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PEAK BIZ IN TIN PAN ‘VALLEY’ 





Dems, GOP Spending ‘Every Nickel 
They Can Raise’ on AM-TV Windup 


+ 


Despite charges and counter- 
charges of “the other fellow is 
spending more money than us on 
a radio and tele blitz,” both major 
political parties are going ahead 
with plans for heavy broadcast 
camgaigns to push their candidates 
in a dozen critical states. Each will 
spend “every nickel they can 
raise,” according to informed in- 
dustry sources. 

Although a $2,000,000 plan had 
been blueprinted for the Republi- 
can candidate, ine expenditures in 
behalf of Gen. Eisenhower will 
probably not reach that figure, due 
to the fact that the funds may not 
be raised, It’s likely, however, that 
several hundred thousand dollars 
will be collected for this purpose 
soe the plan scaled down accord- 
ngly. 

National Assn. oi Radio & TV 
Station Representatives during the 
past two weeks held spot clinics 
with Tucker Scott, of BBD&O, and 
Linnea Nelson, of Kudner, for the 
GOP; and with William White, of 
Joseph Katz agency, for the Dems. 
Both parties asked the reps to pro- 
vide.them with data on availabili- 
ties and the individual stations’ 
policies. regarding political spots. 
Both said that orders, accompanied 
by checks and instructions, will be 
in the hands of the reps by this 
week. 

No Time Relinquished 

The Dems’ blast at the GOP 
plan questioned the ethics of big 
corporations giving over their time 
to the Republicans. However, 
NARTSR conducted a survey of its 
members Monday (8) and reported 


(Continued on page 50) 


$50,000,000 ‘Gamble’ Hit 
For Video; Films Might 
Take the Hint-~Sarnoff 


Brigadier-General David  Sar- 
noff, for all of television's inroads 
on the picture business, adheres to 
the premise that “give the public 
outstanding pictures and they’ll 
leave their homes to see them.” 


On the subject of subscription 
ak he repeats that “since we all 
ow that the industry has several 
devices for so-called tollvision or 
Paid TV, obviously the public de- 
Mand for it is limited, else we 
Would have been compelled to serv- 
e the public.” 
‘wh f course,” he continues, 
fe freas the broadcasting indus- 
~ Put $50,000,000 on the line be- 
~ a dime came back to it from 
5 Hollywood refuses to give its 
- pictures to TV, on a sponsored 
Subscription Basis, for the very 
$2 000 reason that a $1,000,000- 
$3 pte production gets back 
ve 000 to $10,000,000 at the 
is re boxoffices. Obviously that 
linet et business than the rela- 
~ y few thousands from TV, but 
on also that, like TV, it ex- 
Dotenteed ~~ maybe the grossing 
lals will not be as limited as 








Too Much Hubbub, Hub 
Station KO’s Ray Vocals 


Boston, Oct. 7. 
As a result of phone calls 
and letters from femme listeners 
squawking that the wailing of 
Johnny Ray is not conducive to 
efficient housekeeping, general 
manager Norman Furman of indie 
WBMS has ruled that henceforth 
airing the singer’s disks will be 
tabu over his station. 


According to housewives, Ray’s 
vocal ealisthenics disturb the ser- 
enity of their homes, making 
chores difficult. Consequently, sta- 
tion is substituting the more melo- 
dic show tunes and light classical 
numbers for “Cry” and “Little 
White Cloud.” 


Candidate AM, TV 
Pull Blurred Till 
Campaign Windup 


Comparative radio and television 
popularity of the two Presidential 
candidates, which might be judged 
from the size of the audiences 
tuned into their campaign speech- 
es, will not be pinpointed until 
about a week before the election. 
Execs of all the rating services 
and major networks believe that 
any attempt to measure such popu- 
larity at this time would be fool- 
hardy and at best would give only 
a confused picture of the actual 
situation. 

Chief reason for their attitude is 
the fact that there aré so many 
factors which could confuse the is- 
sue, It's pointed out, for example, 
that the choice of networks to carry 


(Continued on page 54) 








N.Y. French Casino Woos 
Sugar Ray’s Fancy Dance 


Deal is on for middleweight 
champ Sugar Ray Robinson to play 
the French Casino, N.Y., starting 
Nov. 7. Last week Robinson signed 
an exclusive theatrical representa- 
tion deal with Joe Glaser’s Asso- 
ciated Booking Corp. Boxer has 
been working on a dance turn 
which he has performed on tele- 
vision. 

The French Casino has been 
angling for several names. Spot 
had put in bids for Milton Berle 
and attempted to get the Ritz Bros. 
Both turned down the offer and 
the cafe has been shopping around 
for another angle to hypo biz. 
Glaser, incidentaily, also worked 
out several ene-night deals for 
Jersey Joe Walcott when he held 


NASHVILLE MINTS 
COIN FROM CORN 


By HERM SCHOENFELD 


Nashville, Oct. 7. 
Nashville, population 200,000, is 
today the hottest music town in 
the country. While Tin Pan Alley- 
ites have been singing the blues 
for the past few years, the self- 
styled hillbilly publishers and 
songwriters have their “Tin Pan 
Valley” here, mopping up with an 
unprecedented succession of coun- 
try clicks that have. turned all ears 
in the music biz southwards to 
Tennessee. 
Nashville’s music biz has already | 
showed that it’s no freak one-shot 
operation. It’s demonstrated over 
the past 10 years that there’s as 
much solid loct in the hominy-grits 
market as there is in the standard 
business. Although no _ precise 
statistics are available, trade execs 
estimate that the folk and country 
field now accounts for about one- 
third of the total sheet music and 
disk gross sales. That is the re- 
sult not only of such spectacular 
hits as “Tennessee Waltz,” “Cold 
Cold Heart” and the current “Half 
as Much,” but in the stream of 
steady-selling hillbilly mumbers 
which never even impinge on the 
metropolitan cities. 
With Nashville as the core, 
country music fans out through 
the south, from North Carolina to 
(Continued on page 78) 


70,000,000 See 
Series on TY 


World Series this year has won 
hands down the henor of playing to 
more television viewers than any 
other event in history. While actual 
ratings on the baseball classic are 
not yet in, preliminary estimates 
by the NBC-TV research depart- 
ment predict the games were seen 
by a cumulative audience of be- 
tween 65,000,000 to 70,000,000 
persons, topping the 51,000,000 
attracted byes the Republican na-+ 
tional convention last July, the 
previous high. 

NBC is basing its estimate on the 
size of the network it lined up for 
the gares. Games are being 
beamed to the full complement of 
NBC’s 64 interconnected markets, 
with only Albuquerque and Browns- 
ville, Tex., excluded because they 
are not yet linked to the transcon- 
tinental network lines. In addition, 
NBC expects the Series to draw 
ratings of about 75, which would 
also. boost the size of the total 
cumulative audience. 

Another factor the web expects 
to hike the size of the audience is 
the Series’ going past the first four 
games, which permitted for a Sun- 
day afternoon contest. That single 
day probably brought in a number 
of viewers who previously had no 
chance to watch the games on their 
TV sets, which again would boost 




















Pears to be now.” 


the heavyweight crown. 
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Waldorf Wants Lillie; 
Dietrich, Coward Out 


Marlene Dietrich has_ turned 
down making her nitery debut at 
the Empire Room of the Waldorf- 
Astoria, N.Y., and the Noel Coward 
possibility for this room is also 
up in the air, so Beatrice Lillie is 
being discussed. 

The Waldorf’s new talent opera- 
tion is on a special plane, away 











the overall total. 


from the general Hilton Hotels 
“route.” The idea is to make the 
class room “the Palace” for unique | 
cafe acts. 


Beuifaces Beam 
Because Beizbol 
Botts B way Biz 


The full seven-game subway 
World Series between the N. Y. 
Yankees and the Brooklyn Dodgers 
increased cafe business all over 
town. Hotels, although below ca- 
pacity, also had a considerable 
hypo in bookings and the restaur- 
ant business took a sharp upswing 
during the baseball blowoff. 


The heaviest increase came in 
the Broadway sector with the Latin 
Quarter hitting the biggest gain. 
Assistant manager Max Selette de- 
clared there had been turnaways 
over the weekend. Other cafes on 
the Stem got hefty upbeats. 


Leon & Eddie’s also noted a 
pickup from World Series crowds. 
The French Casino biz improved 
somewhat as did the new Club 500. 

The eastsideries, most of which 
were doing well even without ad- 
ditional series coin, also noted a 
rise. 


Despite the pickup, bonifaces 
still feel that the ideal series for 
niteries is one in which only one 
New York team participates. A 
winner from another city brings 
in a lot of additional spenders. 
There were plenty of out-of-town- 
ers on hand for the event ending 
yesterday (Tues.), but the tourism 
increases considerably when a 
team off the subway beat wins in 
one league. 








Samia Gamal, Pat King 


Team for Dallas Date 


Dallas, Oct. 7. 

Samia Gamal, Egyptian dancer, 
and sister-in-law Patricia King, 19, 
Houston heiress, have signed for 
a 10-night date at the Sky Club 
here. 

They open Oct. 23, when Miss 
King debuts as a pro vocalist. 
Shepherd (Sonny) King, her 


Legit Investors Suckers, ‘Idealists, 
Sez Sherwood; New Writers Needed 


Boston, Oct. 7. 

Anyone who invests in the the- 
atre today is either a “sucker” or 
an “idealist,” with the entire setup 
a “dreary economic morass,” ac- 
cording to playwright Robert E, 
Sherwood, who was luncheon guest 
speaker at the first annual conven- 








brother, is married to Miss Gamal. 


tion of the New Engiand Theatre 
Conference at Hotel Statler last 
week. However, he did add that 
while there are very few suckers 
around nowadays, fortunately, 
there are still some idealists. 

Stating that grave financial prob- 
lems confront the theatre today, 
Sherwood pointed out that such 
successful Broadway productions as 
“Street Scene” and “Lost in the 
Stars” lost money, on the road 
despite good biz. Revealing the 
gloomy fact that he’s lost more 
money investing in his own plays 
during the past 12 years than he 
received in royalties, he paralleled 
his case with the discouraging ex- 
perience of the Playwrights Co., 
which produced five hits in six 
tries during the 1946-49 period but 
failed to make money. 

Levelling a beef at dramatists 
who fail to keep pace with the 
times, he also bemoaned the dearth 
of new playwrights, placing much 
of the blame of this sorry condition 
on lack of opportunity of young- 
sters outside New York and a cou- 
ple of other major cities to see 
professional plays. He also lambast- 
ed the defeatist attitude of some 
of the younger scripters, who have 
suggested to him that there is 

(Continued on page 78) 


It’s Just Like Old Times; 
Gal Even Tossed in Pool 
At Marion Davies’ Shindig 


By SHEILAH GRAHAM 


Hollywood, Oct. 7. 

No one knows why Marion Da- 
vies gave the gargantuan party for 
Johnnie Ray last Thursday Eve. 
Least of-all Mr. Little White Cloud 
himself whom she’d never met be- 
fore, and who walked around with 
a dazed face saying, “It’s crazy— 
but wonderful.” 

The party was too fantastic to 
remember who it was given for or 
why. This was the old Hollywood 
as we used to read about it. Two 
dance orchestras, 20 serenading 
violinists, a Roman sarcophagus 
filled with magnums of champagne, 
60 servants, huge tents, replicas of 
El Morocco (without the zebra 
stripes). One room _ supposedly 
represented the Stork Club, an- 
other 21. Some 50 reporters (in- 
cluding a rep from the Brewery 
Gulch Gazette from Arizona, and 
their relations), 25 piotogs, Look, 
Life, every wire service, newsreels, 
TV, nonstop, fan mag, flash bulbs, 
gaudy, bawdy, it cost Miss Davies 
anything from $15,000 to $25,000. 

But something was missing—the 
ghosts of Arbuckle, Clara Bow, 
John Gilbert, Fairbanks, Sr., Nor- 

(Continued ov page 79) 
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stars, all foreign, may emerge from | 
a group of Hollywood productions | 
currently being filmed abroad. In | 
a season when the hopper has) 
turned out practically no new per- 


sonalities of startling worth other | 


than Marilyn Monroe—strictly | 
American—the prospect looks 
promising, and Hollywood produ- 
cers may well regard first glimpse 
of upcoming actresses with interest. | 

Four present Hollywood films | 
have drawn upon fresh foreign | 
talent, either totally or practically 
unknown to American audiences, 
for appearance opposite top male 
stars, and at least one more is in 
the immediate offing. Femmes 


acting blood and because femmes 
fit more authoritatively into the 
story. 

William Perlberg and George 
Seaton set a young Parisienne ac- 
tress named Nicole Maurey for lead 
role opposite Bing Crosby in “Lit- | 
tle Boy Lost,” thesp’s: first Ameri- 
can. appearance. When troupe re- 
turns to Hollywood after about two 
weeks of locations in Paris, she 
will accompany it, with possibility 
she may remain here. 6 

Stanley Kramer imported Ital- 
fan actress Milly Vitale for “The 
Juggler,” opposite Kirk Douglas. 
She arrived on Coast about four | 
weeks ago, but now is in Israel 
with company, where several 
weeks will be devoted to exteriors. 

Warners cast Beatrice Campbell, 
British player, with Errol] Flynn in 
“The Sea Rogue,” for her initial | 
appearance in a Hollywood pic- 
ture. Picture is being made en- | 
tirely abroad, so Miss Campbell | 
won't return here with troupe. If 
studio likes her work in finished 
product, it may then send for her. 

Same studio assigned Joan Rice, | 
whose only other American ap- 
pearance was in Walt Disney's 

(Continued on page 79) 





STATEMENT OF THE OWNEBR- | 
SHIP, MANAGEMENT AND CIR- | 
CULATION REQUIRED BY. THE} 
ACT OF CONGRESS, OF AU-| 
GUST 24TH 1912, AS AMENDED | 
BY THE ACTS OF MARCH 3,) 
1933, AND JULY 2, 1946. ‘Title 39, | 
United States Code, Section 233.) | 

Of Variety, published weekly at New | 

York, N. Y., for October 1, 1952. 

1. The names and addresses of | 
the publisher, editor, managing edi- 
tor, and busine:s manager, are: Pub- 
lisher—Variety, Inc., 154 W. 46th 

street, New York 36, N. Y. 
Editor—Abel Green, 154 West 46th 

street, New Sat Fm N. Y¥. 

Managing Editor—None. ! 

Susiness” Manager—Harold Erichs, | 

' 154 West 46th street, New York 36, | 
a Se 
2. The owner is: Variety, Inc., | 

154 West 46th St. New York 36, | 

N. Y.; Syd Silverman, 154 West 46th 

St.. New York 36, N. Y.; Estate of 

Sime Silverman, 154 West 46th St., | 

New York 36, N. Y., Estate of Sidne 

Silverman, 154 West 46th St., New 

York 36, N. Y.; Testamentary trust 

under the will of Sime Silverman, 

deceased, for Harold Erichs, 154 

West 46th St., New York 36, N. Y.:- 

Testamentary trust under the will 

of Sime Silverman, deceased, for 

Abel Green, 154 West 46th St, New 

York 36, N. Y. 

3. The known bondholders, mort- 
Zagees and other security~ holders 
owning or holding 1 per cent, or 
more of total amount of bonds, mort- 
gages, or other securities are: None. 

4. Paragraphs 2 and 3 include, in 
cases where the stockholder or se- 
curity holder appears upon the books 
of the company as trustee or in any 
other fiduciary relation, the name of 
the person or corporation for whom 
such trustee is acting; also the state- | 
ments in the two paragraphs show 
the affiant’s full knowledge and be- 
lief as to the circumstances and con- 
ditions uncer which stockholders | 
and security holders who do not 
appear upon the books of the com- 
pany as trustees, hold stock and 
securities in a capacity other than 
thet of a bona fide owner. 

5. The average number of copies 

of each issue of this publication 

sold or distributed through the mails 
or otherwise, to paid subscribers 
during the 
ihe date shown above is - 

‘This information is required from 

daily. weekly, semi-weekly and tri- 

weekly newspapers only.) 
Harold Erichs, 
Business Manager. 

Sworn to and subscribed before 

me this 25th day of September, 1952. 
Nathan Newman, 
Notary Public No. 31-8134400 

‘(My commission expires March 30, 
1954.) 


Boon in Foreign Femme Film Stars 
As H'wood Fatales Fail to Develop 


Hollywood, Oct. 7. + 
A whole new crop of femme; 


is e 
have been cast, not because of any | W { Still 
shortage here, but to impress new | . may 


> 





Brahm’s Anti-Lullaby 


Hollywood, Oct. 7. 
Director John Brahm is hav- 


ing no trouble’ readjusting 
himself to the tempo of tele- 
pix. 

Brahm had five-and-a-half 
months to direct “Thief of 
Venice,” 62 shooting days on 


“Miracle of Fatima,” but on 
his vidpix debut he readily 
whipped through 21 script 
pages the first day’s shooting 
on a three-day sked for Ed- 
ward Lewis Produetions’ 
“Drawing Room A.” 


$$ 














Favors U.S. Films 


Berlin, Sept. 30. | 
The trend in film boxoffice pop- | 
ularity in West Germany’s most | 
important key cities (including 
West Berlin) last month showed | 
American films still on top. U.S. 
pix had 43.6% of playdates as com- | 
pared with 46.6% in July, followed 
by German films with 26.8%. 
French films handled 7.1% of dates 
while Italian pix got 3.4%. 





penheim” (Prisma) was released in 
a number of key cities and imme- 
diately went ahead to become first 
in grosses. The most successful 
U.S. film in August was “You're in | 
Army Now” (WB). Next best gross- | 


|ing American pix were “Iwo Jima” | 


The German pic, “Prince 6f Pap- | 

















LIDO 
Champs-Elysees, Paris 
“Gala’—Deuxieme Version de 
“Rendezvous” 
de Pierre Louis-Guerin et 
Rene Fraday 
Choregraphie Arden-Flietcher 
avec le formidable comique 


FRANK LIBUSE 





et MARGOT BRANDER 

Dix Neuvieme Semaine. 10 Attrac- | 
tions Nouvelles. Noveaux Tableux. | 
20 adorables Bluebell Giris. 


L.A. Red Hearings 
Recess to Nov. 17; | 


Probers Assailed 


Los Angeles, Oct. 7. 
House Red probers recessed their 
second Coast hearings today (Tues.) 
after again postponing the prom- 
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This Week’s Football 


By HARRY WISMER PHFOottoeseeay, 


(Rep), holding fifth spot; “Adam’s | ised windup of “odds and ends” 
Rib” (M-G), sixth; “Anne of In-| connected with the investigation of 
dies” ‘20th), seventh; and “Tokyo | Communist infiltration of Holly- 
File 201” (RKO), 11th. | wood. Bulk of film industry wit- 


/ments on Chaplin’s re-entry has- 


12. months preceding | 


The most successful distributor | 
last month was Prisma, a German 
outfit. Metro, which held top posi- | 
tion in June and July, was pushed | 
back to second spgt while Warners | 
jumped from sixth to the third. 
Gloria, which handles Republic | 
product, reached the fourth place. | 


The public showed a preference | 


|for comedies in the month with a} 
35.6% ratio as compared with dra- | 


matic films, 32.7%, and adventure 
pix, 30.9%. 


Chaplin Guest at Royal 
Film Showing; Busy 
Paris Schedule Set 





ithe 





London, Get. 7. 
After a week of indecision, it is 
now definite that Charles Chaplin 
will attend the royal film perform- 
ance at the Empiie, Leicester 
Square, on Oct. 27. He will be 
present as a guest but is unlikely 
to participate in the stageshow 

which will follow the screening. 


There is still some doubt as to! 
whether he will be available the 
following week to participate ac- 
tively in the command vaudeville 
show at the Palladium. Chaplin has 
heavy commitments in Paris, but if 
an official invitation is forthcom- 
ing, will endeavor to rearrange his 
schedule to make a personal ap- 
pearance. Ii he doves, he: will. with 
other stars, be presented to Queen 
Elizabeth and other members of 
the royal family. 


Meantime, press and public com- 


sle are continuing. Tom O’Brien, 
MP., chairman of the Trades 
Union Congress and general secre- 
tary of National Assn. of Theatres 
and Kine Employees, told associa- 
tion members at a meeting in 
Morecambe (coinciding with the 
Labor Party conference) that the 
decision of the U. S. Attorney Gen- 
eral to carry out an investigation 
had destroyed overnight his work 
and that of his colleagues in favor 
of Anglo-American co-operation. He 
described the utterances as undem- 
ocratic and unfair, alleging they 
were designed to discredit a dis- 
tinguished world citizen. 

“This sort of thing,” he opined, 
| “is going to do more harm to the 
|efforts of all political parties in 
this country and individuals in 
promoting international under- 
standing. The genius of Charles 
| Chaplin, and many more like him 
is that of artistry which must re- 





(Continued on page 79) 


nesses originally subpoenaed for 
current sessions have been notified 
to be on hand when the committee 
returns here Nov. 17 for more open | 
hearings. 

Committee delved into radio and 
television at yesterday’s session 
that saw a parade of 13 “uncooper- | 
ative” witnesses hurl charges of | 
“conspiracy. blacklist, collusion” at 
two committee members who re- 
mained to wind up this phase of 
hearings. Representatives 
Clyde Doyle. Democrat; Donald 
Jackson, Republican, both from the 
greater Los Angeles area, withstood 
a five-hour barrage of largely per- 
sonal invective before prepping 
today’s windup. 

Highlight of the session was a 
blast levelled by character actor Ed 
Max, who flung upon the hearing 
room table his World War II me- 
dals, shouting: “Take these back 
to Truman. They used to be known 
as fruit salad, now they’re known 
as fraud salad. I was proud of 
them but not any longer. You've 
negated their importance.” 

Final witness was grip Paul 
Perlin, ousted by his IATSE local 
for alleged Communist sympathies, 
who charged the committee with 

(Continued on page 54) 


Chi’s Cantor-less Gala 
SRO for Israel; 16 Per 
Plate Brings $1,000,000 


Chicago, Oct. 7.. 

Sale of $1,000,000 in Israeli bonds 
was made at the $1,000-a-plate 
testimonial dinner at the Morrison 
Hotel here Sunday (5) for Eddie 
€antor. © 

Cantor, who was to have put on 
a one-man show, is ill on the Coast 
and couldn’t attend. Subbing for 
the ailing comedian were a host of 
show biz names, headed by Edward 
G. Robinson and Sam Levenson, 
and including Peter Lind Hayes & 
Mary Healy, Monica Lewis, Danny 
O'Neill, Gene Raymond, Jack Car- 
ter, Jack Eigen and columnists Irv 
Kupcinet and Tony Weitzel. 

Admission was by purchase or 
sale of $1,000 or more in Israeli 
bonds, and the room was SRO. 


Cantor May Be Forced To 
Sit Out Next ‘Comedy Hr.’ 


Eddie Cantor, currently recup- 
erating from a _ heart. attack 
suffered last week, may be forced 
to forego his next scheduled stint 
Oct. 26 on NBC-TV’s “Colgate 
Comedy Hour” under orders from 
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College 

EAST = 
GAMES SELECTION *PTS 
Miami (Florida)-Boston U. (Fri. nite).....Miami .............._. 14 

Hurricanes will bounce back. 
Bucknell-Temple (Fri. nite) ....,.... — oe 3 
' Temple still shaking from last week. , 4 
Dartmouth-Army ......... :, See ee 7 
The Big Green is different than Southern Cal. 

Rutgers-Colgate ............. , > ae 21 

The Red Raiders have improved. 

Cornell-Syracuse .. FS ' eee n 
The Big Red is a small red this year, 
Pennsylvania-Princeton conse + oPPEMCOCOM Foc ct ccc cesses 6 
Have to stay with the Campion. 

Columbia-Yale ....... CEST CREPE a. 6 
Two well-coached teams. 

William & Mary-Navy - SE 10 
The midshipmen have balance. 

Bh) | S 2s 12 
The Crusaders keep winning. 

Penn State-West Virginia ..... . Pemm -State .0.......... 7 
State has it this year. 

Wake Forest-Villanova : pr 14 
This is the Philadelphians’ Year. 

SOUTH 
Clemson-Flerida aks sane «ae see PUTED 4066005406000 0 3 
The ’Gators could eke this out. 

Maryland-Georgia ret me ag 4 Ae oe! ee 1 
Too close for comfort. 

Duke-South Carolina RS PE oe ABE Peer ree | 
The Blue Devils show promise, 

Mississippi- Vanderbilt cee ee Mississippi ............. 6 
A traditional southern clash. 
| Tulane-Georgia Tech. Pe. f.' .Georgia Tech .......... 6 
Two powerful elevens. 

So. Methodist-Missouri Cet ee) eee 6 
Faurot has it this year. 

Louisiana State-Kentucky Beemtmeky .ccc ccc ccccce  § 
Bryant’s team on road back. 

Texas-Oklahoma (Dallas) .............. Oklahoma .............. 10 
The Sooners have found the spark. 

MIDWEST 
Baylor-Arkansas (Little Rock) eee 13 
The Bears are potent. 

Marquette-Detroit ........ ean asin d ae ae - 6 
The Titans should squeeze through. 

Texas A & M-Mich. State ............. Mich. State .....:.... . 10 
The close call of last week could be a windfall this week. 
Pittsburgh-Notre Dame ............... Notre Dame ........... 18 
The Irish have found the way. 

a cds ah wd. FA ae oe we Hs Seo PY 00 cade 600804005 a 
Boilermakers on the upbeat. 
ere ere err RON 3 
Wolverines having a troublesome year. 
Wisconsin-Ohio State .................. a ee » 12 
Badgers Big Ten’s choice. 
rr ree PE a hese deecwee ans 14 
The Jayhawkers can play football too. 
Northwestern-Minnesota ............ ...Minnesota ..... 5 calaMeaenn. 3 
Both ciubs having trouble. 

II. 5s. 3.0 aca a3 0 65 6 0'b 4. KE OAS Sea ee See Nees 6 i 
Elliott’s team will bounce back. 

Kansas State-Nebraska ................. NIE oo died 600s 40.6 0 ee 

Cornhuskers can roli. ; 
FAR WEST 
California-Oregon (Portland) ........... TOE: Se Uadab esse ce ee 
A Far Western classic. 
err Br ss chy be eee bee asteeq igs SF Genre. eee ae 
Pacific Coast conference much stronger this year. 

Oregon State-Stanford ................. Oregon State .....:..... 6 
Their performance against Mich. State means strength. 
Professional 
Cardinals-Redskins ........ reas sad -.....Cardinals ...........++- 3 
Cards may be on the way. 

WOMMMDIINROE soko ican cnc oankianiers re eee eee 10 
Bears still smarting from Cardinal defeat. 
Rams-Packers (Milwaukee) ............. SN va dakee Per Fe ae 
First victory for the champions. 

Giants-Browns Re APL: SRE ae eee: Ae Giants ..... ee eiess |S 
One of the great games of the year. 

Steelers-Eagles eye Oe > Se CIN Steelers seebasdides: - 3 
They will return the compliment. 

'49-ers-Lions ..... i sy EME vo dh cewaeteece sees € 


Everyone's talking about Buck Shaw's team. 
SEASON’S RECORD 


Won, 63; Lost, 15; 


Ties, 6; Pct., 808. 


(Ties Don’t Count.) 





*Point margin represents selector’s choice. 


Bal Tabarin in Paris 


To Close Indefinitely 


Paris, Sept. 30. 
Bal Tabarin, 50-year-old Mont- 
martre nitery and landmark of 
after-dark Paris life, shutters Oct. 
31. Closing is announced as being 
temporary, but no date for reopen- 
ing has been set and no perform- 
ers engaged. Report that cabaret 
would not reopen started when 120 
members of the stage personnel in- 
cluding famous French Can-Can 
dancers received notice that Tab- 
arin would close after present 3- 
year-old revue, “Reflets,”’ completes 
its run. The management explained 
the closure is similar to previous 
ones because the house must un- 

dergo redecoration and repairs. 


Tabarin opened in 1903 and is 
the only nitery of, turn-of-the-cen- 
tury vintage still to be operating. 
Since the death of Pierre Sandrini, 
Manager and produter, the caba- 
ret has been jointly managed by 
his widow and Jacques Dubout. 
- 








CHEVALIER LOOKS COLD 
FOR PALACE; SET KAYE 


RKO Theatres prexy Sol A. 
Schwartz talked with Maurice 
Chevalier for the Palace, New 
York, during his summer survey 
abroad, but is not too sanguine 
how well he will hold up, especk 
ally in light of the quick closing 
of Chevalier’s attempt to bring 
back the Empire, Paris, as a revue 
theatre. 


The Danny Kaye potential for 
post-New Year’s is being worke 
out now on the Cgast by Abe Last 
fogel (William Morris agency). _ 

Chevalier has been considering 
American dates, namely an offer 
to play El Rancho Vegas, 1s 
Vegas, for four weeks, but the ‘is 
cussions were for him to play ! 
shortly after the first of the yea% 
which he will be unable to 40. 
Meanwhile, he is still trying '0 
straighten out his visa difficulties 
with the U. S. State Dept. 
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Cinerama—A 


New Milestone 


Cinerama is undeniably a significant milestone in the develop- 
ment of the picture business and in the annals of show biz. Its 
likening to the impact of Vitaphone and the “The Jazz Singer” 
a quarter of a century ago is inevitable and obvious. 


How and in what manner this new “third dimension” sound 
photographic technique will be adapted to the film industry, 


as 


we know it, has been answered, in a large measure, by show- 


men over the years because they have been traditionally re- 
sourceful in adapting all new advances. So, too, will it apply to 


this new invention. 


Maybe Cinerama will be feasible mostly 


for spectacles or outdoor operas. It’s like saying that not every 
film feature has to be made in Technicolor. The current cele- 
pration of the diamond jubilee of Thomas A. Edison’s recitative 
of “Mary had a@ little lamb” into a crude phonograph dramatizes 
what American ingenuity and industry have done to carry that 
forward into the $200,000,000 industry that the recording busi- 
ness is today. Many showmen remember the opinion of another 
doyen of the picture business that “this Vitaphone business 
can't last; people come to the movies to nap and the sound will 


keep them awake!” 


The current debut of Cinerama at the Broadway Theatre is 
a collection of shorts, most of which force the conclusion that 
“this is the cheapest (and best) Cook’s Tour possible,” as it 
transports the audience from rollercoasters to La Scala, Milan; 
from Venice and Vienna to Scots drills, Spanish bulifights and, 
best of all, a “See America First” that is a honey. 


Cinerama may not be limited to subjects of scope and 


size. Obviously, big musicals, 


under this system, could make 


some of those Metro and Warner Bros. filmusicals look like 
Fanchon & Marco units. But this new “third dimension” has 
other potentials, least of which is the same type of hypo for the 


film boxoffice as the advent of sound. 


The economics will 


fall in place thereafter if such is the case. True, there are the 


elemexts of equipment; three 
and picture-control 
personnel); just as there is 


engineer 


booths, sound-control engineer 
(all spelling out additional 
the realistic recognition that 


the panoramic screen, the extra booths, and all that goes with 


it, must cut down on the seats. 


The Broadway went from 1,600 


to 1,250 capacity—but one thing is certain: the theatre is lit, 
there is a line around the block, they're getting $2.80 top on a 


reserved-seat basis and extra shows on weekends. 


This is the 


kind of b.o. impact that even showmen must recognize makes 


new scientific adventure a good payoff. 


Abel. 








H'wood Doing Its 
Share, Now Up To 
Exhibs—Zukor 


Chicago, Oct. 7. 
“Good pictures won't do it alone 
—you must go to work,” more 
than 100 exhibitors were warned 
at luncheon yesterday (Mon.) by 
Adolph Zukor, board chairman of 
Paramount Pictures. 


Emphasizing that he was speak- 
ing for all Hollywood producers 
and not merely for Paramount, 
Zukor told the exhibs that “Holly- 
wood is doing its share; and you 
must work, harder than ever— 
with greater showmanship, imagi- 
nation and exploitation than you've 
ever used before, if you want to 
reap the bright future of the mo- 
tion picture business.” 

Calling television, ballgames, 
and special events like prizefights 
and election results “temporary 
conditions,” Zukor said preselling 
today's films will get crowds back 
into the pie houses. 

He predicted “tremendous 
changes” in the film biz, citing 
Cinerama and other technical 
advances, but cautioned that even 


these innovations call for “solid 
exploitation.” 


Exhibs Stress Rise 
In Overhead as Key 
To Fight Vs. 20% Tax 


: pore theatre business generally 
> “Xing on a firmer tone, the con- 
— rise in overhead is being 
stressed by many exhibs in their 
efforts to Convince law-makers of 
the need to repeal the Federal 20% 
admissions tax. 
. It's pointed up that a flock of 
Psa go ringing up grosses of 
the .t8@ Peak 1946 level, but 
¢ imbed so nue idesepenses have 
~ Te considerably since that 
to avoid va a et o ledger 
nly answer ar 4} B - 
e@ tax relief, oan Tt 





Negro-White Theatre 
In Memphis Nixed By 
Binford on Walcott Pix 


Memphis, Oct. 7. 

Lloyd T. Binford, Memphis’ baf- 
fling censor czar, last week tossed 
a lefthook at the Joe Walcott- 
Rocky Marciano fight pic, released 
by RKO. He banned the films from 
playing the downtown Warner The- 
atre because the local house has a 
Negro gallery—but at the same 
time he okayed the fight pix to 
play the downtown Strand, where 
there are no seating facilities for 
Negroes. 

Carroll Beasley, manager of the 
Strand, said his theatre had bid 
for the pic, but was second to the 
Warner house. Beasley told VARIETY 
that since the Warner theatre was 
the highest bidder here, “we natu- 
rally expected the picture to play 
there. But the day before the fight 

(Continued on page 27) 


CINERAMA CAPACITY 
356 IN N.Y. DEBUT 


Cinerama will be a_ terrific 
grosser, judging from its first week 
ended last night (Tues.) at the 
Broadway Theatre, N. Y. Playing 
17 shows, including three matinees 
Friday, Saturday and Sunday, it 
wound up its initial session with 
$35,000, or virtually capacity for 
the 1,250-seat house. It is playing 
two-a-day policy, strictly reserved- 
seat, with $2.80 top at nights and 
the lowest price 90c, for weekday 
matinees. 

When the Broadway played legit 
musicals some years ago it had a 
1,900-seat capacity, but for “This 
Is Cinerama” more than 600 seats 
have been removed. This was 
necessary to provide for the large, 
curved screen and additional pro- 
jection booths, etc., on the main 
floor. 

Long lines have swamped the 
theatres boxoffice. While the ad- 
vance seat sale originally was for 
just eight weeks, it now-has been 
extended to 16 weeks. Ticket 
agencies are flooded with orders. 

For the first few days, when 
Cinerama had the World Series as 
afternoon opposition, the matinees 
were not completely sold out. But 
after the second afternoon show 








last Friday (3), every performance 
has been capacity. 


. 


DOMPARE IT 10 
BIRTH OF SOUND 


Public introduction of Cinerama, 
spectacular process which gives the 
illusion of tri-dimension, has 
served to underscore the “new” 
possibilities on the horizon for the 
film industry. 


Large-screen television for the- 
atres, home-subscription TV as a 
new outlet for producers, and tech- 
nological advances in straight film- 
making, along with Cinerama, por- 
tend startling changes for the 
trade. But the big question facing 
industry leaders centers on Cine- 
erama. 


The new film process scored a 
smash debut at the Broadway The- 
atre, New York, last Tuesday (30). 
It obviously thrilled the audience, 
and reviewers likened it in impor- 
tance to the advent of sound. Num- 
erous dailies acress the country 
gave it page one importance. 

As for its future, a couple of 

pioneers, in statements to VARIETY, 
revealed themselves to be greatly 
impressed with Cinerama’s poten- 
tial. 
Adolph Zukor, Paramount board 
chairman, said: “Those who say 
they can predict what Cinerama 
can do are wrong for they simply 
don’t know. But I do believe it’s 
an opening wedge on the future, 
and the possibilities are enormous, 
(Continued on page 26) 








‘Blossom Time’ Due 
For Mayer Filming, 
Maybe in Cinerama 


Louis B. Mayer’s return to the 
picture business will probably be 
in a tieup with Cinerama. He now 
has three properties, the latest of 
them “Blossom Time,” the Sig- 
mund Romberg operetta based on 
the Franz Schubert melodies and 
long a Lee & J. J. Shubert theatri- 
cal property. Mayer had to sign 
39 different contracts to clear 
“Blossom Time.” 

The other properties are “Paint 
Your Wagon,” Broadway legit 
musical of last season, for which 


HAIL CINERAMA’S B.0. PR 


OMISE 





About Selling P 


ictures to Television 


RKO’s New Met. Has No Qualns 





Sherwood Writes for Rita 


Hollywood, Oct. 7. 


Price is reported to be $50,000. 


MPEA Protests 
Italy Restricting 
US. Pix Imports 





the importation of American films. 


has brought a sharp protest from 
the Motion Picture Export Assn. 


reinvocation of the controversial 
Article X of the Italian film law, 


ject 8f discussion between John G. 
McCarthy, MPEA v.p., and Dr. 
Nicola de Pirro, director general 
of the Italian governments Enter- 
tainment Industry Bureau, this 
week. 


De Pirro and the rest of the 
Italian government and industry 
delegation arrived in New York 
Oct. 6 to attend the “Salute to Ital- 
ian Films Week.” Among the mat- 
ters he is discussing during his 
stay here is the proposed expan- 
sion of Italian Films Export to in- 
clude actual distribution of Italo 
pix. 

Italian customs action is a puz- 
zle to foreign department toppers 
since their deal with the Italian 
government clearly provided for 
unrestricted imports. Indirect 
American financing of IFE to the 
tune of $2,500,000 over two years. 
coming from 12%% of the frozen 
U. S. earnings in Italy, was part 





he paid $200,000 and a percentage, 
and “Joseph and His Brethren.” 


of the same agreement. Money is 
(Contnued on page 78) 





Despite TV competition from 
the World Series for matinees, 
firstrun biz shapes up very strong 
this session in key cities over the 
country. Launching of new, virile 
product, some of it at upped scale, 
is enabling many houses to land 
big to socko trade. Seve.:al keys 
covered by VARIETY, such as St. 
Louis, Chi and Minneapolis, were 
aided by cold fall weather. How- 
ever, some spots noted a dent be- 
ing made in the boxoffice by avid 
interest in the Presidential cam- 
paign. 

“Ivanhoe” (M-G), ‘which was 
champ last week, again is No. 1 
by a healthy margin. “Quiet Man” 
(Rep) held in second spot for the 
second consecutive week after be- 
ing leader in the previous stanza. 
“Miracle of Fatima” (WB), 
fourth a week ago, moved up to 
third position. “Crimson Pirate” 
(WB) was fourth, only. a step be- 
hind “Fatima.” Fifth money goes 
to “One Minute to Zero” (RKO). 
“Just For You” (Par) is captur- 
ing sixth place, while “Somebody 
Loves Me,” from same company, 
will land seventh. “Monkey Busi- 
ness" (20th) is winding up eighth, 
with “Son of Paleface” (Par) in 
ninth slot. “Sudden Fear” (RKO) 
rounds out the Big 10 list. 

“Merry Widow” (M-G) and 
“Fearless Fagan,” also from Metro, 
are the runner-up films in that 
order. Former was sixth a week 
ago. 

“Because You're Mine” (M-G), 








which opened hefty in L. A. and 


National Boxoffice Survey 


Key City Biz Holds Strongly; ‘Ivanhoe’ No. 1, ‘Quiet’ 
Still 2d, ‘Fatima’ 


3d, ‘Pirate’ 4th 


nice in Providence, continued 
sturdy in second week at huge 
N. Y. Music Hall. However, one 
of biggest new entries is “This Is 
Cinerama,” series of shorts in new 
dimension, preemed in N. Y. in 
past week. It is near capacity on 
initial round. 

“Lusty Men” (RKO), launched 
this stanza in five key Texan 
cities, shapes a winner. This Jerry 
Wald production is running ahead 
of “Blue Veil” (RKO), Wald's most 
recent boxoffice champ, “Way of 
Gaucho” (20th) is rated fair in 
Minneapolis. ‘Beware My Lovely” 
(RKO), also new, shapes good in 
Boston. “Everything I Have Is 
Yours” (M-G) looms fast on initial 
week in Philly. 

“Snows of Kilimanjaro” (20th) 
continues smash in third round at 
N. Y. Rivoli. ‘Untamed Frontier” 
(U) looms nice in Baltimore. “Les 
Miserables” (20th), nice in Cleve- 
land, shapes mild in Minneapolis. 

“Big Sky” (RKO), sharpe in 
Portland, Ore., is smooth in Buf- 
falo. “Lady Vanishes’ (UA), out 
on reissue, is doing nicely in St. 
Louis and in N. Y., latter on ex- 
tended-run. “Don’t Bother to 
Knock” (20th) looks fine in St. 
Louis. “Horizons West” (U) is 
rated gocd in Chi. “Strange Fas- 
cination” (Col) looks mild in Cincy. 

“Duel At Silver Creek” (U) 
shapes stout in Chi and fine in 
Montreal. “My Man and I” (M-G) 
is rated poor in Detroit and mild 
in Frisco. 


(Complete Boxoffice Reports 
on Pages 6-9) 


+ Newly-installed heads of RKO, 
already on record as declaring 
themselves “unbound by any dedi- 
cation to the past” so far as tele- 
vision is concerned, frankly are 


Columbia has closed a deal with} out to grab a buck from TV if 
Robert E. Sherwood for an untitled | it's economically feasible over the 
original as a Rita Hayworth starrer. | jong haul. 


And they'll have no 
qualms about exhib sensitivities. 

On the Ralph Stolkin-Arnold 
Grant management side, there's 
been no. pre-determination on 
which course the company will 
take concerning TV. However, per- 
sons close to the syndicate told 
VARIETY that it would be unwise 
to dismiss arbitrarily the possibili- 
ties of selling pix to video if it's 
to enhance the position of the com- 
pany. 

So far as possible exhib resent- 
ment is concerned, it’s claimed 


Italian customs authorities in| that theatremen would unhesitat- 
recent weeks have begun to limit|ingly turn to entertainment other 


than films if it were available and 


Their action, which runs counter | if the profit potential were attrac- 
to the 1951 Italo-U. S. film pact, | tive. 


“If they (exhibs) had a Wal- 
cott-Marciano fight every night for 


Violation of the agreement, as | /arge-screen television, undoubted- 
well as the probiem posed by. the|!y they'd take it,” said a spokes- 


man for the new owners. His 
point was that exhibs are not 


under which the Rome government | bound by any loyalty to distribs 
fixes rental terms, will be the sub-| 29d the latter are under no com- 


pulsion to do business only with 
theatremen. 
Part of the statement, which was 
(Continued on page 71) 


20th-Fox Engineers 
Study Eidophor In 
Mass. Prod. Plans 


Engineers at 20th-Fox are study- 

ing improvements in the Eidophor 
color theatre television system, 
preparatory to putting the equip- 
ment into mass production. 20fh- 
Fox owns global night to Eidophor 
outside of Europe. 
Job of turning out the Swiss 
machine on assembly line basis 
goes to General Electric but no 
schedules have as yet been set. At- 
tempt is being made to cut down 
the size of the projector, which was 
(Continued on page 54) 








= 


VARIETY 


Trade Mark Registered 
FOUNDED BY SIME SILVERMAN 
Published Weekly by VARIETY, INC 

Harold chs, President | 
154 West 46th St. New York 36,N. ¥ 
Hollywood 26 


oliyw 
6311 Yucca Street 
beet pa ae + 
1292 National Press Building 
612 N Mea M. A 
0. chigan Avs, 
on WC? 
6 St. Martin’s Pl, Trafalgar Sq. 











8 
Annuaf..... $10 sa 1 
Single Copies. .c.cscccccccces: 25 Cents 


ABEL GREEN, Editor 














Vol. 188 sie No. 5 
INDEX 

Bills eee eee eneee e*eeeeeere 71 

COO iit atee ececcccee VE 


Film Reviews eee eeweeeere 6 
House Reviews .......++. 70 
Inside Pictures ......... 18 








Inside Radio ..... bs06508 OO 
Inside Television ........ 44 
Intermationel . ..<ccocvces 14 
LAD i vccvces seen’. 
Ferre Sebeeseers 76 
 »sstenteteess coses OO 
Be PR, ov ccancese eer 
Night Club Reviews...... 67 
| eerie TTT Tr ae 
EN 6500 o> we 0 804% dedde <= 
Radio-Television ........ 31 
Radio Reviews ......+... 39 
Record Reviews .....+.. 56 
Frank Scully ....... cove OE 
Television Reviews ...... 38 
(, aa ooees ae 
WOES cs eutdes cic xcs oe 








DAILY VARIETY 


| a 


























DN ee eee 


5 ieox" 


s 
77 
“1 8 























Wednesday, October 8, 1959 





Snaper in Sharp Blast at Distributors _ 
Urges Allied Action on ‘Practices 


In one of the strongest blasts + 


yet levelled at distribs, Wilbur 
Snaper, prexy of Allied States 
Assn. of Motion Picture Exhibi- 
tors, on Monday (6) denounced 
at a New York press confab 
the “unsound business. practices 
being used by the distributors,” 


adding that it was the intention | 


of many exhibs who will attend 
the Allied convention in Chicago, 
Nov. 17-19, “to urge as drastic 
action as necessary to correct the 
practices.” 

Pointing out that his office has 
been deluged daily with complaints 
from Allied’s regional 


sense in kidding about it any 
more.” These complaints, he said, 
covered every facet of exhib-dis- 
trib relationships, ranging from 
bidding to print problems. 

Although he did not elaborate 
fully on what the “drastic action” 
would consist of, Snaper said that 
some exhibs have already threat- 
ened to appeal to the Government 
for regulations to eliminate the 
“abuses.” Other action contem- 
plated. according. to Snaper, would 
be a much stronger setup for the 
interchange of information regard- 
ing distrib policies. This inter- 
change, he said, is now taking 
place on a broad scope, but he 
gaid he couldn't predict what would 
eventually evolve. Some _ exhib 
quarters thought that the new set- 
up might result in some sort of 
co-relationship among the different 
territories in the buying of pix. 

Although dropping the hint that 
Government regulations might be 
sought, the Allied prexy empha- 
sized that his outfit didn’t want 
Federal control. “This is an ex- 
treme,” he declared. 

‘Criticized’ 

“I’ve been criticized for trying 
to work out things with distribu- 
tors on a broad basis instead of 
narrowing the issues,” Snaper de- 

(Continued on page 20) 


KEY STOCK BUYS BY 
KEY PIC PERSONALITIES 


Washington, Oct. 7. 

Austin C. Keough purchased 100 
shares of common stock in Para- 
mount Pictureslast month to 
give him a total of 350 shares, the 
Securities & Exchange Commission 
reported yesterday ‘Mon.) in iis 
monthly summary of insider stock 
transactions. Summary covers the 
period from Aug. 11 to Sept. 10. 

Loew’s, Inc., always on the mar- 
ket for stock of Loew’s Boston 
Theatres, picked up an extra 57 
shares, giving the parent com- 
pany a total of 129,991. Steve 
Broidy purchased 2,000 shares of 
common in Monogram, now Allied 
Artists, to raise his holdings to 
45.299. He also owns options for 
2.000 shares. Norton V. Ritchey 
made a gift of 1,000 shares but 
still owns 2,954. 

Milton R. Rackmil reported pur- 
chasing his first 1,000 shares of 
Universal Pix common. Joseph M. 
Viertel acquired 750 shares of 
Translux common. 

While the RKO Theatres deal 
was on the fire, the David J. Greene 
Trust bought 5,000 shares of com- 
mon, to raise its total to 30,800. 
Greene also has 10,000 shares in a 
partnership and 3,600 owned joint- 
ly with members of his family. A. 
Louis Oresmar bought 5,000 of 
RKO. common, which gave him 
27.100. 





offices, | 
Snaper asserted that “there’s no| 


Co. Prexies Would 


| 
} 














‘Gum Removers’ 


“Gum removers,” term for 
exhibs coined by producer 
Joseph Mankiewicz, was 
acknowledged by Wilbur 


Snaper, prexy of Allied States 
Assn., during his seething rap 
Monday (6) of distrib trade 
practices. 

“Sure, we're gum removers,” 
Snaper snapped. “With the 
pictures we've been getting we 
can’t afford to hire help to do 
the job.” 








Bow to Exhibs On 


Arbitration Issue 


Film company 
peared this week 


presidents ap- 


an effort to win over exhib leaders 
who have balked over revisions 
in the projected arbitration plan 
made by the prexies last month. 

Company heads and Eric Johns- 
ton, president of the Motion Pic- 
ture Assn. of America, take up 
the-controversial subject at a New 
York huddle today (Wed.), with 
the apparent aim of appeasing the 
theatremen. 

It’s insisted in distrib circlgs that 
all parties are equally desirous of 


setting up an arbitration program | erriet view ; 
sup Prog |Paramount division manager, has | Per-viewer basis. 


| Zenith topper points out that the 


for the trade, and a full accord 
is in early prospect. In contrast 
to this, Allied States prez Wilbur 
Snaper said in N. Y. on Monday 
(6) in effect that completion of 
an arbitration setup is 
months away (see separate story). 

Main points fanning the con- 
troversy are provisions dealing 
with awards which may be de- 
cided for exhibs in disputes over 
clearances and phraseology which 
could be interpreted as giving the 
Department of Justice or the Fed- 
eral courts a stronger voice in in- 
dustry affairs. 





‘Abitration Here’—Levy 
St. Louis, Oct. 7. 
Declaring that the plan needs 
only the finishing touches, Herman 
M. Levy, general counsel of The- 
atre Owners of America, stated 
here today (Tues.) that he sincere- 
ly believes that “arbitration is 
here. There are no suggested 
(Continued on page 71) 


Ross, Caulfield Named 
In 356 Damage Suit 


Hollywood, Oct. 7. 

Ross-Stillman Productions, prexy 
Frank Ross, his wife, actress Joan 
Caulfield, director and stockholder, 
have been named defendants in a 
$35,000 damage suit filed in Santa 
Monica by company attorney Harry 
Fain. 

Complaint relates to “The Lady 
Says No,” starring Miss Caulfield, 
that she and Ross spent promotion 
money “extravagantly,” converted 
film’s wardrobe to their personal 
use, spent sums on travel not con- 
nected with the pic, used money for 
personal expenses and employed 
persons valueless to pic. 
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ready to yield | 
ground on the arbitration front in: 


Dismiss Dave Loew Suit 

Los Angeles, Oct. 7._ 
David Loew’s $202,862 suit 
|against New World Productions, 
| involving the Ginger Rogers star- 
'rer, “Heartbeat,” was dismissed by 
‘Judge Harry C. Westover in Fed- 
/eral Court for lack of prosecution. 
| Plaintiff declared he had loaned 
|the company $200,000 vo produce 
the picture but had been paid only 
$17,135. Case had been continued 
| several times, 


COMPO Speeds 
PR. Activity 


| Preoccupied the past few months 
with the campaign to repeal the 
20% Federal admissions tax, Coun- 
cil. of Motion Picture Organiza- 
tions is now set to intensify its 
activity along the public relations 
| front. 

Three-man exec committee helm- 
ing COMPO—Sam Pinanski, True- 
man Rembusch and Al Lichtman— 
meets in New York shortly to set 
the time and place for a fullscale 
meeting of the 31-man board. Lat- 
| ter conclave will be designed to get 








|the industry org rolling at an all-| 


out pace. 


da will be the “Movietime” tcurs 
and COMPO’s_ speakers bureau 
lectures. Also due for discussion 
is the outfit’s “protective” work, 
such as its recent success in induc- 
ing a motor car corporation to drop 
a campaign which, in part, urged 
the public to see “the best movies 
on TV.” Message had been car- 


|ried in prominentiy-placed display 
| copy. 





Clark As COMPO Rep 
M. R. (Duke) Clark, former 
been named a special rep for 
COMPO, it’s announced by Robert 
W. Coyne, special counsel. Clark, 
making his headquarters in Dallas, 





time” and tax-repeal campaigns. 


FCC Tells Pix What TV 
_ Points It Wants Clamped 


Washington, Oct. 7. 





hear from motion picture interests, 
when they begin presenting the 
technical and cost aspects of their 
case for motion picture TV chan- 
nels on Oct. 20, were outlined over 
the past weekend in an FCC order. 
Commission said it would hear the 
initial phase of the case—pre- 
sented by the Motion Picture Assn. 
of America and the National Ex- 
hibitors _Theatre Television Com- 
mittee—while sitting en banc. 
There will be no cross-examina- 
tion at this time, from A. T. & T., 
which is opposing the applications. 
In the engineering testimony the 
Commission wants to know all 
about the technical requirements 
and standards for good theatre TV, 
including the argument on a wider 
wave band information about the 
audeo signal, the number of chan- 
nels which would be required for 
a theatre system; suggested loca- 
tion of theatre TV service in the 
spectrum; and details of projec- 
tion equipment in theatres, includ- 
ing film storage and Eidophor. 
The accounting phase is to cover 
cost studies and use of the radio 
spectrum. Commission also asked 
for “A. T. & T. Co. price quota- 
tions.” This is information the the- 
atre people have not yet been able 
to obtain from the phone company. 


May 1 NPA Ease 


Washington, Oct. 7. 
The delayed National Production 
Authority order, easing construc- 
tion controls on theatres and other 
amusement projects, has set the ef- 
fective date for May 1, 1953, in- 
stead of April 1, as was informally 

announced several weeks ago. 





with NPA Administrator Richard 
A. McDonald, explaining that the 
one-month-shove-back was necessi- 
tated by the steel strike. 


N. Y. to Europe 
Richard Burton 
Andre Claveau 
John Ford 
Leo Freedman 
Philip Kenneally 
Robert E. Lee 
Howard Phillips 








Margo Stevenson 


Subjects prominent on the agen- | 





Sept. Golden Dozen 


“Merry Widow” (M-G). 

. “Son of Paleface” (Par)). 
. “Quiet Man” (Rep). 
“Sudden Fear” (RKO), 

. “Big Sky” (RKO). 

. “Big Jim McLain” (WB). 
“What Price Glory” (20th). 
. “Affair Trinidad” (Col). 

. “Just For You” (Par). 

. “1-Min. to Zero” (RKO). 

. “High Noon” (UA). 

. “World in His Arms (U). 


McDonald Cites 
Trend Toward 
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Chicago, Oct. 7. 

Comdr. Eugene McDonald, Jr., 
Zenith Radio prexy and leading 
| proponent of subscription televis- 
|ion, has seized upon the success of 
ithe recent theatre beaming of the 
| Rocky Marciano-Joe Walcott heavy- 
| weight bout as further evidence 
'of the logical trend toward boxof- 
fice video. Calling home TV the 
| “world’s champion wrecker of box- 
office attendance,” McDonald warns 


and more major sports events and 
other spectacles unless home sets 
are equipped to compete on a pay- 


| and theatre TV will grab off more 


heavyweight cgntest grossed nearly 
$400,000 from theatre TV, showing 
in 49 houses. And when more film- 


many | will cover the south and west in| eries become equipped for tele, it'll 
/connection with COMPO’s “Movie-/| be impossible for the big network 


| advertisers to compete with the 


theatre interests, he adds. So it’s 
his contention that only by putting 


| home video on a subscription basis 


will such events be available to the 


| entire nation. 


He argues that if every theatre 


Points which the Federal Com-/| in the country were equipped for 


munications Commission want to| TV, that would add up to only 


12,000,000 seats. After five years of 
regular telecast service there are 
already more than 18,000,000 home 
sets with an estimated audience of 
60,000,000. By making the shows 
available to both home video, via a 
pay-as-you-watch device such as 
Zenith’s Pho e2vision, and theatre 
closed-circuit TV, the entire coun- 
try would be covered, McDonald 
states. 

Looking ahead toward the poten- 
tial TV audience of 100,000,000 
persons, McDonald asserts that 
home and theatre subscription TV 
could tap a $5,000,000 boxoffice at 
10c per viewer if only half the 
audience participated. 


14 Leaders of India Pix 
Industry Feted in H’wood 


Hollywood, Oct. 7. 








Order was put out last week. | 


Hollywood is entertaining 14 
| leaders of the India motion picture 
| industry, here on a 10-day visit to 
the studios in the course of a four- 
week U.S, tour. Tour was arranged 
jointly by the Department of State 
and the major film companies. 


Heading the reception commit- 
tee are Y. Frank Freeman and 
Frank Capra. 


Visiting delegation consists of 
Nargis, Surya Kumari, Arnudhati 
Kukherjee and Binai Rai, ac- 
tresses; Raj Kapoor, Prem Nath 
and David Abraham, actors; Chan- 
dulal Sha, prexy of the Indian Mo- 
tion Pieture Producers Assn.; B. 
|N. Sircar, D. Subramanyam, Keki 
/Modi and Gohart, producers; M. 
|R. Archarekar, art director; B. P. 
Divecha, cameraman, and Minoo 
Katrak, sound technician, 





N. Y. to L. A. 
Sherrill C. Corwin 
Virginia Gilmore 
Martin Goodman 
Raymond Massey 


Europe to N. Y. 
Harold Boxall 
A. P. Ruse 
Arturo Toscanini 
Tennessee Williams 








| name, 
first place. 


Subscription TV 





‘Merry Widow’ Ist in Sept. B.O. Stakes, 
‘Paleface’ 2d, (Quiet Man’ 3d, ‘Fear’ 4th 


* Only the very strongest product 


was able to contend successfully 
with the adverse conditions last 
month at the nation’s boxoffices 
First-run theatres had to compete, 
first, with the reopening of schooic 
then the launching of strong TV 
show, interest in the final Stages 
of the major league pennant races 
and then the starting of the griq. 
iron season. An added handicap 
was the dent put ir a single night's 
gross by Senator Nixon’s national 
television talk. 

Exhibitors found that comedy 
and light material came through 
strongest in September, with the 
top spots taken by “Merry Widow” 
(M-G) and “Son of Paleface” (Par), 
according to reports from Varirry 
correspondents in 24 key cities. 
The combination of a musical ip 
color and the venerable stage 
operetta, plus the Lana Turner 
enabled “Widow” to cop 


Close behind was “Paleface.” the 
Bob Hope starrer having the added 
assets of Jane Russell and Roy 
Rogers. 

“The Quiet Man” (Rep) finished 
third and would have been higher 
if it had been launched earlier in 
the month. John Wayne starrer, 
one of the first Republic pictures 
to rate so high in the monthly na- 
tional b.o. survey, not only is cut- 
ting a deep impression all over the 
country, but is certain to be the 
company’s biggest grosser this vear 
and likely one of its all-time top- 
grossing films. 

“Sudden Fear” (RKC;, a big 
fourth in standings last month, 
saw Joan Crawford swing back to 
the top in boxoffice popularity. 
While it racked up some great 
playdates and was high grosser in 
some keys, the film never got past 
third place all month. “Big Sky,” 
another RKO release, copped fifth 
despite the handicap of lengthy 
running time. Some 25 minutes 

{(Contnued on page 78) 


LE VIEN UPPED IN 
WB NEWS SWITCHES 


Plans for closer coordination of 
Warner News activities was seen 
behind the executive realignment 
at Warner Pathe News, with news 
editor Jack LeVien taking over as 
assistant general manager. Change 
puts LeVien into a position as sec- 
ond in command under Warner 
Pathe prexy Norman Moray. Le 
Vien will continue as news editor 
of Warner Pathe newsree! but takes 
on the added burden of running 
the administrative end of the com- 
pany. 

Two other changes put Charles 
Van Bergen into assignment edi- 
tor’s job and Andrew Gold into 
position of chief of the special pro- 
ductions division, which is con- 
cerned with making commercial 
pix. The department was formerly 
run by Ned Buddy who has joined 
a company in Canada making 
sponsored films. 

Last major assignment for Le 
Vien outside the country was 4s 
director of the International News- 
reel Pool at the Helsinki Olympic 
Games, where he was the only U. S. 
newsreel rep on the pool which fed 
game coverage to western nations. 


L. A. to N. Y. 


Milton Berle * 
Ray Bloch 

Ben Blue 
Jacques Braunstein 
Vanessa Brown 
Cleatus Caldwell 
Philip Carey 
Vittorio Gassman 
George Glass 
Richard Harmel 
Henry Hull 
Arthur Kennedy 
Phyllis Kirk 
Jack Lawrence 
David A. Lipton 
John Lund 

Louis B. Mayer 
Roddy McDowalt 
Ona Munson 
Jack Ogilvie 
Dennis O'Keefe 
Harry M. Popkin 
Donald Randolph 
John Schlesinger 
Maxwell Shane 
Spyros Skouras 
Howard Strickling 
Glenn Turnbull 
George Wells 











Ralph Winters 
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Some 


“One thing we know,” said a 
it was a case of borrowed time 
agement we 


Solace 


n RKO vet, “with Howard Hughes 
, but with the Stolkin-Grant man- 


know just where we stand—sudden death, or else.” 


The fast moves currently going on at RKO indicate a still faster 


schedule than the one announc 
The 


ment 


ed last week by the new manage- 


latter had timetabled itself for “30 days to get the 


homeoffice operation properly screened and fully appraised; 60 days 
for the exchanges; and 90 days for the studio.” 


The jury is still out within th 


e industry as to what degree RKO 


plans to continue as a film-maker and not a liquidator. 








New York Salutes Italo Filmites 
In Gala Opening Wedge for U.S. Mkt. 


Unique merger of the European ¢ 
film festival technique and Ameri- | 
glamor ballyhoo launched | 


can-sty te . 

the Italian industry s big pitch for | 
the American market this week as | 
“salute to Italian Films Week 


| 
opened at the Little Carnegie, New | mon 
York, Monday (6) for a une Drive-in at Rotterdam. 
| 


stand. ' 


Event, which has the blessing and 
cooperation of the U. S. industry, 
is designed to showcase the wide 
variety of Italian film aecomplish- 


ments, and demonstrate the 
largest single industry. 


“Salute Week,” 


throp W. Aldrich and with the co- 
operation of Alberto Tarchiani, 
Italian Ambassador to the U. S., 
got started Monday (6) with a gala 
premiere of Alberto Lattuada’s 
“The Overcoat,” starring Renato 
Rascel. 

Flanked by a color guard, Mayor 
Vincent Impellitteri addressed the 
Little Carnegie audience from the 
festively decorated stage and ex- 
tended the city’s greetings to the 
members of the Italian delegation 
who had come from Rome. On the 
dais with the Mayor were Floyd 
Blair, president of the New York 
Philharmonic and representative of 
the sponsoring committee, and 
Comm. Nicola de Pirro, director 
general of the Italian government 
entertainment industry bureau. 

Present here for the festival 
week are a number of Italy's pic 
stars, including Silvana Mangano, 
Marina Berti, Lea Padovani, Carlo 
Del Poggio, Eleonora Rossi Drago, 
Gino Cervl and Rascel. Directors 
imported for the occasion include 
Lattuada, Luigi Zampa, Renato 

(Continued on page 26) 





New Ceiling on French 
Cinema Ducats May Hit 


‘ . e , . 

Limelight’ Paris Preem 
“Paris, Oct. 7. 

The Pinay regime, in its drive 
for economic stabilization here, has 
Just slapped a ceiling on film thea- 
tre admission prices. According to 
the decree, the scale now can not 
be raised above the level of Aug. 
3l this year. This might put a 
crimp in release plans for the 
Charles Chaplin film, “Limelight.” 
Film is set to open here Oct. 30 
at four of the biggest theatres, the 
ex, Normandie, Marignan and 
Marivaux. With the enormous pres- 
Uge behind it, the great publicity 
of Chaplin and the rarity of his film 
appearances, this gould easily have 
Qualified lor an advanced-price for- 
mat, With the publie probably pay- 
ng it without a squawk. The freeze 

puts the top price at $1. 
wit Metro released “Gone 
be. 1 the Wind” here two years 
a it Was done in the wake of 
ho Peal ot price ceilings at film 
tape Running at a $2 top the 
rs ee up in its first exclusive 
Varin, #8 Since been spotted in 
arious theatres around town in a 


ng of continuing first-run. Film 
$1 73 on the Champs-Elysees at 
lew lane, and still doing big biz. 
active ve tt Probably not be retro- 
ne on and ple will probably run on 
Some time, 
New ruling 


i new also will put a crimp 
Which ogee taele and top product 
| could be eligible for upped 


Prices on the a 
im. This 


a “Quo Veda ne such pix 
7 a . Ss ) - rr an 
 Kilinanjaro" oth) awe 


rise 
and progress of what is now Rome's 
arranged by a 


distinguished sponsoring committee 
under the chairmanship of Win- 


Ppeal and scope of a! 





Dusk to Dawn Show 
| Albany, Oct. 7. 
A dusk-to-dawn show was 
presented last week by Harry 
Lamont at the Riverview 


For the regular admission 
price, the chain operator 
screened six features. Free cof- 
fee and doughnuts, at dawn, 
were added. 








Italo Export Co. 
May Let Indies 


Handle Ist Runs 


Distribution organization to be 
set up by Italian Films Export may 
let independent fofeign film im- 
porters handle first-run, key-city 
situations and content itself with 
taking over from there on in. 

Policy was outlined yesterday 
(Tues.) in New York by Dr. Renato 
Gualino, general director of IFE, 
in announcing the agency’s plans to 
establish its own distribution out- 
fit in this country. Setup would 
get under way with from five to 
seven exchanges and would be ex- 
pected to handle anywhere from 
six to 12 pix annually, most of 
them dubbed and of the type likely 
to attract artie and circuit book- 
ings. 

Press powwow at Plaza Hotel 
was attended by Dr. Eitel Monaco, 
IFE prexy and head of the National 
Assn. of the Motion Picture and 
Allied Industries; Comm. Nicola 
De Pirro, director general of the 
Italian government’s entertainment 
industry bureau; Comm. Italo 
Gemini, prexy of the Italian Gen- 
eral Assn. of Show Business, and 
others of the IFE staff. 

Gualino explained the decision to 
enter distribution was based partly 

(Continued on page 76) 


Court Ruling Settles 
Stockholders’ Suit Vs. 
Col Prexy Harry Cohn 


Proposed settlement of a minor- 
ity stockholders’ suit brought in 
N. Y. Supreme Court against Co- 
lumbia Pictures prexy Harry Cohn, 
the company, its officers and di- 
rectors won approval yesterday 
(Tues.) from Justice Morris Eder 
with’ one exception. This toned 
down a release contained in the 
settlement which would have tossed 
out all claims against Cohn and 
other defendants after April 11, 
1950. . 

Justice Eder granted the except- 
tion after attorney Samuel H. 
Levinkind, representing William B. 
Weinberger, holder of 166 shares 
of common stock, informed the 
court that he was about to bring 
a stockholders’ derivative action 
against certain individuals and Co- 
lumbia as defendants. Levinkind 





¢ 








| 


| 
| 





said his complaint concerned mat- | 


the settled suit. | 
Otherwise, Justice Eder con- | 





cartoon feature, 
firmed recommendations of Referee commitment with RKO under the 
Arthur G. Klein that Conn’s offer | present deal. Remaining deliveries | 
‘of settlement as of Feb. 11, 1952.| include one subject in the True, 


New RKO 
moving with 
its executive personnel 
ment, this week made 
major changes, 


controlling 


department v.p. and the appoint 


bowout of Ned E. Depinet as presi 
dent. 


Nov. 1, 
United 


been in 
Artists’ 


has 


foreign depart 


tire operation. He'll 
stock. ownership in 


first cousins. 
Trade-wise, 


sweeping clean and so did UA.’ 
mon the fact that legalists—Arthur 
B. Krim, as prez of UA, and Grant 


the helm of film companies. 


Position of Robert 
domestic sales chief 


Mochrie 


ficial announcements. 
by observers as 





“logical 


others, are 


and A. J. 
(Continued on pi: ge 27) 


Depinet Gets 
13456 Pension 


Ned E. Depinet’s payoff from 
RKO will be via the corporation's 
pension plan, which will give him 
$18,525 annually. Depinet, who 
stepped out of the presidency last 
week, had been drawing $105,220 in 
salary and other payments. 

Following the RKO board meet- 
ing Wednesday (1) Depinet joined 
the new owners at a cocktailery at 
21, N. Y., and subsequently escort- 
ed his successor, Ralph Stolkin, on 
the rounds of the RKO homeoffice. 
He introduced Stolkin to Gotham 
visitors Samuel Goidwyn and Roy 
Disney, among others associated 
with the film company. 

Additionally, in a swansong state- 
ment to RKO employees, Depinet 
tossed some posies at the new syn- 
dicate in control. He expressed ap- 
preciation to the personnel for de- 
votion and loyalty over the years, 
and added: “In turning over my 
duties to the new management I 
do so in the confident knowledge 
that no finer or more competent 
group of men and women exists in 
the motion picture field, and I ask 
for, and know that they will re- 
ceive from you, the same loyalty 
and earnest endeavors that you 
have given me, and I shall always 
feel that I am still a member of 
the RKO family.” 


DISNEY’S WAITING 
GAME ON ‘NEW’ RKO 


Until the new RKO management 
shows its hand, the Disney organ- 
ization plans to play a waiting 
game concerning future releasing 
arrangements with RKO.  Indica- 
tion of this came last week from 
Roy Disney; Walt Disney Produc- 
tions prexy, who at the same time 
admitted Disney wouid want to 








ters which are in no way related to | stick with RKO. 


Disney’s latest all- 
is Disney’s last 


“Peter Pan,” 


be adopted as “fair, reasonable and | Life Adventure series and several 


(Continued on page 27) 


\ shorts. 


group, | 
unexpected speed in 
realign- | 
several | 
including the re 
{moval of Phil Reisman as foreign 


ment of Arnold Picker as exez v.p. | 
Action followed by one week the | 


charge of 


both the Universal | 
and United Artists echelon believe | 
that RKO “seems to be emulating | 
both companies; U did well by| 


The latter and RKO have in com- | 
as RKO board chairman—are at 

appeared 
Columbia's | 


Rube Jackter; Charles Feldman, 
Universal's domestic sales topper, | 


PICTURES 5 


SPEED RKO EXEC OVERHAUL 





PICKER EXE! iV. ‘Methods of Selling Pictures Abroad 





L. B. and RKO 


Louis B. Mayer, now visit- 
ing New York, disclosed last 
-| week that he had recently 
been approached by the new 
-| syndicate in control of RKO 
in connection with his possibly 
taking over production. This 
-| was before the deal with How- 
| ard Hughes went through. 


Reisman had been abroad super- | “I told them to buy it (the 
vising RKO’s “goodwill foreign; Company) first,” Mayer re- 
sales” drive. He's due in N. Y,| Called. 
from Paris today (Wed.). Picker, Neither has been in touch 
whose appointment is effective with the other sinve the sale. 














VIGE REISMAN For Top Deals Revealed By Frankovich 


Hollywood, Oct. 7. 

An American indie producer can 
more than double his European 
take if he has the know-how to do 
his own selling there, Mike Frank- 
ovich, who has been turning out 
his films abroad for the past five 
| years, and “state-righting’” them 
for two, reported prior to his re- 
turn to Rome this week. 

Citing his own experience, 
Frankovich, who recently finished 
production on “Decameron Nights” 

| in Spain and England and made a 
special trip to Hollywood to dis- 
cuss a distribution deal for his Eu- 
ropean and Western Hemispheric 
rights to the India-produced “Aan,” 





ment, where he overhauled the én- | 
give up his | S Ma er OS. 
minority UA 
upon bowing out. Picker and RKO 


board chairman Arnold Grant are | 


Trade on Permits 


To Nip Jap Snarl 


Washington, Oct. 7. 
| Possibility of a break in the Jap- 
’ | anese stalemate over the number of 
import permits allowed the U. S. 
| distributors was seen this 


‘| 


| port Assn. member companies. 
| Crux of the problem, which so 
| far has found every one of the dis- 


anese government’s reduction of 
major company imports from 63 
during the first half of the fiscal 
year to 59 for the second half. 

Idea behind the proposed solu- 
tion, which will be discussed at 
an MPEA board meeting in New 
York tomorrow (Wed.), is that the 
earning potential of some of the 
smaller companies’ pix is Within 
range of possible compensation by 
the rest of the distribs. 


the foreign managers decided to 
delay action until Oct. 14 at the 
latest. Meanwhile, Irving Maas, 
MPEA v.p. was to continue his ef- 
forts in Tokyo to get the Japanese 
government to bring the allocation 
for the second half-year up to par 
with the first half. Foreign execs 
don’t put much faith in his ability 
to convince Tokyo of the need for 
any change. 

Allocation for the first six 
months of the fiscal year gave 
Loew’s nine permits, 20th-Fox 


sal six, Republic and- United Artists 
five each and Allied Artists four. 


Wesco to Supply NT 
With Its Major Income; 
C. P. Skouras Optimistic 


Difficulties facing the film in-| 
dustry today are no more serious 
than “many we have been able to. 
| surmount in the past,” according to 
: Nationa! Theatres’ prexy Charles 

P. Skouras. His optimistic note is 
contained in a proxy statement 
welcoming new stockholders in the 
National fold as a result of the lat- 
/tcr’s recent divorcement from 
20th-Fox. 

| NT’s principal source of income, 
shareholders were informed, will 
be dividends from Wesco Theatres 
Corp., a wholly owned subsidiary 
| which either operates or has an, 
| interest in about 500 houses prin- 
cipally in some 17 western states 
It paid a cash divvy of $500,000 
| Jast June to 20th-Fox. But certain 
restrictive agreements will limit 
further melons this year to a max- 
imum of $650,000. | 

Skouras said he was pleased to 
state it’s anticipated Wesco’s earn- 








! 
| 


ings for the quarter ended Sept. 27! 


will show considerable improve- 
ment over the previous three- 
(Continued on page 18) 


week | 
as | with the suggestion that one or sev- | 

{eral of the smaller companies give | 
doubtful though there were no of-|up the necessary four licenses in 
Described | return for adequate compensation 


rt candi- | from the rest of Motion Picture Ex 
dates” for sales posts with RKO, 
| among 


uo tOpy | tribs unwilling to part with any of ; 
O'Keefe, pard with Ted | their allotted permits, is the Jap- 


At the last MPEA board meeting. | 


eight, Paramount and Warner Bros. | 
seven, Columbia, RKO and Univer- | 


said he now has sales offices in 
| London, Paris, Rome and Madrid, 
{for concentration on those and 
neighboring countries. Move to es- 
tablish his own organization was 
motivated by certain an gpa 
which American distributi com- 
panies face abroad, and for a great- 
er penetration of sales than most 
of these firms offer. 

Different offices in the four coun- 
tries where he is centering his at- 
tention have a minimum staff, but 
lit’s sufficient for efficient selling, 
producer stated. Staff of each in- 
cludes a sales manager, an account- 
ant and attorney. 


‘Dual Nationality Cos.’ 

To aid in selling his product 
abroad, Frankovich also has formed 
what he calls “dual nationality 
companies” in each country where 
he makes his picture. Thus, he cur- 
rently has an Anglo-American, a 
French - American, Italian - Ameri- 
can and a Spanish-American com- 
pany, and pictures may be sold 
either as an American or the na- 
tionality of that particular country 
where feature is filmed. 

This is very important, producer 
pointed out, due to the fact that 

(Continued on page 26) 


U.S. Pixites Hopeful 
Of Mex Courts Nipping 
Again 50% Native Quota 


| With the stringent Mexican 
|quota law, approved last week by 
|the Congress, set for passage by 
| the Mexican Senate, American dis- 
tributors this week were sitting 
{tight and riding out the storm. 
| Feeling in New York was that 
| while the Senate would most prob- 
‘ably approve the measure setting 
j;up a 50% playing time quota for 
‘native pix, the goverment’s latest 
attempt at boosting the local in- 
dustry at the expense of Holly- 
wood would again run afoul the 
courts. 

Motion Picture Export Assn. 
spokesman said it hadn't yet been 
| decided whether the American dis- 
| tribs themselves would take action 
'or whether they'd let the local ex- 
'hibitors carry the ball. The last 
time the government tried to push 
through a quota, Mexican theatre- 
men with the aid of the U.S. dis- 





| tribs obtained a permanent injune- 
‘tion against the measure. 


The MPEA is convinced that the 
current law will again be found 
unconstitutional and that the same 
court will again grant the relief 
requested by the exhibs. 

If the Senate passes the quota 
bill and it is gazeteered, opponents 
of the law will have 30 days in 
which to file injunction appeals. 

General tenor of the reaction 
here is that the Mexican govern- 
ment has an unrealistic slant on 
the situation since, with an output 
of about 100 pix a year, it can 
hardly hope to meet the quota re- 
quirements. Reaction is typified 
by one company executive, who 
called the Mexican action ‘another 
instance of rash nationalism with- 
out practical thought or consid- 


eration.” 





Burger Tours for Loew's 
Samuel N. Burger, Loew’s for- 
eign sales topper, takes off today 
(Wed.) on a global inspection tour. 
He's due back in New York in 
tabuout 10 weeks. 
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FILM REVIEWS 


Wednesday, October 8, 1952 





Limelight | 
It’s ail Chaplin and deserving 


ef steut b.o. 

United Artists release of Charles Chap-) 
lin production, starring himself (Claire 
oom featured) story written, 
directed and scored by Chaplin. Camera, 
Karl Struss: production manager, Lonnie 
D’Orsa; asst. director, Robert Alrich; edi- 
ter, Joe Inge; musical. asst., Ray Rasch. 











Tradeshown Sept. 15, ’52. Running time, 


135 MINS. .s | 
CalveFO ..cccccocssccecons Charles Chaplin | 
TOPEY .ccccccccccvcccccces Claire Bloom | 
POGUE. cesccecvcccceesess Sydney Chaplin | 
Harlequin ....++.sese0+: Andre Egievsky | 


ee errr Ter Melissa Hayden 

Clowns. .Charles Chaplin, Charles Chaplin, 

Jr. and Wheeler Dryden | 
Nigel Bruce, Norman Lloyd, 


Buster Keaton, Marjorie Bennett | 





Charlie Chaplin’s first produc- 
tion in five years is probably de- 
rivative of Chaplin’s personal ca- 
reer over the years. Its backdrop 
is the British stage, from which he 
was launched, and the serio-com- 
edics herein are sugegscve of the | 
star who first revealed his unique 
pantomime in motion pictures via | 
the Keystone two-reelers. “Lime- 
light” is Chaplin all the way. it’s 
deserving of stout b.o. 

Departing from most forms of | 
Hollywood stereotype, the film has | 
a flavor ali its own in the sincere ; 
quality of the story anent the one- | 
time great vaude mime and his re- 
lationship with an aspiring bal- 
lerina. There also is some slap- 
stick that reaches classic heights. 

Production-wise, “Limelight” is 
a one-man show since Chaplin 
does almost everything but grow 
his o rawstock. As producer he 
endows the pic with a setting that 
has every appearance of authen-| 
ticity. The British music hall mi- 
lieu of 1917 and the third-rate 
rooming house, where a good deal | 
of the story unfolds, come through | 
as honest reproductions. 


As writer and director, Chaplin | 
presents a well-constructed and, 
logical story of the quondam vaude | 
star, now too long “at liberty,” and | 
his rescue of a femme ballet stu- | 
dent from a suicide attempt and/| 
subsequently from great mental | 
depression. 


As the focal character on the} 
screen Chaplin is, at times, mag- ; 
nificent. He has departed from the 
baggy-pants but still manages to 
work in some sock pantomime 
stuff. However, the role he gave} 
himself calls for too much talk, | 
and some of this grows tedious. 

While Chaplin is the star, he 
must surrender some spotlight to 
Claire Bloom, recruited from the 
British stage, for the second lead. 
As the frustrated terper, the deli- 
eately beautiful young actress 
(she’s 21) gives a sensitive and 
memorable performance. 

Chaplin’s real-life son, Sydney, 
is gentle and shy as the composer 
in love with Miss Bloom, but she 
profesees love only for her kindly, 
elderly benefactor and not this 
young admirer. All the other per- 
formances are competent. 

Film opens as Chaplin staggers 
up the stoop of his rooming house, 
detects gas and hastily calls a doc- 
tor to revive Miss Bloom. At this 
point he gives a vivid portrayal of 
a drunk suddenly turned clumsily 
sober and pale from shock. He 
gives the young dancer refuge in 
his walk-up flat.. And he deftly 
kills off any suspicion with the 
aphorism, “When you reach my age 
a platonic friendship can be main- 
tained on the highest platonic 
level.” 

“Limelight” includes all the 
gamut, from the Pagliacci legend 
to the Harlequinade where An- 
dre Eglevsky does his excellent | 
balletmania to Melissa Hayden's 
Columbine,- and where Chaplin 
doubles as one of the clowns along 
with his son, Chaplin, Jr., and 
Wheeler Dryden. 

There. are many socko values, 
particularly as the film gets. roll- 
ing. Its forepart is slow and the 
135 minutes are too long. (It is 
reported he has agreed to some 
‘further ‘cuts but that is not official 
with the UA bunch). 

Some of the dialog is brilliant, 
almost like fine prose writing than 
celluloid wordage. For example: 
“We're all amateurs; none of us 
lives long enough to be anything 
else.” And “I hate the sight of 
blood, but it’s in my veins.” 

Chaplin’s performance is a tour- 
de-force as the inebriate; the proud 
ham who won't concede his pro- 
fessional outmoding, which is in 
contrast to his lack-of-pride as a 
musician-mendicant with a street 
band trio—he in outlandish, check- 
ered theairical garb. He is com- 
pelling in his psychosomatic suc- 
coring of the girl whom he takes 
from a low-ebb condition and in- 
stills with pride and achievement 
until she becomes the prima pirou- 
eter in London’s top ballet. 





Chaplin also works in a single, 
an act with a flea which is imagin- | 
ative and funny for the most part, 
though sinks to low burlesaue | 
when the imaginary insect goes be- | 
low the belt. 

The finale offers a unique death | 
scene, 


dies in the wings while Miss Bloom 
takes over a huge “London audi- 
ence with a ballet turn (terped by 
Miss Hayden), 

Nigel Bruce, as the impresario; 
Buster Keaton as a comedy aid in 
the Williams & Wolfus-type of 
vaude bit they do; Norman Lloyd 
and Marjorie Bennett round out 
the small but effective cast. 

Chaplin’s musical achievements 
include a- concert, besides. the 
score; an excellent ballet, “‘The 
Death of Columbine” which rates 
recording, and undoubtedly will 
be; along with three music hall 
folderols about “sardines,” “ani- 
mal trainer” and “spring.” 

On technical grounds, the film is 
done effectively, although editing 
should have been tighter. Photog- 


|raphy and lighting are strong as- 


the closeup 


Gene. 


sets, particularly in 


shots. 





The Stooge 
(SONGS) 





Amusing Martin & Lewis com- 
edy, more subdued than recent 
entries but solid boxoffice po- 
tential. 





Hollywood, Oct. 6. 


Paramount release of Hal Wallis pro- 
duction, Stars Dean Martin, Jerry Lewis, 
Marion Marshall, Eddie Mayehoff, Polly 
Bergen; features Richard Erdman, Fran- 
ces Bavier. Directed by Norman Taurog. 
Screenplay, Fred F. Finklehoffe, Martin 
Rackin; added dialog, Elwood Ullman; 
from story by Finklehoffe and Sid Sil- 
vers: camera, Daniel L. Fapp; editor, 
Warren Low; new song, Jerry Livingston, 
Mack David; musical direction, Joseph J. 


Lilley. Previewed Oct. 1, °52. Running 
time, 1 MINS, 

Bill Miller ...... Seb 0s0 ced oo Dean Martin 
TeG ROSSTS ,csccccccecccess Jerry Lewis 
Mary Turner .....e.e...--.-rolly Bergen 
Frecklehead Tait ...... Marion Marshall 
Leo Lyman ...cceseeees Eddie Mayehoff 
Bee. Babey 6 ccctccsote. Richard Erdman 
Mrs. “ROBer® ....cccceeses Frances Bavier 





Martin & Lewis venture into a 
straight story-line comedy in ‘The 
Stooge” as a change of pace from 
their usual frenetic clowning, The 


results, while more subdued than 
the fun usually dispensed by the 
team, are amusing, and with the 
comics currently red-hot at the 
ticket windows, solid returns are 
forecast. 

The change of pace, mixing as it 
does schmaltzy sentiment into the 
fun, will make a favorable impres- 
sion of those, particularly the 
femmes, who heretofore have not 
wholeheartedly accepted the team’s 
uninhibited antics. Staunch M&L 
fans will wish for more of the usual 
broad slapsitck, but what they do 
get is good slapstick. There are 
several sequences that generate 
bellylaughs to go with the frequent 
smile and.chuckle bits brought out 
by Norman Taurog’s adroit direc- 
tion. 

Plot of the story in the Hal 
Wallis production poses somewhat 
of a parallel to the Phil Baker-Sid 
Silvers team, an angle that would 
seem to follow naturally Silvers’ 
presence as co-author with Fred F. 
Finklehoffe of the story. In the 
ph by Finklehoffe and Martin 
Rackin, with added dialog by 
Elwood Ullman, Martin plays a 
crooning, accordion-playing comic 
who flunks as a single and only 
becomes a success when he ac- 
quires a dumb stooge to work with 
him from the audience. 

Martin, just married to Polly 
Bergen, ditches his old partner to 
win fame on his own. Bookings 
obtained by his agent (Eddie 
Mayehoff) prove flops until the 
comic, big-headed but in a nice 
way, is persuaded to try the stooge 
gimmick. He is fortunate in land- 
ing Lewis as the patsy, and it isn’t 
long before the act, still billed as 
a single at Martin’s insistence, 
becomes a big success. Plot conflict 
mostly revolves around Miss Ber- 
gen’s and Mayehoff’s displeasure at 
Martin’s selfishness, and things 
follow an obvious line until he 
wises up that he is only a part of 
an act, not the whole cheese. 

Lewis scores as the wistful ugly 
duckling who adores the man who 
gave him a’ chance in show busi- 
ness, pulling many a scene together 
that might otherwise have fallen 
too far into trite obviousness. He’s 
particularly outstanding when he 
subs for Martin as a single during 
a vaude stand, and in the mirror 
sequence when he admires and 
fancies himself as a dashing hero. 
Martin pleasantly projects his 
chores as the likeable swellhead, 
and dishes out capable vocals on 
the standard pops that make up the 
song list, such as “Who’s Your 
Little Whozis,” “Just One More 
Chance,” “With My Eyes Wide 
Open I’m Dreaming” and others. 
Newer is “A Girl Named Mary and 
a Boy Named Bill,” which he does 
with an assist from Miss Bergen. 
Also, she joins in on “Eyes Wide 
Open,” and both vocal stints please. 
Lewis gives raucous attention to 
“Louise” and “I’m Yours,” as well 
as “Whozis.” 

With Martin having Miss Bergen 
as a romantic partner, 


Chaplin, having collapsed! Marshall neatly fulfills the same j|are unimpressive, 


role for Lewis. Mayehoff is okay 
as the agent friend. Spotted briefly 
are Richard Erdman, the partner 
who is brushed off at the film's 
beginning, and Frances Bavier, 
Lewis’ mother. ~ 

Technical credits are competent, 
from Daniel -L. Fapp’s lensing 
through the editing. Joseph J. 
Lilley gives the music score and 
tunes good direction. Brog. 


My Wife’s Best Friend 








Anne Baxter, Macdonald Carey 


toplining in coy, frivilous 
romantic comedy; average 
chances. 





Hollywood, Oct. 6. 


20th-Fox release of Robert Bassler pro- 
duction. Stars Anne Baxter, Macdonald 
Carey; features Cecil Kellaway, Casey 
Adams, Catherine McLeod, Leif Erickson, 
Frances Bavier, Mary Sullivan, Martin 
Milner. Directed by Richard Sale. Screen- 
play, Isobe! Lennart; based on story by 
John Briard Harding; camera, Leo Tover; 
editor, Robert Simpson; music, Leigh Har- 
line. Previewed Oct. 1, ‘52. Running 
time, 87 MINS. 


Virginia Mason 
George Mason 
Reverend Chamberlain.. 
Pete Bentham 
Jane Richards 


cendeas Anne Baxter 
...+.++.Macdonald Carey 
Cecil Kellaway 
rere ... Casey Adams 
ee eovesce Katherine McLeod 


Nicholas Reed .........> Leif Erickson 
Mrs. Chamberlain ....... Frances Bavier 
| Flossy Chamberlain ..Mary Sullivan 
Buddy Chamberlain ..... Martin Milner 
Katie ..... ..... Billie Bird 
PUGS 2.00. Wild Red Berry Henry Kulky 
Pre errrTir ks John Hedloe 
CPE nc ccccccece grerees John McKee 
Cab Driver ..ccccccccccces Phil Hartman 
BEE ocr vecgcesénooeeses Michael Ross 
Eee, WMRAEEE ccccccsces cet Junius Matthews 


Joe Haworth 
seeadeswecee Ed Dearing 
seucecscec ce cM Barsey 
. Ann Staunton 
Emmett Vogan 


Steward 
Police Chief 
Dr. McCarran 
Hannah rere er 
Walter Rogers 





This is a rather frantic romantic 
| comedy, with an all-stops-out em- 
| phasis on coy frivolity, that shapes 
lto about average chances generally 
other than in the top key situa- 
tions. A mild brand of diversion is 
stirred up, principally because of 
the strongly stressed, obvious farc- 
ing of a battle-of-the-sexes theme 
that springboards from a husband's 


confession of a romantic slip when 
he should have kept his mouth 
shut. , 


Anne Baxter, better known (and 
more impressivelv) for straight 
dramatics, switches to comedy with 
only fair success as the flightly 
heroine of this John Briard Hard- 
ing story, scripted by Isobel Len- 
nart. More assured and at home 
in the comedy demands opposite 
her is Macdonald Carey, the suffer- 
ing husvand who talked too much. 
Richard Sale gives the fluffy non- 
sense very broad direction, with a 
stress on frenetics, to get as much 
as possible out of the farcical sit- 
uations and characters, 


Miss Baxter and Carey take off 
via plane for an eighth wedding 
anniversary celebration in Hono- 
lulu. She’s a-small-town, would-be 
sophisticate, and he’s a_ stolid, 
successful, smalltown business 
man. Only a few minutes in the 
air, the plane develops engine 
trouble, bringing about a “death- 
bed” confession between the 
couple. Miss Baxter begs forgive- 
ness for being a supercilious, self- 
ish wife and, under this emotional 
spell, Carey confesses to a near- 
affair three years back with Cath- 
erine McLeod, the wife’s best 
friend, thus bringing on himself 
the ensuing tortures devised by a 
vengeful wife after the plane re- 
turns safely to its home airport. 

The first torture is the silenf® 
treatment, and Carey, not knowing 
when he’s well off, gets Cecil Kal- 
laway, Miss Baxter’s minister fath- 
er, to intercede. He points out the 
virtue of saintly forgiveness, so 
she becomes a diabolical “Joan of 
Are,” When the fun of that im- 
personation wears off, she becomes 
the plain, simple helpmate, work- 
ing her fingers to the bone for a 
slave-driving husband. Next is a 
sort of “design for living” torture 
during which she makes a big play 
for Leif Erickson, a rich man with 
whom Carey has business dealings. 
This situation is milked to a fare- 
thewell, and then comes the recon- 
ciliation and fine clinch after Miss 
Baxter learns Carey passed out 
from too many martinis before he 
could make something of his ro- 
mantic impulse for Miss McLeod. 


Featured | and supporting cast 
figure well in delivering the hoked- 
up demands of script and direction. 
Miss McLeod is very good as the 
best friend, and Kellaway has his 
moments as the father, bothered 
himself by a wife in the person of 
Frances Bavier. Casey Adams is 
excellent as a lawyer friend. Erick- 
son, Martin Miiner, Mary Sullivan, 
Billie Bird and others are com- 
petent., 


The Robert Bassler production 
features some smart settings and 
art direction, particularly.in the 
home of the starring couple, and 
Leo Tover's photography is good. 








Marion | Styles given the femmes to wear 





Brog. 


Cinerama’s Socko Kickoff 


Irrespective of Cinerama’s future, the impact with which the new 
film process scored at its New York unveiling immeasurably bole 


stered the industry on the public relations front. 


For Cinerama 


is being hailed as a dynamic new achievement within the frame. 


work of the picture business. 


The press reception was strictly rave. 


report appeared on Pagel. 
very much plus. 


Radio and TV commentators all \ 
The publie couldn’t 


The New York Times 


: er 
help getting the message 


anent the aggressive stroke in cinematic progress. 


Cinerama, in short, achieves the most realistic photograp! 
effect§ and absolute illusion of third dimension. 


11¢ 
The captivated 


first-night audience at the Broadway Theatre, New York, last wee, 


clearly felt a sense of participation in events depicted on the h, 
screen, beginning with a rollercoaster scene, continuing through 


ige 


various European sequences including a La*Scala “Aida” operatic 
scene, gondola commerce in Venice, a bullfight in Madrid and wina. 


ing up with a thrilling airplane view of the U. S. from coast 


coast. 


to 


Showmen expressed belief this new process heralds a new era in 


the film industry, and promises to hypo biz as did the advent 
scund and color—and even to possibly a greater extent in view 
the fact that Cinerama enthralled customers despite absence 


story or characters. 


of 
of 
of 


Process gave onlookers better cosmic view of the Rockies, Venice, 


Vienna and other global points than if actually visited. 


The 


viewer felt as though he were actually sitting in the Madrid bull. 
fight arena or actually experiencing aquatic sports in Cypress 


Gardens, Fla. 


The two-hour performance opens with a prolog on a conven- 
tional screen, with Lowell Thomas, Cinerama board chairman, act- 
ing as narrator and going back through the history of the scenic 
art form to shots of “The Great Train Robbery” and Valentino- 


Banky silents. 


Prolog leads suddenly into new process with electrifying roller- 


coaster sequence. 


Some members of the audience turned away 


from this, testifying to their feeling of immediate presence in 


what’s transpiring on the screen. 


. . 2 Ay . 
Action is thrown on a curved screen via three projectors in back 


of theatre, and herein lies a flaw. 
between frontal view pic and the images to each side of it. 


Vertical shadow line appears 
The 


engineers, of course, are working on this, 


Main consideration is that here is little more than a travelog, 
and yet audience was moved to applause at various points because 
of the great advance in photography and sound. Latter, inciden- 
tally, is billed as “Stereophonic Sound” and reproduction at even 
greatest volume is absoiutely true. 


Cinerama is the invention of Fred Waller, who had developed the 
projection method for aerial gunner trainees in the armed forces 


during World War II. 


Thereafter experiments were conducted in 


a specially improvised theatre in Oyster Bay, Long Island, with 
the view of perfecting the system for paying customers, such as at 


the Broadway. 


Object of Cinerama is to “surround” the viewer with sight and 
sound. The screen is six times normal in size and speakers behind 
it and at both side of the theatre, at about a midway point, provide 
spectators with the effect of hearing the sound from all directions. 
In a church scene, for example, the choir voices first emanate from 
the back of the theatre and then move forward as the choir pro- 


gresses to the altar upstage. 


In the shooting, one camera is used with a set of three 27m 
lenses, designed to duplicate human-eye vision with its frontal and 
“corner of the eye” view. Each lens takes a third of the picture's 
total width, the one in center pointing straight ahead, with those 
on each side focusing in so that the left lens takes the right side 
of the picture and the lens on the right takes the left images. 
Following through, three coordinated projectors are used, throwing 
the synchronized pix onto the giant screen which, instead of being 
flat surfaced, is made up of 1,100 vertical strips of perforated tape. 

First offering of Cinerama, name of the sponsoring corporation, 
is “This Is Cinerama,” billed as a Thomas-Merian C. Cooper pre- 


sentation, produced by Cooper and Robert L. Bendick. 


It’s a 


travelog in content, in effect comprising 12 different shorts in as 


many settings. 


European sequences, which were supervised by 


Michael Todd and Todd, Jr., lead to the climactic “America the 
Beautiful” flight across the U. S. Latter was supervised by Fred 
Rickey. Development of the superb sound is credited to Hazard 


E. Reeves, head of Reeves Sound Studios. 


Harry Squire did the 


camera work for the history-making entry. Running time, exclu- 
sive of intermission break between European and American scenes, 


is 120 minutes. 
night, Tuesday, Oct. 30, 1952. 





Caught at the Broadway Theatre, N.Y., opening 


Gene. 


—_—, 


Way of a Gaucho 
(COLOR) 





Lensed-in-Argentina outdoor 
drama with fair entertainment 
values. 





Hollywood, Oct. 2. 


20th-Fox release of Philip Dunne pro- 
duction. Stars Rory Calhoun, Gene Tier- 
ney, features Richard Boone, Hugh Mar- 
lowe, Everett Sloane. Directed by Jacques 
Tourneur. Screenplay, Dunne, based on 
nevel by Herbert Childs camera (Techni- 


color), Harry Jackson; editor, Robert 
Fritch; music, Sol Kaplan, Previewed, 
Sept. 26, 52. Running time, 90 MINS. 
BEE. 000% 0000000005660 Rory Calhoun 
MEE Coecceseesacsecess Gene Tierney 
GaMMAS cescccccccocescces Richard Boone 
MEME vccccscenecececcess Hugh Marlowe 
DEL, 5 060'9.0065 4066 680604 Everett Sloane 
Father Fernandez ....... Enrique Chaico 
WEVENED, svccccsagonecees Jorge Villoldo 
SE 4-%:05 0-96 464690.666 60064 Roland, Dumas 
Me En 0d Ve cwessss Lidia Campos 
Army Lieutenants ....... ‘ Hugh Mancini 
Nester Yoan 
Police Lieutenant ............ Raoul Astor 
DIED 4.0.0 6000-0000 1 6e0000006 John Paris 
EE 9:30.45 4040e0d0e0000045 Alex Peters 
Gaucho Tracker ........... John Henchley 
EET 1.08 20 6080 6600006680004 Kim Dillon 
eR, errr Lia Centeno 
a... Ferre Claudio Torres 
en EE . 60 éeeda00edees Douglas Poole 
SD MEE cscccvcceeess Mario Abdah 
Pere Teresa Acosta 


Oscar Lucero 





Location-lensing in Technicolor 
of Argentina’s rugged pampas and 
the Andes mountains are the chief 
assets of this offering, which 
otherwise is just a fairly enter- 
taining feature. It has a number 
of exploitable angles in the plot, 
plus the use of actual story locales, 
to rate it coin in some bookings 
but, overall, the outlook is not 
overly strong. 


The Philip Dunne production 
took principals and crew to the 





Argentine site of the Herbert 
Childs novel for on-the-spot lens- 
ing, thus obtaining values that are 
better than Dunne’s script. treat- 
ment. The natural story locales, 
some excellent native casting and 
enough suspense development, 
however, keep the film mildly in- 
teresting. Jacques Tourneur’s di- 
rection is occasionally laced with 
exciting action, but his pacing, like 
that of the script, is uneven. 

Rory Calhoun and Gene Tierney 
costar in a story that deals with 
a gaucho’s- resentment of ¢n- 
croaching civilization on the tra- 
ditional ways of the pampas an 
his romance with a high-born girl 
while he leads a gang of other 
rebels against the oncoming law 
and order. Calhoun’s hero '}S 
rather dumb and stubborn, detract- 
ing from the natural sympathy 
that should accrue to the charac- 
ter, but he does what he can 0 
make it likeable. Miss Tierney $ 
heroine character has more valid- 
ity, so she fares slightly beter. 


Conflict begins its slow march 
when Calhoun is jailed for a stab- 
bing done while he is settling 4 
matter of honor in typical gaucho 
fashion. Influential friends*arranteé 
for his recruitment into the militia 
so he can escape the killing raP, 
but he resents authority, in the 
person of Richard Boone, and <e- 
serts. A romance blooms when pe 
rescues Miss Tierney from an +" 
dian abductor and, later, she joins 
him in flights from authority #9 
the building of a rebel band. The 
couple is thwarted several time? 
when attempting to be marrie 
but, finally, when Miss Tierney bee 
comes pregnant and the influen: 
tial friend, Hugh Marlovve, is kille 

(Continued on page 12) 
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COMPO Needs Depinet 


aj trade is wondering about the new RKO setup, the 
While the indfall through the freer services 


industry 
of Ned De} 
for it this time. 
because there ll be 
it says 
dent who, it say: 7 
company he so long headed. 


has been accorded a w 
yinet to reassume his role at COMPO. And to be paid 
It won’t be a tough financial rap all-around 
no benefits ever played for the ex-RKO presi- 
here, is now in a “consultative” post with the 


whatever the destinies of RKO—and it is hoped that it will 


continue to be a virile. 


functioning 


production-distribution 


yurce for the business—fact of the matter is that a slick emeri- 
soul 


tus J : 
Picture Organizations. 


ob can now be done by Depinet for the Council of Motion 
Depinet long held COMPO together just 


as he had been doing of late, at RKO, under the Howard Hughes 


control. He enjoys an unique 
and the rank-and-filers alike. 


respect among the top-echelon 


This week marks the first anniversary of “Movietime USA,” 


whose 


tours Bob O'Donnell so efficiently administered. O’Don- 


nell and Marvin Schenck, as the Hollywood coordinating chair- 


man, 
ties whe 
level. 

campa . 
be done by the Council. 


have streamlined the in-pereéon tours of the film personali- 
» go out to meet the public and the exhibitors.on a local 
“Movietime” and the tax fight have been the most realistic 
iens of COMPO. But there is a continuing good job ‘to 
It needs the strongest manpower to 


direct its forward strides. What a natural spot for Ned Depinet! 
The industry would be a big gainer through this undivided 


Abel. 








euidance. 





Smnalltown B.0.-Prospects Better 
With a Number of Reopenings 


B.O. prospects for smalltown ex- 
hibitors appear to be improving in 
light of a number of theatre re- 
openings the past few weeks in the 
New York exchange area. Among 
houses again in operation § are 
the Hudson, Cold Spring, N. Y.; 
Storm King, Cornwall, N. Y.; Pal- 
ace. Netcong. N. J., and Summit, 
Union City, N. J. 


Jules E. Liggett, whose Liggett- | 
Booking Service buys film | 


Florin 
for the Hudson and Storm King 
Theatres, declared this week that 
his clients retighted their prem- 
ises because “product is better and 
television is a lot worse.” He add- 
ed that there’s general confidence 
in the future and an upswing is in- 
dicated. 

Most of L-F’s 103 theatre cus- 
within a 100-mile radius of N. Y. 
Allied States from time to time 
cites the plight of the smalltown 
exhib whose operation, more often 
than not, is a marginal one. Thus, 
when the 300-seat Hudson in Cold 
Spring is reopened, with a popula- 
tion of little more than 2,000 to 
draw upon, it may well represent a 
turning point, L-F points out. A 
theatreman wouldn’t dust off his 
projection machine if he thought 
he's not going to make a profit. 

Also bacK in operation are the 
People's Cinema, Brooklyn, and the 
New Opera House, Newark. 


Indiana Allied Ired 
By New ASCAP Drive 
To License Exhibitors 


Indianapolis, Oct. 7. 
_New drive of the American So- 
Clety of Composers, Authors & 
Publishers to license exhibitors for 
the use of recorded music has 
drawn the ire of Allied Theatre 
Owners of Indiana. While admit- 
ting that ASCAP's. rates are com- 
Paratively inexpensive, the ATOI 
nevertheless warns  theatremen 
that if exhibition “nationally ac- 
tedes to this new ASCAP extrac- 
— it will open the door for fu- 
ch payment of license fees to 
tg more licensing organiza- 
ite oe explains in its current bul- 
hibitos lat ASC AP recently sent ex- 
Suphadins applications for licenses 
Nc ete use of recorded music 
after vo {ins intermissions and 

“" regular film programs. In 

‘Continued on page 18) 


RR Selita a 
>John Ford to Africa 

rector John Ford arrived in 
od York yesterday (Tues.) and 
— oft today for Africa to begin 
ied on ~“Mogambo,” which he'll 
..+ With Clark Gable and Ava 
3 ee Starring, 
nick Will Sbend several days 
_ §4and Visiting relative r 
continuing 1 ima before 
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Team ‘Stooge’ in 1-Shot 


Holiday, Regular Dates 


Paramount is connecting § the 
regular runs of “The Stooge,” Hal 
Wallis production starring Dean 
Martin and Jerry Lewis, with spe- 
cial one-shot New Year's Eve en- 
gagements. 

In sending out requests for ex- 
hib offers of terms, Par wants the 
theatremen to specify that the pic 
will be played the holiday spot 
in addition: to the regular run. 
General release of “Stooge” is 
skedded for February, consequent- 
ly there'll be a gap of over a 
month between the one showing of 
the film and its standard engage- 


ment. : 
tomers are located in small towns | 





Pixites on TV ‘Help 
Downtown Draw, Bui 


Not in Nabe Runs’ 


Minneapolis, Oct. 7. 

Paradoxically, according to local 
exhibitors, film stars’ appearances 
on TV help their film theatre draw- 
ing power downtown, ,pr at least 
don’t hurt it, but in the neighbor- 
hoods afd suburban runs it lessens 
their boxoffice pull. 

A case _in point is Martin & 
latest release, “Jumping 
Jacks.” The picture did big busi- 
ness downtown, but now that it's 
reaching the neighborhood and 
suburban houses at the sarre time 
that the comedy stars have return- 
ed to TV it’s doing a comparative 
Brody, declare the local exhibitors 
who have just finished playing. it. 

Sidney Volk, co-owner of the 
Terrace. highly successful subur- 
ban house, says the fact that 
“*Jumping Jacks’ did nothing for 
the Terrace” bears out his con- 
tention that “when the public can 
see the stars on television for 
nothing they'll not come to the the- 
atre and pay to see them, except 
in isolated instances.” 

Volk points out that Lucille Ball, 
for example, is a great TV favor- 
ite, but she’s on television regu- 
larly, and her last picture and re- 
issued ones were not draws in 
neighborhood theatres here. The 


same thing goes for many others. | 
| publicist, has been upped to east- | 





Moira Shearer for ‘Brig’ 


Hollywood, Oct. 7. 

Metro signed Moira Shearer as 
femme lead in “Brigadoon,” to be 
filmed in Britain next year with 
Gene Kelly as male star. 

Kelly returns to the home lot 
next spring to topline “Huckle- 
berry Finn.” Currently he is busy 
with “Invitation to the Dance” 
abroad. On completion of “Finn’ 
here he will go back to Europe tor 
“Brigadoon.” 





Washington, Oct. 7. 
With increased cooperation be- 
tween the picture and TV indus- 


| tries, and with pleas for increased | 
| aid in national defense ringing in} 


}its ears, the Society of Motion 
| Picture & Television Engineers has 
| teed off its biggest convention. 
Heralding a “new era of prog- 
ress,” president Peter Mole told 


} 


| assembled engineers that “movies | 
jand television cannot only live to-! 


| gether but can supplement and | 
|strengthen one another.” As ex-| 


; amples.of the “record of coopera- 


“Pe ° P 99 * ° } 
| tive engineering” within the group, 


| Mole, head of Mole-Richardson Co., 
| Hollywood, cited last week's unveii- 
ling of Cinerama and the record- 
| breaking b.o. of the Marciano-Wal- 
| cott televised bout. 

Calling these cooperative efforts 
| “the most encouraging symptoms 
|to appear in the past 10 years,” 
Mole hailed them as evidence of “a 
new, widespread, and healthy inter- 
est in the technical futures of both 
; motion pictures and television.” 

Get-together luncheon yesterday 

(Mon.) was highlighted by talks 
trom photographic chiefs of the 
three branches of the armed forces. 
|The military toppers lauded the 
| engineering group for its technical 
assistance and called upon both 
represented industries for increased 
help. 

Captain A. D. Frazer, chief of 

(Continued on page 26) 


Ready New Test 


_ OF Ohio Censors’ 


Film industry is readying a new 
test of Ohio's right to censor news- 
reels although it has received no 
indication whether or ‘not the state 
plans to appeal the decision of a 
Toledo municipa! ceurt which de- 
clared the snipping of reels “un- 
constitutional.” Friday (10) is the 
deadline for the state to enter its 
appeal. 

Nature of the new test, form it 
will take and when and where the 
move will be made are factors that 
are still being worked out by film 
legalites. Meanwhile, no positive 
plans have been set as to what ac- 
tion the industry will take regard- 
ing newsreels should the Ohio At- 
torney General fail to make an ap- 
peal. Even at this late date there 
is considerable difference of opin- 
ion among attorneys concerning 
the state’s right to enter such an 
appeal. 
| Lengthy study of Ohio’s statutes 
| has brought forth conflicting views 
even among industry lawyers. 





tled, the film companies have con- 
tinued to submit all newsreels to 
the Ohio censorship board. Previ- 
ously, the industry said that it 
would make a formal announce- 
ment when it decided to send 
newsreels into Ohio without first 
obtaining the official censorship 
seal. 

Meanwhile, filmites have no im- 
mediate plans for setting up test 
cases in other states which con- 
tinue to censor films, the feeling 








Ed Sullivan Succeeds 


Edward FE. Sullivan, 20th-Fox 
ern publicity manager, replacing 
Stirling Silliphant, who 
signed to enter independent pro- 
duction. 

| Sullivan has been with 20th 
since 1946 and for the past three 
years has been assistant publicity 
manager. Silliphant, who an- 
nounced his resignation last Au- 
gust, will remain with the com- 
pany in an advisory capacity until 
January. His first indie pic will be 





former heavyweight champ. 


While the question remains unset- | 


has re | 


ILMS-VIDEO TIES 








Legion Condemns 


National Legion of Decency this 
week tossed a French import into 
; its Class “C” (condemned) cate- 
| gory and rated four other films as 
Class “B” (Morally objectionable 
{in part for all). 
| Condemned was “Savage Tri- 
angle,” which Joseph Burstyn is 
distributing in the U. S. Directed 
by Jean Delannoy, “Triangle” con- 
cerns a prostitute and her young 
son. Rating “B’s” were “Captive 
| Women” 
“Father's Dilemma” (Arthur 
| Without Sleep” (20th). 

objections to all four are that they 
} contain 
sequences.” 


Easy Money Turns 
| H’wood Writers Into 





| Fort Wayne, Ind., Oct. 7. 

| The $500-a-week Hollywood pay- 
| check was said to be one of the 
|causes for the sorry plight of the 
| present-day novel by Louis Brom- 
| field, novelist, while here last week 
'to address a meeting of the Friends 
lof the Land. 

“Hollywood seeks, out the most 
| promising young writers, offers 
|them a tempting $500 a week, and 
{then tosses them out when they 
; begin to write like hacks, in 10 
years or so. I tan name 20 men 
| who should be writing our major 
|novels today who were killed off, 
| ruined. You can blame Hollywood 
| for the fact that there are no major 
| novelists much younger than I am. 
The same thing is happening in 
| music,” he declared. 
| “The writers were off on a wrong 
track. Even the best-paid Holly- 
| wood writer deesn’t make as much 
as a good novelist. And a good 
novelist can go on writing as jgng 
as he chooses,” Bromfield said. 

He said Hollywood was not the 
only reason for the dearth of good 
fiction. One of the reasons that 
fiction isn’t selling well is that too 
much bad fiction is being pub- 
lished, he said. “The daily news- 
paper is more exciting than most 
novels,” he declared. 


Bromfield currently is in” the 
midst of writing three books of 
non-fiction, one on economics, an- 
other on Brazil, and the third on 
the pleasures of country living. 
Bromfield said that he would like 
to begin another novel, but he 
hasn’t the time to “live with it and 
let it grow.” 

He said the lack of real crities 
whom the public follows is a seri- 
ous weakness in today’s literary 
circles. “There are many book re- 
viewers, but no major critics. No 
one is setting standards,” he said, 
adding that some. of the best criti- 
cism is coming now from the small 
papers rather than the large ones. 

“If a novelist has the power to 
create in one to three pages a 
world that is just as real for the 








being that it is wiser to tie up one | reader as the one in which he lives, 
action at a time before proceeding | he is competent,” Bromfield said. . 
to another. 
\dio and television were somewhat 


Bromfield acknowledged that ra- 


distracting forces. “They work on 


me,” he said. If a book does not 


Silliphant at 20th ic". ale Semerest in 10 pages, he 





Ava Abroading for 2 


Hollywood, Oct. 7. 

Ava Gardner will make at least 
two pictures abroad for Metro. 
| Following “Mogambo,” in which 
| she will costar with Clark Gable in 
Airica, actress will play the top 
lrole in “The House on Humiliiy 
| st.” to be filmed next spring in 
| Rome and Paris. 

Sam Zimbalist will produce 
“House,” based on an original by 


| 


screenplay. 


+ Terming 


French ‘Triangle’ | 


(RKO), the Italian-made|before 


Hacks, Sez Bromfield | in 


MPTE STRESSES Frisch, New Prez of N.Y. Exhib Assn., 
MUTUAL BIZ AINS Sees One Overall Org as Inevitable 


the establishment of 
}one overall exhibitor organization 
las “the ultimate goal,” Emanuel 
rrisch, newly-elected prexy of New 
York’s Metropolitan Motion Pic- 
ture Theatre Assn., declared this 
week that the achievement of that 
| aim will occur “sooner than every- 
| body thinks.” 

Frisch, an exee of Randforce 
Amus. Co., said there is a better 
chance of achieving that unity now 
than ever before. Already, he noted, 
there have been many efforts of 
cooperative ventures among the 
many exhib outfits, and he believes 
it will be only a matter of time 
complete amalgamation 





Da- | takes place. 
vis), “Limelight” (UA) and “Night | 


The MMPTA topper asserted that 


Principal | the new attitude among exhib orgs, 


heretofore divided on many indus- 


“suggestive situations and | try questions, stemmed from the 


arbitration conferences. Through- 
out these talks, Frisch pointed out, 
the exhibs had a unanimity of 
opinion in the proposals presented 
to the distrib outfits. The only dif- 
ferences that existed, he noted, 
were among the distribution outfits. 
After a meeting of the minds at 
arbitration sessions, the “ro- 
mance” blossomed further as the 
many @xhib orgs unanimously con- 
|demned the Government's attempt 
to force the filmeries to sell 16m 
films to video, Frisch commented. 
Another industry problem that is 
uniting the exhibs, the Randforce 
exec said, was the fight to elirainate 
the 20° admission tax. He declared 
that arbitration, the 16m and the 
20% tax fights were the three 
things that have served to bring 
the exhib outfits closer together. 
Frisch's prediction of the forma- 
tion of one overall exhib group was 
(Continued on page 20) 
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U’s Daff Sees British 
Studios Producing Many 
. Pix for American TV 


London, Oct. 7. 

While Ifollywood continues to 
supply the bulk of British screen 
requirements, there is a growing 
likelihood that British studios will 
produce the major part of the 
films consumed by American TV. 
This opinion was expressed last 
week by Al Daff, Universal-Inter- 
national executive veepee, during 
his short visit here. 

Because of the increasing de- 
mands made by the various guilds 
in Hollywood, Daff believes that 
there would be a growing move to 
switch telefilm production to Lon- 
don. There were indications that 
this was already happening, and 
he felt that the difference in costs, 
variously estimated at between 


15% and 20°, was sufficient to 
make the difference between a 
substantial loss and a substantial 
profit. 

During his recent survey of the 
European scene, Daff estimated 


that business remained generally 
favorable and that the boxoffice 
was showing signs of stabilization. 
TV so tar have made no serious in- 
roads into boxoffice receipts. 
Although the novelty impact of 
TV in the major American cities 
had worn off and theatre biz was 
showing signs of a new, healthy 





| 


upsurge, Daff opined that there 
(Continued on page 26) 





No. Central Appreciative 
()f Marilyn Monroe Talents 


Minneapolis, Oct. 7. 

North Central Allied has before 
it a proposal for a vote of thanks 
to Marilyn Monroe for what she 
has done and is doing to keep pix 
in the publicity spotlight. 

In these days of stiff television 
competition, films need all the bal- 
lyhoo space they can grab, and Miss 
Monroe has been doing her part to 
make them a topic of conversation, 
it’s pointed out. 

NCA feeling is that theatre 





grosses are actually stimulated 


“The Joe Louis Story,” biog of the | Joseph Eisinger, who will do the| when film stars are prominently, 


before the public. 
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L.A. Climbs; ‘Fear’ 


Rousing $45,000, 


‘Quiet’ Noisy 306, You're Mine’ Same, 
Fatima’ Giant 256; ‘Pirate’ 206, 2d 


Los Angeles, Oct. 7. 

Six new bills. four of which are 
doing well, are helping to lift the 
boxoffice pace here currently 
“Sudden Fear,” which is copping 
the most coin, looms stout 
$45.000 in three theatres. “Because 
You're Mine,” 
houses, is hefty $30,000. — 

“The Quiet Man” also is smart 
at $30.000 in two sites while “Mir- 
acle of Fatima.” in two smaller 
houses. is excellent $25.000. These 
four boxoffice leaders all are ply: 
ing at upped scales. “Crimson PI- 
a Fe still is sturdy at $20,000 in 
second round in three spots. 

“Son of Ali Baba” looms mild 
$17,000 in three situations. “Mon- 
key Business,” also new, 1S rated 
okay $14,000 in two locations. 

” Estimates for This Week 

Los Angeles, Chinese, 
(FWC) (2,097; 2.048: 1,370; 70- 
$1.10)—“‘Son of Ali Baba” ‘U) and 
“Stranger in Between” (U). Mild 
$17,000. Last week. L.A., Chinese, 


“Just For You” (Par) and “Tropi- | 
cal Heatwave” (Rep) (2d wk), $12,-| 


500. 
Hollywood, Wiltern, Orpheum 
{WB-Metropolitan) (2.756; 2,344; | 


2.213: 70-$1.10—“Crimson Pirate” | 
(WB) ard “Midnight Melody” (Rep) | 


(reissue) (Orpheum only) (2d wk). 
Pleasing $20,000. Last week, big 
$31,200. ; 

Loew's State, Egyptian (UATC) 
(2.404: 1.538; 70-$1.10)—‘‘Because 
You’re Mine’ (M-G). Hefty $39,- 
£00. Last week, “Devil Makes 
Three” (M-G) and “Mv Man and 
I” (M-G) (9 days), $25,300. 

Hillstreet, Pantages. Fox Bev- 
erly (RKO-FWC) (2,752; 2,812: 1.- 
352: 60-$1.20.—“Sudden Fear” 
(RKO). Stout $45,000. Last week, 
excluding Beverly, “Golden Hawk” 
(Col) and “Voodoo Tiger” (Col), 
$19,700. 

Beverly Hills, Downtown (WB) 
(1.612: 1,757: 80-$1.50)—‘Miracle 
of Fatima” (WB'. Excellent $25.- 
C00. Last week, “Les Miserables” 
(20th) (4th wk), $4000. 

Les Angeles, Hollywood Para- 
monmnts (UPT-F&M) (3,300: 1.430: 
70-$1.10)—“‘Assignment Paris” 
(Col) and “Oriental Evil’ (Indie) 
(L.A. Par only) (2d wk). Thin $12,- 
000. Last week. nice $18,200. 

United Artists, Wilshire (UATC- 
FWC) (2,100; 2,296; 80-$1.50)-— 
“Quiet Man” (Rep). Smart $30.000. 
Last week, United Artists. ““Yan- 
kee Buccaneer” ‘U) and “Scatter- 
brain” (Rep) (2d wk-9 days), $2.- 
000: -Wilshire, “Carrie” (Par) (7th 
wk-8 days), $3,000. 

Rialto, Hawaii (Metropolitan- 
G&S) (840; 1.106: 70-$1.10)—‘‘Mon- 
key Business” (20th) and “Actors 
and Sin” (UA) (2d run-Rialto only). 
Okay $14,000. Last week, both on 
second-runs. 

Canon (ABC) (533; $1.20)—‘"Full 
House” (20th) (83d wk). Good $7,- 
300. Last week, $9.000. 

Four Star (UATC) (900: 70-90)— 
“Cyrano” (UA) and “Kon-Tiki” 
(RKO) (reissues) (2d wk). Dim $2,- 
000. Last week, $2.400. 

Loyola, Vogue, Globe, Uptown 
(FWC) (1,248: 885: 782: 1,719; 70- 
90)—“‘Black Swan” (20th) and “To 
Shores Tripoli” (20th) (reissues). 
Fair $13,000. Last week, excluding 
Uvtown. plus the Ritz, “Woman 
North Country” (Rep) and “Gal- 
lant Thoroughbred” (Rep) (reis- 
sue), $6,300. 


Cleve. Oke; ‘Miserables’ 
Fat $14,500, ‘Buccaneer’ 
11G; ‘Quiet’ Big 12G, 2d 


Cleveland, Oct. 7. 
All three downtown Loew houses 
are holding their bills, a trio of 
big-leaguers Hitting harder than 
many of new entrants. Best of 
three is “Quiet Man” at State, 
which is banging out another big 
salvo. Hipp’s “Les Miserables” 
looms good while “Yankee Buc- 
caneer”’ is okay at Palace. Hold- 
over “Miracle of Fatima” in third 
round at Allen still is strong. 
Estimates for This Week 
Allen (Warner) (3,000; 55-85)— 
“Miracle of Fatima” (WB) (3d 





wk). Strong $9,000 after $10,006 
last week. 

Hipp ‘Telemanagement) (3,700; 
55-85)—""Les Miserables” (20th). 
Excellent $14.500. Last week, 


“High Noon” (UA) (2d wk), $12,- 
000 


Ohio (Loew's) (3,300; 55-85)— 
“Son of Paleface” (Par) ‘m.o.) 
Trim $6,500 on third downtown 
folio following $7,000 last week. 

Lower Mall (Community) (585: 
55-85) — “Cry Beloved Country” 

(Continued on page 22) 
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Broadway Grosses 





Estimated Total Gross 

| This. Week $528,200 
(Based on 20 theatres) 

Last Year $576,700 
(Based on 18 theatres) 





‘Quiet Smash 206 
In Sluggish D. C. 


Washington, Oct. 7. 

It is a quiet session along the 
town’s main stem, with a single 
|noise maker. “Quiet Man” at the 
| Warner is sole standout of the new- 
comers, being definitely smash and 
in holdover class. “One Minute to 
Zero” at RKO Keith’s is pleasing 
| while “Fearless Fagan” hypoed by 
crooner Mel Torme on stage of 
Loew’s Capito!, is only dullish. 
“Tvanhoe” continues solid in third 
session at Loew’s Palace. 

Estimates for This Week 

Capitol ‘Loew’s) (3.434; 55-95)— 
| “Fearless Fagan” (M-G) plus vaude 
| headed by Mel Torme. Slow $17,- 
000. Last week, “Wife’s Best 
Friend” (20th) plus vaude, same. 

Columbia (Loew’s) (1.174; 50-80) 
—‘Caribbean” (Par) (2d wk). Okay 
$5,500 after $7,500 last week. 

Dupont (Lopert) (372; 50-85)— 
“Cry Beloved Country” (Indie) 
(2d wk). Steady $3,500 after smart 
$5,000 last week. Holds. 

Keith’s (RKO) (1,939; 50-85)— 
“One Minute to Zero” (RKO). Nice 
$11,000. Last week, “Allegheny Up- 
rising” (RKO) and “Annie Oakley” 
(RKO) (reissues), hypoed by fight 
pix to good $9.000. 

Palace (Loew’s) (2.370; 74-$1.25) 
—‘‘Ivanhoe” (M-G) (3d wk). Con- 
tinues solid at $24,000 after big 
$29,000 last week. Holds again. 

Piayhouse (Lopert) (485; 50-$1) 
—"Tales of Hoffman” (UA) (re- 
issue), Third time around, but first 
at regular scale. Strong $5,000. 
Stays over. Last week, “High Trea- 
son” (Indie) (6th wk(, okay $3,500. 

Metropolitan (Warner) (1,200; 50- 
80)—“Cairo Road” (Indie). So-so 
4,000. Last week, “Stolen Face” 
(Lip) and “Outlaw- Women” (Lip), 


same. 
Gee an (WB) (2,174; 50-80)— 
“Quiet Man” (Rep). Smash $20,- 
000, and holds. Last week, “Crim- 
son Pirate” (WB), solid $15,000. 
Trans-Lux (T-L) (600; 60-$1)— 
“Carrie” (Par) (3d wk). Looks stout 
$7,500. Last week, brisk $9,000. 








| lege” 








‘Pirate’ Wow $11,000, 
’ 
Indpls.; ‘Monkey’ Same 
Indianapolis, Oct. 7. 
Cooler weather over weekend 
hypoed first-run biz generally. 
Nothing smash but most results 
are goud. “Ivanhoe,” with price 
advantage, is holding up well in 
second week at Loew’s to lead 
town. “Crimson Pirate,” at Circle, 
and “Monkey Susiness,” at Indi- 
ana, are both nice, former being 
very strong. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
76)—“Crimson Pirate” (WB) and 
“Army Bound” (Mono). Dandy 
$11.000. Last week, “Bonzo to Col- 
‘U) and “Son of Ali Baba” 
(U), nice $10,500. 
Indiana (‘(C-D) (3,200; 50-76)— 
“Monkey Business” (20th) and 
“Breakdown” (Indie). Nice $11,- 
000. Last week, “One Minute to 


Zero” (RKO) and “Sea Tiger” 
(Mono), $9,000. 
Keith’s (C-D) (1,300; 50-76)— 


“Wild Heart” (RKO). Slow $4,000. 
Last week, second-runs. 

Loew’s ‘Loew’s) (2,427; 76-$1.10) 
—‘Ivanhoe” (M-G) (2d wk). Very 
good $12,000 after stout $19,500 


| opener. 


Lyric ‘C-D) (1,600; 50-76)—“The 
Well” ‘UA) and “Mine with Iron 
Door” (Indie). Neat $5,500. Last 
week, “‘Untamed Frontier” (U) and 
“Gold Fever” Mono), $4,500. 


Fagan Fancy 76, 
Omaha; Paula 66 


Omaha, Oct. 7. 

Good biz looms for this week, 
with Marciano-Walcott fight pix 
booming “Paula” to a hefty total 
at Brandeis and _ space-grabbing 
promotion firing “Fearless Fagan” 
at the State to strong Session. 
“Dreamboat” and “Captive City” 
shapes moderate at Orpheum. 

Estimates for This Week 

Brandeis (RKO) (1,100; 16-70)— 
“Paula” (Col) and “Montana Ter- 
ritory” (Col) with Marciano-Wal- 
cott fight pix. Nifty $6,000 or near. 
Last week, “Where’s Charley” 
(WB) and “Last Train from 
Bombay” (Col), okay $4,500. 

Omaha (Tristates) (2,100; 20-70) 
— “Just for You” (Par) (2d wk). 
Healthy $8,000 after socko $9,000 
first week. 

Orpheum (Tristates) (3,000; 20- 
70) — “Dreamboat” (20th) and 
“Captive City’ (UA). Modest 
$9,000, with crix giving second 
feature top play. Last week, “Big 
Jim McLain” (WB) and “Silver 
City” (WB), neat $11,000 with help 
from Marciano fight on TV. 

State (Goldberg) (865; 25-76) — 
“Fearless Fagan” (M-G) and “You 
for Me” (M-G), Strong $7,000 with 
lion club in lobby for first pic 
drawing newspaper, radio and TV 
comment. Last week, “Son of Ali 
Baba” (U) and “The Inheritance” 
(Indie), okay $5,000. 














‘College’ Crisp $17,000, 
Mont’; ‘Duel’ 7'/,G, 2d 
Montreal, Oct. 7. 

The Capitol, with ‘“‘Working Her 
Way Through College,” looks 
standout this week with a big 
session. “Capt. Pirate” also loomis 
strong at Princess. “Duel at Silver 
Creek” shapes fine in second Im- 
perial week as does ‘Merry Widow” 
in third round at Loew’s. 

Estimates for This Week 

Palace (C.T.) (2,626; 34-60) — 
“Encore” (Par) (2d wk). Good 
$13,500 following socko $16,000 for 
first round. J 

Capitol (C.T.) (2.412; 34-60) — 
“Working Way Through College” 
(WB). Big $17,000. Last week, 
“Don't Bother To Knock” (20th) 
(2d wk), fine $12,000. 

Princess (C.T.) (2,131; 34-60) — 
“Captain Pirate” (Col). Big $14,000. 
Last week, “Last Train Bombay” 
(Col), ditto. 

Loew's (C.T.) (2.855; 40-65) — 
“Merry Widow” (M-G) (3d wk). 
Still great at $17,000 after a rous- 
ing second week with $21,000. 

Imperial (C.T.) (1,839; 34-60) — 
“Duel at Silver Creek” (U) and 
“Let’s Live Again’ (U) (2d wk). 
Fine $7,500 after smash $11,000 
opener. 3 

Orpheum (C.T.) (1,048: 34-60) — 
“Park Row” (UA) and “Woman of 
Sin” (UA). Big $7,500. Last week, 
“Girls in Chains” (UA) and “City 
of Silent Men” (UA), $8,000, 
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‘| Minute’ Fast $19,000, Det. Ace: 
‘Pirate’ Fair 166, ‘Paris’ Oke $22,000 


Detroit, Oct. 7. 

“One Minute to Zero” is shaping 
fancy at the Palms to make best 
showing here this week. “Crimson 
Pirate” at the Michigan is only 
fair while “Assignment Paris” at 
the Fox looks passably oke. “Mir- 
acle of Fatima” is still strong in 
second round at the Madison. 
“Quiet Man” looms s.urdy in sec- 
ond week at United Artists. “My 
Man and I” is a dud at the Adams. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-95) 
—‘“Assignment Paris” (Col) and 
“Rainbow Round Shoulder” (Col). 
Oke $22,000. Last week, “What 
Price Glory” (20th) and Marciano- 
Walcott fight pix, $19,000. 

Michigan (United Detroit) (4,000: 
70-95)\—“Crimson Pirate’ (WB) 
and “Cripple Creek” (Col). Fair 
$16,000. Last week, “Just for You” 
(Par) and “All Because of Sally” 
(U) (2d wk), $13,000, 

Palms (UD) (2,961; 70-95)—“One 
Minute to Zero” (RKO) and “Feud- 
in’ Fools” (Mono). Swell $19,000. 
Last week, “Caribbean” (Par) and 
“Last Train from Bombay” (Col), 
$14,000. 

Madison (UD} (1,900: 70-95)— 
“Miracle of Fatima” (WB) (2d wk). 
Strong $15,500. Last week, $24,000. 

United Artists (UA) (1,900; 70- 
95)—“Quiet Man” (Rep) (2d wk). 
Sturdy $12,000. Last week, $16,000. 

Adams (Balaban) (1,700; 70-95)— 
“My Man and I” (M-G). Poor $5,- 
000. Last week, “Devil Makes 
Three” (M-G), $8,000, 


‘Tvanhoe’ Huge $32,000 Tops Cincy: 





Kev City Grosses 


Estimated Total Gross 
This Week $2,427,760 
(Based on 25 cities, 216 the- 
atres, chiefly firs: runs, includ- 
ing N. Y. 
Total Gress Same Week 
Last Year $2,548,000 
(Based on 25 cities, and 216 
theatres.) 











‘Quiet’ Strong 
$28,000, Phill 


Philadelphia, Oct. 7. 


World Series killed afternoon 
trade while warmer weather over 
ithe weekend hurt many of the 
| strong, new pictures. Pacing new- 
|comers is “The Quiet Man,” with 
upped prices at the Mastbaum, 
where a rousing week is in pros- 
pect. “The Jungle” with Erskine 
Eawkins band onstage looms solid 
at the Earle. “Crimson Pirate” 
looks trim at the Stanley. “Every- 
thing I Have Is Yours” is doing 
nicely at Randolph. f 

Estimates for This Week 


Arcadia (S&S) (625; 85-$1.20) — 
“Merry Widow’ (M-G) (6th wk). 
Okay $6,300. Last week, good 
$8,000. 

Boyd (WB) (2,360; 80-$1.30) — 
“Miracle of Fatima” (WB) (2d wk). 
Fine $15,000. Last week, terrific 
$29,000. . 

Earle (WB) (2,700; 50-$1.10) — 
“Jungle” (Lip) with Erskine 
Hawkins orch, Orioles onstage. 
Solid $23,000. Last week, “Rose 
Bowl Story” (Mono) with Duke 
Ellington orch onstage, $16,000. 

Fox (20th) (2,250; 50-99) — 
“Monkey Business” (20th) (3d wk) 
plus fight pix. Off to $10,000 
Last week, fine $17,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Assignment Paris” (Col) (2d 
wk). Good $12,000. Last week, 
hefty $20,000. 

Mastbaum (WB) (4,360; 85-$1.20) 
—‘‘Quiet Man” (Rep). Fancy $28,- 
000. Last week, “What Price 
Glory” (20th) (3d wk), $8,500 at 
99c top. 

Midtown (Goldman) (1,000; 50- 
99)—“‘Beware My Lovely” (RKO). 
Dull $5,500. Last week, “Fearless 
Fagan” (M-G), $5,000. 

Randolph (Goldman) (2,500; 50- 
99)—“Everything I Have Is Yours” 
(M-G). Fast $19,000. Last week, 
“Full House” (20th) (2d wk), $9,000. 

Stanley (WB) (2,900; 50-99) — 
“Crimson Pirate’ (WB). Trim 
$21,000. Last week, “One Minute 
to Zero” (RKO) (2d wk) plus fight 
pix, $13,000. 

Stantome (WB) (1,473; 50-99) — 
“You’re in Army Now” (U) and 
“Washington S!ept Here” (U) (re- 
issues). Weak $6,000. Last week, 
“My Man and I” (M-G) good 
$8,000 


Trans-Lux (T-L) (500; 85-$1.20) 
—‘Dreamboat” (20th) (5th wk). 
Mild $3,200. Last week, okay 
$5,000. 


‘PIRATE’ HOT $11,000, 
SEATTLE; ‘FOR YOU’ 96 


Seattle, Oct. 7. 

Biz is running at usual pace for 
this season of year, néarly all 
spots being on the slow side with 
kids back in school. “Crimson 
Pirate,” swell at Music Hall, shapes 
top new pic. “San of Paleface” is 
headed for strong holdover. 
“Somebody Loves Me” looms mod- 
est at Fifth Avenue. 

Estimates for This Week 

Blue Mouse (Hamrick) (800; 90- 
$1.50)—“‘Miracle of Fatima” (WB) 
(3d wk). Fairish $3,000; last week, 
good $4,200. 

Coliseum (Evergreen) (1,829; 65- 
90)—"‘Son of Paleface” (Par) and 
fight pix (2d wk). Good $8,000. Last 
week, great $15,600. 

Fifth Avenue (Evergreen) (2,366; 
65-90) — “Somebody Loves Me” 
(Par) and “Navajo” (Lip). Modest 
$7,500. Last week, “Les Miser- 
ables” (20th), $6,800. 

Liberty (Hamrick) (1,650: 65-90) 
—‘Heligate” (Lip) and “Jungle” 
(Lip). Mild $6,500. Last week, 
“Fearless Fagan” (M-G), $5,100. 

Music Box (Hamrick) (850; 65-90) 
—"“Wild Heart” (RKO). Slow 

(Continued on page 22) 
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‘Somebody’ Nice 116, For You’ OK 146 


Cincinnati, Oct. 7 





“Ivanhoe” is magneting a giant 
figure this round at flagship Albe, 
with upped scale. Three othe; ean 
bills also are registering nice big 
with “Just for You” at the Pa) _ 
and “Somebody Loves Me in the 
Capitol standout. “Strance Fa. 
cination” at the Grand looms mod. 
erate. - 

Estimates for This Week 

Albee (RKO) (3,100; 75-$1.19) 
“Ivanhoe” (M-G). Huge $32,009 
Stays on. Last week, “Monkey 


| Business” (20th), sprightly $14,500 
| at 55-75¢ scale. 


| Capitol (RKO) (2,000; 55-75) 
“Somebody Loves Me” (Par). Nice 
$11,000. Last week, “Wife's Best 


Friend” (20th), $9,000. 

Grand RKO) (1,400: 55-75) 
“Strange Fascination” (Co) and 
“Captain Black Jack” (Col). Mod. 
erate $7,000. Last week, “Fearless 
Fagan” (M-G) and “My Man and 


Lyric (RKO) (1,400; 55-75)— 
“Crimson Pirate” (WB). n.0.), 
|Fairish $5,500. Last week, “Sud. 
iden Fear” (RKO) (m.o.), $6,500. 
I” (M-G), $6,500. 

Palace (RKO) (2,600: 55-75) 
“Just For You” (Par). Okay $14. 


000. Last week, “Crimson Pirate” 
(WB), $12,500. 


‘Monkey’ Hefty $10,000, 
Prov.; ‘1 Minute’ Ditto, 
‘You're Mine’ Nice 136 


Providence, Oct. 7. 

Biz is on the upgrade here this 
week with Loew’s State leading the 
city with “Because You're Mine,” 
but it is just nice. Tied for second 

lace are Majestic with “Monkey 

usiness” and RKO Albee with 
“One Minute To Zero,” both solid, 
Estimates for This Week 

Albee (RKO) (2,200; 44-65)— 
“One Minute to Zero” (RKO) and 
“Secret People” (Lip). Solid $10, 
000. Last week, “Fuller Brush Man” 
(Col) and “Fuller Brush Girl” (Col) 
(reissues), meek $5,000. 

Majestic (Fay) (2,200; 44-65)— 
“Monkey Business” (20th) and 
“Sea Tiger” (Mono). Healthy $10. 
000. Last week, “Crimson Pirate” 
(WB) and “Arctic Flight” (Mono), 





good $8,000, 

State (Loew) (3,200; 44-65)—~ 
“Because You’re Mine” (M-G). Nice 
$13,000. Last week, ‘Fearless 


Fagan” (M-G) and “My Man and |” 
(M-G), so-so $8,500. 

Strand (Silverman) (2,200; 44-65) 
—‘‘Somebody Loves Me” (Par) and 
“Blondie Brings Up Baby” (Col) 
(reissue). Opened Monday (6). Last 
week, “Golden Hawk” (Col) and 
“Triple Creek” (Col), good $7,000. 


‘Fagan’ Lively $9,000, 
Port; ‘Pirate’ 746, 2d 


Portland, Ore., Oct. 7. 


The first week of TV and un- 
usually hot weather have com- 
bined to pull down grosses at 
downtown houses this week. “Sud- 
den Fear” shapes nice in two 
houses. “Fearless Fagan,” also 
new, looks good at Liberty. “Crim- 
son Pirate” looms big as holdover 
at Broadway. 


Estimates for This Week 


Broadway (Parker) (1,890; 65-90) 
—‘“Crimson Pirate” (WB) and 
“Without Warning” (UA) (2d_ wk). 
Solid $7,500. Last week, $15,009. 

Liberty (Hamrick) (1,850; 65-90) 
* (M-G) and 
“Waco” (Mono). Good $9.000, 
Last week, “Washington Story, 
(M-G) and “Desert Passage 
(RKO), $8,500. 

Mayfair (Evergreen) (1,500; 65- 
90)—"“Big Sky’ (RKO) and fight 
pix (m.o.). Sharp $4,500. Last 
week, “Wild Heart” (RKO) and 
“Maytime in Mayfair’ (Indie), 
$3,500. 


Oriental (Evergreen) (2,000; 65- 
;90)\—"Sudden Fear” (RKO) ane 
\“Kid Mike Baroni” (Indie), day- 
date with Paramount. Fine $4, j 
Last week, “Big Sky” (RKO) 2” 
fight pix, $4,700. nan: 68 
Orpheum (Evergreen) (1,750; 65: 
90)—“Carrie” (Par) and “Diamon 
City” (Indie).. So-so $6,200. er 
week, “Big Sky” (RKO) and fig 
pix, $8,000. 00: 
‘ Paramount (Evergreen) ‘3.4 j 
65-90)—“‘Sudden Fear” (RKO) an 
“Kid Mike Baroni” (Indie). ice 
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90)—“‘Just For You” (Par) oN 
wk). Fast $6,500, Last wee 





BS sconce, soni 0:0 rabid 





alae 





“Monkey 
$7,500 or near. Last week, “Shores & 


Tripoli” (20th) (reissue) (2d wi) | 
United Artists (Parker) (890; 65° a 





@ems @ tee oe 


~ ~- a tet ow LA 





MG 


ti 

a giant 
| Albee 
er new 
ice biz 
P ilace 
in the 
€ Fase 


S mode 





my 
are thig 
ling the 
Mine,” 
second 
Monkey 
e with 
h solid, 
ek 
4-65) — 
‘O) and 
id $10. 
h Man” 
1” (Col) 


14-65)— 
») and 
iv $10. 
Pirate” 
(Mono), 


i 


$4-65)— 
G). Nice 
Fearless 
2 and Il” | 


); 44-65) 
ar) and 
“* (Col 
6). Last 
ol) and 
$7,000. 


, 
4G, 2d 


Yet. 7. 

and une 
e comes 
ysses at 
. “Suds 
in two 
,” also 
; “Crime 
10ldover 


» she 








ek 
): 65-90) 
B) and 
(2d wk). 
$15,000. 
); 65-90) 
G) and 
$9,000. 
Story” 
Passage” 


500; 65- 
nd fight 
0. Last 
<O) and 
(Indie), 


000; 65- 
‘O) and 
ie), day 
e $4,000. 
KO) and 


1.750; 65 
Diamon 

0. Last 
ind fight 


KO) and 
ep}, Nice 
“Monkey 

“Shores 
(2d wk), 


(890; 65- 


mar) (3rd 
st week, 





Wednesday, October 8, 1952 


VARIETY 


PICTURE GROSSES 9 





Cool Weather, Lift Strike Tilt Chi; - 
‘Monkey Hayes & Healy Fine 506, 
‘Minute’ Smash 2G; For You 166, 2d 


s. 


Chicago, Oct. 7. += 
weather plus a mid-week 
velevale® operators which 
ome 500,000 Loop office 
rkers, is helping local biz at 
ir: Surprisingly, the world 





Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; 1. e., 


Cool 
strike ol 
stranded s 


first-Tur nich was supposed to| without the 20% tax. Distrib- 
se an afternoon slump, found utors share on net take, when 
au . at normal 


playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
a the U. S. amusement 
ax. 


*ketS operating 
. gta Fo record cold wave 
over W eekend hurt many spots. 
Best of newcomers 18 Monkey 
Business” with Peter Lind Hayes 
and Mary Healy onstage. It should 
hit a fine $50,000. State-Lake, with 
“One Minute to Zero and “The 
ighter.” is looking for a smash 
$25 000. Grand is also showing up 


“ : 4 e 9 e 
well with $9,500 for Horizons 
tact” and “All Because of Sally, 
a ey at the Palace is | OW r 


leading the holdovers with fancy 
San Francisco, Oct. 7. 





‘KNOCK’ ROBUST 166, 
ST. LOO; ‘MINUTE’ 176 


: St. Louis, Oct. 7. 

First-run biz at downtown film 
houses was hypoed over weekend 
as mercury dropped sharply. Fur- 
ther b.o. activity is expected tomor- 
row night (Wed.) when the annual 
- Veiled Prophet parade fs: held. 
“Don’t Bother To Kuock’’ looms 
fine at Ambassador while reissue 
of “Lady Vanishes” shapes stout 
at Pageant. “One Minute To Zero” 
finished a solid session at the Fox 
Monday (6). “Ivanhoe”’ is still socko 
in second frame at Loew’s. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60-75) 
— ‘Dont Bother To Knock” (20th) 
and “Navajo” (Lip). Fine $16,000. 
Last week, “Monkey. Business” 
(20th) and ‘“‘Woman of North Coun- 
try’’ (Rep), $15,000. 

Fox (F&M) (5,000; 60-75) — 
“Crimson Pirate” (WB) and “Army 
Bound” (Mono). Opened today 
(Tues.). Last week, “One Minute 
To Zero” (RKO) and “Wagons 
West” (Mono), solid $17,004. 

Loew’s (Loew) (3,172; 50-75) — 
“Ivanhoe” (M-G) (2d wk). Sock 
$20,000 following $30,000 opening 
session. 

Missouri. (F&M) (3,500; 50-75)— 
“Monkey Business” (20th) and 
“Quiet Man” (Rep). Fair $11,500. 
Last week, “Sudden Fear” (RKO) 
and “Models, Inc.” (Indie), $9,000. 





ak second week. However, the 
> ihre : just as strong with a 
ine total for the fourth frame of 
See aden Fear.” Roosevelt is hold- 

Visit of President Truman plus 
politico fanfare is putting a crimp 
into the boxoffices here currently. | 

“Merry Widow” at the Warfie!d 
with a big session is sparking Mar- 


ing up well with a solid second 
week for “Duel at Silver Creek 
| 
ket Street, with “Crimson Pirate” | 
| 


and “No Room For Groom.” Biz 
is off a bit at the Woods with fifth 
week of “sumping Jacks” 
Estimates for This Week 
icago (B&K) (3,900; 98-$1.25) ' 
aes Business” (20th) andj also rated nice at Paramount. Mak- 
stageshow. Big $50,000. Last week, | Ing a showing comparable to “Wid- | 
“Quiet Man” (Rep) (2d wk),| Ow” is “Miracle of Fatima,’ which 
$38,400 sock total at the much smaller St. 
Grand (RKO) (1,500; 55-98)—| Francis. “Quiet Man” also is good | 
“Horizons West” (U) and “All Be-| at the Fox in third round. 
cause of Sally” (U). Good $9,500. Estimates for This Week 
Last week, “Yankee Buccaneer” (U) Golden Gate (RKO) (2.850: 65- 
and “Train from Bombay” (Col), 95)—*“Fearless Fagan” (M-G) and 
$13,800 in 9 days. “Holiday For Sinners” (M-G). Thin 
Oriental (Indie) (3,400; 98)—)|$9,000. Last week, “Woman of 
“Sudden Fear’ (RKO) (4th wk).| North Country” (Rep) and “Wac 
Walcott-Marciano fight pix still} From Walla Walla” (Rep) _bol- 
helping with good $16,000 likely. | stered by fight pix to nice $14,000. 
Last week, $25,500. Fox (FWC) (4,651; 65-95)—“Quiet 





Palace (Kitel) (2,500; 98)—“Just| Man” (Rep) and “Tropical Heat 
For You” (Par) (2d wk). Held up| Wave” (Rep) (3d wk). Held at 
well with nice $16,000. Last week, | g00d $14.000. Last week, strong 


$23.000. $16,500. 

Roosevelt (B&K) (1,500; 55-98)—| Warfield (Loew's) (2,656; @5-95) 
“Duel at Silver Creek” (U) and|—‘“Merry Widow” (M-G). Big $20,- 
“No Room for Groom” (U) (2d wk).| 900 or over. Last week, “Lovely 
Continues siout at $13,000. Last | To Look At” (M-G) (2d wk), $12,-, 
week, $16,400. 000 


State-Lake (B&K) (2,700; 55-98) Paramount (Par) (2,646; 65-95)— 


—‘One Minute to Zero” (RKO)| “Crimson Pirate” (WB). Fast $19,- 
and “The Fighter” (U). Excellent or near. Last week, “Carib- 
$25,000. Last week, “Carrie” (Par)| bean” (Par) and “Gold Fever” 


(Mono) plus two-day vaude show, 


$15,500. 
(1,400; $1.20- 


and “3 For (WB), 
$9,800 

Surf (H & E Balaban) (685; 98) 
—‘High Treason” (Indie) (4th wk). | $1.50)—‘Miracle of Fatima” (WB). 
Still profitable with $3,700. Last|Sock $17,000. Last week, “Full 
week, $4.000. House” (20th) (2d wk). $7.000. 
United Artists (B&K) (1,700; 55- Orpheum (No. Coast) (2,448; 65- 
98\—“ Assignment Paris” (Col) and | 95)—‘‘Bonzo To College” (U) and 
“California Conquest” (Col) (2d/| “Lavender Hill Mob” (U). Nsg $9,- 
wk). Fairish “$9,200. Last week, |900. Last week, “Island of Desire” 
$13,600. (UA) and “Gallant Thoroughbred” 
‘ Woods (Essaness) (1,073; 98)—| (Rep) (reissue), $9,000. 

Jumping Jacks” (Par) (5th wk).| United Artists (No. Coast) (1,207; 
ory at $11,000. Last week, 65-95)—“"My Man And I” (M-G). 
Wer Mild $5,500. Last week, “Untamed 
hh (Indie) (578; 98)—|}Women” (UA) and “Actors and. 
Erioca” Indie) (3d wk). "Holding | Sin” (UA), $6,500. | 
Strong at $2,900. Last week, $3,000.! Stagedoor (A-R) (370; 85-$1)—_ 


bedroom C” 


St. Francis (Par) 








(Indie) (4th wk). 
pond to $2,700. Last week, fine $3.,- 


Pageant (St. L. Amus.) (1,000-90) 
—‘‘Lady Vanishes” (reissue) (UA). 
Stout $4,000. Last week, “Tales of 
Hoffmann” (UA) (2d wk), $3,500. 

Shady Oak (St: L. Amus.) (800; 
90) — “Tales of Hoffmann” (UA) 
(3d wk). Lively $3,500 after $4,000 
second stanza. 


‘| Minute’ Lusty 





$19,000 in Hub 


Boston, Oct. 7. 

Two holdovers, “Ivanhoe” at 
State and Orpheum and “Miracle 
of Fatima” at Astor continue in the 
chips currently. Top newcomer, 
“One Minute to Zero” at Memorial, 
looks nice. “Crimson Pirate” at 
Paramount and Fenway, shapes un- 
exciting.  “‘Beware My Lovely” at 
Boston, is only fair. “Quiet Man” 
in third frame at Met is doing well 
enough. 

Estimates for This Week 

Astor (B&Q) (1,500; 74-$1.20)— 
“Miracle of Fatima” (WB) (2d wk). 
Holding at strong $17,000 following 
nifty $18,000 opener. 

Boston (RKO) (3,000; 40-85)— 
“Beware, My Lovely” (RKO) and 
“Naughty Widow” (RKO). Not so 
good at $10,000. Last week, “Ful- 
ler Brush Man” and “Fuller Brush 
Girl’ (Col) (reissues) plus Mar- 
ciano-Walcott fight pix,.disappoint- 
ae ' $9,000. 

exeter (Indie) (M300; 60-80)— 
“Stranger in Between” (U) (2d wk). 
Near $5,000 following fast $6,500 
for first week. 

Fenway (NET) (1,373: 40-85)— 
“Crimson Pirate” (WB) and 
“Spider and the Fly” (Indie). Mild 
$4,000. Last week, “Just for You” 
(Par) and ““‘Woman of North Coun- 
try” (Rep) (2d wk), $3,500. 

Memorial (RKO) (3,000; 40-85)— 


Despite five new bills, Broad- 
way first-run business is as spotty 
as the stock market this session. 
The World Series undoubtedly 
|} took a heavy toll at the boxoffice | 
{in the afternoon for the last seven | 
| days. However, outside of the} 
| heavy rain washout last Thursday, 
inight biz has been strong. Last 
| Saturday (4) was unusually big, 
{mainly because of sock night biz. 

Launching of Cinerama last 
Tuesday (30) drew thousands to 
ithe Broadway Theatre, particu- | 
larly after rave reviews. The line- | 
up of Cinerama shorts is heading 





i 


‘for a_ terrific $35,000, virtual | 
| capacity. 
| “Son of Paleface,” with Louis | 


Prima band, Five De Marco Sis- | 
|ters, Los Gatos onstage, wound up | 
lits first week at the Paramount | 
| with a big $75.000. Personals by | 
| Bob Hope, star of pic, on opening 
| day got the bill off to a big start. | 
“Lure of Wilderness,” also new, is | 
just okay with $12,000 at the Globe | 
while the new bill of “Hurricane 
Smith” and eight acts of vaude is 
heading for a good $21,000 at the 
Palace. 

“Savage Triangle,” French 
drama, wound up its first stanza 
at the Paris with a stout $8,500. 


An outstanding holdover _ is! 
“Snows of Kilimanjaro,” which | 
continues at smash $58,000 in third 
round at the Rivoli. Continuing | 
near opening week's pace is “Be- | 
cause You're Mine,” with stage-| 
show, at fine $136,000 in second | 


| 








|session at the Music Hall. - 


“Somebody Loves Me,” with} 
Mary Small, Al Bernie and ice-| 
show, finished its second week 


with a nice $72,000 at the Roxy. | 
Personals by Blossom Seeley and | 
Benny Fields, whose biogs are de- | 
picted in the film, undoubtedly | 
gave bill a lift. 

“Magic Box” landed a _ nice 
$7,800 in second week at the Nor- | 
mandie. “Just For You” supplants | 
“Quiet Man” at the Capitol today. | 
Latter held to nice $18,000 in final 
week of six days. 

“Merry Widow” continued big 
at $23,000 in second stanza at the 
State. “High Noon” is winding up 
with an okay $11,000 in 11th week 
at the Mayfair, with “World in His 
A-ms” replacing it tomorrow 
(Thurs.). 

Estimates for This Week 

Astor (City Inv.) (1,300: 70-$1.50) 
—‘Miracle of Fatima” (WB) (7th 
wk). Holding steady at around 
$9,000 currentiy after okay $10,000 
for sixth week, but below hopes. 
Stays until Oct. 23, when “Lime- 
light’’ (UA) opens. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“‘This Is Cinerama” (Indie) 
(2d wk). Initial week ended last 
night (Tues.) came close to $35,000, 
virtual capacity and terrific for 17) 
shows and reduced seating capacity 
here. There were 650 seats taken | 
out to launch this new “tri-dimen- 





' good $21,000 or close. 


| (3d-final wk). 


| (11th-final 


B'way Mats Walloped by World Series; 
Cinerama SRO 356, ‘Paleface -Prima 
Big 756, ‘Snows Smash 586 in 3d 


Heading for very 
Last week, 
“Night Without Sieep” (20th) and 
vaude plus fight films, nice $22,000. 

Paramount (Par) (3.664; 80-$1.80) 
—‘Son of Paleface” (Par) with 
Louis Prima orch, Five De Marco 
Sisters, Keely Smith, Los Gatos 
onstage (2d wk). First week end- 
ed last night (Tues.) was big $75,- 
000, with pic getting a rousing 
start via personals by Bob Hope, 
star of film, on first day. In ahead, 
“Big Jim McLain” (WB) with Mills 
Bros., Jean Carroll, Danny Lewis, 
Tommy Reynolds orch onstage (2d 
wk), $53,000. 

Park Ave. (Reade) (583; 90-$1.50) 
—‘Mons. Fabre” (Indie) (5th wk). 
Fourth frame ended Saturday (4) 
was okay $4,700 after trim $6,000 
for third week. 

Paris (Indie) (568; $1.25-$1.80)— 
“Savage Triangle” (Indie) (2d wk), 
Initial stanza ended Sunday (5) hit 
big $8,500. In ahead, ““Casque d’Or” 
(Discina) (6th wk), $5,500. 

Rivoli (UAT) (2,092; 70-$2)— 
“Snows of Kilimanjaro” (20th) (3d 
wk). Still smash with $58,000 or 
close. Second week was sockeroo 
$63,000, over hopés. 

Radio City Music Hall (Rockefel- 


acts of vaude. 


lers) (5,945; 80-$2.40)—‘Because 
You're Mine” (M-G) with stage- 
show (2d wk). Consist¢nt with 


opening week's gait with fine $136,- 
000, having no holidays to help 
this round. Last week, big $144,- 
000, but slightly below expectancy. 
Stays a third, and probably ionger. 

Roxy (20th) (5,886; 80-$2.20)— 
“Somebody Loves Me” (Par) with 
Mary Small, Al Bernie, iceshow 
plus personals by Blossom Seeley 
and Benny Fields the second week 
Second round end- 
ed last night (Tues.) held at nice 
$72,000. with sneak preview of 
“The Stooge” (Par) helping. First 
week was fine $77,000, but consid- 
erab'y below hopes. 

State (Loew’s) (3,450; 55-$1.25)— 
“Merry Widow” (M-G) (‘3d wk). 
First holdover stanza ended last 
night (Tues.) held at big $23,000 
or better. First week was sock 
$37,000, slightly under expectancy. 

Sutton (R&B (561; 90-51.50)— 
“Man in White Suit” (U) (28th wk). 
He!d at $5,000 in 27th week ended 
Monday (6) after $5,400 for 26th 
round. “Four Poster” (Col) opens 
Oct. 15, day-date with Victoria. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—"‘Lady Vanishes” (UA) 
(reissues) (10th wk). Holding nice- 
ly at $4,00 or near after $4,400 for 
; ven week. “Limelight” (UA) 
pens Oct. 23, on two-a-day, re- 
served-seat policy, playing day-date 
with Victoria. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“Ivory Hunter” (U) (8th 
wk). Seventh session ended Sun- 
day (5) held at $4,200 after nice 
$5,000 for sixth round. 

Victoria (City Inv.) (1,050; 70- 
$1.80)\—"“Affair in Trinidad” (Col) 
wk). The 10th frame 


KC. Tapers Off; ‘Fear,’ igh Treason” 


65-85) — “One Minute to Zero” (RKO) and 


sional” picture setup in N. Y. The-| ended last night (Tues.) was mild 
atre is now selling 16 weeks in | $8,000 after $9.500 for ninth week. 
advance, with house now sold out, “Four Poster’ (Co!) opens on Oct. 





: Clay (Rosener) (400; 
‘ > “High T ” fa) +) | “My Man and I” (M-G). Nice $19,- 
Light $5,000, Glory 136, Okay $2.100. "Last week ‘$2,700 000. | Last week, “Big Sky” (RKO) 
> pe arkin (Rosener) (400; 65-85)— 
Ivanhoe Big 126, 2d “Under Paris Sky” (Indie) and| 
Kansas City, Oct “Grand Iliusion” (indie) (reissue) 
‘ y, Oct. 7. | (2d wk). Oke $2,000. Last week, 


Pace is moderate this session | $2,200. 

= newcomers getting mild ana (S.F. Theatres) (377; 85- 
oney and holdovers a ¥ i—**Young and Damned” (Indie). 

ing their own. “Wh rica heid- Fair $2,000. Last week, “Lady Van- 
angele: at Price Glory” | ishes” (UA) (6th wk), $1,800 

-n tour Fox Midwest first runs and ees 


“Sudden Fear” t the Mi . 
mitotane te Mann: | SKY” BRIGHT $11,000, 
‘wait ™ett| BUFF. ‘SOMEBODY’ 126 
” 


Second week of advanced prices, 
. Buffalo, Oct. 7. 


but generally n 
Par: ally not up to hopes. 
with “Joe For on second week} Holdovers are providing ‘first- 
Off from the recens; Weather is/runs the greatest strength here 
Normal for seasons Neat Wave, and | this round. However, “Big Sky” at 
Reltenctee Gar the Century looks smooth and 
ine es for This Week “Somebody Loves Me” is heading 
“Les bai we (504; 50-75)—/|for what promises to be a nice 
oking Pp _ (20th). Unusual| Session at Paramount. Brightest 
ease ” Nice Hy ae current re-| holdover is “Miracle of Fatima,” 
“Outcast of | 52.300. Last week,| With sturdy takings at the Center. 
$1,000 Slands” (UA) (3d wk),| Also very big is “Ivanhoe” in sec- 
Midlana ; ond stanza at the Buffalo. 
$1.10. — "Tyo Oew's) (3,500; 75- Estimates for This Week 
Fat $10 anne (M-G) (2d wk). Buffalo ‘‘Loew’'s) (3,000; 74- 
esistanve to Wy 0% from hop@s as | $1.20)—“Ivanhoe” (M-G) (2d wk). 
veloped. ;2.@4vanced prices de-| Smart $16,000 or over. Last week, 
00 © “St week, socko $23,-| great $25,000. 
Mieneons act #ramount (Par) (3,000; 46-70) — 
“Sudden F (RKO) (2,650; 50-75)—| “Somebody Loves Me” (Par). 
tain Bisc * (RKO) and “Cap-| Heading for fine $12,000 in week 











$5.000 Py (Indie). Light! ending next Friday. In ahead, 
(RKO, ang “Week. “Big Sky”|“Monkey Business” (20th) and 
(Mono, s¢ Feudin’ Fools”|“Franchise Affair’ (Indie), fine 
nratmeanen : $18,000 in 11 days. 
50-75 Teas peri-States) (1,900: Center (Par) (2.100; 70-$1) — 
(Continu or You” (ar) (2d | “Miracle of Fatima” (WB) (2d wk). 
ed on page 22) | (Continued on page 22) 


and “Secret People” (Lip) (2d wk) 


plus Marciano-Walcott film, fine 
$15,000. 
Metropolitan (NET) (4,367; 40- 


85)—“Quiet Man” (Rep) (3d° wk). 
Still nice at $11,000 following big 
$17,500 for second. 

Orpheum (Loew) (3,000; 74 
$1.25)—“Ivanhoe” (M-G) (2d wk). 
Holding up nicely at $26,000 fol- 
lowing big $34,000 for first. 

Paramount (NET) (1,700; 40-85) 
—‘Crimson Pirate’ (WB) and 
“Spider and Fly” (Indie). Mild 
$10,500. Last week, “Just for You” 
(Par) and “‘Woman of North Coun- 
try” (Rep) (2d wk), $9,000. 

State (Loew) (3,500; 74-$125)— 
“Ivanhoe” (M-G) (2d wk). Tastey 
$18,000 after sock $24,500 for first. 





for several weeks nearly every | 
show. 

Capitol (Loew's) (4.820; 70-$1.50) 
—‘Just For You” (Par). Opens | 
today (Wed.). Last week, “Quiet | 
Man” (Rep) (7th wk-6 days), nice | 
$18,000 for abbreviated week. Sixth | 
round was fancy $26,000, but below 
expectancy. Makes a highly profit- 
able longrun, one of best here in 
months. 

Criterion (Moss' (1,700; 50-$1.80) 
—‘One Minute To Zero” (RKO)! 
(3d wk). Holding at good $12,000 
or near. Last week, nice $17,000, 
over expectancy. 

Fine Arts (Davis) (468; 90-$1.80) | 
—"Stranger in Between” (U) (8th | 
wk}. The seventh stanza ended | 
Monday (6) held at $4,000 after | 
okay $4,500 for sixth week. “The | 





‘Ivanhoe’ Smash $29,090, 
Denver; ‘Fatima’ Fat 106 


Denver, Oct. 7. 

Televising of World Series on 
sereen at the Paramount, free to 
the public, failed to clip grosses 
here excepting at the Par where 
matinees were late in starting. 
“Ivanhoe” is packing the Orpheum 
for a smash figure, and holds. 
“Miracle of Fatima” shapes fine at 
Broadway, and is holding. “Just 
For You” continues so strongly it 
will go a third. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)—“r 
Dream of Jeanie” (Rep) and “Tem- 
bo” (RKO), day-date with Tabor, 


Promoter” (U) opens Oct. 28. } 

Globe (‘Brandt (1,500; 50-$1.50) | 
—"“Lure of Wilderness” (20th). 
Initial stanza ending tomorrow | 
(Thurs.) is heading for barely okay 
$12,000 or less. Holds. In ahead. 
“You For Me” (M-G), only $8,000 
in 9 days despite previews. 

Mayfair (Brandt) (1,736; 50-$1.50) | 
—‘“High Noon” (UA) (1Lith-finai | 
wk). Looks.to wind up long run} 
with okay $11,000. The 10th round | 
was nice $13,500; “World in His | 


Arms” (U) opens tomorrow 
(Thurs.). 
Normandie (Normandie The-| 


atres) (592; 95-$1.80)—“‘Magic Box” | 
(Mayer) (3d wk). First holdover | 
session ended Monday (6) was nice | 
$7,800 aiter big $10,400 for open- 
ing week. : Stays on. 

Palace (RKO) 41,700; 75-$1.40)— 





(Continued on page 22) 


15 (Wed.). 


For You’ Tasty $15,009, 
L’ville; ‘Ali Baba’ Trim 
126, Pirate’ $6,500, 2d 


Louisville, Oct. 7. 

“Just For You,” Bing Crosby pic 
at the Rialto, is class of town this 
week. “Crimson Pirate’ at the 
Mary Anderson !ooks nice in sec- 
ond week. “Son Of Ali Baba” at 
the State looks solid. Since the 
Strand closed, town has only four 
houses in the firs‘-run category, all 
within a single block on the main 
stem. 

Estimates for This Week 

Kentucky (Switow) (1,000; 54-75) 
—“High Noon” (UA) (3d wk), still 
going strong in third stanza with 
$4,500. Last week. excellent $5,500. 

Mary Anderson (People’s) (1,200; 
54-75)—“‘Crimson Pirate” (WB) (2d 
wk), Burt Lancaster still pullin 
‘em in. Looks nice $6,500 after las 
week’s smash $8,000. 

Rialte (Fourth Avenue) (3,000; 
54-75)—“Just For You” (Par). 
Wrapping up for biz in town this 
week, big 5,000. Last week, 
“Sudden Fear” (RKO) and “Break- 
down” (RKO), $11,000. 

State (Loew's) (3,000; 54-75)— 
“Son Of Ali Baba” (U) and “You 
For Me” (M-G). Nice $12,000. Last 
week, “Devil Makes 3” (M-G) and 
“Washington Story” (M-G), 





“Hurricane Smith” (Par) and “8! $11,000. 
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"Bob Hope and 
his merry companions 
have a long, loud movie 
laugh at Western 
heroics and romance in 
‘Son of Paleface.’ A barrel 
of fun. It should laugh 
the customers dizzy 
at the Paramount.” 


— Otis Guernsey, Jr., 
N. Y. Herald Tribune 


",.. another 
hilarious hit... the 
picture is sweeping 
its audience up in gales 
of mirth. The humor is 
impudent, nonsensical 
and infectious." 
—Alton Cook, 


N. ¥. World-Telegram 
& Sun. 








"If you 
howled at the 
Bob Hope comedy hit 
‘The Paleface,’ wait till 
you see its Technicolored 
follow-up, ‘Son of Paleface.’ 
Hope.is tops, and the piece 
fashioned around him 
is nothing short of 
hilarious.” 


— Rose Pelswick, N. Y. Journal 
-American 
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“Bob Hope is } 
one of the funniest 
guys extant. Has 
provided many mirthful 
moments, but his latest 7 
comedy...delivers them 
in greater abundance 
_ than ever...Bob is 
at his best.” 


— Frank Quinn, 
N. Y. Daily Mirror 
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"Good film entertainment. Bob’s 
handling of nonsensical situations, 
Roy Rogers’ smiling countenance 
~~ and pleasant singing voice, Jane’s 
presence and Trigger’s performance 
all help to make the Paramount 
comedy an entertaining film.” 


—Kate Cameron, N.Y. Daily News 


“Mr. Hope is at 
the top of his form. 
‘Son of Paleface’ is 
choice nonsense, 

cunningly organized.” 
—Archer Winsten, 
N.Y. Post 























... this colored package is a 


= wild farce that comes so close to 


the style of those old ‘Road to....’ 
pictures of Mr. Hope, Bing Crosby and 
Dorothy Lamour that you 
might almost shut your eyes (if 
you can manage) and thirk you 
are enjoying one of same.” 


— Bosley Crowther, . ) 
N. Y. Times 


"Excellent... 

The Hope fun is — 
engagingly looney, the Hope 
manner suave as always, the 

goofiness imaginative.” 


—Arthur Pollock, 
N. Y. Compass 
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Way of a Gaucho | 


trying to save Calhoun frem cap- | 


ture, the gaucho realizes he had | 
been wrong all along, risks all to | 
marry his girl and then surrenders 
to Boone. 

Picture includes plenty of shots 
of gauchos dashing pell-mell across 
the pampas and displays the scenic 
values of the settings, such, as the | 
Andean foothills, beautiful old | 
churches and homes, via the ex-| 
cellent lensing of Harry Jackson. | 
The danger-packed cattle stam- | 

ede that brings death to Marlowe | 
is a high action point. Boone, Mar- | 
lowe and Everett Sloane are fam- | 
iliar faces in the featured cast, 
each doing as well as possible with | 
characters that are not too clearly | 
defined in the writing. Among the 
native players doing well are En- | 
rique Chaico, as a priest; Roland | 
Dumas, Lidia Campos and Raoul 
Astor. 

Film has a good score cleffed by | 
Sol Kaplan. Editing keeps the 
running time down to 90 minutes 
but is not smooth. Brog. 








The Four Poster 





Rex Harrison-Lilli Palmer in 
adaptation from stage kit; 
moderaie b.o. 





Columbia release or Stanley Kramer | 
production. Stars Rex Harrison, Lilli | 
Palmer. Directed by Irving Reis. Screen- | 
play, Allan Scott, based on play by Jan | 
de Hartog; inter-scene animation by | 
United Productions of America (directed | 
by John Hubley; produced by Stephen | 
Bosustow); animation artists, Paul Julian, 
Art~Babbitt, Lon Keller; editor, Henry | 
Batista; music composed and directed by | 
Dimitri Tiomkin. Previewed at Victoria, 
N. Y., Oct. 2, °52, Running time, 103 
a. viv cavedhedaaeuwes Rex Harrison | 
Abby Lilli Palmer 





Jan de Hartog’s amusing two- 
character comedy-drama, “The 
Four Poster,” has been given an | 
interesting film presentation by 
Stanley Kramer, with Rex Harri- | 
son and Lilli Palmer as the leads. 
Though the picture is produced 
imaginatively, it emerges as just a 
moderate b.o. bet, being little more 
than a potpourri of incidents in 
the lives of a husband and wife 
throuzh their marital years. 

“Poster” as a pic is still limited 
to the same two characters of the ; 
play, with nary the suggestion of 
an interloper. Though the stars’! 
performances are excellent, they | 
are unable to salvage audience in-' 
terest during the film’s lesser mo- | 


ments. In fact, the major fault is | 
the inability of the two characters | 
to cope with the lack of incident. | 

With the four poster bed in the 
background as the common de- | 
nominator of their marital rela-_ 
tionship, “Poster” traces the lives 
of a couple from the day the groom 
carries his bride across the thresh- 
old! From then on are detailed 
his struggles as a writer, the bride's 
iaith in his ability, his success, 
‘aeir children, the son’s death in 
‘Vorld War I, the romantic esca- 
»vades of the husband and wife and 
sinally their deaths. 

All through this the four poster 
remains a symbol of their love 
and marriage. Occasionally the 
pair’s relationship is touching for 
i‘s charm and sentiment, but that’s 
the yarn’s major asset, and few 
successful pix can be carried on 
that basis alone. 

“Poster” has a pat, more intimate 
formula fer the theatre, as demon- | 
sirated on Broadway last season by 
Hume Cronyn and Jessica Tandy, | 
put it’s doubtful if film audiences | 
beyond the key cities will find it! 
stimulating despite the fine per- | 
tormances. by Harrison and Miss 
Palmer, and an excellent produc- | 
tion. 

The picture has the advantage | 
of clever animations drawn to’ 
»ridge the time gaps in the narra-| 
tive, and Irving neis has managed, | 
in his direction, to keep alive the! 
weauty of the husband-wife rela-| 
tionship. The animated drawings, 
acidentally, are especially imagi- | 
native and do much to relieve the 
yarn from the feeling of being | 
aighly repetitive. 

Miss Palmer imparts s.a. and 
natural beauty to the role of’ the 
wife, and she has a chance to show 
off her svelte chassis in some nota- | 
ble creations. In addition to which, | 
she captures the naivete of the | 
bride, and later the zest of the | 
wife and mother. It is mostly her 
picture, Herrison has captured | 
much of the boyish quality inher-| 
ent in the husband’s character, | 
though the final scene, in’ which | 
the deceased wife returns in his | 
imagination, becomes rather trite | 
theatrics. Kahn, 





Film Reviews 
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lall directions, 


Beauchamp; camera, Roger Hubert: edi- 
, tor, Claude Nicole. At Venice Film Fes- 
tival. Running time, 95 MINS. 
Catherine .....0.6s.0.. Daniele Delorme 
SM vissStsanaerhicaned tee Henri Vidal 
PE 5 b460bidnenes eens Jacqueline Porel 
Vary st eeeeeeeseeess»- Michele Cordue 
former SoC CSES TS co cee Jean Debucourt 
| Kevin 


;of her dreamy comportment. 








Because of You 
Sentimental yarn with roman- 
tic overtones. Goed b.o, poten- 
tials. 





Universal release of Albert J. Cohen 


production. Stars Loretta Young and 
Jeif Chandler; features Alex Nicol, 
Frances Dee, Alexander Scourby. | Di- 
rected by Joseph Pevney. Secreeniplay, 


Ketty Frings, based on story by Thelma 
Robinson: camera, Russell Metty; editor, 
Vireil Vogel; music Frank Skinner. Pre- 
viewed N. Y. Oct. 1, ‘52. Running time, 
95 MINS. 

Christine Carroll 
Steve Kimberly ‘ 
Mike Momroe ...sessecrees Alex Nicol 
Susan Arnold ...N....-...-Frances Dee 
Dr. Breen ....++.Alexander Scourby 
Rosemary Balder ......- Lynne Roberts 
Pesci op. cdecccccecceseses Mae Clark 


a. cetes Loretta Young 
Jeff Chandler 


oceseeesoevecaceee Gayle Reed 
Benepe Waa octet omeed oa eae .. Billy Wayne 
JUG ccccccccccscceseses Frances Karath 





Since soap opera on both radio 
and screen has been as lasting as 





it has been profitable, there is no 
reason to suspect that this some- 
what weepy but well acted and| 
directed drama should be the ex-| 
ception to the rule. Dripping with | 
sentimentality, it’s a neat com-| 
mercial package, particularly for | 
the smaller towns, and has obvious 
femme appeal. : 
Pic has a tendency to go off in} 
and scripter Ketti| 
Frings really pours it on so that} 
some scenes have an almost | 
maudlin quality. Ihe two leading 
players, Jeff. Chandler and Lor- | 
etta Young, make a fine romantic | 
team, managing at times to make | 
even the more ludicrous situations | 
ring true. Sex angle is introduced | 
with unusual prominence § and} 
played for all it’s worth. 


Yarn has Miss Young, a brassy | 


blonde, about to be married to 
racketeer Alex Nicol when the 





cops nab both of them. They find 


slipped to her just before the ar- 
rest, and the girl goes to prison. | 


|'There she discovers her intellect, | 


turns out to be a fine nurse’s aid | 
and falls in love with Chandler, a| 
wounded pilot with neurotic tend- | 
encies. 

Considering that the film’s tear-| 
jerker elements are sufficient to 
keep a radio serial going for a | 
couple of years, director Joseph 
Pevney has done a good job in 
tying things together. Transitions, | 
such as Miss Young’s change from | 
dumb blonde to refined lady, and | 
Chandler’s switch from lover to} 
enemy, weaken the pic but may not | 
bother the average patron, 


Chandler has a very appealing | 
personality. Miss Young is an eye- | 
ful and an expert in the clinches, 
of which there are a good many. 
Frances Dee, reappearing on the | 
screen for the first time in years; | 
Alexander Scourby, as the doctor; | 
Nicol and the rest of the cast give | 
polished performances, 

Pevney’s direction brings in some 
good touches, and he has a fine 
understanding for the need to 
lighten proceedings once in a_/| 
while. Russell Metty’s camera work | 
is a notch above routine. Hift, 











La Jeune Folle 
(The Mad Girl) 
(FRENCH) ~° 
Venice Sept. 23. . 
Cocinor release of Hoche production. | 
Stars Daniele Delorme, Henri Vidal. Di- 
rected by Yves Allegret. Screenplay, 
Jacques Sizsurd from. novel by Catherine 





1) ts OS SEE 646 Maurice Roynet 





This film is chiefly notable for 
a brilliantly coordinated perform- 
ance by Daniele Delorme as a 
strange young girl haunted by pre- 
monitions. Her expert thesping 
holds together this otherwise plod- 
ding, downbeat affair of an inci- 
dent during the Irish rebellions. 
Foggy atmosphere is well created 
but film does not reach a high dra- 
matic level. Slow pacing cues this 
for offbeat slotting or in some spe- 
cial situations in America. 

A young girl, living in a con- 
vent, is considered mad because 

f One 
night she gets a _ premonition 
that her brother needs her.. In 
reality he has been killed by the} 
Irish rebels because he turned in- 
former. Looking for her brother, 
she is taken up and sheltered by 
the organization. She unknowing- 
ly falls in love with brother’s 
murderer. Later she learns who 
killed* her brother and she goes 
out to avenge him. In a last em- 
brace, she shoots him. 

Direction is careful but can not 
breathe dramatic life into this tale 
of tragic love. Daniele Delorme 
shows herself as an actress of stat- 
ure in a fine performance. Henri 
Vidal is good as the rebel leader. 





Lensing is okay. Mosk. 


Semething fer the Birds 


Romantic comedy with Wash- 
ington as the setting for jibes 
at solons, lobbyists and special 
interests. Oke for general 
bookings. 








Hollywood, Oct. 7. 

20th-Fox release of Samuel G, Engel 
production. Stars Victor Mature, Patricia 
Neal, Edmund Gwenn; features Larry 
Keating, Gladys Hurlbut, Hugh Sanders, 
Christian Rub. Directed by Robert Wise. 
Screenplay, I. A. L. Diamond, Boris Ing- 
ster; based on stories by Alvin M. 
Josephy, Joseph Petracca - and Ing- 
ster; camera, Joseph La Shelle; editor, 
Hugh S. Fowler; music, Sol Kaplan. Pre- 
viewed Oct. 3, °52. Running time, 81 
MINS, 
Steve Bennett 
Anne Richards 
Johnnie Adams 


5% veumthe ets Victor Mature 
Ecacccsqes Patricia Neal 
Feaeeeee Edmund Gwenn 





Peet OOR © sos. cee deeecdes Larry Keating 
Mrs. Rice ...ccccccccsess Gladys Hurlbut 
Grady cccccwcccccacccvens Hugh Sanders 
LOO cc ccccccvscscccvtecee: Christian Rub 
TERME Fe invitee csnceeeees Wilton Graff 
Bigelow ..cccescececs:: Walter Baldwin 
LOMMMROPF ciccccsccccesd Archer MacDonald 
ChamdderP .ccccccccccies Richard Garrick 
WOGGGR «si cccccccccccccesesess Jan Wolfe 
Mr. Laemd .ncccccccccecs . John Brown 
DUNCAN «§ .. cc civwccceces Camillo Guercio 
BD ainoGcn a Cedbcobteecceese Joan Miller 
Mrs. Chadwick .....«s+++- Madge Blake 
ae Norman Field 
O'Malley Gordon Nelson 
Beecham .............---Emmett Vogan 
Congressman Walker ....... John Ayres 
Jessup seneeeeseduauged Charles Watts 
Announcer ‘ -eseee Rodney Bell 


Norma Varden 
Leo Curley 
John Maxwell 


Congresswoman Bates .. 
Congressman Macy 
Congressman Craig 





The nation’s capital provides the 
setting for this round of romantic 
comedy that wears the unlikely, 
but apt, title of “Something For 
the Birds.” The film is laced with 
jibes at special interests, solons 
and lobbyists which, in view of 
the national pastim2 of talking 
back at Washington, will be good 
for chuckles during this feature’s 
general market playoff. 

The Samuel G. Engel production 
uses such familiar names as Victor 
Mature, Patricia Neal and Edmund 
Gwenn to tcpline the cast, and 
each contributes likeably to an- 
swering the demands of Robert 


|an. incriminating envelope Nicol has | Wise’s direction and the script. 


Story doesn’t scratch the surface, 
emotionally, except for a _ single 
tearjerker scene, but the pace is 
fast enough to rate mild attention 
for the light doings. 

Miss Neal comes to Washington 
to prevent the passage of a bill 
that would result in the extinction 
of the California condor. Opposing 
is an’oil company, represented by 
lobbyist Mature. Through chance, 
at a party she crashes, Miss Neal 
makes the acquaintance of both 
Mature and Gwenn, the latter a 
kindly old gentleman affectionately 
known as “Admiral” and a fre- 
quent, welcome guest at all of the 
capital’s more plush social affairs. 

As the story boils along a com- 
plicated course, Gwenn comes to 
Miss Neal’s aid and Mature tries 
to do what he can behind the 
scenes. But Gwenn’s help becomes 
involved with an investigation of 
bribery gifts because he has in- 
nocently accepted a_ refrigerator 
rom Mature and he is exposed as 
a printshop engraver who, for some 
£0 years, has purloined the swank 
party invitations that he uses to 
crash the affairs. Tearjerk scene 
has him facing the investigators 
and TV cameras proudly explain 
ing why he.wears the Navy Cross. 
This, plus Mature’s use of organ- 
ized lobbying tactics, saves the day 
for Miss Neal’s project, and the 
California condor is saved from ex- 


| tinction. 


For domestic consumption, the 
jibes scripters I. A. Diamond 
and Boris Ingster toss at Wash- 
ington aré’in keeping with the 
tenor ef times and are strictly for 
pointed fun, but for other than 
stateside filmgoers may have a 
different meaning. Script also gets 
in some sharp licks at television, 
particularly commercials and re- 
ception interference. Film was 
based on .stories by Alvia M. 
Josephy, Joseph Petraceca and 
Ingster. ; 

Larry Keating, Gladys Hurlbut, 
Hugh Sanders and Christian Rub 
make up the competent featured 
players, and others, including the 
bird-calling Archer MacDonald, 
aid with chuckles. Joseph La 
Shelle’s lensing is expert, as are 
the other technical credits. Brog. 





La Bergere et le 
Ramoneur 
(Shepherdess and Chimneysweep) 
(FRENCH-COLOR-SONGS) 

Venice, Sept. 23. 


Les Gemeaux release of Andre Sarrut 
production. Directed by Pierre Grimault. 
Screenplay, Jacques Prevert, Grimault; 
editor, Charles Nato; music, Jeseph 
Kosma. At Vénice Film Festival. Run- 
ning time, 65 MINS. 





This animated film in Techni- 
color Was five years in production 
with a nut of $1,500,000, which is 
three times the cost of the to 
budget French pix. Pic is now 
under litigation with Paul Grimault 
claiming he did not finish last half 
which was done by producer Andre 
Sarrut. Grimault tried to have pic 
yanked from Venice Fete entries 
but it was shown anyway without 
his name in the credits. In the 
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present form, the pic is uneven and 
the short running time may make 
this hard to sell. 

It is a sophisticated story of a 
tyrant in a mythical kingdom and 
how he is overcome by a wily bird. 
First half abounds in imagination 
and solid whimsy, making it an 
animated film for grownups. Sec- 
ond half bogs down with too much 
attempted poetry..that backfires. 
But on the whole the film is an 
interesting try at an animated fea- 
ture in the Gallic idiom. It might 
do in the U. S. for some arty spots 
with some strong supporting shorts. 
Pic will find it hard going here to 
overcome its heavy overhead. 

Animation is topnotch, and back- 
grounds as well as color are on a 
top plane, The king is an evil, con- 
niving character who meets his 
comeuppance because of the wily 
machinations of the individualistic, 
gruff freedom-loving bird. The two 
lovers remain vapid characters 
throughout. Gags are well done. 
Standout are the king’s use of a 
trapdoor to get rid of all annoying 
people, the chases and the final 
destruction of the city. 

Pierre Brasseur lends an acro- 
batic, rueful voice to the bird and 
Serge Reggiani and Anouk Aimee 
adequately dub in the lovers. 
Lesser characters are well done. 
An English version has been finish 
ed with Peter Ustinov, Claire 
Bloom and Denham Elliot voicing 
the antics of this interesting offbeat 
animated film. This copped a spe- 
cial jury prize at the Venice Film 
Festival here. Mosk. 


The Raiders 
(COLOR) 





Richard Conte, Viveca Lind- 
fors in fast western meller; 
looks good boxofice in key 
spots, 





Universal release of William Alland 
production. Stars Richard Conte, Viveca 
Lindfors; features Barbara Britton, Rich- 
ard Martin, Morris Ankrum, William 
Bishop. Directed by Lesley Selander. 
Screenplay, Polly James, Lillie Hayward, 
from story by Lyn Crost Kennedy, cam- 
era, Carl Guthrie; editor, Paul Wheather- 
wax; music, Joseph Gershenson. Trade- 
shown in N. Y., Oct. 6, ‘52. Running time, 
82 MINS. 

Jan Morrell Richard Conte 
ME SITOOMD nas cccccces Viveca Lindfors 
Elizabeth Ainsworth ..... Barbara Britton 
8 ae Hugh O’Brian 
i. SO eee Richard Martin 
i Ore Palmer Lee 
Frank Morrell ........ William Reynolds 
Marshall Bill Henderson..William Bishop 
Thomas Ainsworth ......Morris Ankrum 


Sen I Sec cS cccccesced Dennis Weaver 
Mary Morrell ....,.......Margaret Field 
pi a ee eee eee John Kellogg 
POO MOE wakcdccccees Lane Bradford 
Rees MOREE cédcaecceccds .-Riley Hill 
STURM COMERS csicveccccecs Neyle Morrow 
Ramon Castillo ........... Carlos Rivero 


Vieente: 5 cscs George Lewis 


ee ee Francis MacDonald 





Despite ‘the handicap of an in- 
nocuous title, “The Raiders” is a 
smartly made western that should 
rack up good grosses and show a 
nice profit. Pic is filled with gun- 
fights and action trimly blended 
with considerable suspense. Other 
plusses are Richard Conte, turning 
in one of his best performances as 
a vengeful, honest western gold- 
miner, and Viveca Lindfors, play- 
ing a Mexican beauty. 


The story of the lawless days of 
California, circa 1849, pits Conte 
and other outraged landowners 
against a thieving combine which 
is Jumping rich mining claims via 
cutthroat methods. There is the 
familiar, powerful and suave lead- 
er, Morris Ankrum, who employs 
a murderous band of outlaws to 
theft the land. Conte is the organ- 
izer of the little miners and home- 
steaders, who, with the aid of Rich- 
ard _Martin, a formerly wealthy 
Mexican ranchowner, snafus the 
gang, There’s the romance of 
Conte and Miss Lindfors, Martin's 
sister, for added appeal. 


Conte fills his role neatly. Miss 
Lindfors is excellent as Martin’s 
sister, who tries to prevent him 
from taking the law into his own 
hands. Martin, often seen in light 
comedy roles, proves equally effec- 
tive as the chief supporting char- 
acter. Ankrum makes a suitable 
suave villain. William Bishop, as 
the marshal, capably heads the big 
supporting cast. Barbara Britton, 
in the role of Ankrum’s daughter, 
is demure, and has little to do. 
Hugh O'Brian, William Reynolds, 
Lane Bradford and Riley Hill play 
their western characters in okay 
style, 

Lesley Selander’s direction is 
one of his best. Polly James and 
Lillie Hayward scripted the Lyn 
Crost Kennedy story for maximum 
movement without losing the story 
stread. Technicolor photography 
is topflight and Paul Wheatherwax 
edited deftly. Wear. 





Jack Warner Quits Acad 
Hollywood, Oct. 7. 

Jack L. Warner resigned from 
the Academy of Motion Picture 
Arts and Sciences on the ground 
that his production duties and 
charity work leave him no time 
for active membership. 


Desperadoes Outpost 


Good Allan “Rocky” Lane 
" = programmer for oater 
ans. 








Hollywood, Oct, 3. 

Republic release of Rudy Ralston pro. 
duction. Stars Allan “Rocky” Lane, Black 
Jack (equine); features Eddy Waller, Roy 
Barcroft, Myron Healey, Lyle Talnoi 
Claudia Barrett. Directed by Philip Fora’ 
Written by Arthur Orloff and Albert De 
Mond; camera, John MacBurnie; 


j or 
Tony Martinelli. ate 


Previewed Oct. 2, 52 


Running time, 54 MINS, 

Allan “Rocky” Lane..Allan “Rocky” Lane 
His Stallion .......... peeeeeds Black Jack 
BOING TEE cccccectécccce Eddy Waller 
Jim Boylan ...cccceccccces Roy Barcroft 
ES DOM DOOMGE oc ccccccedec Myron Healey 
Walter Fleming ......0.0.. Lyle Talbot 
Di oie45b6n00ban0ne0006 Gd Claudia Barrett 
thd 5 ves cee ceakeinecte otLane Bradford 
GOs. WIAROOM: .. seecsccostas Leé Roberts 
Deputy Marshal ....6.4... Edward Cassidy 
Major Seeley ..ceccccseces Charles Evans 
Tony . WYoeECTTLiyTTirer Zon Murray 
Army Sergeant .......... Slim Duncan 





Standard cf the Allan “Rocky” 
Lane series at Republic is main. 
tained in this latest entry, the ac- 
tion and uncomplicated plot spin- 
ning off at a pace that will please 
the juve fans. 

Lane’s heroics are excellent, 
with a number of rugged scraps 
thrown in, as he plays the part of 
a Federal investigator sent to 
check up on the wrecking of a stage 
coach line owned by Eddy Waller, 
The heavies have cooked a scheme 
to bankrupt Waller so they can use 
his homestead, the only house in 
the valley equipped with running 
water, to siphon off mercury 
through the water pipe from a 
nearby mine. 


Lane rides, shoots and fights his 
way along as he uncovers the 
scheme and is able to trap the vil- 
lains at their game, thus saving 
the mercury for use by the U. S. 

Waller backs Lane’s heroics with 
some crusty comedics as the stage 
line owner, and Myron Healey is 
competent as the Army lieutenart 
in charge of the mine. Lyle Talbot 
and Roy Barcroft are expert heav- 
ies, and Claudia Barrett supplies 
the slight femme interest. 

Philip Ford’s direction*moves the 
Arthur Orloff- Albert De Mond 
screen story along at the proper 
pace, and Rudy Ralston’s produc- 
tion values are satisfactory. John 
MacBurnie did the good lensing 
and Tony Martinelli the tight edit- 
ing. Brog. 





Voodoo Tiger 





Standard Jungle Jim adventure 
with Johnny Weissmuller; for pro- 
grammers, 4 


Hollywood, Oct. 1. 


Columbia release of Sam Katzman pro- 





duction. Stars Johnny Weissmuller; tea- 
tures Jean Byron, James Seay, Jeanne 
Dean, Charles Horvath, Robert Bray> 


Michael Fox, Rick Vallin. 


V Directed by 
Spencer G. Bennett. 


Story and sereen- 






play, Samuel Newman; based on King 
Features’ newspaper feature; cameras 
William Whitley; editor, Gene Havlick. 
Reviewed Sept. 25, ’52. Running time, 
67 MINS. 

a ae ee Pee Johnny Weissmuller 
el erent Jean Byron 
Abel POUNOOD oescccasctabes James Seay 
Shalimar ...... Vecdcceedsanes Jeanne Dean 
Wombulu ....... +»+-Charles Horvath 
Major Bill Green ...;...... Robert Bray 
Carl Werner ...... evceceoies Michael Fox 
Sergeant Ben® ...ccccccccder Rick Vallin 
Jerry MasterS .......0+. ++... John Cason 
Michael Kovacs ......+... Paul Hoffmon 
Commissioner Kingston ..Richard Kipling 
Native Clee ..cscccceesss Fredric Berest 
COP eet «iw ek cegas ++ss.William R. Klein 
Native Leader ...cccecees: Alex Montoya 





Based on the “Jungle Jim” comic 
strip, ‘Voodoo Tiger” stacks up as 
okay program filler. The jungle ad- 
venture yarn abounds with blood- 
and-thunder, and moppets will go 
for this aspect of it. For the 
mature minds producer Sam Katz- 
man presents a troupe known 4s 
Shalimar and Her Dancing Girls, 
with the scantily clad femmes trek- 
king all over the jungle, and Shali- 
mar Climaxing it all with a bur- 
lesque routine in the heart of the 
veldt. i 

There’s quite a number of stock 
shots of animals in jungle fights, 
and Johnny Weissmuller, as Jungle 
Jim, tackles a lion himself. Yarn, 
such as it is, deals with Jim track- 


ing down a Nazi officer in the jun-" 


gle,.the Nazi having the secret to 
the whereabouts of an art treasure 
heisted during occupation © 
France. A gang of American hoods 
is also breathing down the Nazis 
neck, and both parties clash head- 
on, with the head-hunters of deep- 
est Africa taking over. Weissmul- 
ler, virtually single-handed, e¢!!!- 
inates both the hoods and head- 
hunters, and captures his Nazt. 
Actors meet a fate worse than 
Newman’s script, with all thesping 
wooden, only real movement being 
offered by Jearme Dean as Shali- 
mar when she wiggles wildly in the 
jungle dance. Weissmuller is virtu- 
ally immobile in the lead, and Jean 
Byron; James Seay, Charles Hor- 
vath and Rick Vallin are equally 
statuesque in lesser roles.  __.. 
Spencer G. Bennett's direction 's 
as mediocre as the acting. ae wr 
cal credits’ are okay, particularly 











J m Whitely. 
camera work by Willia Dave. 
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Paramount Continues Your Box-Office 
Build-Up With Its Power-Charged Story Of 


Crackdown On Big-Time Crime! 














“Where'd I get the money... 
from fellers...where else?” .. 
" 










wouldn’t talk... the ones who didn’t 


The bold, arrogant mobsters .. . and their brazen women! The 







a, N witnesses who 
are! ... Now you see the story of how they got 


away with anything until they killed a cop. That was “THE TURNING POINT” 








HOLDEN 


THE TURNING 


Produced by IRVING ASHER 
Screenplay by WARREN DUFF - Based 


WILLIAM EDMOND ALEXIS 


- O'BRIEN - SMITH. 


POINT 


» Directed by WILLIAM DIETERLE 
on a Story by Horace McCoy - A Paramount Picture 
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Parisian Legit Into Full Swing With 
Bernstein, Guitry, Achard Preems 


Paris, Oct. 7. 


The few legiters that still have 
the annual closing signs tacked up 
are rapidly throwing their doors 
open as the season here goes into 
full swing. 

Oldtime playwrights still have 
the edge here. Sacha Guitry opened 
his revival of “Don’t Listen Ladies” 
Wednesday (1) at the Theatre Des 
Varietes. Besides. Guitry, who al- 
ways stars and directs, there is 
Renee Passeur, Lana Marcofli and 
Jeanne-Fusier Gir. Henri Bern- 
atein’s “Evangeline,” starring 
Daniele Darrieux in her return to 
legit, with support by Raymond 
Pellegrin and Renaud Mary, also 
opened Wednesday. 

Marcel Achard’s “The Com- 
panions of the Marjolaine,” with 
Arletty end Bernard Blier, and 
staging by Yves Robert, opened at 
the Antoine Friday (3). 

Still on the boards is the longrun 
“Gift of Adele,” by Pierre Barilett 
and J. P. Gredy, which runs an- 
other 40 shows before folding. Mar- 
cel Ayme’s controversial “The Head 
of Others,” with its sock at the 
judicial body here, is back at the 
Atelier. The Athenee has_ the 
successful religious drama, “On 
Earth As in Heaven,” again and the 
Hebertot Theatre still is going 
strong with the Bernanos play 
about life in a convent during the 
French Revolution, “The Dialog of 
Carmelites,” which ran through the 
summer. 

Bouffe-Parisiens has another 
week of the longrun Andre Roussin 
comedy, “Nina.” Roussin is playing 
a role himself in this comedy until 
it closes. Also on the marquees here 
by Roussin are “When the Child 
Appears,” with Gaby Morlay, at the 
Nouveautes, and “The Kitchen of 
Angels” at the Vieux Colombier. 
Jean Anouilh play, “The Waltz of 
the Toreodors,” is making a brief 
appearance at the Comedie Des 
Champs Elysees. 

Jacques Deval has his “Dear 
Shadow” back in the Edouard VII 
Theatre. This to soon be succeeded 
by his new play, “Midnight Cour- 
age,”’ with Jean Richard. Another 
new play of his is “The Happiness 
of’ the Wicked,” which is to sec- 
ceed “Nina” at the Bouffes-Pari- 
siens. Elvire Popesco, now starring 
in “Nina,” stays on for “Wicked.” 
Another one up his sleeve is a 
starrer for radio comedian Robert 
Lamoreux called “I’ve Loved You 
a Long Time,” which will be put 
on at the Varietes later this season. 
“The Heiress” is in its second year 
and still successful. A dramatiza- 
tion of Edna Ferber’s “Back 
Street,” is at the Theatre Fontaine. 


26 Films Produced In 
W. Germany Ist Half 
Of Yr.; Austro Pact Set 


Washington, Oct. 7. 

During the first half of this year 
West German studios turned out 26 
features, with practically all stu- 
dios having some part in the pro- 
duction, reports Nathan D. Golden, 
director of the Commerce Depart- 
ment’s film branch. 

A new German-Austrian pact has 
gone into effect for the year com- 
mencing Sept. 1, 1952, whereby 
the Germans may send 95 features 
and 100 documentaries into Aus- 
tria while the Austrians may ex- 
port 15 features and 20 documen- 
taries into West Germany. In ad- 
dition, 10 productions are to be 
made with Germany-Austrian in- 
terests co-operating. 

A Federal Youth Protection Law 
has been placed in effect in West 
Germany which delegates authori- 
ty to the German states to deter- 
mine whether films are suitable for 
minors. The various states have 
agreed to accept the recommenda- 
tions of a Voluntary Self-Censor- 
ship Board in this field. During 
the first half of 1952, the Board 
okayed 250 features. It rejected 
five Hollywood and one German 
picture pending certain revisions. 
Of the pictures approved, 150 were 
American. 

Golden also reported that in 
French West Africa 110 film the- 
atres are operated on a civilian 
basis plus seven run by the army 
for military personnel. About 40% 
of the theatres have 35m equip: 
ment, 30% have 16m equipment, 
while the remainder are equipped 
with both 35m and 16m, 
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‘Meet the Press’ But 





Janis Scores in Europe 


Debut; Return Dates Set 
Amsterdam, Oct. 7. 
Byron Janis, American pianist, 
who made his European debut here 
recently with the Concertgebouw 
Orchestra, under direction of Ed- 
uard van Bienum, has scored a big 
suecess in Holland. He’s been en- 
gaged for return appearances with 


Not on.Sun, in Cuba the Concertgebouw next season. 


Havana, Oct. 1. 

The Cuban goverrmment has or- 
dered a controversial TV program 
to switch the time of its telecasts 
from its present choice spot Sunday 
nights. CMQ-TV’s “Meet the “Press” 
was told it can continue telecasting 
any other day of the week, but not 
Sundays. Ostensible reason for the 
action was a law that prohibits 
newspapermen from working on 
Sundays. The “Meet the Press” pro- 
grams consist of having three news- 
papermen interview a prominent 
political figure each week. When 
the question was first raised about 
the newspapermen pafticipating in 
a Sunday show, the National Col- 
legium of Journalists said the law 
did not apply to video shows. 

Believed here that the govern- 
ment’s reali motive in acting was te 
move the program where fewer 
people will receive it. Although a 
number of govérnment officials 
have appeaged on the program, top 
opposition leaders also have been 
guests on it, and this did not 
please the government. More than 
one oppositionist has been ar- 
rested as he stepped from the 
studio because expressing his opin- 
ions too bluntly. 


Spain May Get 
Sponsored TV 


Madrid, Sept. 30. 

Gariel Soria, representing Radio 
Corp. of America in Spain, be- 
lieves a government-owned TV 
station will be operating here in 
the near future. Although there 
are companies competing for the 
contract to supply the material, 
but RCA apparently has the inside 
track since a pioneer in Spain’s 
tele field. Four years ago it in- 
stalled a station here, with special 
shows given for local bigwigs by 
RCA prexy Frank M. Folsom. 

Soria figures that video sets 
could be imported. at the official 
exchange of 40 pesetas to the $1 
and, if the custom rights are not 
too high, sets could be sold here 
for about 12,000 pesetas ($300). 
Many people in the Madrid area 
could afford this price. Special ar- 
rangements for televising football 
matches (tops in popularity here), 
bullfights and other open air shows 
might draw at-cinemas. 

If the government, following the 
example of what was done with 
radio, limits itself to owning one 
video station and permits private 
enterprise to build other stations, 
great possibilities are forecast for 
the industry. Spain now has 80 
privately-owned radio stations, all 
operating partly on sponsored pro- 
grams. Hence, video _ stations 
should do comparatively as well. 

Foreign observers on the Spanish 
scene think that TV never will 
constitute a real danger to show 
biz because the Spanish people like 
the excitement and the company 
of crowds too much to remain at 
home for hours viewing telecasts. 


‘Wind’, ‘Winchester’ Top 
Film Grossers in Japan 


Tokyo, Sept. 23. 
“Gone With Wind” easily won 
first place at the b.o. here the first 
two weeks in September, racking 
up record breaking figures in both 
stanzas. First week was $19,700, 
with second one near that total. 
“Winchester '73”*was tops in the 
general release field with $23,800 
for nine houses. “My Favorite Spy” 
(Par) garnered $15,800 in nine 
theatres. 


Mills Circus Cuts Divvy 


London, Oct. 7. 
With a dip in profits of more 
than 50%, Bertram Mills circus 
has slashed its dividend from 225% 
to 120%. Profits of the company 
dropped from $269,000 in 1951 to 
$123,000 for current fiscal year. 
Stock market quotation of the 
company’s ordinary shares which 
have a par value of 14¢ has dropped 
in five years from the peak figure 
of $6 to 90c. 














The original Concertgebouw ap- 
pearances for three concerts have 
been extended, to two more. Janis 
will give a recital in Amsterdam 
O@. 21 and The Hague Oct. 20. 
He’s playing with the Haarlem Or- 
chestra Oct. 15-16-17. 

Tour was arranged through 
Andre Mertens of Columbia Art- 
ists Mgt., N. Y., and Dr. de Koos, 
local impresario. 


Brit. Labor Still Asks 
To Air Views on Quota 


Although Pact Is Set 


London, Sept. 30. 

For some months, the labor*side 
ef the British production industry 
has been planning an offensive de- 
signed to stem the dollar drain on 
film expenditures and _ provide 
favored-nation treatment for Brit- 
ish pix. Top level secret meetings 
were organized and a concerted 
campaign was being readied to co- 
incide with the opening of the An- 
glo-American negotiations in Lon- 
don. 

But the talks opened and closed 
in Washington too quickly for the 
union toppers, who were caught 
short and faced with an agreement 
before they had finalized their 
protest. However, they are pur- 
suing their protest and have asked 
the Board of Trade prexy to re- 
ceive a deputation at which they 
will advance views as to why the 
British government should reject 
the agreement which it has already 
accepted. 

In a press release accompanying 
the memorandum sent the BOT, 
the Film Industry Employees 
Council, which embraces most of 
the studio unions, complains that 
while the country is to incur cuts 
of $476,000,000 in imported food 
stuffs, the British public is to con- 
tinue paying for the “luxury of the 
total American film output being 
imported into this country.” Mean- 
time, thecomplain that half of 
the British studio space remains 
idle and half the artists and tech- 
nicians remain unemployed. 

In their memo to the govern- 
ment, the unions agitate for a five 
year extension to the Eady fund; a 
discriminatory tax remission in 
favor of British product; amend- 
ment of the quota act to protect 
only the production of films “gen- 
erally British in character”; and 
for the National Film Finance 
Corp. to extend its help to pro- 
ducers outside the three groups. 

The studio unions also assert 
that the present method of ex- 
hibition is inefficient and wasteful. 
They contend that with a radical 
reform in distribution a fewer 
number of films, British and for- 
etzn, could be used to satisfy a 
wider audience, 


Legit Shows Abroad 


LONDON 


(Week ending Oct. 4) 

(Figures indicate opening date) 
“Affairs of State,“” Cambridge (8-21). 
“Bells St. Martin,” St. Mart. (8-29). 
“Bet Your Life,” Hippodrome (2-18). 
“Call Me Madam,” Coliseum (3-15). 
“Deep Bive Sea,’ Duchess (3-6). 
“Dial M Murder,” West. (6-19). 
“Excitement,” Casino (3-8). 
“Gay Dog,” Piccadilly (6-12), 
“Globe Revue,” Globe (7-10). 
“Hanging Judge,”” New (8-23). 
“Happy Marriage,” Duke York (8-7). 
“Husbands Don’t,” W. Garden (10-1). 
“innocents,” Majesty’s (7-3). 
“Little Hut,” Lyric (6-23-50). 
“London Laughs,” Adelphi (4-12). 
“Love of Colonels,” Wyn. (5-23-51). 
“Love from Judy,” Saville (9-25), 
“Meet Callahan,” Garrick (5-27). 
“Millionairess,” New (6-30) 
“Paris to Piccadilly,” Pr. Wales (4-15). 
“Quadrille,” Phoenix (9-12). 
“Relative Value,” Savoy (11-28-51). 
“Reluctant Heroes,” White. (9-12-50). 
“Romeo & Juliet,“ Old Vic (9-15). 
“Ranch in Rockies,““ Empress (6-5). 
“Seagulls Sorrento,” Apollo (6-14-50). 
“Second Threshold,” Vaude. (9-24). 
“South Pacific,” Drury Lane (11-1-51). 
“Sweet Madness,” Vaudeville (5-21). 
“Troublemakers,” Strand (9-16). 
“Water of Moon,” Haymarket (4-19-51). 
“Winter Journey,” St. James’s (4-3). 
“Wishing Well,” Comedy (9-4). 
Emlyn Williams, Ambass. (9-3). 
“Weman of Twilight,” Vic. Pal. (6-18). 
“Zip Goes 4 Million,” Palace (10-20-51). 
“Young Eliz.“ Criterion (4-2), 


- AUSTRALIA 


(Week ending ras. 19) 
“Kiss Me, Kate,” Royal, Sydney. 

“Night at Follies,” Royal, Brisbane. 
“Folies Bergere,” Tivoli, Sydney. 
“Seagulls Over Sorrento,” Comedy. Mel. 
“Tommy Trinder Show,” Tivoli, Mel. 
“Black Chiffon,” Princess Me!. 
“Larger Than Life,” Royal. Adel. 
“South Pacific,“ Majesty, Mel, 








Berlin Culture Fest Success; ‘Porgy a 


Top Draw; Pix Biz Hit by 


Competish 





Drayton in Fresh Plea 


For Keeping Eady Fund 
¥ London, Oct. 7. 

Harold C. Drayton, who recently 
underlined the gravity of the pro- 
ducing situation here in his report 
to stockholders of British Lion 
Film Corp., has made a new plea 
in addressing shareholders of Brit- 
ish Lion Studio Co. At the annual 
meeting last week, Drayton told 
stockholders that the studios were 
full until January, but after that 
date there would be difficulty in 
keeping them occupied unless there 
was an extension of the Eady Plan 
beyond 1954 or some revision in 
taxation. 

He pointed out that anyone start- 
ing a film next January would not 
be showing it at the earliest before 
December and could not get his 
money back before the expiration 
of the current Eady scheme. In the 
present state of the industry it 
would be problematical whether 
the producer got his money back. 


India Film Prod. 
Off Last Year 


Washington, Qct. 7. 

Although India ranks second on- 
ly to the U. S. iz number of films 
produced, there has been a steady 
decline in total quantity of pix 
turned out there. During 1951, re- 
ports Nathan D. Golden, director of 
the Commerce Department film 
division, a total of 221 features 
were produced and offered for cen- 
sorship in India. This compared 
with 243 in 195C and 289 in 1949. 
All are 35m productions. 

About 40% to 50% of the pix 
are made in the Hindi language, 
the remainder being mainly in Ben- 
gali, Tamil, Telugu, Marathi, 
Malayan, Gujarati and Punjabi. 


Because of the pileup of product 
in the theatres, the Indian studios 
managed to get only 180 of their 
1951 output of films into release 
last year. More than half of the 
features (118 films) were made in 
the Bombay area; 45 were produced 
in Calcutta and the balance were 
made in Madras State, The Indian 
Motion Picture Producers Assn. re- 
ports that nearly 95% were enter- 
tainment in nature. There were a 
handful of historical and mytholog- 
ical stories. 


In addition “to commercial pro- 
duction, the government's Ministry 
of Information operates a Films Di- 
vision which produced 38 documen- 
taries last year. They were released 
both in 35m and 16m. 


Golden reports also that Spain 
now has 4,500 film theatres with 
an aggregate seating capacity of 
about 2,300,000. None regularly 
use 16m films but some are equip- 
ped with 16m projectors for oc- 
casional special showings. 


The country has 11 studios with 
a total of 27 stages. Seven studios 
are local in Madrid and four in the 
Barcelona area. Average output of 
features is about 40 per year, 


Harry Gordon to Open 
Rhodes Festival in ’53 


Glasgow, Sept. 30. ° 
Harry Gordon, No. 1 Scot come- 
dian, will travel to South Africa in 
summer of 1953. He will be unoffi- 
cial ambassador for Scotland at 
— Pe os Cecil Rhodes Cen- 
enary xhibition at Bulaw 
Southern Rhodesia. ine 
Part of the huge exhibition 
grounds have been fashioned like 
the Hollywood Bowl, with different 
forms of entertainment to be given 
each week throughout the summer. 
Opener will be a gala Scotch week, 
with Harry Gordon supported by 
pipers and other Scottish artists. 


Rank’s Irish Profits Up 


Dublin, Sept. 30. 
Odeon (Ireland), Ltd, the Irish 
set-up of theeJ. Arthur Rank Or- 
ganization, reports a net profit of 
$165,950 for the year ended last 
June 28. 
This is an increase of $10,956 














over last year’s profit, 





% Berlin, Oct. 7. 


The second Berlin Cultural Fes. 
tival wound up here last Tuesday 
(30) with performances of Sadler's 
Wells Ballet. Within 31 days, 130 
presentations witit more than 1,009 
artists took place. The variety of 
contributions by European, Ameri-. 
can and Indian countries assured a 
genuinely international character 
for the festival. Nations sending 
representations to West Berlin in. 
cluded the U. S., France, Italy 
Switzerland, Sweden, United King. 
dom, Spain, Austria and India. 

The last festival week included 
two guest performances of the 
Hamburg State Opera with Stra. 
vinsky’s “The Rake’s Progress.” 
which received a mixed reception 
by crix and audiences. Blacher’s 
opera, “Prussian Fairy Tale,” sym- 
phony concerts conducted by Eue 
gene Ormandy, Hans Knapperts- 
busch, Eugen Jochum and Ferenc 
Friscay, as well as number of stage 
preems, were also on the boards for 
the final week. 

Nearly all festival presentations 
were sold out, especially ballet per- 
formances and foreign contribu- 
tions. Gershwin’s “Porgy and 
Bess” recorded the top biz. Every 
show was SRO and the troupe 
could have easily stayed over for a 
fortnight. Tickets for “Porgy” on 
the black market sold up to 50 
marks ($12). Gross for all perform- 
ances, over-capacity, at $1.50 top, 
broke records. The N. Y. City Bal- 
let also scored heavily. 

No Pix Section 

As contrasted with the arts 
junkets in Edinburgh, there was no 
film section connected with the fes- 
tival. Pix preems were cut down 
to a minimum by distribs due te 
the big festival competition, which 
handicapped their biz considerab- 
ly. Only two pix worth mentioning 
were preemed recently, RKO’s 
“Fantasia” and Paramount's “De- 
tective Story.” There was no TV 
coverage this time. Last year, the 
entire “Oklahoma” show was tele- 
cast. 

The big hotels on Kurfursten- 
damm drew top biz. Night life biz 
was better. As the Kurfursten- 
damm area is full of night spots, 
and there was practically no eatery 
shuttered during the festival, all 
spots regisiexed more customers 
than usual.. Cabaret-style enter- 
tainment went especially well with 
festival visitors. 


‘ ? * 9? 
My Boy,’ ‘Francis’ Flops 
bJ e 
In Israek ‘In Arms’ Big, 
° ne ? . 
Soviet ‘Circus’ Terrif 
Te! Aviv, Sepf. 30. 

With the summer near ended 
exhibitors as well as all other show 
biz operators are looking anxiously 
for the winter season when they 
hope will make up for the losses 
experienced during the hot months. 

Exhibitors claim this has been 
the hottest summer in years, since 
business dropped to such an extent 
that many cinemas as well as other 
places of entertainment could not 
meet expenses. 

The cinemas have not come out 
with any new shows and wiil not 
preem anything before late Octo- 
ber or November. Such films as 
“Francis” (U) and “That's My Boy” 
(Par) were rated the biggest box- 
office flops of the summer. On the 
other hand, one of the best grossers 
over the hot season was the reissue 
of Danny Kaye’s “Up in Arms.” 

Fantastic business is being done 
presently in Haifa with the Russian 
picture, “Circus.” The film, a 70 
minute documentary in Agfa color, 
shows circus acts. It is now in its 
third week, having hit the biggest 
total this season during the first 
two weeks. 


$140,000 Ticket Deal 


For ‘Judy’ London Run 


London, Oct. 7. 
A deal involving $140,000 has 
been made by a ticket broker ior 
the new Emile Littler musical 
“Love From Judy,” which opened 
recently at the Savilie Theatre. 
The arrangement, one of the larg- 
est on record for a new British 
musical, extends over 30 weeks. 
The production, which is adapte 
from “Daddy Long-Legs” by Eric 
Maschwitz, has a score by U. ®- 
composer, Hugh Martin, Jean Car- 
son, a local girl, stars. 
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Higher Quality for French Pix Aim 
Of New Aid Law Effective in Jan. 





e 

Peete, OM, ‘A : 

‘ye Film Aid Law, which wen 
into effect Sept. 23, 1948, had S 
its purpose the revival of a sorely 
lagging film industry after the el 
via aid to producers. However, f e 
unsatisfactory aspects of the aw 
and the recent crisis in film pro- 
duction here led to a new law 4 
ing formulated by Jean Louvel, 
minister of commerce. This goes 
into effect in January next year, 
nine monchs pefore the expiration 

e old law. 

6 ret part of the new law, con- 
cerning actual allocation of funds, 
is already drawn up. Anctker part 
of the law covering changes in the 
administrative aspects of the film 
set up here will be part of another 
section to be worked on later. The 
main problem now 1s finances to 
keep up a healthy quota of French 


films , 
Although French film production 


British Slowly Prepare 
For Future Com’! TY 


London, Sept. 30. 


as to when the government green- 
light for commercial TV will be 


proceeding with typical 
caution. At the moment no indica- 
‘tion has been given as to the num- 
ber of licenses that will be allowed 
to operate or the fees required to 
run a sponsored wavelength. 
Despite this uncertainty there is, 
however, an indication of backroom 
activity to prepare for the even- 
tuality. The major newspaper 
chains have already put in their re- 
quests to operate their own stations. 





| 
nu 

since 110 productions per year has | 
been maintained, there has been a| 
decline in quality due to indis- 
criminate allocation of the aid 


made. 

















various films on his agenda because 
of the changing production status 


tribs. So far he has garnered 
“Women of the Bois De Boulogne” 
and “The Angles of Sin,” “Balle- 
rina,” “A Man Walks in the City” 
and “The Pleasure.” The Film Mu- 
seum here has been helpful in ex- 
tending prints of old masterpieces 
to be on the agenda of the new 
non-commercial film club. 

The London Telecinema, left 
over from.the recent Festival of 
Great Britain, was taken over by 
the state-financed British Film In- 
stitute. Money to run it is being 
supplied by the British Production 
Fund. It will be considered non- 
commercial and run on a member- 
ship basis, with dues of $15 a year 
which allows members to book 
seats. 


| 
° 
funds. The need for quality pix | A f TV 
to crack foreign markets was es-| r en ine 
sential but in many cases the aid P 
+. 
to a producer on the proceeds of Still L in 
his last film to go into his next one 
led to many quickies. These 
on the home market and the pro-|_ Big -fforts now are being made 
ducer was then ready for another|in Argentina to get TV set sales 
bite into the funds for another pro-| Moving, notwithstanding the eco- 
Big directors could not work stead-|a widespread bankruptcies shut- 
ily. and quality declined. tering of many industrial piants. 
“Exhibitors To Get New Houses Reliable estimates put the num- 
available for modernizing the‘many | 2,500, only about 1,000 more than 
out-dated French film houses. New; at this time last year. Many sets 
equipment wifl also be an impor-|have come into the country when 
on the agenda. This also will ap-|from the U.S. as part of $500 
ply to film laboratories. worth of electrical appliances 
Money for the fund will be| which Central Bank exchange reg- 
tax of $6 on every yard of French A lot of TV material. sets, tubes 
film plus dubbed films; , ee . pe 
yard for the release of all shorts | this year by capitalists with politi- 
released in their original versions | “without use of exchange.” This 
with subtitles. TV films will also | allowed them to repatriate dollars 
come under this system. held in the U.S. via this type of 
threw a monkey-wrench ifito the 
legitimate video set sales as they 
competed unfairly with dealers. 
Conducting May Close available. mostly in dealers’ stores. 
‘ 9 This is an improvement over last 
London Porgy and Bess year when there were not enough 
London, Oct. 7. demonstrate. Imports are likely to 
be difficult for some time to come 
engagement of Alexander Smallens | ; 
to conduct the all-British orchestra ee See Reena ee 
for the London production of 
the Stoll, Kingsway, Thursday (3). . 
. work permit, originally issued Uldie French Fiims Set 
y the Ministry of Labor, was re- 1 
voked For London Telecinema 
husician’s union, : 
, Opposition from the union fol-! Gayin Lambert. oe *. 
owed the set formula.’ It com-|ranger of the new Telecinema in 
ciprocal arrangement for a British | .; , 
: t the new theatre 
conductor to work in the U. S., the Pa sy Satees e j 
union could not sanction the en- which opens Oct. 23. Lambert is 
of the show have emphasized that 
they don’t want to do a British mu- 
sician out of a job, and are willing 
tor to stand by. 
Subsequent union offer to per- 
Mit Smallens to conduct three per- 
Ad oe Blevins Davis and 
that reen, the former insisting 
at the U. S. conductor be per- 
— successor has had time he 
a thoroughly familiar with 
assignment. He threatens that 
Carried out it “could have the ef- 
en of forcing us to close our Lon- 
On engagement after only three 


law stymied this. A 35° donation 
could usually amortize themselves Buenos Aires, Sept. 30. 
duction of equally dubious quality. nomic depression which is causing 
On the exhib side funds will be | ber of sets in actual use at about 
tant factor. New houses are also|citizens brought back video sets 
raised by a 5% tax on all ducats; a/| ulations allowed. 
and 60c a yard on all foreign pix | cal influence under import permits 
merchandise. This ~importaticn 
, 
Hassle Over Smallens 
There are now about 15,000 sets 
sets to give all dealers a chance to 
A hassie has developed over the 
change situation. 
“Porgy and Bess” which opens at 
voked following objections by the 
program = ar- 
laj s 
P:ained that since there was no re- | London, is here looking for Gallic 
Sagement of Smallens. Producers 
to engage a British musical direc- 
formances has been turned down 
mitted to handle the show until a 
‘if the unreasonable demands” are 
Performances.” 





Use Rome Palace in Par Pic 


Rome, Sept. 30. 
Roman Holiday,” 





Paramount's 6 


‘Cantinflas’ Back to Stage 


Curre L 
ion reel Production here, has ; : 
Palace - ‘oning in a 16th Century Mexico City, Sept. 30. 


mission, the Colonna family, Per-| “Cantinflas” (Mario Moreno), 


quarters = granted to’ use the | pic-stage comic, is readying a re- 
he: friend: Mine ee Colonna to | turn fo the stage, where he started. 
Cadting dire, ‘ke Washinsky, head | He’s rehearsing a musical extrava- 


_ > director for “Holiday.” 
Several local newspapermen and 


Orelgn corr 
- espondents w s 
the scene. which 4 orked in 


ganza, “I, Columbus,” which is to 
open the new Teatro Insurgentes 
late in October. 





Party for the v; epicts a press} Moreno’s latest pic, “Atomic 
(Audrey Hester princess | Fireman,” is the current boxoffice 
: ° champ. 


having trouble finding copies of the | 


here, and disappearance of old dis- | 


Officially there is as yet no clue 


turnec on, but preparations are | 
British | 


Estimates vary, but it is generally | 
reckoned that a year or two must! with average weekly gross of $25.- 
mber of pix has seemed healthy/| elapse before a firm decisien is | 000. 





60c a | and chassis have been imported | 





UA Appoints Rothman 


Asst. European Chief 
London, Sept. 30. 

Mo M. Rothman, foreign man- 
ager for Edward Small, who has 
been operating from London in 
recent months, is transferring to 
Paris Oct. 15 where he will as- 
sume the post of assistant Euro- 
pean manager for United Artists. 
New appointment was made 
here last week with the approval 
of Small, whom Rothman will con- 
tinue to represent in Europe dur- 


London First-Run Biz Very Spotty 
Albeit ‘Lovely’ Lively at $16,800: 
Wife’ Fat 10156, ‘Fear’ Fair $6,7 


London, Sept. 30. 
Unspectacular results are re- 
| 


‘Moderate London Run ported from the West End for the 








ing coming months. ; . past week with only average re- 
Rothman will be deputy to! turn at most first-run theatres. Best 
| Charles Smadja who operates from Looms for Husbands | business is being done by “Lovely 





| Turco, Gianni Agus, Silvania Blasi | 
|and other Italian performers. Eng- | 
|lish Bluebell Girls (12) serve as | 
| chorus 


UA’s Paris office. 





‘Big Hub-Bub’ Italo Revue 
$25,000 Weekly Boffo In 
Milan; Accent U.S. Scenes 


Milan, Sept. 30. 
“Gran Baraonda” (“The Big 
Hub-Bub”), Italian revue which 
opened at Teatro Nuovo here Sept. 
4, is cleaning up in the 1,800-seater 


Show is set for additional 
two weeks in Milan and then 
tours, going to Venice, Florence, 


Trieste, and is due to open in Rome | 
jin February where it will remain | 


until end of season (May 15). 
“Hub-Bub,” lavish show by Gari- 
nei & Giovannini, stars Wanda 
Csiris, veteran music-hall singer, 
and features Albero Sordi, Enzo 


and choreography is by 
American dancer George Reich. 

Revue, as is usual with Continen- 
tal musicals, utilizes potpourri of 
pop music. Additional original mu- 
sic is by Gorni Kramer. Show is in 
two parts and 29 scenes and has 
cast of 75. American background 
of Minneapolis, New Orleans and 
eno is used in several scenes and 
here, is showboat sequence. 
“Hub-Bub” is “Spettacoli Errepi” 
production. 


FEWER BRIT. CINEMAS 
GET TOTAL EXEMPTION 


London, Sept. 30. 
Fewer British theatres have been 
granted total exemption for the 
new quota year which begins to- 
morrow (Wed.) but more have been 





| given relief. British film quota, of 


course, remains at 30°. 
An analysis published by th 


e 
| Board of Trade shows that 2,118 
|exhibs applied either for relief or 





exemption. This figure is 39 below 
that of the previous year. Each 
application was scrutinized by a 
quota relief committee of the Films 
Council, and on its advice 1,439 
theatres have been granted relief 


and 168 total exemption. Last 
year’s figures were 1,428 and 190 
respectively. 


On the assumption that all thea- 
tres will fulfill their obligations, 
the BOT estimates that the reliefs 


_and exemptions will reduce the 


| average 
| 26.2%. 


first-feature quota to 
The previous year's esti- 
mate was 25.6%. 





Aussie Pix Leaders 





Deny Blocking Video 


Sydney, Sept. 30. 
Aussie film industry leaders 
here are denying the contention of 


radio industry toppers that they | 


(the leaders) have silently moved 
behind the _ political scene for 
over two years to halt the advance- 
ment of TV locally. Pic men aver 
the tele bow-in was stymied here 
by political chiefs for defense rea- 
sons plus the high cost of equip- 
ment needed for a TV coast-to- 
coast network. 

From the other side of the fence, 
however, radio men aver i#mside 
pressure is in evidence from film- 
ites in a move to sidetrack TV 
Down Under. Story is that the in- 
dustry feared the strong TV com- 
petition. Radio men aver that 
many members are facing ruin be- 
cause of the government's failure 
to give the go-ahead sign to TV 
set production for which plants 
have been geared up ready to go 
for a long time. 

Another angle in this “cold war” 
between film and radio forces is 
that the former declare many Aus- 
sie pix houses are prepared to use 
TV and have been for a long span. 

The payoff is that talk at the 
government's capitol in Canberra 
sets TV as a real possibility Down 
Under late next vear or early in 
1954. Political pressure from with- 


} London, Oct. 2. 

| Only new production of the week 
lis a dated French farce, adapted by 
| Patricia Hollender from the French 
l'of Roger Ferdinand, titled ‘“Hus- 
| bands Don’t Count.” It was pre-| 
|}sented at the Winter Garden Iast | 
| Wednesday (1) by Murray & Ros- 
| sin, Ltd. 

| Dennis Price plays a remorseful, 


To Look At,”’ with pleasing $16,800 
at the Empire, and “The Planter’s 
Wife,”” which finished its first 
round at the Leicester Square with 
a solid $10,500. 

Other newcomers attracted only 
fair biz. “Sudden Fear” finished 
its first frame with a fairish $6.700. 
“Carson City” at the Warner was 
also mild at $4,500 in its first four 


| cheating husband, with his co-star, days while “Jumping Jacks” get 

Betty Paul, attractive as his part-| around $3,600 in its initial Plaza 
{ner in guilt. Winifred Shotter. weekend. “My Wife's Best 
| Cyril Chamberlain, Elwyn Brooke-| Friend” made a sluggish start at 


the Odeon, Leicester Square. 

Estimates for Last Week 
Carlton (Par) (1,128; 70-$2.15)— 
“Sudden Fear” (RKO) (2d wk). 
Down to $2,500 for second week- 
end after fair opening round at 

| $6.700. Continues. 

® Empire (M-G) (3,099: 55-$1.70)\— 
a 10 ux pens “Lovely To Look At” (M-G) (2d 
| wk). Finished first frame wii 
‘ good $16,800 and holding up at 
$7,800 for second weekend. “Pat 

ew ason and Mike” (M-G) opens Oct. 2. 
—"Lost in Alaska” (GFD) (3d wk). 


Gauthont (CMA) (1,500; 50-$1.70) 
London, Oct. 7. Grossed average $3.100 in final 


Jones and Charles Hawitrey are 
excellent in supporting roles and 
play is well directed by Andre Van 
Gyseghem. Cordial reception indi- 
cates moderate run. 





| 
| 
| 
| 


The new fall season for spon- weekend, after nice $5,200 for sec- 
sored radio started from Luxem- ond full week. “Monkey Business” 
bourg last night (Mon.). Luxem-)| (20th) comes in Oct. 2. 


bourg, an independent state which 
borders on Belgium, is the only 
commercial transmitting unit with- 


Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—“Planter’s Wife” 
(GFD) (2d wk). Did sturdy $10,500 
in reach of British listeners. opening week, followed by solid 

Sparking the new fall lineup! $4500 on second weekend. Stays 
will be “Show Time,” recorded | three weeks, with “Venetian Bird” 
weekly at the Palladium by Harry (GFD) following. 

Alan Towers for the Beechams London Pavilion (UA) (1.217: 50- 
group. Top line vaudeville names $1.70:—“Rainbow Round Shoul- 
will be used weekly. It bowed last’ der” (Col) (3d wk). Holding up 
night (Mon.). well at $3,100 in third weekend 

Another new program which after good $5.900 on second week. 
made its debut yesterday, was the | Ho!ds a fourth. 

“New Adventures of the Scarlet Odeon, Leicester Square (CMA) 
Pimpernel,” starring Marius Gor- | (2.200; 50-$1.70'\—‘‘My Wife’s Best 
ing which is presented by Gibbs Friend” (20th). Opencd  disap- 
| Radio Playhouse. Teeing off to-| pointingly, at $3,600 for first week- 
night is a new Dan Dare adventure end of 4 days. Continues. 
series ‘“‘Pirates in Outer Space” Odeon, Marble Arch 
which is promoted by Horlicks | (2,200; 50-$1.70\—‘Meet Me To- 
| Also tonight Wilfred. Pickles is' night” (GFD) (2d wk). Far from 
| featured in-a radio adaptation of | strong with on!y $3,900 this stanza. 
J. B. Priestley’s “The Good Com- Stays a third weék with “Full 
panions” with a cast which in- House” (20th) opening Oct. 2. 
|cludes- Petula Clark and Ronald Plaza (Par) (1,902; 70-$1.70'— 
| Howard. Another newcomer will “Jumping Jacks” (Par). Started 
| be a sound version of the TV show off with modest $3,400 in first 
|“What’s My Line,” in whith Ber- weekend. Stays on. 

|nard Braden will act as question Ritz (M-G) (432; 90-$2.15)— 
master and the panel will comprise “ivanhoe”’ (M-G) (10th — wk). 
| Richard Attenborough, Margot, Dropped substantially in the last 
Holden, Jérry Desmonde and Eliz- forthnight, with only $2,900 this 
abeth Allan. This series makes its round. “Quo Vadis" returns 
bow tomorrow (Wed.), with Beech- Oct. 6. 

|.am's aS sponsors. Warner (WB) (1.735; 50-$1.70)— 





(CMA) 


Vera Lynn returned to the Lux- “Carson City” (WB). Made fair 
|embourg wavelength last Friday with start with $4,500 in first 4 
| (3) in a half-hour show recorded be- days. Continues. 





| fore an audience of servicemen. 
This is sponsored by Kraft. Other 
new Luxembourg features include 
|two shows prepped by Cadbury's 
|ealled “Highlights” and ‘Musica! 
Chairs.” as well. Hughie Green| 
with his discoveries atid anew 
| western featuring Steve Larrabee 
|in “The Lone Star Rider.” 


| 


Brit. TV Fails to Keep 
People Home as Much 


As Expected. BBC Says 


London, Oct. 7. 
In its first annual report since 
{TV spanned most of the country, 


‘Start Move to Auction | the British Broadcasting Corp. as- 


° serts that television’s powcr to 
All Denham Equinment 


keep people at home was proving 
London, Oct. 7. 


much less than had been suaeectes 
: Set tion the earlier. Average viewers, it is reck- 
peuneme a “Denham Studios ‘al oned, watched roughly half of the 
| hopes of saving the lot for ‘con- night programs, but children saw 
tinued film production have vir-| 25 Many as three out of four. At the 
tually disappeared. Apart from a >eginning of the year, there were 
' Se *. 95 ain rs : eit. 
| few intermittent lettings, the plant 1.250.000 license ener yin badly 
has been idle for nearly two years. Mated that the peak aucience & 
| Although there is currently a the year was 4,510,000 for the TV- 
scramble for studio space; the | “!m of the King's funeral. 
rental charges demanded at Den-| 


Radio has experienced a slight 
‘ham have been beyond the reach dip in its listening public, but top 
|of most independents. 


programs still appeal to large audi- 
| Last week, the J. Arthur Rank 


ences. “Music Hall” is heard by 
| Organization instructed a firm to 9.500.000, “Saturday Night Thea- 
| prepare a detaited inventory of the tre” by 11,000,000 outa ne 
‘studio contents, and’ it is reported | tions” by nearly 10,000,000. th 


t , ‘ ity hymn 
| eceene nts will later be made | Sunday half-hour community hy) 
arrangements singing draws a weekly public of 


| for a public sale. Since the shutter- | 








i tng | 7,500,020. Peak program of the 
{ing of Denham, all Rank lensing | 7 ee sg eels : 
lhas been concentrated at Pine-| year wes the Turpin-Sugar Ray 


Robinson fight which was heard by 
' about 25,000,000 listeners. 

The report also records how BBC 
foreizn broadcasts, together with 
the Voice of America, were having 

‘their effect in countries Behind the 
iron curtain. 


wood, now working at capacity. Re- 
/cently it was reported that a deal 
| was being finalized with Electric & 
|Musica]) Inwstries (EMI) whose 
activities extend from disks to ra 
|dar. These negotiations apnear to 
ibe a long way off from finalization. 
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CENTURY-FOX 


CENTURY-FOX 





Qutgrossing’Song In My Heart”! 
LURE OF THE 
WILDERNESS 


Technicolor 
Jean Peters * Jeffrey Hunter. 
Constance Smith 

















Based on a Story by Vereen Bell 


Super-Tension! . 


THE STEEL 
TRAP 


Joseph Cotten + Teresa Wright 
| A Bert Friedlob Production 
Released by 20th Century-Fox 
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New Record, Los Angeles! 


0. Henry’s 
FULL HOUSE 


12 GREAT STARS! 
5 GREAT DIRECTORS! 
5 GREAT WRITERS! 





The Year's 
Hottest Musical! 


Damon Runyon’s 
BLOODHOUNDS 
OF BROADWAY 


Technicolor 


Mitzi Gaynor * Scott Brady 
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Top Money Everywhere! 


MONKEY 
BUSINESS 


Cary Grant * Ginger Roger 
Charles Coburn * Marilyn Mong 








Spectacle... Adventure! 


THE THIEF 
OF VENICE 


Maria Montez + Paul Christi 
A Robert Haggiag Production 
Released by 20th Century-Fox 




















They'll Love This One! 








Y oi MY WIFE'S 
$$ BEST FRIEND 
er Roger: Anne = Macdonald 
ilyn Mont Baxter * Carey 


bs 
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Your Thanksgiving Date! 





enture! 

IEF PONY 
ICE SOLDIER 
yul Christi Technicolor 
Production Tyrone Power 


‘entury-Fox Cameron Mitchell 


SLi 20 
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Big In 3-Theatre 
Miami Premiere! 


WAY OF A 
GAUCHO 


Technicolor 
Rory Gene 


Calhoun ° Tierney 





XG 
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It'll Steal Your Heart! 


MY PAL GUS 
Richard Widmark 
Joanne Dru 
Audrey Totter 
George (Foghorn) Winslow 





Century-Fox Business! 
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Mr. 880 Is Back— . 
881 Times Funnier! 


SOMETHING 
FOR THE BIRDS 


Victor Mature ° Patricia Neal 
Edmund Gwenn 





Your Big One F 


CLIFTON WEBB in 
JOHN PHILIP SOUSA‘S 


STARS AND 
STRIPES FOREVER 


Technicolor 
Debra Paget * Robert Wagner 
Ruth Hussey 
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Boxoffice Excitement! 


NIGHT WITHOUT 


Linda Darnell » Gary Merrill 
Hildegarde Neff 
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THE SNOWS OF 
KILIMANJARO 


Technicolor 


Gregory Peck * Susan Hayward » Ava Gardner 


Produced by Directed by Screen Play by 
Darryl F. Zanuck * Henry King * Casey Robinson 
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N.Y. Bingo Ban | 
In Churches Nips. 


Echib Comeiien 


Group of indie exhibs, mainly 
operators of small-seater nabe 
houses, who had launched a cam- 
paign to revive Bingo, Screeno, etc. | 
in the New York metropolitan 
area, have postponed the drive in- 
definitely as a result of License 
Commissioner Edward T. McCaf- 
frey’s order banning the games in 
churches. 


McCaffrey’s edict, exhibs con- 


tend, took the steam out of their | 


main argument, which stated, in 
effect, “if it’s okay for churches, 


why should it be banned in thea- | 


tres?” Theatreowners, who _ re- 
garded the coin” games in -the 
churches as competition, feel that | 
a revival of the giveaways could 
serve as a b.o. hypo. They were 
prepared to appeal to McCaffrey 
as well as Mayor Impellitteri for 
a ruling regarding the proposal to 


bring back the coin lures. Failing | 


receive the green light from 

city administration, exhibs 
were making arrangements for 2 
court test. 

With the games barred through- 
out the city, exhibs have adopted 
a waiting game, holding back on 
any action until it is determined 
if McCaffrey’s church ban will 
stick. The influential New York 
Times, in an editorial, chided the 
commissioner cn his recent order, 
pointing out that the church games 
were not dangerous and that they 
provided an important source of 


to 
the 


income for many charity activities. | 





Reelers Follow Ike-ing 
With One on Adlai 


With the release this week of a 
complete newsreel issue on Gov. 
Adlai Stevenson, the Democratic 
Presidential candidate, the five 
newsreels are stressing the ap- 
proaching elections. Reel was 
preceded last week by a story of 
General Eisenhower, the Republi- 
can nominee. 


The Stevenson pictorial profile, 
compiled by Metro’s News of the 
Day, included many sequences 
lensed specially for the occasion. 

Companies drew lots for the 
two assignments, with 20th-Fox’s 


Movietone News picking the Eisen- | 


hower job. 


Laud Tough Treatment 
Of Texas Ozoner Thief 


San Antonio. 


Operators of the 13 local ozoners 
hailed a county court decision here 
as effecting their operations. It was 
the first conviction for theft of an 
ozoner auto. speaker. Francisco 
Montez was fined $50 plus $37.50 
costs and sentenced to a day in jail 
after he pleaded guilty to stealing 
a $11.50 speaker from the Fiesta 
Drive-In. 

Sylvan K. Barry, Who appeared 
in court against Montez, estimated 
that local ozoners each year lose 
speakers valued at $15,000. Very 
few people, he said, have actually 
any use for the speakers. Most are 
taken in a spirit of vandalism. Ac- 
cording to local police records the 





five ozoners of the Statewide Drive- | 


In Theatres, cfrcuit lost 49 speakers 
in a single weekend. 


U Bally Milks Pix 


Universal has made an unusual 
tieup with Golden Guernsey, Inc., 
trade association of the Guernsey 
milk producers in America, to plug 
Rank’s “Island Rescue,” released 
in the U. S. by U’s special films 
division. Pic stars David Niven and 
Glynis Johns and features “Venus,” 
the Guernsey Cow. 

Story has Niven and Glynis 
rescuing the animal from a Ger- 
man-held channel island during the 
war. Tieup involved ads in various 





milk trade mags and features spe- | 


cial eight-page promotional pieces 
pointing out in which way the 600 


Guernsey dealers in the U. S. can, 


cooperate with exhibs on the pic. 


200G Rogers Hosp Pitch 
Goal of $200,000 has been set for 
the National Christmas Salute to 
the Will Rogers Memorial Hos- 
pital, Saranac, N. Y. 
Drive tees off Nov. 1 and con- 
tinues through Jan. 1. 





St. Petersburg Exhibs 
Sue for $1,800,000 


Antitrust suit calling for $1,800,- 
090 in damages was filed in New 
York Federal Court yesterday 
(Tues.) by John J, and Agnes Gil- 
looley, operators of the Capitol 
Theatre, St. Petersburg, Fla., 
against the eight majors and 
Fiorida Coastal Theatres. 

Plaintiffs are asking for an in- 
junction to restrain the filmeries 
trom allocating first-run and sub- 
sequent-run pix to affiliated thea- 
tres in downtown St. Petersburg 
to the discrimination of the house 
run by the Gillooleys. The com- 
plaint charges that the defendants 
have conspired since 1934 in fixing 
and establishing film rentals and 
granting privileges on runs and 


| clearances to their own affiliated 
| theatres. 


It further charges that 
the plaintiffs’ theatre was rele- 
| gated to inferior runs because of 
the alleged conspiracy. 


Pic Industry Lax 
In Organization, 
Starr Tells Parley 


Kansas City, Oct. 7. 


With the film industry beset by 
new competitions and mounting 
| problems, it is difficult to believe 
that the industry is so lax in seek- 
|ing to preserve and protect the 
|large investment which Hollywood 
|represents, said Alfred Starr, new 
| president of Theatre Owners of 
America, at the 34th annual con- 
vention of the Kansas-Missouri 
| Theatre Owners.at the Hotel Presi- 
| dent here last week. It was his first 
industry meeting since his recent 
election. 

“I wish I could move you, by 
'great acting skill, by the use of 
pathos, or any other method, in 
some way to realize the benefits, of 
organization. Other industries have 
it as a matter of course. If we are 
to rescue this industry from a fate 
equivalent to death, a strong, ef- 
fective national organization is a 
must,” Starr said. 

The 16m suit was described by 
Richard Brous, Fox Midwest atior- 
ney, as a doubleheader threat to 
the industry. It not only threatens 
{the direct loss of income, but also 
| threatens reduced quality and quan- 
tity. of production as a result of 
|revenue losseg, Unofficial com- 
ments of exhiks at the meeting in- 
| dicated a favored solution for the 
|suit will be arbitration, with all 
branches of the industry well rep- 
| resented in the negotiations. 
| National activity in the field of 
public relations should be based on 
|the desires of the affiliate groups, 
| according to Senn Lawler, Fox Mid- 
west circuit ad-pub chief. He advo- 
cated a program including setting 
|up a library of information, an ac- 
tive speakers’ bureau, weekly insti- 
tutional display ads, and nationwide 
radio and television programs spon- 
sored by the indu&try. 

The 20% amusement tax is threat- 
ening profits of many of the 9,000 
small theatre owners in the coun- 
try, according to Pat McGee, TOA 
| V-D. and COMPO co-chairman. With 
| the amusement tax on admissions, 
| prices are such that an exhibitor 
a keep pace with costs, he 
said. 

The finale ,of the convention 
was a testimonial dinner honoring 
R. R. “Dick” Biechele, veteran 











exhib, former KMTA president, and 
long-time legislative hand of the 
organization. 





Continued from page 7 





keeping with custom at many con- 
ventional and drive-in theatres, 
waxed music is turntabled and 
piped over the theatre’s sound am- 
plification system. 

In protesting what it calls “the 
latest ASCAP grab,” the ATOI as- 
serts that the same licensing pat- 
tern developed in radio where 
“first ASCAP extracted fees. Then 
a'ong came BMI, and _iately 
| SESAC.” Moreover, the exhibitor 
| organization points out, the ASCAP 
rates for recorded music use were 
not approved by Allied States 
| Assn. ; 

ATOI adds that any exhibitor 
who's unwilling to go along with 
the new ASCAP license may avoid 
it by coming to the ATOI office, 
| where a list of several thousand 

non-ASCAP tunes are available. 

/Until a Federal court decision 
wiped out the practice several 
years ago, ASCAP charged exhibs 
{a “seattax” for use of music con- 
| tained in prints. 





| 
| 
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Louis, Baer, Conn 
To Trim Down For 
Silliphant’s Indie 


Joe Louis, Max Baer and Billy 
Conn will go back into training to 
trim down for appearances in “The 
Joe Louis Story,” under plans set 
by Stirling Silliphant, who'll pro- 





duce the film as an indie. He re-| 
signs as 20th-Fox publicity head in| 
New York Jan. 16 for the produc: | 
tion venture. 

Professional actor will 
Louis for the most part. But the 
ex-champ will appear in ring se-| 
quences with Baer and Conn.| 
Others to play in the pic are now | 
being sought and in this connection 
Silliphant has plans for a publicized 
“talent search.” 

National magazine publicity cam- | 
paign for “The Joe Louis Story” | 
film kicks off this week with a} 
color cover and detailed story in| 
Ebony, largest Negro mag. 

Break is part of a two-phase | 
magazine campaign set by Silli-| 


portray | 





phant. Mag yarns and pictures, | 
in advance of production, wil 
concentrate on Leuis, to be fol-| 
lowed by breaks just prior and| 


with the July release date covering | 
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Inside Stuff—Pictures 


Allied Artists’ recent acquisition of franchise-holders’ exchanges jn 
Chicago and Detroit doesn’t represent the beginning of a policy leading 
toward similar takeovers. Purchases were described by a company exec 
last week as merely a combination of circumstances. Pressure of other 
business reportedly was behind William’ B. Hurlbut’s decision to reljn- 
quish the Detroit franchise, which he held with J. L. Saxe and George 
W. Weeks. Illness of the Chicago franchise-holder was a factor in sale 
of the exchange in that area. Company now owns around 16 exchanges, 
with half interests in Portland, Ore., and Seattle. Balance are held by 
franchise-holders with whom relations are “most harmonious.” 





Although Columbia chose noteto make a public: announcement of the 
action, Arnold Grant resigned from the outfit’s board of directors at a 
meeting in New York last Tuesday (30). His action preceded by one 
day his election to the RKO board chairmanship. 

Col’s press statement concerning the board meeting was withheld 
until Wednesday and this related only to the declaration of a quarterly 
dividend of $1.06% on the $4.25 preferred stock. Had the press hand. 
out been issued immediately following the Tuesday meeting, and had it 
been complete, it would have served as a tipoff on Grant’s role with 
RKO. Court decree proscribes any individual being an officer or 
director of more than one film outfit. 





Thorough-going account of the history and mechanics of Cinerama, 
amply illustrated, is contained in the program book distributed at New 
York’s Broadway Theatre where the tri-dimensional-effect Alm is now 
current. Pictorial and editorial description shows how three projectors 
are placed at the top rear of the theatre, a sound control engineer is 
stationed along the right side’ of the screen and a picture-control engi- 
neer is at work in the pit For the theatre's sound there are five speak- 
ers behind the huge screen and one on each side of the house. Screen 
measures 51 feet from tip to tip and is 25 feet high. 












j the film itself. 





Saturation Bookings 
For Schary’s ‘Plymouth’ 


Metro’s policy of pre-testing its 
biggies in selected markets, such 
as was folloWed with “Quo Vadis” 
and “Ivanhoe,” is being abandoned 
for “Plymouth Adventure,” 
the latter being set for saturation 
bookings for the Thanksgiving 
holiday. Since the story of the 
landing of the Pilgrims is a natu- 
ral for a Turkey Day release, M-G 
has its sights on 400 to 500 dates 
for simultaneous openings. Pic 
is Dore Schary’s personal produc- 
tion. 

With 100 Loew houses already 
set to show the pic, Metro’s sales 
force feels that it'll have five 
weeks to line up other dates. Bid- 
ding on the picture will open fol- 
lowing the trade screening on 
Oct. 17 

Metro’s production chief, will re- 
main east until ‘““Adventure” worid 
preems at.Plymouth, Mass., Nov. 24. 


375G Suit by Brooklyn 
House Vs. Majors, Chains 


An antitrust suit calling for 
$375,000 triple damages was filed 
this week in N. Y. Federal Court 
by -Charben Cinema, Brooklyn 
exhib outfit, against the eight 
majors and four Brooklyn circuits. 
Latter includes Randforce, Sprin- 
ger Theatres, Century Theatres and 
Metropolitan Playhouses. 

Plaintiff, operator of the Jewel 
Theatre, Brooklyn, charges that the 
majors and the theatre chains con- 
spired since August, 1951, to ex- 





ture film benefits. 





O’Hara Exits U-I’s ‘Prince’ 
Hollywood, Oct. 7. 
Maureen O'Hara obtained re- 
lease from her commitment to play 
femme lead in “The Prince of Bag- 
dad,” Technicolor feature at U-I. 











Wesco to Supply 


' Continued from page 5 


month stretch ending June 28. 
“Your company is operating profit- 
ably,” he told stockholders, “and 
I’m confident it will continue to 
maintain and improve its high 
standing.” 

Analyzing Wesco’s income poten- 
tial, Skouras declared that the sub- 
sidiary’s earnings this year appear 
to be running lower than in 1951, 
thus dividends are likely tq be less 
in 1953. He estimated that unaud- 
ited consolidated earnings of 
Wesco and the Roxy Theatre, N. Y. 
(also owned by NT), for the six- 
months ended June 28, would ap- 
proximate 29c per NT share com- 
pared with about 50c per share for 
the comparable 1951 period. 

Restrictive agreements which 
Skouras said would place a ceil- 
ing on Wesco dividend yments 
stem from arrangements in August, 
1950, made with unidentified banks 
which hold 2'% and 312% notes. 
Total funded debt of Wesco, inci- 
dentally, was $25,132,211 as of 
June 28, 1952. A pro forma con- 
solidated balance sheet also dated 
June 28 shows that NT has $56,- 
027,000 in assets of which $39,979.- 
000 is derived from land and 
buildings. 
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| consists of Richard Thorpe and Pandro Berman. 


| 
| 


What looks like a permanent director-producer combination at Metro 


on “Ivanhoe” 
jrothers Were 


Valiant” and 


and “Prisoner of Zenda,” and will be teamed on 
“King Arthur and the 


They worked together 
“All the 


Round Table.” 


| Understeod Thorpe will also direct “Quentin Durward,” another Ber- 


} 





man production. 





Cecil B. DeMille is figuring on 


| picture, “The 10 Commandments.” 


|ments to shoot on historic locations in Egypt. 


with | 





clude the Jewel from getting fea-|* 





going abroad to produce his next 
Understood he is making arrange- 
With the exception of 


one location sequence in Hawaii for “Four Frightened People” in 1934, 
it will be DeMille’s first production venture outside this country. 


Aster, Mpls., Stays Shut 


In Boothmen’s Snarl 
Minneapolis, Oct. 7. 

Downtown Aster, 900-seater re- 

cently bought by Bennie Berger, 


will remain dark because the 
booth operators’ union, AFL, re- 
fuses to ease its demand for four 
projectionists. 


House shuttered last December 
when its owners, who had acquired 


|it on a sublease from United Para- 
| mount Theatres, took the count and 


tossed it back in the latter’s lap. 
The Berger deal was made last 
month for the building and ground. 
While UPT’s lease on the theatre 
sill has tour years to run, the 
lessee is reported willing to relin- 
quish it to Berger. 

Berger informed the projection- 
ists he’d take over the theatre from 


UPT and reopen it if he were per- | 


mitted to operate with a single 
operator, but this they nixed along 
with Berger’s compromise offer of 
two boothmen. 


Distribs Use Colorful 
Brochures to Bally Pix 


Exhibs have lately been bombard- 
ed with colorful and interestingly- 
prepared promotion literature from 
the major distribs. 


Universal currently has two pro- 
motion pieces making the rounds. 
One tells the company’s overall 
product story. Booklet, designed as 
a file, leads off with “Modesty 
Ain’t Our Policy.” and lists under 





file headings “New Product,” “New | 


Faces,” “New Ideas” and “New 
Ads.” In addition to presenting 
U’s story, it contains comments 
from important exhib toppers. Sec- 
ond booklet, a humorous one, is en- 
titled “There’s No Business Like 
Monkey Business,” and contains 
various pictures of Bonzo, U’s chim- 
panzee star currently appearing in 
“Bonzo Goes to College.” . 


United Artists product story is 
told in a booklet which says it has 
“the most important announcement 
in United Artists history,” and it 
lists the 44 pix slated for UA re- 
lease for the 1952-53 season. Metro 
is distributing a booklet 
merchandise tieups for “Ivanhoe.” 

Paramount is sending out a series 
of gimmick pieces on “Son of Pale- 


face.” In addition, Par tells its 
product story for the next six 
months in a colorful eight-page 


brochure. It lists 13 pix, pointing 
out that nine of them are in color. 





Par_P.A. to Goldwyn 
Fred Goldberg, Paramount pub- 


licist, resigns this week to join 
Samuel Goldwyn Productions in| 
New York. 


At Par, Goldberg had been as- 
signed to N. Y. newspapers. He'll 
do general flackery work on “Hans 
Christian Andersen” at Goldwyn. 


listing | 


| Lelie Booth Union 
In SLRB Action Vs. 
IA’s N.Y. Local 306 


As a result of a jurisdictional 
dispute between Local 306, Prajec- 
| tionists (International Alliance of 
| Theatrical Stage Employees) and 
|; the Independent Motion Picture 
Machine Operators, latter has in- 
stituted an unfair labor practice 
| action before the N. Y. State Labor 
Relations Board against Herman 
| Savage, operator of the People’s 
| Cinema, nabe house in the Browns- 
| ville section of Brooklyn. 
| Indie outfit contends that Savage 
succumbed to economic pressure 
when he discharged the _ indie’s 
| boothmen after Local 306 threw a 
| mass picket line around his thea- 
| tre. Previous to Savage's takeover 
of the theatre, which had been 
shuttered, Local 306 men operated 
the booths, leading the IA union 
to contend that it had jurisdiction 
over the house. According to the 
indie outfit, entrance of a new own- 
er, plus the fact that it had a 
previcus pact with Savage covering 
another theatre, allowed it to enter 
the bargaining picture. Savage, ihe 
indie union says, hired its men, 
who prepared the projection room 
|and tested the equipment. They 
| had been on the job for an hour 
when the IA pickets arrived. The 
indie men were immediately fired, 
according to Charles Axelsod, biz 
agent of the indie outfit, and the 
Local 306 men were given the jobs. 

In its appeal to the Labor Board, 
indie union is asking reinstatement 
| of the discharged men plus the 
| loss of wages resulting from the 
| firing. No date has been set as yet 
for the initial hearing before the 
| board. 


Metro’s Major Switches 
In Foreign Personnel 


Retirement of Luis Sarmiento, 
| Metro manager in Peru for the past 
17 years, has touched off a major 
realignment among top M-G for- 
eign personnel. 

Series of prometions has Al Wal- 
ker, now manager for Columbia, 
transferred to the Peru office to 
replace Sarmiento. Jack Tilden, 
manager in Chile takes the lum- 
bia job. Bob Schmidt, M-G man- 
ager in Vienna, is switched te 
Chile, with Wolfgang Wolf, former 
Motion Picture Export Assn. head 
in Austria and currently M-G 
branch manager in Venezuela, re- 
turning to Austria. Bernard Blair, 
office manager in Soa Paulo, Brazil, 
is promoted to manager in the 
Venezuela territory. 


—-_ 

















Turhan Bey has organized Metro- 
politan Films, Hollywood, with 4 
program of three pictures, starting 
with “Dickey,” in which he will 
star as well as produce. 
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AND LISTEN TO THIS POEM! 


(Poem he calls it!) 
- They’re standing on line 
For “BECAUSE YOU’RE MINE” 
A BIG bonanza 
From Mr. Lanza 
This musical will 
Top “Caruso” 
The trade predicts 
That it will do so! 
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clared, “buf this hasn't worked. 
Unless some changes are made, 
I will begin naming ‘names,’ and 
that includes branch managers, 
salesmen and the exact nature of 
the trouble.” 

Exhib topper denounced what 
he termed the “arbitrary action 
of branch managers and distribu- 
tion representatives in the field.” 
He ‘said that the homeoffices dis- 


avow these practices, but they go | 


on nevertheless. On many occa- 
sions, he pointed out, it is the 
personal policy of the individual 
salesman. 

Snaper again rapped the per- 
centage system of selling: “For 
some unknown reason,” he said, 
“distributors believe that this 
archaic. system is the only sound 
and business-like way of seliing 
pictures.” He emphasized that per- 
centage selling was not the cure- 
all for merchandising pix, although 
he admitted that the method might 
be okay for the big key runs, He 
stated that “certain heads of dis- 
tribution” agreed with him on this 
thought. 


——S[E[_l_ ¥=_=_——_ LT 
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Those Gripes Again 
After a comparative lull the 
past several .months, exhib 
beefs concerning distrib sales 
policies are being heard again. 
Wilbur Snaper, Allied States 
Assn. prez, rapped the com- 
panies this week in New York 
for their policies in general. 
Ray Bailey, sec of Allied Thea- 
tres of the Gulf States, hit the 
number of'high-percentage pix 
(see separate stories). 
Underlining the recent si- 
lence was the virtual absence 
of any griping at the Theatre 
Owners of America convention 
in Washington in September. 
Only one to raise a squawk, 
at the close of the conclave, 
was M. A. Lightman, Memphis - 
circuit op. 
} 


Though some of the-filmeries re- 
gard-exhib ideas on the making of 
pix as interference, Snaper said 
that he didn’t think it would be 
such a bad idea if they consulted 
the«theatremen once in a while. 
“They’ve been bogged down in so 
many things, they need some help,” 
he declared. “We might not be 
able to advise them fully on how 
to make hit pictures, but we can 
tell them what pictures don’t go 
over.” 


‘About Time Took Advice’ 


He added that the distribs “have 
been trying to run our theatres 
for years and it’s about time they 
tcok some advice from us.” He 
commended as a step in the right 
direction the appointment of Sher- 
rill Corwin, California circuit op- 
erator, as studio chief in the new 
RKO management setup. 


The Allied prexy declined to 
comment on the statement of Al- 
fred Starr, newly-elected prexy of 
the Theatre Owners of America, 
calling for the formation of an 
overall exhib group or for the 
holding of all-embracing exhib 
forums. 


Prior to the Allied convention, 
he reported that the board would 
meet in Chicago on Nov. 15 and 
16 to set up the agenda. He said 
the latter would probably include 
the 16m antitrust suit, the 20% 
tax repeal and the arbitration ques- 
tion. 














Gulf States Allied’s 70° Beef 


New Orleans, Oct. 7. 

Allied Theatre Owners of the 
Gulf States has registered a strong 
gripe against 70% terms via its 
membership bulletin. 

Hal Bailey, sec of the New 
Orleans unit, commented on the 
exhib timidity in the recent past 
in a statement concerning Metro’s 
“Quo Vadis” licensing. “Resent- 
ment to Metro’s sales policy for 
some unexplainable reason never 
quite came off,” he said. “There 
were low and disturbing rumblings 
but no loud claps of thunder.” 

Bailey thereupon launches his 
attack at the major companies over 
licensing terms. “Today, as a 
result of the absence of unified 
opposition to Metro and their 70% 
sales policy,” states Bailey, “exhibi- 
tors are now faced with a new and 
infinitely greated dilemma.’ Other 
distributors, marking time while 
Metro cried ‘wolf,’ and achieved 
their goal, have picked up the 
bravado, and are screaming a vo- 


- Snaper’s Distrib Blast 


Continued from page 4 


luminous 70% for certain pictures 
about to be released.” 
Bailey concludes with a frankly- 





stated pitch for exhibs to join in 
a nix of all 70% pix, saying: “The- | 
atreowners must unite in the} 
strengthening cause of survival and 
turn their ears stone-deaf to those 
unjust demands of distributors. We | 
ean all survive without the 70%- 
ers—no one, two, three or six | 
pictures are vital to the theatre’s | 
| operation—and once the distribu- 
|tors are convinced that such a/| 
| feeling is unanimous in the army | 
of exhibition, one of pur major | 
buying problems will be allevi-' 
ated.” 





+} 
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Only $10,000 Profit | 
From TOA Displays 
At D.C. Convention: 





As a result of increased expenses | 
and a decline in the. rental of! 
equipment-display booths, the | 
profit from the recent Washington | 
convention of the Theatre Owners 
of America is expected to hit only | 
$10,000, which is half the sum of | 
last: year’s get-together. 

Theatre equipment firms rented | 
only 60 booths this year as com- 
pared to the 80 contracted for in 
1951, with the largest booths rent- 
ing at $500 each. In addition, the 
TOA this year booked many more 
social activities, especially events 
catering to the wives of the con- 
vention delegates. 

Witk the registration fee ‘at $60 
($40 for men and $20 for women), 
the sum taken in from this source 
was hardly sufficient to cover the 
cost of the convention. Booth ren- 
tals are the main coin source, and 
this year’s rental decline took a 
healthy nick out of the TOA treas- 
ury. 


RKO, B-K Prep Action 
Vs, 2-Week Chi Limit 


Chicage, Oct. 7. 
New counterattacks against the 
two-week limitations of the Jack- 
son Park decree have been put 
into motion here, with both RKO 
Theatres and Balaban & Katz prep- 
ping Federal court action. 





RKO Grand, that the JP decision 
was essentially against the major 
distribs, not against the theatre 
chains. Chi Federal Court Judge 
Michael Igoe has given Winston- 
RKO two weeks to file a brief 
showing that Howard Hughes no 
longer controls RKO. Pictures. 
After that, it is expected he will 
hear the arguments based upon 
the Winston-RKO claims. The 
Grand is the only RKO house in 
the Loop since the circuit gave 
up its lease on the Palace. 

In an attempt to have the JP 
limitations lifted from its four 
Loop houses, B&K is set for a 
hearing before the 7th District Ap- 
peals Court later this month. It’s 
reported B&K will plead “unfair- 
ness” and “economic necessity” in 
asking unlimited playing time for 
B&K houses. 

Should both RKO and B&K be 
exempt from the JP limitations, 
a sharp decline is anticipated in 
the plethora of antitrust suits 
which are based upon the original 
JP verdict. 





Biberman Must Sign 
SDG Non-Red Oath 


2 Hollywood, Oct. 7. 
Herbert Biberman will be asked 
ito sign a non-Communist oath 

when his plea for reinstatement in 

|the Sereen Directors Guild comes 
up before the board of directors 
on Oct. 13. 

As one of the “Hollywood Un- 
friendly 10,” Biberman served a 
jail term on a contempt charge for 
refusing to answer the House Un- 
— Activities Committee in 
1947, 


‘Robe’ Starts Jan. 19 


Hollywood, Oct. 7. 
Henry Koster. will direct “The 
Robe,” Frank Ross’ high-budget 
production at 20th-Fox, starting 
Jan. 19. Backgrounds will be 
filmed late this month along the 
California coast and in Phoenix. 
Leading candidate for the top 
| role ef Marcellus is Richard Bur- 











| exploitation and promotion, 


It is the contention of the Wins- | 
ton Theatre Corp., owner of the | 





‘ton, British actor, 


Upped Prod. Budgets 
Bring An Increase In 
AA’s Ballyhoo Coin 


Allied Artists’ policy of using 
bigger names and higher budgets 
on most cf its product will be ac- 
companied by a sharp increase in 
ac- 
cording to ad-pub head John Flinn. 
“In the past,” he said, “we've cul- 
tivated the exhibitor. 1 
with such’ stars as John Hodiak, 


But now}- 


(N.Y. Stock 





Richard Carlson and Linda Chris- 
tian cast in our upcoming releases, 
we can sell the general public as 
well.” 

With four top pictures moving 
into distribution this fall, Flinn 
disclosed that the company will 
take on several field men to aid 
in ballying the pix. Previously, 
most of the promotion had been 
done by Flinn himself and eastern 
pub chief Harry Goldstein. New 
exploiteers will likely be hired on 
a temporary basis but such a field 
force may become permanent in 
time. | 

Flinn, who returned to the Coast | 
Sunday (5) after a week in New | 
York and Washington, was in the| 
east primarily to confer with U. S. | 
Navy officials in regard to tieups 
on the company’s “Flat Top” and | 
“Torpedo Alley.” Former, which | 
stars Sterling Hayden and Richard 
Carlson, will have its world preem 
on the U.S.S. Princeton 
Diego harbor No. 11 (Armistice 
Day). 

Intensive campaigns are also be- 
ing mapped for “Battle Zone,” a 
Walter Wanger production starring 
Hodiak, Stephen McNally and Miss 
Christian, as well as “Hiawatha.” 
Latter will likely be unveiled in 
Minnesota, with several AA stars 
on. hand for the event. 








4 Into O¢t. Prod. 
Hollywood, Oct. 7. 
Four films make up the October 
production program at Allied 
Artists. Two already under way 


are Scott R. Dunlap’s “Cow Coun- | 


try” and Vincent N. Fennelly’s 
“The Marksman.” 


Other starters are Lindsley Par- 


|sons’ “Timber Wolf” and Richard 


Heermance’s “The Indianapolis 
Story.” Heermance’s “Wichita,” 
originally slated to roll this month, 
was postponed. 


Frisch 
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| 
| UPT’s New High On 
Common Stock Sked 


Common stock listed on the New 
| York Stock Exchange by United 
|Paramount Theatres reached a 
|new high of 2,953,397 shares this 
| week as the result of conversion 
of 4,501 certificates of 
| into regular stock. 


Certificates now outstanding are 
|dowa to 350,532. Paramount anti- 
trust decree directs that owners of 
500 or more Par Pictures shares | 
| may own only UPT certificates in- 
stead of regular stock. 


Adherents Rent N.Y. 
Theatre for Daily Ike Pix 


A New York unit of Citizens for 
Eisenhower-Nixon has turned to 
film exhibition 2nd will operate 
the University Theatre, Bronx, for 
a month period starting today 
(Wed.). House, shuttered over a 
year, has been rented by the Uni- 


+ 
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the second made within the last 
week by a theatre group chief. 
Alfred Starr, newly-elected Theatre 
Owners of America prexy, also said 
that steps will be taken to form a 
single, all-encompassing exhibitor 
outfit. Comments of both execs led 
many industryites to comment that 
perhaps preliminary talks have al- 
ready been held to bring about a 
merger of the many groups. 
Indies Working Closely 

Frisch noted that the MMPTA 
and the Independent Theatre Own- 
erstAssn., another N. Y. metropoli- 
tan area group, have been working 
closely for some time on many 
projects. Frisch, for example, and 
Harry Brandt, prexy of the ITOA, 
are co-chairmen in the metropcli- 
tan area for the 20% tax elimina- 
tion drive. In addition, fhe MMPTA 
and the ITOA have joined forces 
via the Organization of the Motion 
Picture Industry of the City of New 
York on public relations projects. 
Although terming it a “worthwhile 
goal,” Frisch declined to elaborate 
on the possibie merger of the two 
N. Y. groups as an initial step in 
overall exhib unity, ‘ 

Frisch has succeeded the late 
Edward Rugoff as MMPTA prexy, 
latter’s duties having been handled 
since his death on Sept. 17 by 
Solomon M. Strausberg, first v.p. 
Latter was reelected to that post 
last week at the annual election 
meet. Other officers named for a 
two-year period include; Samuel 
Rosen, board chairman; Robert M. 
Weitman, second v.p., and Russell 
Downing, treasurer. Oscar A. Doob 
was reelected chairman of the exec 
committee for a fourth successive 
term. D. John Phillips continues as 
executive director. 

New exec committee comprises 
Samuel Rinzler, Rosen, Sol A. 
Schwartz, Strausberg and Weitman. 
Board is made up of Herman 
Becker,’ Leo Brecher, Doob, Down- 
ing, Harry Goldberg, Julius Joelson, 
David C. Katz, Fred J. Schwartz, 
Sol Schwartz, Strausberg and Weit- 
man, 


versity Heights-Fordham division 
of the Citizens group for the daily 
presentation of a film program 
plugging the GOP candidates. 

Augmenting special. shorts fea- 
turing Gen. Eisenhower will be a 
series of one and two-reeler in- 
dustrial films and travelog. En- 
tire film program is set to run 
approximately an hour. 

Political group has signed with 
Local 306, Projectionists Union. 
All other chores relating to the 
running of the theatre wi!l be han- 
dled by volunteer workers. Ad- 
mission, of course, will be free. 


1951-52 Admish Taxes 


Down from Year Ago 
Washington, Oct. 7. 
Uncle Sam collected admissions 
taxes totaling $330,782,072 for the 
U. S. fiscal year ending June 30 
last. This continued the trend of 
recent years of declining returns 
from this bite. About 75% to 80% 
of the total is estimated to come 
from motion picture theatres. 


The past year’s collection was 
over $15,500,000 short of the $346,- 
491,000 tax take for fiscal 1951. 
That, in turn, was short of the 
$371,244,000 collected during fiscal 
50. In 1949, the admissions tax 
brought $382,203,000 and.in the 
peak year of 1948 the levy*yielded 
$386,789,000. 








Williamsburg ‘Colonial’ 
Washington, Oct. 7. 

Town of Colonial Williamsburg 
is completing production on a 22- 
minute documentary. “The Colo- 
nial Printer,” which tells the story 
of the American press in pre-Revo- 
lutionary days by concentrating on 
one newspaper. 

Pic shows 18th century news 
coverage, newspaper production, 
the struggle for a free press, and 
the influence and importance of 
the Colonial press. Film is to be 
released nationally this fall for 
television screenings and special 
showings by organizations. It will 


interest | 








be in color on 16m. 


Film Cos, Would Weigh 
Gimmick TV Show As 


| Means to Bally Prod. 


“With its initial violent antago- 
nism against video slowly dissipat- 
ing, the film industry is entering 
what may loosely be termed a 
courtship period with television. 
Although almost all the filmeries 
have used the medium to some ex- 
tent for advertising purposes, 
mainly spot campaigns for special 
films, most of the majors continue 
to adhere to a policy of keeping 
their top contract stars off tele and 
refusing to allow the use of film 
clips by the TV stations. + 

Relaxation of the latter rules may 
be the first steps of the courting 
period. Pub-ad committee of the 
Council of Motion Picture Organ- 
izations has been approached by a 
number of producers with ideas for 
tele shows which could conceivably 
help plug the industry on an over- 
all basis. While Charles Simonelli, 
head of the pub-ad group, has em- 
phatically stated that the industry 
is not interested in any program as 
a paid sponsor, he has acknowl- 
edged that filmites would weigh a 
“gimmick” show that it can handle 
from a policy point of view. “If all 
the factors are right,” ke declared, 
“the industry would consider it.” 

Pub-ad contingent has been mull- 
ing a quiz-type program. Show 
would consist of the presentation 
of film clips from various pix with 
a panel attempting to guess the 
name of the film. Purpose of the 
show would be to arouse interest 
in pix in general. Packager or net- 
work reportedly would obtain out- 
side sponsorship for the stanza, 
with a percentage of the coin going 
to the Will Rogers Memorial Hos- 
pital at Saranac, N. Y. Two com- 
panies reportedly have nixed the 
idea, their objections being the 
releasing of the film clips will 
arouse exhib ire. However, tliere 
have been some indications that 
the other filmeries might go ahead 
with the plan. 


Ill. Drive-In Appeal 


St. Louis, Oct. 7. 


A hassle between operators of 
two ozoners near Benton, Ill., will 
be settled by the Illinois State Su- 
preme Court following an appeal 
taken last week by the three owners 
of the Midway drive-in. 

The defendants, Sam S. Marshall, 
Tamaroa, Ill., and William Ozburn, 
Duquoin, I1l., built an ozoner on 4 
portion of a city-owned park |" 
Benton after an ordinance was 
passed providing that 10% of the 
gross receipts should be turned 
into the city coffers. The ozoner 
provides room for 400 cars and was 
lighted Sept. 18. 

The owners of the Midway con- 
tend the city was without authority 
to grant the lease and sought an 
injunction in the Franklin County 
Circuit Court to prevent the ozoner 
from being lighted. Their plea was 
denied, hence the appeal to the 
state’s highest tribunal. 
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Magazine ads 
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than 66,000,000 
readers of 14 
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Women’s 
Publications. 





¥ 


onjessions 


ATS 2 ae oe 


With those 
damning 

words her 
csialy prast 


came hark 





te thes trary 
her home. 
her lowe, and 
to brand her 
UN hee: 
Wirth, 
ues oo 


ath ie 








UNIVERSALINTERNATION4| 


Presents 











3 COBTARRING 











oe : 
A Pe. > 


SCOURBY « oe 

Pretuand wy ALBERT J. COWEN» braciet ree ‘y JOSEPH PEVNEY . «,, POR nt 
Of You"'bp Arthur Hommes ees ER 

He ING 


sein and Dudicy Wilkinson 


ree 
sd oe tes v 
. 
. 



































Papen 


PICTURES 


VARIETY 


Wednesday, October 8, 1952 








Picture 
KANSAS CITY 


(Continued from page 9) 





wk). Fine $8,500. Last week, 
nifty $14,000. 
Tower, Uptown, Fairway, Gra- 


nada ‘(Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“What 
Glory” (20th) plus 
(Indie) at Tower 
Average $13,000 or near. Last 
week, “Yankee Buccaneer” (U) 
and “Son of Ali Baba” (U), $14.- 


000. 

Vogue (Golden) (550; 50-85)— 
“Lady Vanishes” (UA) (reissue) 
Medium $1,600. Last week, “Island 


Rescue” (U) (2d wk), $1,200. 


‘Untamed’ Brisk $7,000, 
Balto; ‘Quiet’ Big 86, 3d 


Baltimore, Oct. 7. 

Uneventful activity here with 
holdover of “The Quiet Man” at 
the Mayfair maintaining best pace 
Of newcomers. “Untamed Frontier” 
is most promising at Keith’s. Izzy 
Rappaport is breaking loose his 
new RCA Synchro-Screen at the 
Town for current showing of “The 
Big Sky,” selling the gimmick 
strongly. 

Estimates for This Week 

Century (Loew's-UA) (3,000; 20- 
70)—“Washingion -Story” (M-G) 
Dull $5,500. Last week, “Island of 
Desire’ (UA) $6,900 in 8 days. 

Keith’s (Schanberger) (2,460; 20- 
70) — “Untamed Frontier” (U). 
Pointing to nice $7,000. Last week, 
“Caribbean” (Par), $5,200. 

Mayfair (Hicks) (92A; 20-70)— 
“Quiet Man” (Rep) (3d wk). Held 





terrific pace with $38,000 after sec- | 


ond week’s $9,200 and huge $10.,- 


700 opener. Stays a fourth. Biggest | 


thing here in many months. 

New (Mechanic) (1.800; 26-70)— 
“Monkey Business” (UA) (2d wk). 
Holding fairly well at $6,000 after 
okay initial sesh at $7,300. 

Stanley ‘WB) (3.280; 25-75)— 
“Crimson Pirate” (WB) (2d wk). 
Off to $6.506 after modest $8,790 
opener. 

Town (Rappaport) (1.500; 35-70) 
—‘“Big Sky” (RKO). Opening to- 
morrow ‘Wed.) on strongly bally- 
hooed RCA Synchro Screen after 
second week of “One Minute to 
Zero” (RKO) and fight pix held to 


$6,200 following big $9,200 preem. | 





DENVER 
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Webber. Fair $6,000. Last . week. 
on reissues. : 

Broadway (‘Wolfberg) (1,200;~50- 
85)\—“‘Miracle of Fatima” (WS). 
Fine $10,000. Holds. Last week, 
“Merry Widow” (M-G) (4th wk), 
$5,000. 

Denham (Cockrill) (1,750; 50-85) 
—Just for You” (Par), (2d wk). 
Nice $11,500. Holding again. Last 
week, big $15,000. 

Denver (Fox) (2,525; 50-85)— 
“Diplomatic Courier” (20th), day- 
date with Esquire. Good $15,000. 
Last week, “Dreamboat” (20th) 
and “Flame of Sacramento” (Rep), 
$12,000. 

Esquire (Fox) (742; 
“Diplomatic Courier” (20th). Nice 


$3.000. Last week, “Dreamboat” | 


(20th) and “Flame Sacramento” 
(Rep), $2,500. 


Orpheum (RKO) (2,600; 74-$1.20) | 


—Ivanhoe” (M-G). Socko $29.- 
000. Holding. Last week, “Walk 
East on Beacon” (Col) and “Last 
Train Bombay” (Col), $15,000. 
Paramount (Wolfberg) (2,200; 
50-85'——"“My. Wife’s Best Friend” 
(20th). Good $11,060. Last week, 
ona’ Miserables” (20th), fine $13.,- 


Tabor (Fox) (1,967: 50-85)— 


“Dream of Jeanie’ (Rep), and 
“Tembo” (RKO). Fair $6,500. Last 
week, “Island of Desire” (UA) and 
“Fargo” (Mono), $6,000. 

Vogue (Pike) (609; 60-85)—“Lady 
Vanishes” (Indie). Fair $2,000. Last 
week, on reissues. 

Webber (‘Fcx) (750: 50-85)— 
“Dream of Jeanie” (Rep) and 
“Tembo” (RKO). Fair $2,800. Last 
week, “Island of Desire” (UA) and 
“Fargo” (Mono), $3,000. 


BUFFALO — 
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Sturdy $13,000 after smash $23.000 


opening round. 
Lafayette (Basil) (3,000: 40-70)— 


“Ladies of Chorus” (Col) and 
“Strange Fasc'nation” (Col). Lean 
7.500. Last week, “Untamed | 


Frontier” (U) and “Secret Flight” 
(U). about same. 


Century (20th Cent.) (3.000; 40- 


70\—“The Big Skv” (RKO) and 
‘Corp. Dolan AWOL” (Indie). 
Smooth $11,000. Last week, “One 


Minute to “ero” (RKO) 


i and 
“Yukon Gold” (Indie), $12,000. = 


Price | 
“Dark Man” | 
and Granada. | 


50-85) | 


Grosses 


| ‘Quiet’ Sockeroo $11,000 
| In Pitt; Somebody’ NG 
| 106, ‘Ivanhoe’ 216, 2d 


Pittsburgh, Oct. 7. 

“Quiet Man,” with a smash ses- 
sion, is putting the Fulton back in 
the higher brackets this week 
while “Ivanhoe” is doing well in 
second stanza at Penn although 
not up to expectations. Both are 
hoiding. “Stranger In Between” 
looks like a winner at Squirrel Hill, 
WB's nabe art house, and “Some- 
| body Loves Me” is rated only so- 
so at Stanley'. “Assignment Paris” 
at Harris is sluggish. 

Estimates for This Week 


Fulton (Shea) (1,700; 50-85)— 
“Quiet Man” (Rep). Raves and 
fine word-of-mouth putting John 


Wayne starrer in the winner's cir-| 


c.e. Heading for smash $11.000. 
Looks to stay at least three weeks, 
maybe more. Last week, “Untamed 


Frontier” (U) barely $4,500. 

Harris (Harris) (2,200; 50-85)— 
“Assignment Paris” (Col). Siug- 
gish $6,000,-.if that. Last week, 


“Monkey Business” (20th), $10,000 
in 9 days. 

Fenn (Loew's) (3,300; 85-$1.25) 
—‘Ivanhoe” (M-G) (2d wk). Not 
coming up to expectations although 
peenty healthy at $21,000 this 
stanza. Last week, it dropped off 
aiter sensational beginning to get 
emish $34,500. 

Squirrel Hill (WB) (900; 50-85)— 
“Stranger In Between” (U). Sturdy 
*3.G00, more than enough to hold. 
L°st week, “Lady Vanishes” (UA) 
(ve'ssue) (2d wk), $1,606. 

Stanley (WB) (3,800; 50-85)— 
“Somebody Loves Me” (Par). Only 
| S0-so $10,000, Last wek, “Crimson 
| Pirate” (WB) (2d wk) with Wal- 
| co*t-Marciano fight pix, only $8,000. 
| Warner (WB) (2,000; 60-$1.25)— 
“Lady of Fatima” (WB) (4th wk). 
Okay $5,006. Last week, $7,500. 





‘Franhoe’ Socko $18,000, 


| Toronto; ‘Quiet’ 206, 3d 


| 
Toronto, Oct. 7: 
| “Ivanhoe” is the only important 
| newcomer and smash on first week. 
| However, “The Quiet Man,” in 
|ibird frame, ig still topping the 
‘city and getting plenty of repeat 
bz. “Affair in Trinidad” and “Car- 
ier,” in third and fourth stanzas 
respectively, are holding nicely. 
Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Searbero, State (Taylor) (863; 
| 1,059; 955; 470; 698; 694. 35-60)— 
“California Conquest” (Col) and 
“Army Bound” (Mono). Nice $15,- 
500. Last week, “Glory Alley” 
1-G) and “Confidential Girl” 
‘ (UA), $15,000. 

Eglinton (FP) (1,080 40-80)—‘“Les 
Miserables” (20th) (34 wk). Oke 


eek, $6,000. 
(FP) (3,373; 50-80)— 
“Ouiet Mah” (Rep) (3d wk). Smash 
$29,000. . Last week, huge $23,000. 
| Leow’s (Loew) (2,748; 50-80 — 
“Ivenhoe” (M-G). Socko $18,000. 
Last week, “Merry Widow” (M-G) 
(Sd wk), $7,500. 

Odeon (Rank) (2,390; 50-90)— 
,Biossoms in Dust” (M-G) (reissue). 
Okay $10,000. Last week, “Full 
| House” (20th) (2d wk), $12,000. 
| Shea’s (FP) (2,396; 40-80)—‘Af- 
‘air Trinidad”.(Col) (3d wk). Neat 
$9.000. Last week, $12,000. 
University (FP) (1,558; 40-80)— 
‘Carrie” (Par) ‘4th wk). Nice $8,- 
500. Last week, $10,500. 

Uptown (Loew) (2,743; 40-80)— 
Son of Ali Baba” (U) (2d wk). Oke 
$5,500. Last week, $8,000. 


SEATTLE 
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°3.000. Last week, “Cry Beloved 
Country” (UA), $2,300. 

/.usie Hall (Hamrick) (2,283: 65- 
90'\—“Crimson Pirate” (WB(. Swell 
11,000. Last week, “Merry Widow” 

+(M-G) and “You for Me” (M-G) (3d 
wk), $6,800. 

| Orpheum (Hamrick ){ 2,599: 65- 
®3)—“Sudden Fear” (RKO) (2d wk- 
' 3 days). Down to mild $4,500. Last 
“ek, good $8,800. 

|. Pa’omar (Sterling) (1,350; 75-$1) 
—"Caribbean” (Par) (2d run) plus 
“ ateshow. Opened Monday (6). 
"st week, “7 Sinners” (Indie) and 





| 
:¢ 


| 





©:'y $3,100 at 70¢ top; followed by 
| Diamond City” (Lip) 2d run), and 


| ‘onel Hampton band onstage, ter- | 


riic $9,000 in 3 days at’$1.25 top. 

_ *Framount (Evergreen) (3,039; 
65-20)\—“Just for You” (Par) and 
““retie Flight” (Mono). Mild $9,900 
o- near. Last week, “Big Show” 
1‘ RKO (2d wk), $6,800, 


“.eerlet Street” (Indie) for 7 days | 


Devil’ Okay $5,000 In 


Minneapolis, Oct. 7. 

Loop showhouses were not 
helped much by the Minnesota- 
California football game, which at- 
tracted 60,000 at $3.50 per, but 
brought many into town over 
weekend. Wintry-like weather 
|'was more of a boxoffice stimulant. 
| But also on the debit side for the 
| week’s net results is the compara- 








tive paucity of newcomers, hold-| 


lovers being far in the majority. 
Lone fresh entries are “Assign- 
|ment Paris,” “Way of a Gaucho,” 
| “Devil Makes Three” and “Sally 
and St. Ann.” “Devil” is okay 
| at Gopher but “Gaucho” looks only 
mild at State. “Quiet Man” shapes 
| good in third Lyric round. 
Estimates for This Week 


Century (Par) (1,600; 50-76) —jat the Priucess and Hollywood | 


(20th) (2d wk). 
Last week, $4,- 


|“Les Miserables” 
| Moderate $3,000. 
500. 

| Gopher (Berger) (1,000; 50-76)— 
“Devil Makes Three” (M-G). Okay 
| $5,000. Last week. “Don’t Bother 
To Knock” (20th) (2d wk), $3,200. 


Lyric (‘Par 1.000: 


Mpls.; ‘Gaucho’ Lean 66 





| Linden Circle, Crosstown and Fray- 
iser Drive-In theatres, 
j}operated by M. A. Lightman, Sr., 


| 


] 


! American Westerns 





50-76) — | 


'“Quiet Man” (Rep) (3d wk). Word- | 


of-mouth keeping this exceedingiy 
well-liked picture going. Good 
| $4,000. Last week, $5,000. 

| Radio City (Par) 
i“Just for You” 
Down to $5,000. 

okay $10,000. 


(Par) (2d wk). 
Last week, barely 
(Col). 


'76)—“Assignment Paris’ 


| 


4,000; 50-76)— | 


| RKO-Orpheum (RKO) (2,800; 40- | 


| Moderate $6,000. Last week, “One| 


| Minute to Zero” (RKO) $10,400. 
| RKO-Pan (RKO) (1,600; 40-76)— 


“One Minute to Zero” (RKO) 
‘(m.o.). Good $4,000. Last week, 
| “Sudden Fear” (RKO) (2d_ wk), 
|- $4,600. 

| State (Par) (2,300; 50-76) — 
\“Way of Gaucho” (20th). Custom- 


lers like it, but cast names don’t 


imean too much. Mild $6,000. 
lLast week, “Fearless Fagan 
(M-G), $4,000. 


World (Mann) (400; 85-$1.20) — 
“Sally and St. Anne” (U). Fair 
$3.500. Last week, “Full House” 
(20th) (2d wk), $3,000. 


CLEVELAND 


(Continued from page 8) 
Fair $3,000. 











(UA). 


|\*“Naughty Widow” (Indie) 
issues), light $2,500. 

Palace (RKO) 
“Yankee Buccaneer” (‘U). 
$11,000. Last week, “Assignment 
Paris” ‘Col), nice $12,500. 

State (Loew's) 13,450; 55-85)— 
“Quiet Man” (Rep) (2d wk). Big 
$12,006 after $15,000 last week. 

Stillman (‘Loew’s) (2,700; 55-85) 


—“Ivanhoe” (M-G) (10th wk-9 
days). Sock $9,000 after $7,500 
last week. 

Tower (Telemanagement) (500; 


55-85)—“‘High Noon” (UA) (m.o.). 


Lusty $4,600. Last week, ‘“Co- 
manche Territory” (U) and 
“Apache Drums” (U) (reissues), 


$2,500. 





/Twin Cities Suburban 
Asks Day-Date Mpls. Run 


Minneapolis, Oct. 7. 

For the first time a Twin Cities 
suburban theatre, the Independent 
St. Paul Park, is demanding a day- 
and-date with Minneapolis down- 
town first-run houses. Ben Deinard, 
its counsel, has notified distribu- 
tors that unless the demand is 
granted, court action will be taken. 

Letters calling for clearance re- 
vision went to al! film exchanges. 
House now has a 35-day clearance. 
It’s contended the theatre is not in 
direct competition with loop thea- 
tres and has been illegally rele- 
ty to subordjpate playing posi- 
tion. 





Rachman Memorial Fund 


Omaha, Oct. 7. 

Jake Rachman Memorial Fund, 
in honor of late VARIETY mugg and 
World-Herald columnist, has been 
started here. 

Money will go to Bikur Cholim, 
Jewish women’s organization, which 
aids the needy and sick, an org 
Rachman had long supported. 





Exhib Jack Fine Bkrpt. 
Cleveland, Oct. 7. 

Jack Fine, former operator of 

leveland nabe houses, filed a 
bankruptcy petition in Federal 
Court here, stating he had debts 
totaling ‘nearly $70,000 and only 
$290 in assets. 

Most of these debts were in- 
curred, he said, as a result of the 
failure of a television film-produc- 
ing venture in which he had a ma- 





jor interest. 


‘larity among Pakistani kids. 


|New York at the 


|dise Theatres, 


ito add subtitles to the American 
‘and British pix since about 75% 


} 
| 
| 
| 


| 


(3,300; 55-85)— | Mobed declared that American pix 
Okay | have sueceeded in creating a favor- 





Memphis Police Eye 


Revised ‘Bank Nites’ 
Memphis, Oct. 7. 
Memphis police have temporarily 
taken the spotlight from censor 
Lloyd T. Binford by announcing 
that they plan to see what the score 
is with “bank nights” now flourish- 
ing at several theatres here. 
Police put the kibésh on “bank 


nights” here in December, 1936, 
but for the*past several weeks nabe 
houses have been attempting to 
hypo their attendance with “bank” 
or “cash” nights. The Memphian, 


owned and 
have been running weekly “bank 


nights,” Memphis police report. 
Similar giveaways are held weekly 


Theatres. 





Find Huge Favor At 
Pakistan Boxoffices’ 


Film biz is booming in Pakistan, 
with American western ‘and action 
pictures drawing the largest audi- 
ences. Pakistani smali-fry are as 
enthusiastic as American young- 
sters in their adoration of the sage- 
brush heroes. As a result, the by- 
products of the horse operas— 
western garb, toy sixshooters, ete: 
are enjoying an unusual popu- 





Above was reported this week in 
Motion Picture 
Assn. of America by Mrs. Khorshed 
Mobed, publicity director of Para- 





Lid., of Karachi, 
outfit operated by her husband and | 
father-in-law. 
Mrs. Mobed, here for a four-week | 
visit, noted that it was unnecessary | 
| 





of the population of Karachi speak 
and understand English. Mobeds 
operate five houses in Karachi, 
with the Capitol and Paradise being | 
the leading theatres in the city. 
Both of the latter are first-runs | 
and play only American and Brit-| 





Last week, | ish pix, while the three other alter- | 
|“Lady of Burlesque” (Indie) and | nate between second-run westerns 
(re- | and Indian and native product. 


Contrary to some reports, Mrs. 


able attitude toward the United 
States. She decried the impression, 
offered in some quarters, that 
American films were presenting a 
false picture of American life to! 
foreign countries. 7 


utside of pix from the U. S. and 
Great Britain, other countries have 
not succeeded in invading the 
Pakistan film market, Mrs. Mobed 
noted. 


Mrs. Mobed said the imported 
films are subject to censorship 
from two sources—Pakistanian and 
Indian: Latter censorship, she feels, 
will be eliminated as soon as the 
U. S. companies build up their 
offices in Pakistan and the new 
republie gets the films direct in- 
stead of from Bombay, where they 
are first subjected to Indian cen- 
sorship laws. 








M-G’s 50-50 With 
Cowan’s ‘Main St.’ 
Hollywood, Oct. 7. 

Metro is going 50-50 with Cinema 
Productions in the financing of 
“Main Street to Broadway,” which 
will be produced here by Lester 
Cowan, starting Oct. 13, in associa- 
tion with the Council of the Living 
Theatre. Culver City will put up 
half the $1,110,000 required to 
budget the picture, with both com- 
panies splitting the profits. Deal 
was made with M. A. Lightman, CP 
prexy. 

Metro will also handle the dis- 
tribution. It wiil be the first time 
the Company has backed and re- 
leased an outside picture since Da- 
we My Selznick’s “Gone With the 

nd.” 





Switch Lean Pic’s Title 

Title of Lopert Films release, 
“The Sound Barrier,” has been 
changed to “Starbound.” A London 
Films Presentation directed by 
David Lean, pie stars Ralph Rich- 
ardson and Ann Todd. Terence 
Rattigan did the screenplay. 

Film has been cut six minutes 
for the U. S. market and now runs 
105 minutes. It’s due to go into the 
Victoria, N. Y., after “The Four 
Poster,” Oct. 15. | 





| tion’s 


Walsh to Rule On 
WB, Local 306 Sinap 


One-night opening of the Warner 
Theatre, N. Y., two weeks ago for 
the large-screen telecast of the 
Walcott-héarciano fight has touched 
off a minor hassle between Warner 
Bros. and Projectionist Union 
Local 306 (IATSE), with both sides 
agreeing this week to allow IA 
prexy Richard Walsh to make the 
final decision. Disagreement con. 
cerns the payment of boothmen 
who worked the theatre for the 
one-nighter. 

Union contends that under ite 
pact with WB, men should be paid 
for a full week’s work. Its argu. 
ment is that pro-rata payment, as 
offered by the film company, 
would set a dangerous precedent 
in that other exhibs, faced with 
poor mid-week biz, might decide 
to operate on a part-time basis. 

Warners, ‘on the other hand, 
points out that the telecast opera- 
tion comes under a separate cate- 


gory and has nothing te do with a 
film presentation. Union’s stand is 
based on its desire to keep its 


boothmen working full time, and 
it points out that none of its pacts 
allows pro-rata payment for part 
time work. 


‘How Public Will Be 
Adversely Affected’ If 
U.S. Wins 16m Suit 


Indianapolis, Oct. 7. 

Exhibitors and the film industry 
in general have vociferously pro- 
tested the Government’s suit to 
force the sale of 16m prints to tele- 
vision, but one of Allied Theatre 
Owners of Indiana’s members has 
come up with a startling angle~ 
“how the public will be adversely 
affected if the Government is suc- 
cessful.” 

ATOI]-ite writes in the organiza- 
current bulletin: “Why 
doesn’t our industry get smart, quit 
howling with pain, and appeal di- 
rectly to the American people 
pointing out the manner in which 
televesion network monopolies 
have conspired with politicians in 





‘big government’ to keep fresh, new 


entertainment off TV screens!” 

“By forcing the sale of old 
movies of the 16m free show vari- 
ety to TV, the setowners face the 
inevitable prospect of sitting at 
home night after night and viewing 
entertainment they already have 
seen at movie theatres. Not only 
that, but the reception will be poor 
and the TV screen too small to cap- 
ture vividly all the action. 

“The public has cried long and 
loud about the ancient films now 
being shown over TV. If big gov- 
ernment and their co-conspirators, 
the TV network moguls, win this 
suit, TV setowners might as well 
fact the prospect of fewer and few- 
er live shows, new faces and fresh 
entertainment. In place of new, 
live shows they will see hour and 
hour upon end of old movies inter- 
rupted every 15 minutes with a 
hopped-up huckster selling beer, 
wine and cigarets. 

“Why doesn’t big government 
outlaw old, second-run movies on 
TV and force the TV network 
monopolies to give the American 
people more live, new programs? 
Why can’t the TV moguls dig down 
in their bulging pockets, fat with 
big advertisers’ coin, and: produce 
their own shows with their own 
talent and with their own money?” 


DOS Registers 2 Titles 
Stemming From ‘GWTW’ 
David O. Selznick has listed two 
new titles with the Title Registra- 
tion Bureau of the Motion Picture 
Assn. which stem from his 1939 
production, “Gone With the Wind.” 
They're “Scarlett O’Hara” and 
“Tara,” latter being the name of 
the southern mansion depicted in 
“GWTW,” and either title will be 





}used for an original feature, it's 


indicated. 
Selznick has plans, also, to pro- 
duce a _ musicalized “Scarlett 


O’Hara” on Broadway. 





75 ‘Ivanhoe’ Oct. Dates 

With “Ivanhoe” racking up rec- 
ord grosses in 14 key-city engage- 
ments following seven pre-tested 
runs, Metro’s sales force has pacted 
for 75 additional bookings for 
October in the U. S. and Canada. 

Six other bookings are already 
set for November, 
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VARIETY 





A warm and highly deserved tribute to 


EDWARD G. ROBINSON 

















Not only is there no business like show 


business—there.are no people like show 
People! 


; be hearts are big, their devotion great 
_ ‘elr willingness to give freely of their 
ime and their talent unsurpassed. 


Take the case of Edward G. Robinson—a 
great trouper and a great person, 


; 7 the night of Sunday, September 28, 
ollowing his initia] telecast of the fall sea- 


<_< Cantor collapsed—from over- 
or : 


~ 


He had been scheduled to appear at four 
State of Israel Bond dinners—vitally im- 
portant to the State of Israel—in Chicago, 
Detroit, Cleveland and Kansas City begin- 


ning Sunday, October 5, and continuing 
through Wednesday, October 8. 


With all these dinners all set, Eddie Rob- 


inson, right in the middle of making a pic- 
ture, immediately offered to step in and do 
what he could in order that the people plan- 


ning to attend the dinners would not be dis- 
appointed. 


State of Israel Bond Organization 


ro ~ sommue +g wee wae ee 


By the time this tribute appears, Eddie 
Robinson will have done much to make 
three of these dinners the success they had 
to be—and will be about to do the same at 
the fourth. 

It seemed only fitting, therefore, to pay 
tribute to Eddie in this way—to call to the 


attention of his many friends and admirers 
a magnificent deed of which he, in his mod- 


est way, would never have made mention. 


_ And in making this tribute to Eddie, all 
of show business can fee] they are included 
—for this is typical of show people. 
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Clips From Film Row 





NEW YORK 


Squire Theatre, heretofore an 
outlet for exploitation-type pix, in- 
augurated a Greek film policy. 
Opening bill has “The Last Mis- 
sion,” Greek-language film made 
in Athens, and “The Inheritance,’ 
J. Arthur Rank film starring Greek 
actress Katina Paxinou. 

Herman G. Weinberg completed 
English titles for three new im- 
ports. They are Joseph Burstyn’s 
Italian-made “Flowers of St. Fran- 
cis” and Times Film’s French pix, 
“Forbidden Games” and “Ladies 
Hairdresser.” 

Owen Murphy, prez of Murphy- 
Lillis Productions, acquired stock 
of James M. Lillis and will operate 
the commercial film firm under his 
own banner. 


LOS ANGELES 


Columbia earmarked eight old 
Charles Starrett westerns for re- 
issue in the next 12 months. 

Lack of first-run product and 
competition from sozoners caused 
shuttering of the La Tijera, 1,500- 
seat deluxer, built about four years 
ago. Located in the Westchester 
district, it was opened as a first-run 
but was able to get only a few top 
pictures. : 

Managers of 11 Universal 
branches opened a three-day meet- 
ing here yesterday (Tues.) at the 
studio. In attendance were L. R. 
Berman, Chicago; E. Myer Felt- 
man, Boston; Leo Greenfield, Al- 
bany; F. J. Guehl, Pittsburgh; Wil- 
liam D. Kelly, Atlanta; Lou Levy, 
Des Moines; Mayer H. Monsky, 
Denver; C. Reardon, New Haven; 


Buford Styles, Jacksomville; i. M. 
Weiner, Omaha, and Lester 
Zucker, Cleveland. 

CHICAGO 


Jones, Linick & Schaefer, oldest 
circuit in town, celebrating its 
47th anni. 

State-Lake booked 
Kilimanjaro.” 

Censor board in September re- 
viewed 87 films, rejected none, 
and put an “adults only” tag on 
seven foreign pix. 

United Artists Theatre awarded 
eight-week run for “Miracle of 
Fatima” by Chi Federal District 
Court Judge Michael Igoe. Opens 
Oct. 22. 

Three Paramount films playing 
the Loop during the Paramount 
sales meeting this week. 

Adolph Zukor guest of honor at 
a Paramount luncheon last Mon- 
day (6). 

Acquisition of the Lippert ex- 
change here by Albert 1 re- 
sulted in naming of Sam Kaplan 
as booker-office manager. ack 
Rubin added to sales staff. Harris 
Dudelson remains as Lippert dis- 
trict manager. 

John Balaban to the Coast. 

S. J. Gregory back from a 
month’s visit to Greece. 


MINNEAPOLIS 


RKO-Pan held over Marciano- 
Walcott fight pictures for second 
week with a new feature. 

Territory’s film theatres again 
this winter will take collections for 
Northwest Variety club’s heart 
hospital. 

As a result of a_ stipulation, 
$1,500,000 anti-trust conspiracy suit 
brought by William Crouse, Eve- 
leth, Minn., independent exhibitor 
against major distributors and 
Minnesota Amus. Co. circuit, will 
be tried by a judge instead of a 
jury. Crouse alleges clearance 
 @iscrifinaion: wend ove 

Two Minneapolis neighborhood 
houses, the Nile and Varsity, get- 
ting second subsequent-run dating 
of “Quo Vadis” with 85c admission. 
Picture previously played Terrace 
and St. Louis Park suburban thea- 
tres for its initial run outside the 
loop with scale at $1.20. 

Three of the eight Twin Cities 
area drive-ins shuttered for the 
season. 


PHILADELPHIA 


Carman Theatre, former North 
Philly vaudfilmer, returns to stage 
shows late this month. 

Victor McLaglen made two days 
of personals here in conjunction 
with- opening of “The Quiet Man” 
at the Mastbaum Oct. 1. 

A masher suspect, who got overly 
friendly in the Boyd Theatre with 
Sylvia DiRenzi, had a_ surprise 
coming when the lady flashed her 

licewoman’s badge. The man 
was held on a charge of indecent 
assault. 

Frank Buhler, vet exhibitor, 
slipped and suffered a broken leg. 
Result is that he had to undergo a 
serious operation. 

Jack Harris, son of Ben Harris, 


“Snows of 








American Film, took over active 
management of the exchange, re- 
signing his district post with Sou- 
vaine Selective. 

Mario Lanza is slated to sing 
again in the church of St. Mary 
Magdalen de Pazzi, where he once 
was a choir boy. Lanza will sing at 
the Pontifical Mass Oct. 19, when 
the church marks its centennial 
celebration as the oldest Italian 
church in the nation. 

Rita Gam in town for personals 
and air interviews in conjunction 
with opening of “The Thief” Oct. 
10 at the Aldine Theatre, Warner 
first-run relighting with this pic. 


ST. LOUIS 


Byron E. Knight and his wife 
leased the Tiger, Columbia, Mo., 
house, relieving A. C. Wooten and 
Emmett Snodgrass who formerly 
operated spot. ‘ 

W. J. Rodell relighted his Rodeo, 
smatlseater in New Berlin, Ill, and 
the Alvin, Athens, Ill. Both were 
shuttered several months. 


Frisina Amus. Co., Springfield, 
Ill., purchased 900-car ozoner near 
that town from the Springfield 
Drive-In Corp. 

The Palm, a North St. Louis 
indie nabe, reopened after being 
dark for a year. Harry Londoff, Jr.,; 
son of owner of the building, is 
managing the house. Other houses 
reopened after a summer hiatus 
include the Palace, Edinburg, I11., 
by Alvert Vetters and the Aloma, 
Stewardson, Ill, by Norman B. 
Merold. 

Wife of John Marlowe, head of 
the Marlowe theatres, Herrin, Il., 
recovering from illness at St. 
Mary’s Hospital. 

A welfare fund for employes in 
all lines of showbiz being raised 
by the local Film Row and in the 
St. Louis trade area. Move got 
under way last week, it resulting 
from experiences of several ‘who 
suffered long and expensive ill- 
nesses. 


PITTSBURGH 


Paramount, WB-and Columbia 
each filed a separate percentage 
suit in Federal Court here against 
the operators of the Majestic Thea- 
tre in Ellwood City, Pa.- The de- 
fendants include Frank Biordi, 
Andy B. Biordi, Hildebrand E. 
Biordi, Irma Biordi and Ida Cola- 
vince.za. 


Roxy Theatre in Huntington, W. 
Va., damaged by fire a month ago, 
will not be rebuilt. Instead it will 
be remodeled into a 12-unit apart- 
ment house. 

With the polio epidemic in the 
district subsiding, Haven 
theatres reopened after having 
been shuttered by the board of 
health for two weeks. Churches, 
schools, tap rooms and all public 
gathering places also were closed. 

-Film Society of Johnstown, Pa., 
will open its fifth season Oct. 14 
at the Teen Canteen quarters in 
the War Memédrial. About 10 
programs will be presented, the 
films representing nine different 
nations. 

Paul Krumenacker, WB city 
salesman, became a grandfather 
again, for the second time in a few 
weeks, with the birth of a little 
girl to his daughter, Mrs. Anita 
Algier. 


SAN ANTONIO 


Joe D. Blinka announced pur- 
chase of a site at Schulenburg 
where he will build a new ozoner. 


|Blinka formerly owried the River- 


side ozoner in Smithville. 


Maurice Gleaves, vet Interstate 
Theatre Circuit exec, will resign 
as manager of the Texas Theatre 
here next month to go into private 
biz; was manager of the Texas 
since 1945. 


Mrs. C. W. Matson bought the 
Mustang and Plaza Theatres, Madi- 
sonville, from O. O. Dickinson and 
O. K. Whitfield, Mrs. Matson re- 
cently completed an ozoner at 
Rockdale and is building another 
at Caldwell. She operates theatres 


at Rockdale, Giddings, Caldwell 
and Thorndale. 
MEMPHIS 


Ned Blount, prexy of Monarch 
Theatre Supply here, purchased 
the Bristol from Fred Brown. The 
new house owner plans complete 
fgcelifting. .Brown still owns sev- 
eral nabe houses in Tennessee and 
Arkansas. 


M. A. Lightman, Sr., prexy of 
Malco chain here and in the south, 
sold 50% interest in a three-story 
building to M. J, Pruniski, his 
former theatre chain partner. 





Fox Inter-Mt. Builds 
Flat-Rental Pictures 
Into Top Boxoffice 


Building flat-rental pix into top 
b.o. attractions is an €stablished 
policy of Fox Inter-Mountain Thea- 


Chi’s 94G Amus. Tax 


In Sept. Reflects Upbeat 


Chicago, Oct. 7. 

Reflecting the upswing in thea- 
tre boxoffice in the past month, 
Chicago theatres paid $93,939 in 
amusement tax in September. The 
September figure was well below 
the $104,868 in the same month last 
year. 





tres, according to Robert W.’Selig, 
in answer to a Variety query for 
comments on current film prob- 
lems. According to Selig, who is 
aide to Inter-Mountain  prexy 


Frank H. Ricketson, Jr., the com-| 


pany appoints a chairman—either 
a Givision office executive or a field 
manager—who is given the respon- 
sibility of building and executing 
a campaign for the flat-rental pic- 
ture. ‘ 


“We pay a fair price for these 
pictures satisfactory to the distrib- 
utor,” Selig noted, “and then we go 
all-out to capitalize the opportunity 
through aggressive, 
planning, which carries right down 
to the playdate itself.” 


An outstanding example of this 
operation, Selig pointed out, was 
the job done on Columbia's “Sound 
Off,” starring Mickey Rooney, 
which was built “into a terrific box- 
office picture.” Same policy, which 
Fox Inter-Mountain has dubbed 
“money bookings,” is being set for 
Republic’s “I Dream of Jeanie.” 
“Rainbow ’'Round My Shoulder,” 
“King of Kings,” “Encore,” and 
the combo of “Red Shoes” and 
“Tales of Hoffmann” are also on 
the outfit’s agenda as ‘“‘money book- 
ings.” 

“The theory,” Selig says, “seems 
to prove itself that the movie-going 
public can sense in advance the 
‘big ones’ from the ‘little ones’.” 


Rocky Mountain chain regards 
titles as particularly important and 
it constantly adapts them for its 
territory. It may not change the 
main title, but it adds secondary 
ones. For example, on “Red Ball 
Express” it was felt that the title 
was misleading, and so it added 
“The Story of Old Blood ’n’ Guts 
Patton,” which was used in trail- 
ers, newspaper ads, radio plugs and 
theatre fronts. 


SELZNICK BUYS ‘STATION’ 
AS JENNIFER JONES PIC 


Rome, Sept. 30. 

David O. Selznick recently pur- 
chased “Terminal Station” for his 
wifé, Jennifer Jones, the film to be 
made entirely in Italy starting 
Oct. 15. It was written by Italian 
scripter Cesare Zavattini, and 
formerly was the property of 
French producer Paul Graetz. 

Production set-up includes Vit- 
torio DeSica as Italian producer; 
associate producer Marcello Girosi, 





who put the deal together, and the | q 


Seiznicks. Coin will be provided 
from private Italian interests. De- 
Sica also will direct the story, for 
which the English dialog will be 
written by Carson McCullers, who 
wrote ‘Member of the Wedding.” 
Montgomery Clift will play oppo- 
site Miss Jones in the pic. 


Scot Exhibs Would End 
Tax on Cheap Seats 


Glasgow, Oct. 7. 
Cinema exhibitors here have 
called for an abolition of the enter- 

tainment tax on seats, up to 14c. 
J. K. Stafford Poole, Edinburgh 
exhib, said that film houses, which 
are. charging. 40c .45¢ and .f0e, are 
“having a very difficult time of it.” 


Grierson Quits Prod. 
Post With Group 3 


London, Sept. 30. 

John Grierson has exited his post 
as executive producer of Group 
Three, but remains a director of 
the company. He left at his own 
request in order to concentrate 
upon the personal production of 
two or three films. each year. 

John Baxter, who has held the 
job of production controller with 
the group, is being upped to man- 
aging director with responsibility ; 
to the board for program planning 
and administration. His former 
post is being abolished. 











1,250-Car Drive-In Near Indpls, 
, Indianapolis. 

National Drive-In, largest single 
unit auto theatre in Indianapolis 
area, opened on U. S. 40 near 
suburban Cumberland. Ozoner, 
with 1,250-car capacity, was built 
by Jacob Smiler at estimated cost 
of $250,000 to date. 


Smiler makes 
tor plant. 


resourceful | 


‘Tine-month total was $758,000, a 
|drop of 10% from the comparable 
| period of 1951. Tax was based upon 
| the 207 houses currently operating. 

Total of 109 theatres have shut- 
tered here since 1948. 


French Authors Fight 
Over $1,500,000 Cartoon 
Film; in Prod. Since 47 


Paris, Sept. 30. 


Full-length animated film, “Shep- 
erdess And The Chimneysweep,” 





is evoking intense industry interest 
here via the legal squabble over its 
artistic authorship. This row was 
started by the original creators, 
Paul Grimault and Jacques Pre- 
vert, against producer Ardre Sar- 
rut. At the recent Venice Film Fes- 
tival, orders were given by a 
French court to impound al! copies 
of the film including the one at the 
fete until hearings were heard on 
the charge by the plaintiff. Gri- 
mault and Prevert had claimed dis- 
respect of their moral right3 as 
authors, 


At first Antonio Petrucci, Venice 
Fete prexy, bowed to the French 
court order and decided not to 
have the picture shown. Producer 
Sarrut as well as National Cinema 
Center topper, Jacques Flaud, per- 
suaded Petrucci that French courts 
had no jurisdiction over a film in 
Italy and that it should be shown 
as part of the French film effort 
which transcended this hassle. 
Film was shown without the names 
of Prevert and Grimault in the 
credits and copped a special prize. 

This film has been in production 
since 1947 and cost an estimated 
$1,500,000. It was started by 
Grimault with a script by Prevert. 
They had been responsible for top 
Gallic animated films that copped 
prizes at various festivals. This was 
to have been the first full-length 
animated film in the French idiom. 
Jean Image finished his “Jeannot 
L’Intrepide” before Grimault but it 
was rated largely for special mop- 
pet audiences. 

Grimaun ciaims that “Chimney- 
sweep” was practically finished 
early in 1951 when difficulties 
started with associate Sarrut who 
took over the pic to finish it him- 
self. Grimault says that at that 
time only $600,000 had been spent 
on the film and only $129,000 was 
needed to finish it. He contends 
the production was nine-tenths 
one, 

When pix were being selected 
for Venice Festival, three mem- 
bers of the selection committee 
flew to London to see a copy, and 
it was chosen on the strength of 
their testimony. Film is an Anglo- 
French coproduction with an Eng- 
lish version also in the can. 

A meeting of industry authors, 
held here recently, decided that 
this had given a black eye to 
French film-making with the 
rights of the author being sacri- 
ficed by the producer. Affair re- 
mains to be settled. Film runs 
only 65 minutes and this may make 
it though to book without goog 
supporting fare. 


Better Roads Help Mex 
To Build Tourist Biz 


Mexico City, Sept. 30. 

Motor car travel is prominent in 
expanding tourist biz in Mexico, 
more motoring being made possi- 
ble by additional and better roads, 
according to the Mexican Automo- 
bile Assn. (AMA). AMA finds that 
65% of foreign tourists travel over- 
land and that there are 170,000 
cars operating in Mexico. 

The AMA says that tourist auto 
travel is only beginning in Mexico, 
pointed to the great use of cars by 
trippers from the U. S. 








‘Ronde’ London Longie 
London, Oct. 7. 

Although it is being withdrawn 
from the Curzon, Mayfair, on 
Thursday (9) to make way for 
“Kon-Tiki,” “La Ronde” is to con- 
tinue in the West End. It switches 
to the Berkeley, Tottenham Court 
Road, for an indefinite run. 

“La Ronde” has played the Cur- 
zon for approximately 18 months 
and has been seen by more than 
500,000 paying patrons, 





| Schwartz, who presided at the 


NY. Exhibs Push 
Press Campaign 


Publie relations program of the 
Organization of the Motian Picture 
Industry of the City of New York 
was given a vote of confidence 
Friday (3) at a general member. 
ship meeting held at the Hote} 
Astor, N. Y. Chairman Freq 
cone 
clave, disclosed that those tena, 
ing the meet expressed a stron 
desire to continue the whole proj. 
ect. 

Group, in which the Motion Pic. 
ture Assn. of America is aligned 
with top exhibitor organizations in 
the metropolitan area, was formed 
early this year to combat an un- 
favorable press. “By making our- 
selves available as a checking 
point,” Schwartz said, “newspapers 
and other information media have 
been supplied facts that have aided 


in proper conveyance of the 
truth.” 

A “changing attitude in the 
press,” Schwartz added, has al- 
ready been noted. He also re- 


vealed that a tieup arranged by 
OMICNY with NBC’s radio and TV 
station in New York has resulted 
in good public reaction since bee 
coming effective three weeks ago, 
Such airers as the Skitch Hendere- 
son and Herb Sheldon shows on 
WNBC and WNBT urge listeners 
to “visit your local neighborhood 
theatre for a few hours of relaxa- 
tion . .. ” Specific pictures are 
also puffed. 

In return for the cuffo radio 
and TV plugs, participating thea- 
tres will reciprocate shortly by 
throwing a 45-second trailer on 
their screens carrying the legend: 
“For news of outstanding pictures 
coming to this theatre listen to 
the Skitch Henderson show,” etc. 
Houses will also employ posters to 
promote this theme. 

Radio and TV programs, in re- 
porting on current films, are 
beamed around noor and 6 p.m, 
time slots so that they won't com- 
pete with peak theatre attendance 
hours. Several other N. Y. radio- 
TV stations have evinced an ine 
terest in such a tieup with the 
OMICY. However, Schwartz de- 
clined to name any specific outlet 
which may come in on the setup. 

Among those attending the gen- 
eral miembership meet, aside from 
Century Theatres’ Schwartz, were 
reps from the Independent Thea- 
tre Owners Assn., the Metropoli- 
tan Picture Theatres Assn. and the 
MPAA. 


Settle 3 Chi Trust 
Suits Out of Court 


Chicago, Oct. 7. 


Three separate antitrust suits 
were settled out of court here last 
Friday (3). 

Action was filed against the 
majors, Balaban & Katz, and War- 
ner Bros. Theatres, by Wicker Park 
Corp., operator of the Royal, for 
$750,000; Abraham Gumbinner, Op 
of the Banner, for $600,000; and 
Investors Theatre Corp., which had 
the Paulina, for $750,000. Rich- 
ard Orlikoff, attorney for each of 
the three plaintiffs, refused to re- 
veal the amounts of settlement. 

The Royal is still operating, but 
the other two houses have been 
closed for over 18 months. 


Welles’ 2 Italo Pix 
, Rome, Sept. 20. 
Olympie Films of Rome has 
signed Orson Welles to make two 
pictures in Italy in the next few 
months, Welles will direct, serve 48 
co-writer and co-producer on both 
as well as star. ; 
The first will be a comedy which 
will have several name comics from 
the Italian theatrical revues and 
vaudeville. The films will be done 
in both English and Italian. The 
second will be a screen version 0 
“Benvenuto Ceilini.” 











Telepix as Features 

Hollywood, Oct. 7. 
Allied Artists is doing something 
different —combining four _half- 
hour “Wild Bill Hickox” teleplx 
into four feature-length films oo 
screening in theatres outside the 
TV zones, Pictures, costarring Guy 
Madison and Andy Devine, ig 
originally produced by William *- 
Broidy for Kellogg. , 
Vidpix were made before Ju 4 
21, thereby freeing Broidy fro 
the necessity of paying extra 





money to the actors involved. 
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ORGANIZED WITH THE COOPERATION OF THE 
HON. ALBERTO TARCHIANE, Hioiion Ambossoder to the United Stotes 


PRESENTED UNDER THE SPONSORSHIP OF: 
WINTHROP W. ALDRICH, Honcoy choirmon 


RALPH BELLAMY. Pres. Actors Equity» RUDOLPH BING, Director of Metropolitan Opers Association Inc. 

FLOYD BLAIR, Pres. Pritharmonie Symphony Society of N.Y.» DR. CLEMENTE BONIVER, Commercial 

Counsellor ttatian Embassy - CHARLES BRACKETT, Pres. Academy of Motion Picture Arts & Sciences 

GEORGE BRAGALINI, Acting Postmaster of New York HARRY BRANDT, Pres. Independent Theatre Owners 

+y Assn.- VALENTINE DAVIES, Pres. Screen Writers Guild BARON CARLO de FERRARI'S SALZANO, 
Consul General of Italy» RENE D'HARNONCOURT, Director of Board, Museum of Modern Art 

MRS. MANOLITA DOELGER, U. S. Director, italian State Tourist Office» DR. MARCELLO EGIDI, Italian 
Commercial Attache - MOSS HART, Pres. Dramatists Guild- HELEN HAYES, Pres. American Theatre Wing 
QUINCY HOWE, Pres. National Board of Review- HON. VINCENT 8. IMPELLITTERI, Mayor, New York City 
HON. IRVING IVES, U.S. Senator, W. ¥.- ERIC JOHNSTON, Pres. Motion Picture Association of Americ 
MERLE MILLER, Pres. Authors Guild- RONALD REAGAN, Pres. Screen Actors Guild 
ROLAND REDMOND, Pres. Metropolitan Museum of Art- GEORGE SIDNEY, Pres. Screen Directors Guild 
WILBUR SNAPER, Pres. Allied State Assn. of Motion Picture Exhibitors - REX STOUT, Pres. 

aX Authors League of America - FRANCIS HENRY TAYLOR, Director of Metropolitan Museum of Art 


YRESENTING SEVEN. 
IMPORTANT NEW TALIAN | 
MOTION PICTURES \ 
WHICH WILL SOON : 
BE AVAILABLE FOR : 
AMERICAN EXHIBITION! 


¥ Pres. Theatre Owners of America: E. R. ZORGNIOTTI, U.S. Representative Italian Film Export 
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Methods of Selling 


Continued from page 5 
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; > 
the quota system is in effect in the; ways attends, with two or three 


majority of European countries. 
Only 90 American pictures can be 
shipped to France annually, for in- 
stance, ahd the product of other 
nations far less. 
Frankovich said that 
tor is always asked what country 


his product is from. In his own 
case, if he can’t get in on the 
American quota, he can get in 
through the English quota, pos- 


siblv, which though only from 30 


to 35 pictures, may not be filled. | 
token, he can use the | 
for | 


By the sim 

Italian or the Spanish quota 
i 

films made in those countries. 


By tyine up with an 
releasing firm, Frankovich added, 
an indie some.imes won't be able 


to have his product shown at all 


in certain countries, due to these | 


quota restrictions.: This is one of 
the primary reasons why he set up 
his own sales organization abroad, 
coupled with the firm belief 
through more personalized selling 
his pictures could draw greater rev- 
enucs. 


thal 


Through his own type of selling, 
Frankovich declared, he can sell 
different territories within the dif- 


a distribu- | 


American | 


ferent countries, which generally 
are sold only on a full-eountry 
basis. 

For instance, instead of selling | 


the whole of Italy on a single dis- 
tribution deal, he makes nine deals 
with many disiribs covering 
nine different localities. France is 
divided inte five territories, éach 
of which calls for a separate deal. 
Germany has two, West Germany 
and the Saar. 
Dubbing Deals 

Dubbing deals also are made, 
which give Frankovicl dubbed 
product at no cost to him for sale 
to other territories in a pariicular 
country. As an example, he said 
that he can make a deal with a 
distributor in Paris to dub his pic- 
ture, with the distrib paying 
costs, in return for rights to the 
Paris area and a certain guaran- 
tee. Frankovich then can take the 
dubbed picture and sell it to the 
other four French territories. The 
same procedure is followed in 
Italy, Spain and Germany. 


He never makes any deal in 
Switzerland until he has four ver- 
sions, English and three dubbed, 
latter in French, German and 
Italian. With these four language 
versions, then, he offers distribs 
in the’ different cantonments 
whichever version they prefer. 


That this treatment pays off, 
Frankovich said, is seen in the 
fact that $1,500 is the average take 
for an American indie in Switzer- 
land. His is $10.000. 


Producer also has another gim- 
mick in disposing of his film wares. 
While never entering any of his 
pictures in either the Venice or 


the Cannes Film Festival, he al- 
a ee me ee 


as 


| sound films in training UN forces | 
Calling TV and motion | 
| pictures “complementary and com- 
| patible, 


|'in Korea. 








i;of his films under his arm. 


The film buyers of the different , 
at | 


' 

! countries always are present 

| these annual festivals, he'said, and 
lhe has come to know them all. 
| By meeting with them at the festi- 
vals and showing them his films 
lhe is able to make humerous 
| advantageous deals which other- 
| wide could not have been culmi- 
nated. 

Finally, Frankovich declared, he 
makes occasional swings through 
his sales offices, and with the saies 
manager makes personal contact 
with the distribs of the differert 
countries, the men with whom he 
dogs business in selling his prod- 
By these frequent get-to- 


uct. 
| gethers with the buyers, chain and 
| theatre owners, he said he usually 
lean get better terms than if he 
left the entire sales to his staff. 
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Continued from 





naval photography, praised Holly- 
wood pictures, which he called “our 
greatest morale booster.” He also 
praised the industry for helping 
Navy personnel] receive training in 
the studios they could not get at 
service schools. 


Major General George L Beck, 
the Army’s chief signal officer, 
praised the job being done by 


rather than mutually ex- 
clusive,” he’ stated that the Army 


| is currently working on “the com- 
| plementary development and utili- 
| zation of television and sound films 
|in order to obtain maximum effec- 


tiveness of both media.” 


Brig. Gen. Brooke E. Allen, un- 
til a few days ago head of Air 


| Force’s air photographic and chart- 


all | 





ing service, revealed his branch of 
the service is currently developing 
a TV closed-circuit for a program 
of “training and indoctrination in 
a matter of hours.” The 1,354th 
video production squadron, con- 
sisting of 60 men, mostly recruits 
from the major webs and Holly- 
wood studios, was recently organ- 


ized on the Coast as a completely | 


mobile, well-equipped TV unit. In 
this division, the general boasted, 
“we have effected a marriage of 
the two fields without the initial 
rivalry that ran through the indus- 
try when the motion picture people 
and the television people first eyed 
each other from opposite sides of 
the fence.” 

Reps of six foreign countriés out 
of the 50 who have members in 
SMPTE trekked here for confab, 
which boasts the heavlest agenda 
in the 36 years of organization’s 
existence, 

Newly elected officers, for a two- 
year term, commencing Jan. 1, 
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GREAT MOTION PICTURES ARE PROCESSED BY PATHE 


Director HOWARD HAWKS says: 


“Every frame of every one of my 
pictures must meet. the most rigid 
specifications in our industry. That’s 


why LT insist on lab work by Pathe. 





99 


Pathé processed Mr. Hawks’ latest 
picture, “Big Sky.” May we talk 
“about doing your next picture? 





Both New York and Hollywood Have Couplete Pathé Laboratory Facilities: 


MM e 16MM ° 


35 


COLOR . 


BLACK AND WHITE 


Pathe Laboratories, Inc. is a subsidiary of Chesapeake Industries, Inc. 


én 


11953, are president, Herbert Bar- Cary Grant for ‘Thief,’ 


Frayne; editorial v.p., Dr. Norman 
L. ‘Simmons; convention v.p., John 
W. Servies; secretary, Edward S. 
Seeley; governors, Gordon A. 
Chambers, Charles L. 
Frank E. Carlson, Malcolm G. 
Townley, William A. Mueller and 
Le Roy M. Dearing. 


Be executive v.p., Dr. John 
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be occasional setbacks in 
smaller territories as and when) 
TV extended its coverage. As in 
the case of the bigger cities, he} 
felt this would only be a temporary | 
recession, and that motion pictures 


would 





Townsend, | 


Bernstein Brit. Prod. 


London, Sept. 30. 

Sidney L. Bernstein, back in 
London last week from Quebec, is 
now prepping produetion for two 
more Trans-Atlantic films, one of 
| which, “To Catch A Thief.” will be 
| lensed in England. Based on a book 
by David odge, this will star 
Cary Grant. The second Trans- 


atlantic film will be “Dark Duty.” | 
Bernstein had been in Quebec,| 


for the filming of “I Confess,’ 


which will get distribution through | 


Alfred 
Baxter | 


WB. Pic was directed by 
Hitchcock and stars Anne 
and Montgomery Clift. 


Offbeat Shorts 





would regain their position in a} 
comparatively short time. i ‘ 
| British B.O. Dip | Winning Favor 
| A slight drop in British theatre 


| business, which is now beginning 
'to bounce back, was reported Mon- | 
day (6) by Al Daff, Universal ex-! 
ecutive v.p. and manager of world | 
sales, following his return from a 
quickie inspection tour of Holland, 
Franee and Britain 


aiid 


Daff attributed the British 
|slump to an unusually hot sum- | 
| mer. 
| Ther® will be an eventual com- 
| promise in settling the remittance | 
lof the outstanding $4.500,000 in 
'frozen U. S. film earnings in 
France, Daff thought, but added 


that it would be difficult. The ex- 
hibs,- he said, although most} 
affected by a shortage of Ameri- 
‘can product, are content to let 
the distributors carry the ball and 
sit back doing nothing. 

Daff said the Americans are 
|}angered and concerned over the 
|continued stalemate. Even if the 
| situation were presently resolved, 
| and the U.S. distribs were again to | 
| pick up dubbing permits, half the | 
{season would be gone by the time | 
| new pix got into release, he opined. 
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| Ginerama’s Promise | 
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}even greater than its developers 
jare aware of. When we first started | 
; making motion pictures there were | 
| those who told us they wouldn't | 
‘replace vaudeville. I am satisfied | 
| that it (Cinerama) eventually can 
be developed along the lines by | 
which intimate entertainment can | 
be shown.” | 

Will the new process revolution- | 
ize production and exhibition? A | 
determination of this will — be} 
known in one to three years, Zukor 
said. 


Louis B. Mayer, whose personal 
future plans have been a subject 
of specuiation since he exited Met- 
ro last year, revealed he’s one of 
the investors in Cinerama and has 
plans to produce a film employing 
its techniques. 

There’s also the wait-and-see 
caution evidenced in some film 
circles. Sol A. Schwartz, prexy of 
RKO Theatres, says he shares in 
the enthusiasm for Cinerama in- 
itially but wonders about its adapt- 
ability to dramatics or, specifically, 
how it can be reduced to intimate 
story telling in view of the large 
screen. Schwartz, along with num- 
erous other observers, concedes 
that Cinerama is realistic in pano- 
ramiec shooting and_ projection, 
plus a_ photographie technique 
which gives the onlooker the feel- 
ing of participation in what’s tak- 
ing place on the screen. But the 
RKO exec’ is awaiting further 
progress by Cinerama’s engineers. 











Italo Filmites 
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Castellani and Luciano Emmer. 
Among others attending from the 
administrative end of the Italian 
industry and from the Italian gov- 
ernment are Dr. Eitel Monaco, 
president of the National Assn. of 
the Motion Picture and Allied In- 
dustries and president of Italian 
Films Export; Dr. Renato Gualino, 
IFE general director, and Comm. 
Italo Gemini, prexy of the Italian 
General Assn. of Show Business. 


| indication 
| two-reelers 


i than routine subjects. 


| going 


|} well and are grabbing circuit book- 


| past as caught by the camera. 


Short subjects field, bogged down | 
between rising costs and exhibitor | 
resistance to higher rentals, is cur- 
rently hypoed by offbeat reels 
which may point the way to a new 


}approach in shorts production and 


selling. 
Distributors still complain that} 
economy-minded exhibs are apt to| 
axe the program puffers before 
looking elsewhere to trim costs. | 
But they are encouraged by the} 
that unusual one ‘and 
are breaking througa 
and manage to fetch higher prices 
Latest example ts provided by | 
the popular art film series now | 
into release through 20th- | 
Seven shorts, all in Techni-| 
color and photographed in Euro- 
pean art galleries and museums, 
were produced by Art Films Pro- 
ductions. They have caught on very 


Fox. 


ings at upped rentals. The series 
reportedly is also a big hit in 
Europe. 

Designed specifically for popular 
enjoyment and appreciation rather | 
than critical evaluation by artie | 
audiences, the 20th films give 
quickie survey of the work, life and 
background of such oJd masters 4s | 
Degas, Botticelli, Vermeer, Renoir, | 
Raphael and Rembrandt. Pix are 
couched in miniature story frame 
to further encourage popular ac-| 
ceptance. } 

Hope that offbeat shorts now 
stand an improved chance in the 

. S. miarket is giving special sig- 
nificance to the Second Art Film 
Festival, set,for the Hunter College 
Auditorium Nov. 28 to 30. Three- 
day fete is sponsored by the Ameri- 
can Federation of Arts, Film Ad- 
visory Center and the Woodstock 
Artists Assn. 

At 20th, Peter Levathes, shorts 
subjects sales head, is prepping a 
new series called “Eye Witness,” 
which is due to go into production 
early in 1953. Idea behind it is to 
bring to the screen pictorial re- 
views of the great events of the 


At Metro they are reviving the 
old Nostrodamus series, with Carey 
Wilson producing and the first reel 
already finished. There’ll be four 
pix for 1952-53 release. 

Typical example of offbeat car- 
toon shorts making good in thea- 
tres is Columbia’s United Produc- 
tions of America series, which 
made a bang impression with “Ger- 
ald McBoing Boing.” 


$6,607,500 Grossed 
By L.A. Ist-Runs_ 
For 9 Mos. in ’52 


Los Angeles, Oct. 7. 

Total of $6,607,500 was rung up 
by Los Angeles first-run film houses 
during the first nine months of 
this year, an increase of $27,500 
over the same pexiod in 1951. The 
increase is greater than the figures 
show, because the number of the- 
atres counted as first-runs in this 
area is smaller than it was last 
year. 











Irish Variety Tent’s Big Show 
Dublin. 

_The Variety Club of Ireland has 

picked Nov. 28 as the night of its 

first big show with talent imported 

‘from U. S. Louis Elliman. Chief 





Succession of showings continued 
yesterday (Tues.) with “Times 
Gone By.” The schedule includes, 
for today (Wed.), “Umberto D”: to- 
morrow (Thurs.), “Anna”; Friday, 
“The Little World of Don Camillo”: 
Saturday, Rosselini’s “Europe °51,” 
and Sunday, “2c Worth of Hope.” 

Steady round of receptions and 
social functions have accompanied 
the screenings. 





Barker, revealed this after confabs 
| With John Haskell who has been 
| trying to establish tents in Madrid, 
Paris, Rome and Hamburg. Haskell 
will co-ordinate Irish Tent’s ef- 
forts to obtain Hollywood talent 
for Dublin show. U. S. actors will 
be flown in after the Pittsburgh 
celebration dinner Nov. 23 and may 
do second show in Belfast, and fol- 
low through to European cities if 
tents are established by that time. 








Religious Plays 
Rival Sexy Ones 
On Paris Stage 


Paris, Sept. 30 
With three plays dealing with 
religion selling out here, it looks 
as though sex was taking’ a back- 





| seat at the French legit. Two of 


these, “On Earth As It Is In Heay- 
en” and “Dialogue of Carmelites” 
are pious, pro-religious dramas 
while the third, Jean-Paul Sartr: 


| “Devil and the Good Lord” is anti- 
| religion. Sartre opus is being re- 


vived for a four-week run because 
illness of its stars, Pierre Brassecur. 
caused a lay-off last season: It has 
background of the German Refor- 
mation and its main character is a 
general in Peasant Wars who be- 
comes a monk in his search for 
faith, rettirning to the battleficld 
because doubting the existence of 


God. It is enjoying big returns on 
this run. 
“Devil and Good Lord” has 


played Zurich in German transla- 
tion, but because of its length ‘4 
hours), many changes of scene and 
its dubious subject-matter, it seems 
unlikely for a N. Y. production. 

“In Heaven,” a translation from 
the German of Fritz Hochwalder, 
had long run at Athenee last win- 
ter, staying until June. It is back 
at Athenee for remainder of 
1952-53 season. 

“Dialogues with the Carmelites.” 
by Georges Bernanos, deals with 
martyrdom of Carmelite nuns un- 
der the French Revolution. Play 
has already been translated inte 
English and published in book form 
as “The Faithful Heart” by Bodley 
Head (London). English production 
has been discussed and play might 
also do for the U. S 

Sexy Plays Also Popular 

While sex seems to have retired 
relatively into the background, Paris 
playhouses are still filled with sexy 
plays. Andre Roussin has two cur- 
rently cleaning up “When the Child 
Appears,” farce of a household vis- 
ited by wholesale pregnancy, and 
“Nina,” about a betrayed husband. 
Jean Bernard Luc’s “The Fig Leat” 
shows the impact of the Kinsey 
Report on a family; “The Duchess 
of Seaweed,” has to do with an 
amorous mermaid; “Get Busy with 
My Minimum,” by Peter Van 
Stalle, deals with sex and little 
else. “Jesus the Quail,” “I’m Here 
and I'm Staying,” “Dear Shade.” 
“Waltz of the Toreadors” and 
Strindberg’s “‘Miss Julie” are sexy 
enough for anybody. 


Allentown Exhibs 
Ask 8% Tax Exit 


Allentown, Pa., Oct. 7. 

Operatsrs of Allentown theatres 
have asked the city to eliminate 
the 8°> amusement tax. 

Operators pointed out that 20 
vears ago they charged 50c admis- 
sion and now charge 5lc, despite 
increased costs. A 10c federal tax 
and 4c city tax are added, making 
the total price 65c. 

Revenues to the city dropped 
from $171,000 in 1949 to $139.000 
last year.. The owners claim that 
most picgoers are in the lower 
bracket and that the 


the 





tax keeps 
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New York Theatres 


RAGIO CITY MUSIC HALL 


Rockefeller Center 
MARIO LANZA ip 
“BECAUSE YOU'RE MINE” 


introducing DORETTA MORROW 
Color by TECHNICOLOR + An M-G-M Picture 
plos SPECTACULAR STAGE PRESENTATION 
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| RKO Exec Overhaul 
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Gamble 
tion 
longtime 


, in a Coast circuit opera- 
Feldman and O’Keefe are 
associates of Sherrill C. 
of the new syndicate. 


rwili. ’ 
a es outside the industry, Jo- | 
a Ollie, Chicagoan and exec as- 
io RKO board member A. 
1. Koolish m Empire Industries, 


order operation, is slated for 
. yportant role in management. 
He'll take up residence in N. Y. 
ve his full time. to RKO af- 
ot the homeoffice 
onard Picker, brother of the 
- v.p., is in line to replace 


I { 


I Hi tings at the studio. Hast- 
ings had been exec assisiant to C. 
1 Teylin who, until his resigna- 
, om last week, was second in com- 
mand to Howard Hughes. It’s un- 
r ood Hastings will stay on in 
ano r svot. 

Jack Gross, former RKO pro- 
ducer who has been active in tele- 
vision recently, reportedly will re- 
soin the studio to head production 
of 1 group of “B” pix. 

Group in control, headed by 
R stolkin as RKO president, 
made it unmistakeably clear in a 
press statement last week that 
overhauling of the present exec 


ip is due shortly. It was de- 
red formally: “A realistic ap- 
roach must recognize the com- 
large lusses and the urgent 


7 


in the tide. Of necessity, a num- 
of executive changes will be 
to bring in and _ promote 
th with its vitality, fresh ap- 
oach and aggressive thinking. 
nges below the executive level 
vill be kept to a minimum.” 
Statement had a morale-shatter- 


ae. ae ee 


ing effect upon RKO.-ites, according | 
to a Stolkin spokesman. “We're not | 


coming in with promises to keep 
everyone, and then shortly after 
start the firing.” he added. “There 
will be uncertainty for a while, per- 
haps a few weeks, until the proper 
adjustments are made. Then those 
who still are retained will know 
they're staying on.” 
Distrib Unit’s ‘Screening’ 

In line with this, the Stolkin- 
Grant group revealed that all execs 
in sales and distribution will under- 
go a “screening” process “on a 
daily basis in the hope that all 
major changes may be determined 
and consummated within the very 
near future.” 

Explaining the yearning for youth 
in exec ranks is the fact that Stol- 
kin himself is 33 years of age and 
the majority of his associates are 
not much above that age bracket. 

Personnel changes in exchange 
centres and at the studio also are 
impending, it was stated. 

Studio’s Future 

Studio’s operation presents the 
biggést problem to the new man- 
agement and it may take 60 to 90 
days before a production head is 
named. He said the entire lensing 
activity demands careful study and 
for this reason much time must 
be given to selection of the pro- 
duction chief, 

Meanwhile, Sherrill Corwin, v.p. 
and board rep at the studio, left 
New York Monday (6) for Holly- 
wood to take over immediate su- 
pervision of the lot, which is now 
totally idle. Plan is te get two 
films rolling shortly, namely Jerry 
Wald's “Size 12” and Eddie Graing- 
ers “Split Second.” 

Wald, incidentally, is still regard- 
ed in trade circles as a candidate 
ior the top production job. He'll 
ae tree to bow off the studio “Oct. 
31. under terms of his employment 
pact. but will stay at least until 
Production of “12” is completed. 
His attorney, David Tannenbaum, 
flew in from the Coast today (Wed.). 

Newly Elected Bd. Members 

Board members elected at last 
Wednesday's N. Y. conclave are 
Stolkin Grant, Edward Burke, 

‘iam Gorman, Gordon Young- 
Man, A. L. Koolish (Stolkin’s 
father-in-law) and Corwin. Gorman 
IS associated with Ray Ryan, major 
poctees With Stolkin in the control- 
'nS stock ownership, in an oil busi- 
Ress in San Antonio. 

“ l nNseated board members are 
‘oan Dietrich, who had been chair- 
“eh Depinet, J. Miller Walker, 
_JWard Hughes, Robert Mochrie 
and Francis O'Hara. Grant also was 
“pointed general counsel, which 
a had been held by Walker. Lat- 
oon, ttUs, as, of course, all other 
ers, remains to be clarified. It’s 
rerent that every RKO depart- 
| ead is faced wih much un- 

“nent his future with the 


Oration. 


urther change, the law firm 


Duutze 


zer, Grant, Youngman & 


for sure steps to stem and_/| 





Silbert has been named corporate 
counsel in California, at a $75,000 
yearly fee. suceeeding Mitchell, 
| Silberberg & Knupp. Latter outfit 
stays on until Dec. 31 to conclude 
litigation on matters it-is now han- 
dling. 
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| Court Ruling 


es Continued from pase 5 Sa 





adequate.” Compromise winds up 
a minority stockholders’ suit 
brought on April 11, 1950, by David 
Cohn (no relation to the Col prez) 
and others against Col and certain 
of its directors. Action particularly 
challenged Harry Cohn’s Feb. 10, 
1949, salary contract. ' 
Cohn's employment pact, the suit 
charged, was negotiated by attor- 
ney Arnold Grant, whose $40,000 
fee was paid by Col This retainer, 
it was contended, should have been 
assumed by Cohn and not by the 
company. In making his settlement 
| offer Cohn agreed to nay $20,000 
j}to the Col treasury, representing 
half the firm’s disbursements to 
| Grant. But at the same time he 
denied that any claims alleged in 
| the complaint had any validity. 
| In disposing of the attorney fee 
| question, Justice Eder held that 
“under ordinary circumstances it 
|; would seem but reasonable he 
, (Harry Cohn) should pay for legal 
services rendered for his benefit. 
| But here the situation was not the 
ordinary and usual one. Cohn, 
admittedly, is an executive and 
production manager of very high 
| degree.” Since Columbia was 
anxious to continue Cohn’s em- 
ployment. the court added, there 
was nothing wrong in the firm’s 
| step in engaging a lawyer to speed 
;contract negotiations. “It was 
;}sound business judgment.” 
Likewise. Justice Eder disregard- 
|ed stockholders’ protests of a pro- 
| vision in Cohn’s new pact which 
lifted his weekly expense allowance 
| from $300 to $600 at the discretion 
|of the company’s board. Court cited 
| Referee Klein's findings that Cohn 
|had been receiving $300 for ex- 
| penses since 1932. In light of the 
| rise in costs over the past 20 years, 
the jurist found the allowance 
boost as fair but imposed a ceiling 
of $600 on such expenditures. 
Plaintiff stockholders’ third 
major objection centered around 
allegations that life insurance 
policies, originally payable to Co- 
lumbia, were changed to name 
Cohn’'s family as beneficiaries. To 
this Justice Eder ruled: “There is 
nothing wrong in the cerporation 
agreeing under the employment 
contract to pay death benefits to 
the members of Cohn’s family... 
for Cohn was a very valuable asset 
to the corporation.” Court noted 
that the payments were in the 
nature of an inducement to prevail 
upon Cohn to remain with the firm, 
and as such, were well worth it. 
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film (2) was to go, we were toid 
that the Memphis and Shelby 
County Board of Censors had told 
the Warner management it couldn't 
play it, and that as second-high bid- 
der, ‘we would get it.” 

The Strand manager also re- 
vealed that “the story tuid to me 
(Beasley) was that the censor (Bin- 
ford) wouldn't let the film be 
shown before whites and Negroes 
at the same time.” James H. Mc- 
Carthy, Warners’ manager here, 
confirmed the Beasley statement to 
Variety and also said, “our New 
York office (WB) wired me that we 
had the film, so I prepared to ex- 
ploit and publicize it, but the day 
before it was to open the RKO 
office here and R. J. Reagan, man- 
ager, called me and said that the 
censor said we couldn't show the 
fight picture at the Warner because 
of our colored gallery.” ‘ 

Binford hung up on Memphis’ 
VARIETY correspondent when the 
latter queried him for a statement. 

The Strand has an _ all-white 
house, -while the Warner theatre 
seats 1,700 in its white section and 
300 in the Negro gallery. The fight 
film was okayed to play the all- 
Negro Daisy Theatre on Beale St. 

In another banning here by Bin- 
ford, Charlie Chaplin's “Limelight 
was also given the kibosh by the 
Memphis censor. Binford said that 
“Limelight” was “inimical to the 
| public welfare.” 
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a 
‘““<Cinerama’ is a thrilling experience .: . brings the world right across the a 
street . . . it is show business in a big and exciting way, and moviegoers a 
are urged to rush to the Broadway to see it.”’ a 
Otis L. Guernsey, New York Herald Tribune Fy 





€ 
“presents its material so graphically, so vividly, every moment becomes & 
part of a jascinating and stirring experience . . . the audience screeched ba 
in terror, gasped in awe and applauded with delight and amazement.” 2 
Aiton Cook, New York Worid-Teiegram and Sun it 

* 





€ 
** ‘Cinerama’ terrific as a new film form . .. takes the audience for a « 
thrilling ride of sight and sound, the like of which has never been g 
projected on a screen.” m+} Fy 
Kate Cameron, Daily News ‘ 

s 





* 
“incomparably more powerful than anything yet viewed on a screen.” a 
Archer Winsten, New York Post a 


“most spectacular and thrilling.” 
Bosley Crowther, The New York Times 


5 





s 
** ‘Cinerama’ is a most remarkable accomplishment. The audience a 
becomes a part of the panoramic thrills as they unfold . . . the closest é 
thing to actual experienge we have ever witnessed.” t 
Frank Quinn, Daily Mirror @ 

5 





“remarkable, spell-binding . . . the most importaid step in motion 
pictures since the advent of sound. All you do is gasp and feel yourself “ 
becoming part of the images that come alive on the gigantic curved screen. 
Rose Peilswick, New York Journal-American 


All Seats Reserved. Tickets on sale for first 16 weeks. - . 


Broadway Theatre, 59:1 street and Broadway. Circle 6-6723 


Exciting entertainment for 2 hrs. Daily at 2:30 and 8:40. Fri., Sat., and Sun. 

at 2, 5, and 8:40. Mats. Mon. through Thurs., $1.50, $1.20, 90¢. 

Mats. Fri., Sat., Sun., $2.40, $1.80, $1.20. Eves. $2.80, $2.30, $1.80, $1.20. 

Saturday midnight show starts Oct. 11. Mail orders encl. self-addressed stamped envelope. 
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FORD THEATRE 

(Life, Liberty & Orrin Dooley) 
With Will Rogers, Jr, Marguerite 

Chapman, others 
Writer: Mary C. McCall, Jr. 
Director: Robert Stevenson 
Producer: Screen Gems, Inc. 

30 Mins.: Thurs., 9:30 p.m. 

FORD DEALERS 

NBC-TV, from Hollywood 
(J, Walter Thompson) 

This is the eagerly-awaited vid- 
pix series off the Screen Gems 
(Columbia Pictures subsid) pro- 
duction belt line and as such rep- 
resents perhaps the closest thrust 
of a major Hollywood studio 
toward -filming product for video. 
Enjoying 4 flexibility heretofore 
rare to the vidpix firmament, 
“Ford Theatre,” sponsored by the 
Ford Dealers in the various NBC- 
TV affiliate communities, is in a 





|OZZIE AND HARRIET 
‘With Ozzie Nelson, Harriet (Hil- 
liard) Nelson, David and Ricky 


Nelson, Don DeFore, Eilene 
Janssen 
Producers: Robert Angus, Bill 
Lewis 


Director: Ozzie Nelson 
Writers: Ozzie Nelson, Bill Daven- 
port, Don Nelson, Ben Gershman 
30 Mims.; Fri., 8 p.m. 
| HOTPOINT, LAMBERT 
ABC, from Hollywood 
(Maxon, Lambert & Feasley) 
The Nelsons—there are five of 
them—have bounded inio tele- 
|vision after a long and starry span 
in radio and, judging from their 
vidpix preem Friday night (3) via 
ABC-TV, 
be everywhere as good as on AM. 





their TV record should | 


DOC CORKLE 
With Eddie Mayehoff, Arnold 
Stang, Chester Conklin, Hope 


Emerson, Commie Marsha!!, Ar- 
thur Q. Bryan, Billie Burke 
Writers; Alan Lipscott, Devery 

Freeman, Bob Fisher 
Producer-Director: Lou Place 
30 Mins., Sun., 7:39 p.m. 
REYNOLDS METALS CC. 
NBC-TV, from Hollywood 

(Buchanan) 

This one reads good forward and 
backward. With Eddie Mayehoff 
|as the star and probably the out- 
istanding assortment of comedy 
character performers yet  trans- 
|planted into the vidpix medium, 
|not to mention the enviable post- 
| Skelton 7:30 Sabbath period on 
NBC-TV with its guaranteed audi- 
jence pickup, “Doc Corkle” was 
| figured a cinch as TV’s newest sit- 





| , nO , | s ; ; 
position to bring top screen per- | Takeoff on the new concert was 4/| yation comedy click. 


sonalities to the TV cameras, with 
adaptations of plays, novels and 
original stories directed by some 
kev film directors. 

Whatever its promise and poten- 
tia!, the inaugural presentation 
(“Life, Liberty and Orrin Dooley,” 
written by Mary C. McCall, Jr., 
and directed by Robert Stevenson) 
was no great shakes in vidfilm 
pioneering. It starred Will Rogers, 
Jr., in the role of a GI returning to 
his Oklahoma farm after a Korean 
stretch and enrolling in grammar 
school fer some larnin’ whilst mak- 
ing a play for the - beauteous 
schoolmarm. 

The story line sometimes pro- 
jected Rogers as an _ untutored 
savant tossing off some profundi- 
ties in ‘hhayseed terminology (remi- 
niscent of his father), and again as 
an awkward and unconvincing ro- 
mantic. On both counts the de- 
velopment was flimsy and the tale 
incredible. 

Considering the impressive ‘Hol- 
lywood - will-show-TV” auspices, 
the allround production was not 
qualitatively top-shelf. «Contrary 
to the supposition that “going film” 
permits for a greater flexibility 
in camera treatment, the impres- 
sion remained that the performers 
were hugging the lens and might 
just as well have been restricted 
to a small TV stage. Certainly 
there was little imagination or 
any new device to set it off from 
the flood. of vidpix mediocrity. 
Supporting players, too, were just 
adequate. - 

There’s no doubt that Rogers 
does project an appealing warmth. 
He alone nearly captured what the 
script lacked. Rose. 


FOREIGN, INTRIGUE 
(Foreign Intrigue in Heidelberg) 
With Jerome Thor, Bernard Farrel, 
others 
Producer-director: 
nolds 
Writer: Reynolds 
30 Mins.; Thurs., 10:30 p.m. 
BALLANTINE BEER 
WNBT, New York 
(J. Walter Thompson) 

After a 13-week stretch, during 
which “Foreign Intrigue” reprised 
a group of its better entries, the 
show is starting the fall season 
wth a new crop of vidpix. Latest 
batch was all filmed in Paris, while 
the first cycle had been shot for 
the most part in Sweden. Lensing 
in France will probobly prove help- 
ful from the casting standpoint, 
since in addition to more English- 
speaking natives there should be 
more suitable thesps coming 
through Paris than the northern 
countries. ; eae 

Initial entry Thursday (2) was a 
cut above some others caught last 
year. Script, based on an original 
story by George and Gertrude 
Fass, was grounded ‘in polictical 
currents in present-day Germany 
—the revival of Nazism, or neo- 
fascism, with Heidelberg students 
setting themselves up as leaders 
of the anti-democratic movement. 

Bernard Farrel played a Prus- 
sian youth who engaged in duels, 
his sabre scar becoming the badge 
of his jingeism. A prof who spoke 
with Jerome Thor, who starred as 
an American correspondent, was 
slain in a duel with Farrel. Latter 
then provoked Thor, and, after be- 
ing beaten in a fist fight, tried to 
kill: him with his sabre. Using ju- 
jitsu, Thor saved himself and ex- 
tracted a confession just as the au- 
thorities broke in to arrest the 
youth. 

The conflict was political and 
generated interest. The diehard 
character of the neo-Nazi made for 
heightened tension, and the duel- 
ing scenes provided some dramatic 
visual action. Acting was effective, 
lensing and editing of good quality 
and the location shooting added 
to the authenticity. There was a 

(Continued on page 30) 





Sheldon Rey- 


|warm, chucklesome stanza display- 
ling what’s inherent in the skills of 
| Ozzie and his cohorts. It’s a socko 
'family show, built mainly around 
ithe talents of the young Nelson 
| offspring, and the initialer was a 
winner all the way. 

It became increasingly apparent 
ithat Ricky, 12, is being groomed as 
| star of the family. He was cute 
| only in spots, which was more the 
'fault of the writing than his own 
italents at wringing a laugh from 
'a line. David, the older, is used 
jmostly as a foil for Ricky. Ozzie 
4and Harriet are their usual selves 
'and Don DeFore plays “Thorny,” 
|the next door friend, whom, it was 
indicated, will. needle the old 
bread-winner into exasperating sit- 
uations. The fifth Nelson, is Don, 
of the writing battery. 

Story line had to do with puppy 
love rivalry involving the sprigs of 
the Nelson and DeFore households. 
While Oz and Harriet, along with 
DeFore, got the stanza rolling, it 
was the kids who took over and 
kept it perking. Solid timing of 
the youngsters, with Eilene Jans- 
sen giving the two Nelson boys a 
ihefty assist in this department, 
evidenced the wizardry of Oz in 
both the scripting and directing 
departments. Granted that some 
of the situations slowed down, the 
overall impact was great. 

The Nelsons are as typical and 
earthy as any normal family and 
at times problems have to be in- 
vented. Oz and Harriet are in- 
genious at this type of comedy but 
they seem to be sacrificing too 
much of their own participation to 
advance the youngsters. But any 
mistakes were minor and undoubt- 
ediy due to first show experimenta- 
tion. 


Filming by Volcano Productions 
was creditably done. Hotpoint 
(kitchen appliances) alternates with 
Listerine on both radio and TV. 


DEATH VALLEY DAYS 

With Brad Johnson, Kirkley Riley, 
Phyllis Coates, John Parrish, 
others 

Producer: Dorrell McGowan ; 

Executive Producer: Louis Gray 

Director: Stuart McGowan 

Writer: Ruth Woodman 

30 Mins., Fri., 9:30 p.m. 

PACIFIC COAST BORAX 

KTLA, Hollywood 


(McCann-Erickson) 


Drama in the nation’s hot-box is 
the basis for thig new filmed series, 
a sight-and-sound verston of a long- 
time standard AM offering. The 
transition has been made with ease 
and the new “Death Valley Days” 
series should enjoy a consistent, 
though not necessarily tremendous, 
following. 


Initial teléplay by. Mrs. Ruth 
Woodman tells how “the nation’s 
wasteland was aptly named by a 
group of pioneers who stumbled 
into it while seeking a short route 
to the California gold fields. It’s 
told with an almost documentary 
fidelity that enhances the atmos- 
phere and heips cover some minor 
story holes. oe 

Production by Dorrell McGowan 
takes full advantage of the rugged 
country to enhance the grimness 
of the situation and Stuart 
McGown’'s good direction paces a 
well-sclected cast through better- 
than-average performances. Best is 
Brad Johnson as a rugged young 
frontiersman who eventually saves 
the party with the aid of Kirkley 
Riley, a onetime storekeeper. 
Phyllis Coates as the latter’s wife 
and John Parrish as a leader of 
the group also are good. 

Stanley Andrews narrates as 
“The Old Ranger” and the filmed 
commercials, nicely handled, fea- 
ture Rosemary De Camp. Program 
is sold on spot basis in 63 markets 
for one of the biggest vidpix 
spreads to date, Kap. 





| On last Sunday’s (5) preem it 
|almost made it—but not quite. If 
ithe Alan Lipseett-Devery Freeman- 
Bob Fisher scripting contrib failed 
to send the televiewer into spasms, 
the fact remains that the ground- 
work was laid for. what may de- 
velop into one of the more 
sprightly of the ’52-'53 season's ad- 
ditions to the TV spectrum. 
There’s a_ strictly professional 
aura about this new entry in the 
situation comedy sweepstakes. The 
promisé is a good one—a neighbor- 


financial troubles and a highly in- 
dividualistic wacky family. Any- 
thing can come out of it, and if 
the initial installment failed to re- 
alize ite maximum comedy poter- 
tial, nonetheless the assorted char- 
acters had already begun to groove 
ithemselves into their proper 
stances. There’s little doubt that 
the btirden from here on rests with 
the scripting trio. If they deliver, 
the Reynolds Metal Co. has itself 
a valuable property. : 
Mayehoff didn’t ever do his sty- 
lized comedics, which was 4&ll to 
the good. It’s to his credit that, by 
| the time the first chapter was un- 
| spooled, he had endowed the role 
|with -a warmth and _ simplicity. 
Billie Burke plays the Doc’s well- 
heeled sister to whom he appeals 
for help. Arnold Stang as her in- 
sufferable son is a natural for the 
role, easily sharing top comedy 
laurels with Mayehoff. The others 
know how to handle lines and sft- 
uations, like the pros they are. 
Rose, 





CHINA SMITH 

(Celestial Pebbles) 

With Dan Duryea, King Donavan, 
Douglas Dumbrille, Jorga Curt- 
wright, others 

Producer: Arthur Pierson 

Director: Bernard Tabakiz 

Writer: Robert C. Dennis 

Distributor: PSI-TV 

30 Mins.; Thurs., 9:30 p.m. 

CREBBEN & SEXTON 

WNBQ, Chicago Zé 

(Christoansen) 

This new adventure series as- 
sembled by Edward Lewis Produc- 
tions and starring Dan Duryea 
looks, off the initial reelage seen 
(2), to have the stuff to get by with 
the action seekers. Essentially a 
B-type pic streamlined timewise 
and budget wise to fit the tele cir- 
cuit, first yarn was a half-hour cap- 
sule of Oriental flavored cops and 
robbers high jinks completely fa- 
miliar to film house doublé fea- 
ture patrons. Nevertheless, it 
stacks up okay and as a spot-booked 
offering it should hook respectable 
ratings. 

First installment established 
China Smith (Dan Duryea) as one 
of those typical carefree beach- 
combers, staying just one jump 
ahead of thé law as he picks up a 
fast buck here and there by out- 
smarting both coppers and thugs. 
Activities took place in Singapore 
with all the standard characters 
from the sinister knife thrower, 
the dryly witty British police in- 
spector and the sexy dame. Thesp- 
ing by all hands was competent, if 
a bit routine. Duryea does give the 
title role name value and a lift 
— a light touch that should wear 
well. 

Robert C. Dennis’ tale was weak- 

ened by a switch ending that was 

played off by a two-way dialog and 
was an afterthought complication. 

What looked like a simple jewel 

theft with Smith working with the 

thief in making a deal with the in- 
surance company for the recovery 
of the necklace turns out not so 
clear cut at the end. Viewers learn 
at the payoff ‘that the real rocks 
had been pilfered earlier and that 
the femme victim later arranged 
the phony robbery so she’d have 
time to re-instate her insurance on 
the jewels. Of course, Mr. Smith 





knew it all along. ve. 


hood dentist (Mayehoff) beset by | 





CAVALCADE OF AMERICA 

(Poor Richard) 

With Cecil Kellaway, Dabbs Greet, 
Henry Brandon, Alan Napier, 
Leo Britt 

Producer: Gil Kalston 

Director: Peter Godfrey 

Writer: Fred Jackson 

30 Mins.; alt. Wed., 8:30 p.m. 

DuPONT 

NBC-TV, from New York 

(BBD&O) 

Now in its 18th year on radio, 
“Cavalcade of America” is adding 
television and looks likely to gar- 
ner new laurels. DuPont isn’t spar- 
ing the coin en these vidpix— 
they’re budgeted at over $25,000— 
but the price is worth it in terms 
of the re-use potential on TV as 
well as the public relations possi- 
bilities of screening the reels at 
schools and elubs. Bankroller has 
an NBC-TV linet:p of 22 stations, 
plus 11 outlets inked on a syndica- 
| tion basis. 

The initial vehicle may not set 
ithe tone cf the series as a whole. 
| It was a humorous effort based on 
|a little-known event in the life of 
|Benjamin Franklin. John Adams 
| wanted to negotiate with the Brit- 
lish early in the Revolution. At 
first Franklin objected, but later 
changed his mind when tipped off 
by General Washington to delay the 
talks until the rainy season so his 
army could escape from a British 
trap. Feigning illness, opening a 
window so that Adams catches cold 
and can’t talk, showing the British 
(Gen. Howe and Admiral Howe) 
his experiments with ants, Frank- 
lin succeeds in gaining time for 
Washington, who slipped through 
the British lines under the cover 
of a rainy night. 

Largely through the excellent 
thesping of Cecil Kellaway, Frank- 
lin came over aS a charming sep- 
tuagenarian. But the overall script 
had a juvenile quality—the British 
being completely unsuspecting, 
Adams coming across as a young 
fogey and not what the history 
books convey. The odds were so 
greatly tipped in Ben's favor that 
suspense was nil. 

Nevertheless, the production was 
topflight. There were several im- 
pressive sets which seemed authen- 
tic in detail. Costumes ‘such as the 
British officers’) were attractive. 
Direction gave the characters a 
historic quality, while keeping 
them natural—except for the naive 
characterization of Adams. Pre- 
sumably the production is benefit- 
ting from the fact that three com- 
panies competed in turning out 
the first 13 dramas: Columbia Pic's 
Screen Gems lensed seven, Jack 
Chertok’s Apex Films two and Gil 
Ralston’s Screen Televideo four 
(including the opening show). 

In keeping’ with the public serv- 
ice aura with which the company 
surrounds itself, the action is not 





jinterrupted by a middle commer- 


cial. Solitary blurb was a descrip- 
tion of the corporation's fellow- 
ships to chemists. Bril. 





MARCH OF TIME 

With Westbrook Van Voorhis, an- 
nouncer 

Director: Fred Feldkamp 

30 Mins.; Wed., 9:30 p.m. 

Sustaining 

WJZ-TV—ABC, N. Y. 

March of Time, which bowed 
out of theatrical film production to 
concentrate on vidpix work, de- 
buted with its new title series on 
a group of ABC video outlets last 
week. As a weekly, rather than a 
monthly show, the TV version will 
undoubtedly concentrate more on 
current news than did the theatri- 
cal films. But, they're going to 
have to be more concentrated than 
the initialer if they’re to gain 
either a sponsor or an audience. 


For the. kickoff, MOT editors 
attempted to depict in broad, docu- 
mentary terms the state of the 
union in the month of August, 
1952. Episodic half-hour covered 
the subject well but unwisely, 
ranging from highschool life and 
the college football season through 
the Presidential campaigning. 
There was even a large hunk of 
the show devoted to Broadway 
legit and the dearth of shows ex- 
tant at the time, which brought in 
some amusing clips lensed in Sar- 
di’s eatery. 

But, while the stuff on Ike and 
Adlai was handled fairly and well, 
the remainder of the show was too 
mixed and diluted to bear much in- 
terest. Westbrook Van Voorhis, 
who’s been narrating MOT pro- 
ductions virtually since their in- 
ception, usually can give even the 
most unimportant scenes a ring of 
authenticity with his low-pitched, 
authoritative voice. For this 
stanza, though, he wasn’t much 
help. Stal, 








OUR MISS BROOKS 
With Eve Arden, Robert Rockwell, 
Dick Crenna, Gloria McMillan, 
Gale Gordon, Jane Morgan, 
others; Wiibur Hatch, music 
Producer: Larry Berns 
Director:-writer: Al Lewis 
30 Mins.; Fri., 9:30 p.m. 
GENERAL FOODS 
CBS-TV, from N.Y, 
(Young & Rubicam) 
CBS-TV might not have another 
“I Love Lucy” in its new video 
version of “Our Miss Brooks” but 
it certainly has a show which will 
attract and hold a king-sized audi- 
ence. Series, starring Eve Arden 
and featuring most of the cast of 
the original AM show, is being 
filmed under the aegis of Desilu 
Productions (Desi Arnaz and Lu- 
cille Ball of “Lucy” fame). Its hu- 
mor may be more farcical and not 
| quite so warm as “Lucy’s” but it's 
| yockful and should do a good sell- 
ing job for the sponsor. 
| Judging from the preem edition 
ij last Friday (2), “Brooks” will fol- 
| low basically the same pattern as 
| the radio series, with the emphasis 
on sharp dialog and _ situations 
| more than on slapstick. With Miss 
| Arden an experienced and com- 
|}petent comedienne, TV's added 
sight values give the show a wel- 
come new dimension and she and 
ithe rest of the cast take full ad- 
| vantage of this via their mugging 
| and other antics. It’s all in good 
on however, and plays well. 





Miss Arden, of course, does a 
superfine job in the title role and 
the supporting cast is funnier on 
TV than on radio. Gale Gordon, 
| as the terrible-tempered highschool 
principal, is top-drawer, and Rob- 
; ert Rockwell, only cast change ‘he 
|replaces radio’s Jeff Chandler as 
| the biology teacher on whom Miss 
| Arden has designs), is good in the 
jrole. Dick Crenna is a little too 
broad in his visualization of the 
radolestent student but milks his 
| lines with a high-pitched voice for 
| plenty of laughs. Gloria McMillan 
|is good cs his girl-friend and Jane 
Morgan gets results in the most 
| difficult role—that of the zany 
| landlady. 


Initial script, penned Al Lewis, 
was a frothy thing about Miss Ar- 
den’s. taking Crenna’s advice to 
start a fight with Rockwell so that 
they can “kiss and make up.” Sit- 
uation served only as a lightweight 
peg on which to hang the situa- 
tions, which eventually included 
the entire cast in the shenanigans. 

Plugs for various General Foods 
products, also on film, are stand- 
ard. Stal. 


« 





MAN AGAINST CRIME 

With Ralph Bellamy, Jack Warden, 
Gloria McGhee, Thomas Nello, 
Patsy Perroni, Jay Oken, Jack 
Howard 

Writer: Checkley Ellis 

Protuser-<iresters Edward J. Mone 


agne 
R. J. REYNOLDS (CAMEL) 
CBS-TV, from New York 

Esty) 

“Man Against Crime,” a conven- 
tional private eye meller, started 
its fourth season on CBS-TV Wed- 
nesday (1) with @ mediocre yarn 
that viewers could either take or 
leave depending upon individual 
inclination, To refresh memories 
of the uninitiated, this half-hour 
show has Ralph Bellamy portraying 
the “defender of the oppressed and 
a fearless fighter for common jus- 
tice.” Show is now on film for the 
first time. 

For. Wednesday’s preem the 
Checkley Ellis script had Bellamy 
finding his way into the lair of es- 
faped convict Jack Warden with 
the aid of the latter’s moll, Gloria 
McGhee, and stool pigeon Thomas 
Nello. Also “gathering for the kill” 
—to quote a line from the seript— 
were a couple of gunmen from the 
inevitable “syndicate” whose mis- 
sion it was to rub out Warden. 

After Warden got the drop on 
Bellamy, the latter regained the 
upper hand by breaking the cap of 
an illuminating gas line. This sent 
the convict gasping across a win- 
dow to be mowed down by the gun 
of a killer on the street. It wasn't 
explained why the gas had little or 
no effect upon the private eye. 

Despite the cliche-ridden plot, 
the small cast made a valiant try 
in making the situations credibie. 
Players were helped by good physi- 
cal backgrounds and competent 
camerawork. Bellamy was forth- 
right as the detective, Miss McGhee 
was sufficiently distraught as the 
moll and Nello was amply furtive 
as the stoolie. They deserve better 
material. 

Puffs for Camel cigarets were 
framed around the catchline— 
“make your own 30-day vest, ete 

ilb. 
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NBC-TV Prepping Flock of Vidpix 


Situation Comedies in Trend Upbeat 


NzC, which is fighting to get a+ | 


toehold in the situation comedy 
sweepstakes virtually monopolized 
until now by the rival CBS web, 
has five major situation comedies 
for AM, TV or both ready to go 
as soon as new time slots open up 
on the web. Program veepee 
Charles (Bud) Barry revealed this 
week that he has signed Hume 
Cronyn and Jessica Tandy in the 
latest of a string of top-name talent 
being wrapped up for the shows, 
and that he is also dickering with 


Elliott Nugent and Peggy Ann 
Garner to do a radio version of 
“Father of the Bride.” 


in addition to these twe pack- 
ages, Barry already has in the can 
vidfilm pilots on a situation comedy 
series starring Mickey Rooney; the 
“Life of Riley” package, with Wil- 
liam Bendix in the title role, and a 
series based on the “Ethel and 
Albert” stories (with Peg Lynch 
and Alan Bunce), which formed one 
of the integral features of the 
“Kate Smith Evening Hour” last 
season on NBC-TV. 

Cronyn and Miss Tandy are to 
do a husband-and-wife show, -simi- 
lar to but not based on their cur- 
rent “Fourposter” legiter, in which 
they are touring. Barry hopes to 
have them cut an audition disk for 
the proposed series sometime this 
month in Chicago, where they’ll be 
playing. He also has them in mind 
for a sirniiar show for TV, and may 
lens an audition kine for a TV 
series at the same time. 

Nugent and Miss Garner would 
be playing the roles held respec- 
tively by Spencer Tracy and Eliza- 
beth Taylor in the recent Metro 
filmization of “Bride.” Since M-G 
owns the film rights, it’s presumed 
doubtful that NBC could clear 
them tor a vidpix series. 


All-Thru-The-Nite 
Pix on WNBT Sked 


Despite the abortive attempts of 
WOR-TV, N. Y., to make a success 
of all-night programming, WNBT, 
the NBC video web’s N. Y. flag- 
ship, is still planning to launch a 
midnight to dawn operation. But 
where WOR:TV tried live pro- 
gramming via the Freddie Robbins 
show, WNBT plans to utilize only 
film, hoping it can operate at a 
protit through use of the “continu- 
ous performance” idea which has 


proved successful on Saturday 
afternoons. 


As explained by WNBT execs 
this week, very few viewers can be 
expected to tune into a station at 
midnight and watch it until dawn 
breaks. As a result, they said, 
there's no reason to run different 
films throughout the night. WNBT, 
as a result, will utilize only one 
feature and short each night, grind- 
ing them until dawn so that viewers 
can tune in just as though they 
had waiked in on the middle of 
a feature at their nabe filmery 
watch it until they had come to the 
co where they tuned in and then 
urn off the set and hit the sack. 

“ Rating surveys on WNBT’s con- 
inuous shows on Saturday after- 
noons show a steady flow of audi- 
ence for the entire program. And 


the stat 
show. ‘S 20w SRO for that 








Snader Stations at 53 


ifollywood, Oct. 7. 


go onny Graff, sales chief of the 
re Vidfilm outfit, left here by 
rar over the wee 

country kend oa 8 Seley 


tour, during which he'll 


ar all the new TV markets 
att has j 
sours Just closed a deal with 


reseed Albuquerque, for his 
ny nader Telescriptions, which 
ae the total number of stations 
ins the musical library to 53. 


OCT.S ALLTIME 








RECORD PREM 





Hollywood, Oct. 7. 
October marks an alltime record | 
|for vidpix. At least 20 celluloid | 


Jersey Barn as Studio 


NP ogg orton . eee | Shows are bowing this month, of | 
Giiebaiiee bane contested tha | which only a sprinkling are repeat- | 
hates ate a vidfilm production ers from last season. Figure. repre- 
studio and plan to launch their | ents a striking commentary on 
new biz as the Lakeside TV Co,| Phenomenal growth of telefilm, 


Aa > . oe : | comparing to about half a dozen 
cording to prexy Dick Stevers, | telepix shows last fall. 


outfit will concentrate from the | : . : 
start on film syndication but plans|_ Rapid expansion of the industry | 
to inaugurate production within |i8 keynoted this month, as the| 
the next few months. ; actual product, work of the past | 


Lakeside is currently editing a | several months, comes to life on| 
series of outdoor adventure films|! 


the telescreen in the form of music, 
as its first entry for TV, but is | drama, 


comedy, adventure, and} 
looking for pilots on unsold vidpix eae er ae ae exemplified in| 
series which it hopes to distribute | 


“March of Time.” 

* aa 
as single programs. Company has | One of the most important start- | 
also set up offices in Manhattan. 

by Columbia’s TV subsid, Screen 
Gems, and includes names such as 
|first public unveiling of telepix 
product produced by a major stu- 








'ers was “Ford Theatre,” which teed | 

off last week. Industry leaders in| 

* |Edward Arnold, Macdonald Carey, 

e e e Diana Lynn, Marguerite Chapman, | 

hl Joan Caulfield, Herbert Marshall, 

n ] Z ] pix |Mark Stevens, Ellen Drew, Will 


pix and vidpix eyed this closely | 
since NBC-TV series is produced | 
Rogers Jr., Arthur Franz, and Dick 
; Haymes. “Ford Theatre” was the 





Hollywood, Oct. 7. 


Schlitz has terminated its deal 
with Edward Lewis Productions 


- EVERYBODY (ALMOST) GOING FILM 





Indie TV Film Producers Gear For 


Windfall as Ne 





Levoy Polls ’Em 


Hollywood, Oct. 7. 
Gordon W. Levoy, vidfilm pack- 
ager and TV consultant, has mailed 
out questionnaires to 700 TV execs 
across the country for his fifth 
annual TV poll, designed to deter- 


|mine the preference. of station 


managers, agency execs, etc., on 
types of programming. More than 
25% of those polled have already 
sent in their answers. 

Survey asks the respondents to 
indicate their preference on pro- 
gram formats, program length 
method of dramatic programming, 
type of production (live vs. film, 
etc.) and method of production 


(live audience vs. no audience, or | 


dubbed-in audience reaction). 
There’s also room on the memo 
for ‘“‘suggestfons for advancing TV 
programming.” 


Lincoln Vidpix On 
‘Omnibus Agenda 





after 26 telepix for brewer’s ‘“Play- 
house of Stars’ which complete the 
series next month. Contract for 
the new coliection of vidpix has 
been signed with John C. Gibbs, of 
N. Y., who supervises production 
of the Robert Montgomery dra- 
matic series on TV. 


Gibbs is now in Hollywood as- 


dio’s subsidiary, and consequently 
has more than casual interest for 
the trade. 

Other October telepix starters in- 
|clude: “March of Time,” produced 
'by Marion Parsonnet; “The Stand- 
ard Hour”; “Cavalcade of Amer- 
ica’; produced by several com- 
| panies, NBC-TV; “The Adventures 
|of Ozzie and Harriet,”’ produced by 





sembling his own unit to produce} yojlcano Productions, ABC-TV. 

controls. He holds exclusive con-| Arden, CBS-TV; “Mr. and Mrs. 
will provide material for the half-|and Richard Denning, NBC-TV; 
hour vidpix. He will start shooting | «Captain Midnight”; “Ramar of the 
late this month and function in a | Jungle,” starring Jon Hall. pro- 


supervisory capacity. |duced by Arrow Productions; Ab- 


For a tinic Schlitz was consider- | 
ing live dramatics on teevee, hav- 
ing been disappointed with the 
current run of films, but decided 
to give it another try and made the 
deal with Gibbs. 


AFP Hurdles Prohibitive 
Cost Factor in Batch Of 
1-Min. Test Film Blurbs 


American Film Producers, N. Y. 
vidpic outfit, is. turning out test 
films of 60-second commercials for 
$233.33 apiece, in contrast with 
one-minute celluloid blurbs costing 
several times that figure. First 
batch of six test plugs was deliv- 
ered last week to Calkins & 
Holden, Carlock, McClinton & 
Smith for its Prudential Life ac- 
count. 





AFP set up a test film division to | 


work with Horace Schwerin, the 
qualitative analysis researcher, 
some months ago. Big obstacle to 
testing film commercials was cost 
of production. Bob Gross and Lar- 
ry Glesnes of AFP worked out a 
production line formula knocking 
costs down to $233.33 per test pic. 

Pix are made under full union 
regulations but are not designed to 
be telecast. They're screened for 
a test audience of agency execs and 
300-400 persons, Gross said, and 
are. aimed at showing the relative 
impact of various copy themes, the 
appeal of specific announcers, the 
potency of various situations, etc. 
To get the cost down, no fades or 
dissolves are used. Lensing is on 
16m. Shooting is in units of six 
films only. 

“TV is too expensive for guess- 
work,” Gross said. “Test pix will 
eliminate a lot of guesses and will 
be an important tool for creating 
more advertising efficiency in tele 
commercials.” 

Among other films now in pro- 
duction by AFP are “Private Am- 
brose” for Grant ad agency; “Men 
of the Forest” for the State De- 
partment; “Target: Recruits,” for 
Robert Orr Associates; and “Air 
Force Scientists,” for the U. S. Air 





Force. 


pott and Costelio serics, produced 
by Cosman Productions. 

“Your Jeweler’s Showcase,” pro- 
duced by Screen Television; “Af- 
fairs of China Smith,” starring Dan 
Duryea; “Inspector Mark Saber, 
Homicide Squad,” starring Tom 
Conway, produced by Roland Reed. 

“Death Valley Days,” produced 
by Flying A; “I Married Joan,” 
starring Joan Davis, NBC-TV, pro- 

(Continued on page 52) 


CBS-TV’s upcoming “Omnibus” 
series, to be produced by Ford 
Foundation, will present a series of 
five plays dealing with the early 
years of Abraham Lincoln, as one 
of the major features of the Sun- 
day afternoon program. Plays are 
to be based on original scripts by 
James Agee, co-author of last year’s 
Academy Award-winning ‘African 
Queen.” To be lensed on film, the 
plays will occupy the same place 
in “Omnibus” as the series of six 
original William Saroyan_ one- 
acters set for the show. 

Royal Dano will play the title 
role in the “Mr. Lincoln” series, 





which is to be lensed on location in | 


Kentucky, Indiana and _ Illinois, 
where Lincoln was born and grew 
up. Series is being lensed for 
“Omnibus” by Vavin, Inc., under 
the supervision of Richard de 
Rochemont, with Norman Lloyd 
directing. Each is to run from 25 
to 40 minutes. 

“Omnibus” preems on CBS-TV 
Nov. 9, holding down the Sunday 
4:30 to 6 p.m. period. 
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Vidpix 


Chatter 


——- 








New York 





ling its “Weekly News Review” 
|available to school systems around 
| the country at a nominal charge 


ducer of A-Bell Productions, new 
firm specializing in TV musical 
films . . . Leonard Anderson, for- 
merly production veepee for Video 
Varieties, opened his own offices 
and cutting reom, to serve as a film 
consultant and director ... Jac 


count exec with BBD&O who now 
heads his own vidfilm production 
|outfit, in town from the Coast to 
‘huddle with agency execs on his 
latest package, “It’s the Bicker- 
sons,” starring Virginia Grey and 
|'Lew Parker Vernon Lewis 
doubling as producer and director 
of photography for “Night Editor,” 
lvidfilm series now bankrolled in 
|five markets by Kaiser-Frazer. 





Hollywood 
| Standard Television salesman 
| Bob Berger to Gotham on a six- 
'weeks junket to sell “Pan Ameri- 
‘can Showtime” telepix and feature 
‘films .. . Fred Kelsey, Francis De- 
Sales, Edgar Barrier, Colin Camp- 
bell, Mabel Paige, John Downey, 
Donald Kerr and Bobby Morris in 
support to Barbara Britton apd 
Richard Denning in ‘Doll House,” 
currently shooting episode in “Mr. 
and Mrs. North” series at Gold- 
wyn studios ... Gene Autry and 
Armand Schaefer week ended in 
Chicago, huddling with CBS execs. 
Aaron Rothenberg, merchandising 
dirseter of Mvind A, sttiicd to Cue 





. Alan Abel named exec pro-| 


Denove, formerly Lucky Strike ac- | 


—aeemme 


w stations Open Up 


+ With some 60 new television sta- 


tions scheduled to take the air 
during the next year, most of which 
will probably be scrounging for 
inexpensive and saleable program- 
ming, the indie TV film distributors 
are eyeing a landslide of new biz. 
Illustrative of the vidfilm syndi- 
cators’ optimism is United TV Pro- 
grams, which expects to gross some 
$600,000 to $1,000,000 in 1953 from 
the new video outlets alone. 

Prexy Milton Blink, in N. Y. last 
week from his Chicago headquar- 
ters, noted that many of the new 
| Stations will be opening up video 
jin their markets, so that they'll be 
paying the lowest possible prices 
for product. Despite this, Blink 
said, the new business possibilities 
deriving from them should be tre- 
mendous. He revealed that UTP 
grossed about $1,500,000 during its 
first year in operation and esti- 
mated that this year’s gross would 
hit close to $2,000,000. With the 
new biz anticipated, he predicted 
the 1953 billings should come close 
to the $3,000,000 mark. 

UTP chief noted a current dearth 
of good, new product for indie dis- 
tribs such as his firm to latch onto. 
He attributed this to the fact that 
too many aspiring vidfilm pro- 
ducers got burned by sinking all 
their money into an expensive pilot 
film and then not being able to sell 
the series. He pointed out, how- 
ever, that tne banks are becoming 
more amenable to financing vid- 
films, provided the producer can 
show them a good pilot and has a 
| good distrib setup lined up in ad- 
vance. 

Seek 15-Minute Shows 

Blink also spotted as a growing 
|trend in the vidfilm business the 
demands of local stations for quar- 
ter-hour, rather than half-hour 
shows. Reason, he said, is that the 
networks are now programming a 
number of 15-minute live shows, 
which forces the local affiliates to 
| fill the half-hour with another show 
of their own. Because of this, he 
said, UTP has re-edited its “Old 
American Barn Dance” series inte 
| quarter-hour form, and stations can 
| now buy the show either in its orig- 
|inal half-hour form or as a 15- 
minute stanza. 

Despite the lucrative biz being 
|done currently by distribs of fea- 
ture film oldies to TV (it was re- 
vealed .last week that Motion Pic- 
tures for Television will gross 
| about $4,000,000 this year), Blink 
| Said that UTP wil! continue to by- 
| pass handling features in favor of 
/concentrating exclusively on syndi- 











} | cation of pix lensed especially for 


TV. He said each form of distribu- 


cago and N. Y. to promote tieups | tion is specialized, since outfits like 


for Gene. Autry Enterprises .. . 


two 15-min. telepix at Filmcraft, 
for Hollywood-for-Stevenson com- 
mittee, celluloid to be placed on 
nets for campaign .. . Rifth Eddie 
| Mayehoff telepic in “Doc Corkle” 
| series rolling at Eagle Lion studios, 
| Ashmead Scott directing, and Lou 
' Place as producer ... Flying A 
| began shooting two “Range Rider” 
\vidpix, ‘“Treasure- -of- Santa 
| Dolores,” and “Old Timer’s Trail” 
.,.. Stuntman Jerome Catchin hos- 
|pitalized after fall from horse 
'while working in Ziv TV telepix 
|. . . Official Films exec Herbert J. 
| Siegel returned to N. Y. after biz 
| junket here .. . Henry Corden set 
| for role in “Terry and the Pirates,” 
|at RKO Pathe studios ... Rudy 
|Abel, co-producer with Jacques 
| Braunstein of Screen Televideo, 
|aired to Gotham on biz, returns in 
10 days to join Braunstein, now in 
Scripps Clinic at La Jolla... George 
Wallace cast in Revue Productions’ 
“The Vicar’s Vacation,” starring 
Onslow Stevens. . 
inked for role in Scripture Films’ 
telepix, “Life of Christ,” being 
produced by Edward Dew and Nel- 
son Leigh ... W. R. Frank, who 
shot “Medal of Honor’ telepix, 
then decided to release them thea- 
trically, has an United Artists re- 
lease . . . Helene Stanley set for 
lead in situation comedy series, 
“Career for Cathy,” which Philden 
TV guns at Eagle Lion Nov. 14, 
Michael Phillips producer, Dan 
Hadzick associate producer, and 
Jo Graham directing. Patti Lee 
in secondary role. 


| 





| 


MPTV deal mainly with stations 


Telenews Productions now mak-| Mercedes McCambridge femceed | directly, whereas vidfilm distribs, 


such as UTP, deal with agencies 
and sponsors. 


Lift 59, Format’ 
~- On Pix TY Blurbs 


Hollywood, Oct. 7. 
American Federation of Musi- 
cians prexy James C. Petrillo has 
lifted the 5° format from all 
teleblurbs one minute or less in 








. Herbert Deans | 


length, and replaced it with a fixed 
|fee pattern, it was disclosed yes- 
jterday by Phil Fischer, TV-AM 
|v.p..of Musicians Local 47. AFM 
|change applies only to the brief 
| blurbs and doesn’t affect telepix or 
|regular length in any way, it was 
stressed. 

Petrillo notified Fischer, “The 
Federation has given great consid- 
eration to the matter of television 
\film, jingles and spot announce- 
|}ments. Therefore in lieu of the 
5% payment to the trustee, we 
have developed a new policy, re- 
laxing the payment principle to the 
| trustee. By substituting a fixed fee 
\for the 5% of station time charges.” 
| Move follows thorough investiga- 
‘tion of the situation. 

New AFM deal will be effective 
as $00n as proper agreements are 
jsigned with the tunesters. 
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certain amount of phoney heroics | 
in the Yank’s singlehandedly tak- | 
ing on a succession of foreign in-| 
triguers, but Thor wisely under-| 
played the superman aspect. 
Ballantine backs the series in 11 
markets, with J. Walter Thompson | 
agency syndicating it to 29 othér | 
sponsors in other areas. Bril. 


MR. & MRS. NORTH 

(Weekend Murder) 

With Barbara Britton, Richard Den- 
ning, Francis DeSales, Rita John- 
son, John Cavanagh, James Kirk- 
wood, Margo Wood, Sarah Pad- | 
den 

Preducer: John W. Loveton 

Director: Ralph F. Murphy 

Writers: Var.ous 

30 Mins.; Fri., 10 p.m. 

COLGATE-PALMOLIVE-PEET 

CBS-TV, from Hollywood 

(Sherman & Marquette) 

“Mr. and Mrs. North” will have | 
to catch up with its background be- | 
fore it can figure on catching on as | 
a living room visualer. The judg- 
ment applies to the preem telever- 
sion last week (3) of a series based 
on the characters created some 20 | 
years ago by Frances and Richard | 
Lockridge in the New Yorker and | 
since then a hardy in radio, as well 
as a legiter and film besides being 
encased between covers as a novel 
for about 16 outings. 

What has previously been rigged | 
as smartly styled comedy mystery | 
comes out with little of the ingre- | 
dients of either classification, be- 
ing merély a conventional little 
whodunit wherein production 
credits overtake the pallid script. 

Permanently anchored are film- 
ites Barbara Britton and Richard 
Denning in the title parts (Pam 
and Jerry) with Francis DeSales 
the Lt. Weigand. Surrounding 
them on the bow were a competent 
cast of Hollywood players includ- 
ing such veterans as Rita Johnson, 
John Cavanagh and James Kirk- 
wood. Miss Britton and Denning 
are attractive, but they do not im- 
part the aura of slickness and 
sophistication inherent in the Lock- 
ridge fabrication, despite chichi 
mountings and wardrobe. Sub-par 
dialog and narrative serve further 
to sideswipe their efforts and those 
in support. 

Story is of thin value, treating 
of the murder of Miss Johnson’s 
estranged husband in her country 
home and, per usual, solution by 
Miss Britton, the “smart” side of 
the amateur sleuthing duo. 

Series is being shot at Samuel 
Goldwyn Studios by Federal Tele- 
films (Harry Joe Brown) with cast- 
ing by Buster Collier and scripts 
rotating among DeWitt Bodeen, 
Reginald Denham & Mary Orr, 
George Oppenheimer, and Hoff- 
man Hays. 

Colgate is plugging its various 
products. One of them spots N. Y. 
Giant Bobby Thomson on shaving 
cream during a week in which the 
Brooklyn Dodgers and N. Y. Yan- 
kees were fighting it out for the 
diamond tiara. Someone missed 
the boat; the big Thomson homer 
in the playoffs was last year. 

Trau. 








HEADLINES ON PARADE 
With Fred Uttal, narrator 
Producer: Steve Alexander 
Writer: Leo Rogow 
15 Mins.; Fri., 7:15 p.m, 
ANHEUSER-BUSCH 
WNBT, New York 
(D'Arcy) 

“Headlines on Parade” is a quar- 
ter-hour film stanza pieced to- 
gether from old newsreel clips. A 
United World Films production, it 
differs irom Ziv TV's “Yesterday's 
Newsreel” in that it’s pegged on 
quizzing the viewer about past 
events. A sequence is screened 
and the audience is popped a ques- 
tion about the segment, with the 
answer fiashed after five seconds. 
They're pretty simple queries, but 
will probably perk up the set-own- 
er’s self-testing appetite. 

Clips are silent, but have a suup- | 
con of sound dubbed in (chatter of | 
guns, crowd roars) and a running 
commentary scripted by Lee Rog- 
Ow and punched across by Fred 
Uttal. It’s a breathless kind of 
soundtrack; for example, Uttal 
sums up the career of Cuban 
s -ongman Batista in a suverficial 
= “The limelight is irresisti- 

e. 

On the initialer Friday (3) the| 
Su jects covered: Queen Jujiana’s 
coronation in The Netherlands: | 
pr:soner-of-war riots in Keke; the | 
raising of Old Glory on Mount | 
Suribachi in World War II: the! 
two stormy coups d'etat in which 
Batisia cured: and a feature on 
big diamonds. There was enough 
action and varieiy in the clips to 
Sustain interest, although the 
Stanza leaned too heavily on battle 
scenes. 

In addition to the plugs, Bud-'| 





Telepix Reviews 


Continued from page 28 





weiser gets a break on the screen 
during the question periods (which 





use a cute chime gimmick to tick 
off the five seconds). Airer has} 
been sold on a spot basis in 42 
markets. Bril. 
FIRESIDE THEATRE 

(The Next to Crash) 


| With Milburn Stone, John Agar, | 


Dick Crane, Lyle Clark, Russel | 

Hicks, Charles Cane, Richard | 

Bergen, others | 
Producer-director: Frank Wisbar 
Writer: John Sheppard, based on 

story by Thomson Burtis 
Camera: Benjamin H. Kline 
30 Mins.: Tues., 9 a.m. 
PROCTER & GAMBLE 
NBC-TV, from N. Y. 

(Compton) 

“Fireside Theatre,” the grand- 
daddy of the major vidfilm pack- 
ages, returned for another season 
on NBC-TV Tuesday night (30) 
with an interesting yarn about the 
Army Air Force during the years 





| place, 


immediately following World War 
I. Stery could have formed the 
basis for a good feature-length 
film and, in its compression into a 
half-hour format, suffered in the 
telling. But the acting, directing 
and production credits were good, 
indicating that “Fireside” will 
have little trouble this year in 
holding its place among video's 
Top 10. 

Frank Wisbar, who’s been doub- 
ling as producer-director on the 
series since the®initial seasons 
batch turned out by Bing Crosby 
Enterprises, is back in the same 


post this year. New season’s preem | 


evidenced again that he knows his 
way around a film studio. Because 
of the era in which the story took 
with vintage planes used, 
some of the stock shots Wisbar 
was forced to employ didn’t come 
off too well. Otherwise, the show 
was entirely believable. 

John Sheprard’s script, based 
on an original story by Thomson 
Burtis, dealt with an Air Force 
squadron on the Mexican border. 
When Mex bandits kidnapped two 
of the fliers, the rest of the crew 
wanted to rescue them with guns 
but were prohibited by Washing- 
ton brass, which feared stirring up 


an international mess. Conflict 
between one of the fliers and a 
““iwi® colonel sent to the base to 
handle the situation, plus the 
eventual rescue of the kidnapped 
pilots, sustained interest. i 
John Agar, as the flight officer, 
and Milburn Stone, as the colonel, 
topped a competent cast, with 
Dick Crane turning in a fine job 
as the pilot feuding with the 
colonel. Plugs for Procter & 
Gamble products made for potent 
selling. Stal. 





GRUEN PLAYHOUSE 

(Face Value) 
| With Raymond Burr, Gabriel Cur- 
| tiz, others 
Distributor: MCA-TY, Ltd. 
Producer: Revue Productions 
| Director: Axel Gruenberg 
| Writer: Gruenberg 
|30 Mins.; Tues., 10 p.m. 
|GRUEN WATCH CO. 

KTLA, Hollywood . 

“Face Value” is a taut, fast- 
moving story revolving about an 
| old device attired in new dressing, 
with an ironic twist at the end. 
Story of a mobster who lams to 
Mexico and finds a refugee sur- 
geon whom he forces to change 
his face by plastic surgery is a 











TV Films in Production 








as of Friday, Oct. 3 





ARROW PRODUCTIONS 
KTTV Studios, Hollywood 
Second set of 13 in “RAMAR OF THE 
JUNGLE” half-hour jungle adventure tel- 
epix series to resume shooting November 


111. Jon Hall stars. 


Producers: Harry S. Rothschild, Leon 
Fromkess 

Film producer: Rudolph Flothow 

Director: Wally Fox 





WM. BOYD PROD'NS, INC. 
11700 Ventura Bivd.: Los Angeles 
fiopalong Cassidy. series of half-hour 
western adventures now shooting. Star- 
ring William Boyd and featuring Edgar 

Buchanan. 
Executive producer: William Boyd 
Associate producer: Robert Stabler 
Production manager: Glenn Cook 
Directors: Derwin-Abbe, Tommy Carr 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“LONE RANGER” half-hour western 

series now shooting. 

John Hart, Jay Silverheels set leads. 
Producer: Jack Chertok 

Associate producer: Harry Poppe 
Directors: Paul Landres, Holiy Morse 


BING CROSBY ENTERPR‘'SES 
RKO-Pathe: Culver City 
“Rebound” series of half-hour adult 
dramas. Sponsored by Packard Motor Car 
Corp. Shooting resumes Oct. 15. 
Executive producer: Basil Grillo 
General Manager: Harve Foster 


JOAN DAVIS PRODUCTIONS 
General Service Studios, Hollyweed 
“| MARRIED JOAN” series of half-hour 
situation comedies eurrently shooting for 
General Electric sponsor. Starring Joan 
Davis & Jim Backus. 
Producer: P. J. Wolfson 
Director: Hal Walker. 
Writers: Arthur Stander, Phil Sharp. 


DESILU PRODUCTIONS 

General Service Studios, Hollywood 

“| LOVE LUCY” half hour comedy se- 
ries onsored by Philip Morris shooting 
for fail season. 
Cast: Lucille Ball, Desi Arnaz, William 

Frawley, Vivian Vance. 
Producer: Jess Oppenheimer 
Director: William Asher 
Writers: Jess Oppenheimer, Madelyn 

Pugh, Bob Carroll, Jr. 

“OUR MISS BROOKS” half-hour com- 
ety drama series now shooting for CBS- 
TV. General Foods sponsor. 

Cast: Eve Arden, Gale Gordon, Jane Mor- 
an, Dick Crenna, Gloria McMillan, Beb 
ockwell, Virginia Gordon. 

Production Executive: Larry Berns 

Director: Al Lewis ° 

Assistant director: Jim Paisley 

Writers: Al Lewis, Joe Quillan 


DOUGFAIR CORPORATION 
RKO Pathe: Culver City 

First 18 of half-hour adventure serier 
“Terry and the Pirates” shooting. Canada 
Dry sponsors. 
Cast: John Baer, William Tracy, Gloria 

Sanders. - 
Producer: Dougfair Corporation 
Associate producer: Warren Lewis 
Directors: w Landers, Arthur Pierson 


FEDERAL TELEFILM, INC. 
Goldwyn Studios, Hot!tywood 

“MR. AND MRS. NORTH” series of half 
hour situation comedies now shooting 
first 39. A John W. Loveton Production 
starring Barbara Britton and Richard 
Denning. 
Producer: Federal TV Corporation. 
Director: Ralph Murphy. 


FILMCRAFT PRODS. 


8451 Melrose, Hollywood 

GROUCHO MARX starred in 39 half-hour 
audience participation film production 
now shooting once a week for ¥ 
DeSoto-Plymouth sponsoring. 
Producer: John Guedei 
Film producer: |. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 


FLYING A PRODUCTIONS 


6920 Sunset Blvd., Hollywood 
Second series of 52 half-hour Gene 
Autry Western telepix shooting. Gene 
Autry, Pat Buttram set leads. 
“RANGE RIDER” shooting second #8. 
ries of 52 half-hour videoters, Jack Ma- 
honey, Dick Jones head cast. 
Producer: Louis Grry 
Directors: Wallace Fox, Geo. Archainbaud 
New series of half-hour western dramas 
entitled “DEATH VALLEY DAYS” now 
shooting. 
Producer: Darrell McGowan 
Directcr: Stuart McGowan 


GROSS-ARASNE, INC. 

, RKO Pathe: Culver City 

Now shooting “BIG TOWN” series of 
26 half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 

Krasne 
Director: E. A. Dupont. 
































JOHN GUEDEL PRODS. 
600 Taft Bidg., Hollywood 
Art Linkletter starring in a series of 
104 15-minute vidpix titled “LINKLETTER 
AND THE KIDS.” 
Producer-director: Maxwell Shane 
Associate producer: Irvin Atkins 


PAUL F. HEARD, INC. 
KTTV Studios: Hollywood 
Series of 13 quarter-hour telepics en- 
titled “WHAT’S YOUR TROUBLE?” with 
Dr. and Mrs. Norman Vincent Peale. 
Producer: Paul F. Heard 
Director: Paul F. Heard 
Production supervisor: Harry Cohen 


JAN PRODUCTIONS, INC. 
General Service Studios: Hollywood 
“IT’S THE BICKERSONS” series of half 
hour comedy telepix resume Oct. 15. 
Lew Parker and Virginia Grey set leads. 
Producer; Jack Denove 
Production supervisor: C. M. Florence 
Director-writer: Phil Rapp 


KEY PRODUCTIONS 
Eagle Lion Studios, Hollywood | 
Shooting Red Skelton series of 30-min- 
ute comedy telepix. Stars Red Skelton. 

Producer: Red Skelton 

Director: Marty Rackin 
“FOREVER AMBROSE” series, starring 

Eddie Mayehoff, weekly for 39 weeks, now 

shooting. 

Cast: Eddie Mayehoff, Billie Burke, Hope 
Emerson, Arnold Stang, Chester Con- 
klin, Connie Marshall 

Producer: Lou Place 

Director: Dick Bare 


EDWARD LEWIS PRCDS. 
Motion Picture Center, Hollywood 
Series of 13 half-hour telepix featuring 
Irene Dunne as femcee now shooting. 
Producer: Edward Lewis 
Production manager: William Stevens 


THE McCADDEN CORP. 
General Service Studios: Hollywood 
“THE BURNS AND ALLEN SHOW” 
now shooting series of half hour comedy 
telepix. The Carnation Co. sponsor. 
Cast: George Burns and Gracie Allen, 
a Clark, Bea Benadaret, Harry Von 
ell. 
Producer: poise Levy 
Director: Ralph Levy . 
Writers: Paul Henning, Sid Dorfman, Har- 
vey Helm, William Burns 


MARCH OF TIME 
369 Lexington Ave., N. Y. 
“AMERICAN WIT AND HUMOR” sge- 
ries of 26 half-hour pix. Thomas Mitchell, 
narrator, with cast including Gene Lock- 
hart, Jeffrey Lynn, Arnold Moss, Ann 
Burr and Olive Deering. 
Producer: Marion Parsonnet 
Director: Fred Stephani. 


MUTUAL TELEVISION PRODS. 
9132 Sunset Blvd., Hollywood 
Twenty-six half-hour  telepix 
based on the Jack London 
rently shooting. 
Producer: Rudolph Monter, Edward Gray 
Director: Herbert Kline 


PARSONNET TV FILM STUDIOS, 
INC. 


46-92 .Fifth St., Long Island City, N. Y 

Casting: Michael Meads. 

Shooting half-hour dramas for series en- 
titled “‘The Doctor,” sponsored by Procter 
& Gamble. Features Warner Anderson. 
Producer: Marion Parsonnet 
Production manager: Henry Spitz 
Directors: Robert Aldrich, Peter Godfrey, 


PATHESCOPE PRODUCTIONS 
580 Fifth Ave., New York City 
Now shooting “THE HUNTER,” series 
of 13 half-hour telepix, sponsored by 
R. J. Reynolds Tobacco Co. through 
William Esty. Barry Nelson heads cast. 
Producer: Ed Montagne 
Production Supervisors: Walter Raft, 
Robert Drucker 
Director: Oscar Rudolph. 


PHILDAN TV 
Eagle Lion Studios, Hollywood 

Series of 13 half-hour comedies “CA- 
REER FOR CATHY” to begin shootin 
a 14. Helene Stanley, Patti Lee hea 
cast. 
Producer: Michael Phillips 
Associate producer: Dan Hadzick 
Director: Jo Graham 

“ERNEST HAYCOX THEATRE” series 
of half hour telepix skedded for Novem- 
ber 4th start. Michael Phillips directs. 


ROLAND REED PRODUCTIONS 
Hal Roach Studios, Culver City 

Shooting “MY LITTLE MARGIE” series 

of half-hour comedies. Gale Storm and 

Charles Farrell set leads. 

Producer: Hal Roach, Jr. 

Associate producer: Guy V. Thayer, Jr. 
“TROUBLE WITH FATHER” series of 

30-minute situation comedies begin shoot- 

ing October 9th. 

Cast: Stu Erwin, June Collyer, Ann Todd, 
Sheila James 























_ series 
stories cur- 











Producer: Roland Reed 
Director: Howard Bretherton 
Associate prcducer: Guy V. Thayer, Jr. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half hour series of “ADVENTURES OF 
KIT CARSON” telepix now shooting for 

Revue Prods. 
Producer: Revue Productions 
Director: John English. 

Series of 26 “BIFF BAKER, USA,” vid- 
ix, starring Alan Hale Jr. and Randy 
tuart now shooting. 
Director: kichard Irving. 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: Culver City 


“AMOS ‘N’ ANDY” series of character 
comedy telepix now shooting. Sponsored 
by Blatz Beer for CBS-TV. 

Cast: Tim Moore, Spencer Williams, Alvin 
Childress, Ernestine Wade, Johnny Lee, 
Horace Stewart. 

Supervisors: Freeman Gosden, Charles 

orrell, Sidney Van Keuren 

Director: Charles Barton 

Production executive: James Fonda 

Assistant director: Emmett Emerson 
“Life of Riley’ shooting 13 half-hour 

snore in series of situation comedies for 





Cast: William Bendix starred with Mar- 
jorie Reynolds, Tom D’Andrea, Douglas 
, anes Wesley Morgan, Lujean San- 

ers. 

Supervisor: Sidney Van Keuren 

Producer: Tom McKnight 

Director: Abby Berlin 


SCREEN GEMS 
1302 N. Gower, Hollywood 
Now shooting the FORD THEATRE 
series of 39 half-hour telepix. 
Producer-director: Jules Bricken 
Assistant director: Eddie Seata 


SHELDON REYNOLDS PROD.’S 
Post Parisien Studios, Paris 
FOREIGN INTRIGUE series of half- 
hour adventure films for presentation in 
U. S. TV for various sponsors now shoot- 
ing in Paris, starring Jerome Thor and 
Sydna Scott. 
Producer-director: Sheldon Reynolds 
Assoc. Producer: John Padovans 
Director of Photography: Bertil Palmgren 
Musical Director: Paul Durand 


DON SHARPE ENTERPRISES 
RKO Pathe Studios, Hollywood 

Series of “FOUR STAR PLAYHOUSE” 
half-hour telepix dramas shooting. 
Producer: Don Sharpe 

“MY HERO” series of comedy-dramas 
starring Robert Cummings now shooting 
Producer: Mort Green 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series resume shoct- 
| ~ 5 A “ome series Oct. 27. 
roducer: Hal Roach, Jr.; Carroll Ca 
Director: Jim Tinling ” - 


SWARTTZ-DONIGER PRODS. 
Motion Picture Center: Hollywood 
“WARDEN DUFFY OF SAN QUENTIN” 
series of 13 half-hour films to begin shoot- 

ing mid-October. Paul Kelly stars. 
Producers: Walter Doniger, Berman 
Swarttz. 


pirectar: Waiter Doniger 
roduction manager; William Stephens. 


TELEMOUNT-MUTUAL 
PICTURES, INC. 
11565 Ventura Blvd., Los Angeles 
“COWBOY G-MEN” series of half-hour 
western vidpix now shooting. 

Cast: Russell Hayden stars with Jackie 
Coogan, Phil Arnold, Jackie Cooper, Jr., 
ab Foulger, Dorothy Patrick feat- 
ured. 

Producer: Henry Donovan 

Associate producer: Russell Hayden 

Directors: George Cahan, Reg Brownie 


VOLCANO PRODUCTIONS, INC. 


General Service Studios, Hollywood 


“THE ADVENTURES OF OZZIE AND 
HARRIET,” half-hour comedy series now 
shooting. 

Cast: Ozzie Nelson, Harriet Hilliard Nel- 
son, David Nelson, Ricky Nelson, Don 
DeFore 

Producers: Robert Angus and Bill Lewis 

Director: Ozzie Nelson 

Writers: Bill Davenport, Don Nelson, Ben 
Gershman, Ozzie Nelson 


























FRANK WISBAR PRODS. 

e Lion Studios: Hollywood 
“FIRESIDE THEATRE” series of half- 

hour adult dramas now shooting. 

Producer-director: Frank Wisbar 

Associate producer: Sidney Smith 


ZIV TV 
_ 5255 Clinton St., Hollywood 
Six in “BOSTON BLACKIE” series of 
nas hour adventure telepix shoot in Oc- 
ober. 





General casting for all pictures. 
Sobey Martin, 


Directors: Eddie Davis, 





———y, 


meaty one, with director Axel 
Gruenberg contributing a skillful 


hand, and extracting all the es. 
sential ingredients from his own 
teleplay. 

Gangster goes south, accom. 
panied by a young colleague in 
crime, and forces the Czech refy. 
gee to give him a face change 
threatening to kill his wife if he 
doesn’t. Medico performs opera. 
tion unwillingly, then threatens 
he won't finish the job unless his 
spouse is freed. Hood reiuctantiy 
agrees to this. Once the gunman 
has a new face he kills his pal and 
the doctor, since they’re the only 
ones who can identify him. In an 
exciting finish he’s killed by the 
Mexican cops, It seems the doctor 
gave him the same facial appear- 
ance of a notorious Mexican out- 
law. 

Superlative acting by Raymond 
Burr, as the gangster, and Gabriel 
Curtiz adds to the realism. Tyler 
MacDuff is okay as the junior 
hood, but Suzanne Dalbert is un- 
convincing, and much too theatri- 
cal, as the medico’s wife. 

Production-wise, the telepic is a 
standout, with technical credits 
better than average, and Ellsworth 
Fredericks’ camera work a par- 
ticularly good feature. Daku. 





STANDARD HOUR 


With Dorothy Warenskjold, Car- 
men Dragon, Anne Adams, Wil- 
liam Olvis, Standard Symphony, 
San Francisco’ Ballet; John 
Grover, announcer 


Executive Producer: Adrian F. 
Michaelis 


Director: William Hollenbeck 
30 Mins.; Wed., 8 p.m. 
STANDARD OIL OF CALIF. 
KGO-TV, San Francisco 


They’re fresh out of bouquets in 
San Francisco. They’ve all been 
enthusistically tossed to the gents 
who masterminded this first locally 
produced telepix series. 


It hit screens in Los Angeles, 
San Diego, Phoenix, Seattle, Salt 
Lake City and here the same week 
the Coast had its first looksee at 
the “Voice of Firestone.” It came 
off with favorable “ohs” and “ahs.” 


This is a TV development of the 
famed West Coast “Standard 
Hour,” radio’s oldest hour of fine 
music. It has the same executive 
producer and the same show-sharp 
know-how. Series was recorded in 
San Francisco and filmed at Rich- 
mond across the Bay. 


Thirteen are in the can. Each 
program stresses light classics, fea- 
tures a name vocalist, a topflight 
instrumentalist, a promising new- 
comer developed by the radio 
series, the Standard Symphony 
conducted by Carmen Dragon, and 
the San Francisco Ballet. 

Premiere was a well balanced, 
smoothly integrated, handsomely 
produced showpiece, easy on the 
ears and exciting to the eyes. 

It opened with Dragon conduct- 
ing the Symphony through “‘Lohen- 
grin’s” Act III intro, “Standard” 
radio’s original theme. Music- 
makers wore white ties and tails, 
worked from futuristic but effect- 
ing setting with camera quick- 
shifting from long shots to inti- 
mate closeups. 

Dorothy Warenskjold _ trilled 
“Mi Chiamano Mimi” from “La 
Boheme” with a story book set- 
ting and authentic costuming. 
Harpist Anne Adams soloed De- 
bussy’s “Premiere Arabesque” in 
number three spot as ingenious 
camera work melted from bold 
lighting to shadowy silhouette. Tip- 
toers from the San Francisco Bal- 
let glided through a lavish setting 
for Chopin's “‘Les Sylphides.” Show 
closed with Miss Warenskjold and 
William Olvis dueting another “La 
Boheme” number, ““O, Seave Fani- 
culla.” 

John Grover, long identified 
with “Standard’s” radio show, 
turned the pages of an on-camera 
program for convincing intros, 
Hale Sparks, another “Standard 
veteran made the middle commer- 
cial institutional and informative. 

First thirteen shows are de- 
signed as an “experimental” series, 
but permanency seems _ assured. 
Show is eyeful good companion to 
the earful good 26-year-old “Stand- 
ard Hour” air series. Dwit. 


Lionel’s ‘All Aboard’ 


Lionel Trains, returning to tele- 
vision after an absence of several 
years, has purchased the 12:15 to 
12:30 p.m. slot Sundays on CBS-TV 
for a new moppet show starting 
Oct. 19. Program is to be titled 
“All Aboard,” with the Buchanan 
agency handling the account. 

Lionel had a nighttime show ,on 
NBC-TV several years ago, when 
network programming was just get- 
ting started. New show is a Lester 
Lewis package. 
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WHO GETS TV'S 18 


End of an Era 


The Lever Bros.-Ruthrauff & Ryan rift which resulted last week 


in the 
the 


agency blowing the $6,000,000 Rinso-Spry accounts, highlights 
“new order” in agency-client relations and the virtual demise 


of the “one-man operations.” Gone forever are the days when an 


agencs L uh 
,zency clung to a multi-million 
exposed to the advertiser. 


clung to a multi-million dollar acount by the grace of a 


dollar account by the grace of a 


The R & R-Lever casualty, one of the real tough ones of the 


yvear, 


exec falling into bad graces of the client. 


was, from all account, percipitated by the agency’s account 


It was probably the last 


of the “old fashioned” techniques of putting coinplete reliance on 


one man. 


Today the account exec is just a front man for the creative de- 


part ments. 


cies today recognize that there 
client is aware, particularly in a 
problems are projected, that it's 

Thus the day is gone when an 


The chances of a personality clash inviting a billings 
exodus, as in the case of Ruthrauff & Ryan, are slim. 


The agen- 
is strength in depth just as the 
TV era when so many additional 
the overall effect that counts. 

account exec does a solo perform- 


ance, either able to walk off with a major account (and open his 
own agency) or bring down the wrath of the client on the agency. 
The sponsor today is exposed to a dozen key men in the agency, 
each sharing equal responsibility, frequently one not knowing at 


what point the other moves in. 
and so does the client. 


The agencies like it that way— 








Record 51 Takes for AM, TY Stations 


But Net Way 


Washington, Oct. 7. 

The radio networks and Z,241 
AM and FM stations had record 
high gross revenues in 1951, but 
their net declined substantially, 
with the webs especially hard hit, 
the FCC reports in a final roundup 
of last year’s financial data, 

The total revenues came to $450.- 
400.000, a new peak figure and an 
increase of 1.3°% 
before taxes, however, was down to 
$57,500,000, a decline of 15.7% 
below 1950. Web earnings from 
radio alone declined almost 50° 
below the figure for 1950, while the 
net of the individual stations was 
off by about 4°. 

However, more different stations 
managed to operate profitably dur- 
ing the year. The FCC says that 
only 519 (about 24° of the 2,200 
AM stations) reported operating in 
the red. This was the smallest fig- 
ure percentage-wise since 1946. 
Most of the losing stations were 


newcomers, started after World 
War Il. 


While the AM stations did well, | 


the situation continues gloomy for 
the FM-only outlets. There are 66; 
_ year 60 of them operated at a 
OSS, 

The average AM station, estab- 
lished before World War II, grossed 
nearly $300,000 last year, from 


which it netted about $50,000 be- | 


fore taxes. The postwar stations, 
excluding those established less 
than two years, had average rev- 
enues of nearly $100,000 and aver- 
ase profits of abeut $7,500. 

One interesting angle in station 
operation, the report discloses, is 
that for the first time national 
Spol sales exceeded nationwide net- 
Work time sales. Spot sales climbed 

(Continued on page 52) 


DuMont Innovates 
Daytime Venture 


DuMont 





Pcs network, which five 
*<4"S aso paced the television in- 
dustry in inauguration of daytime 
Programming, launches another 
Major pitch for the daytime audi- 
ence today (Wed.) with a new ge- 
apap in soap opera production. 
_ e aired locally only via WABD. 

e web's N, Y, flagship, the show 


be a low-budgeted affair in 
~ Ping with the constant empha- 


Put on 
ming by the 
New series 


inexpensive program- 
network and station. 
. Which is to be aired 


Cross-the-} ar : 
12 noon, ard from 11:30 a.m. to 


acte; Ss. a man 


be seen Ina se 
Duo \ it] work 
Ultlizing 
Speech. 


and woman, each to 
parate quarter-hour. 


4 continuous flow of 
ound. Pantomime, etc.. to 


Set across the; 
x wr a] 
br inchild of Stories. Idea is the 


will Produce 


} 
tl 


and direct. 


Continue Attempt 


d on page 52) 


over 1950. Net! 


. ®, | those kind of ratings. 
? e S al it In a Barnum world of bigger and 
} 
+ 





me ? 

Victory’ Spans Ocean 

“Victory At Sea,’’ NBC-TV’s am- 
bitious series on naval operations, 
will also be beamed by the British 
| Broadcasting Corp.’s TV network. 

Film is being shipped to London, 
where it will have a day-and-date 
screening on Sunday, Oct. 26, with 
the U. S. preem. 








Cowan Beltline 
- Grinds ‘Em Out; 
| 52-53 Sked Rolls 


} 
| 
| After several months of prelim- 
| inary planning and blueprinting, 
the Louis G. Cowan package-pro- 
duction mill steps into high gear 
with nearly a dozen deals on tap. 
| Finalization on most of them 
| awaits the return of Cowan from 
ithe political wars (he’s touring 
| with Gov. Adlai Stevenson as one 
of his key advisers on TV’. 

Most imminent and_ lucrative 
deal involves projected Kellogg 


{sponsorship of the Cowan-con- 
' 








(Continued on page 50) 


} 
| Unions in the broadcast field are 
entering a new era, that of wres- 
'tling in a more concentrated fash- 
ion for improved wages and 
| working conditions. The changed 
picture results from the general 
settlement of jurisdictional dis- 
putes, in which inter-union guer- 
rilla warfare, plots and counter- 
| plots, had hindered the workers in 
| pressing for more favorable terms 
‘from the networks, 
advertisers. 

| In the talent sphere, approval by 
the Associated Actors & Artistes 
of America of the Television Au- 
|thority-American Federation of 


INFLATION ERA 
EEN LUDICROUS 


By GEORGE ROSEN 








Inflation has hit the TV rating 
market. It’s the era of the “fabulous 
figure,” with new shows knocking 
off a 42 first time up. some 50 
a... 78. 


“How ludicrous can those TV 
ratings get?” is the growing opin- 
ion among bewildered segments of 
the industry, who foresee the day 
—perhaps this season—when the 
top show will hit the 99 rating 
jackpot. 

When CBS-TV’s “I 


last season, to top the previous 
Milton Berle high, and only last 
week hit a 60.2 for the “highest 
Trendex rating in history” it was 
cause for considerable network 
jubilation, attended by reams of 





Even more elated was the sponsor, 
Philip Morris, which wasn’t ac- 
customed to playing around with 





better figures (in contrast to the 
days when even the late FDR 
couldn’t bargain for better than a 
40 rating for a vital fireside radio 
chat), industry skeptics are asking: 
“Who's kidding whom?’ 


for the first time a couple weeks 
back—sight unseen, and only with 


grabbed a fast tally of 42.6°%. 





| what?” 


| The same 


“Luigi” got a 64.4 


| share of audience. 
| And they're also asking, “share | whose “Meet the Press” was forced | 13-week cycle, and with such fa- 
off, and Colgate, which lost out on | VOrable response that Philip Morris 


lof what?” 


The TV nosecounters, it’s main- 
tainéd, presuppose that every TV 
set is in use and while their judg- 
ment is not questioned in selecting 
the top favorites on the basis of 








Unions Tread Elysi 


agencies and) 


' Radio Artists wedding has removed | 


|a knotty problem which had taken 
| members’ attention from bread-and- 
| butter trade union questions. At 


/the same time, the live unions and | 
the screen guilds have generally | 


Will have only two char-| buried the hatchet (although there | 


| is still some soreness on filmed 
' spots, with AFTRA offering to sit 
negotiations). 

| Last week AFTRA opened talks 
lwith the radio networks, raising 


health and welfare fund. 


{are a number of other points 


' 


from a bare stage,| in with Sereen Actors Guild on| 


the—-homes -polled, it’s argued that 
the multiplications are exaggerated 
out of all proportion. 
Last. month, it’s 
Karol, veepee in charge of network 


sales for CBS Radio. did a break- | 2¢ 8 p.m. in the east and is given | 


down of figures in an address be- 
fore the Advertising Club of St. 
Louis in which he reminded that 
“not all homes in TV areas have 
TV sets. In fact, the average tele- 
vision program, seen as it is in fact 
in 30 to 35 markets. actually misses 
about 70° of the homes in our 
land.” 


It’s no secret that the advertisers, | 


regardless of how realistic they are, 
like the inflated ratings. Back in 
the AM-only days when Crossley 


|ceived “Pet Shop” in 19 markets./ ruled the rating roost, he enjoyed| works would cause some overlap- 
'Show comes out of the WGN stu-|the major popularity because he! ping in duties and thus some lay- 
{dios in Chi and gets a DuMont) projected the tallest figures. Then | offs. Net execs were reported!y 
' spread. Meanwhile the Cowan of-| along came Hooper and he knocked | willing to get together with the 
fice has also closed with WGN for | ‘em off bigger and better. Sponsors | union but the two factions couldn't 


(Continued on page 50) 


a 
AFTRA is seeking. on rates, en- 
forcement of contract, a new 
“doubling” clause. and payment 


for commercial spots and chain 
breaks by staff announcers. 
TV Talent Talks Oct. 22 

The TV talent talks get under 
way Oct. 22. The union’s demands 
are still up in the air, with the, 
committees working on them just 
getting started. It’s a ticklish area, 
since video is still in a state of 
flux and unexpected changes may 
crop up. However. union sources 
intimate that a hike in pay will be 


pressed. 
According to the talent- leaders. 
the webs are making “healthy 


profits” in tele while a great many | 
performers are finding it Fough | 


going.” particularly since the trend | 
to vidpix. 


spokesman said ‘will kill us,’ hard- | 


ly raised production costs when, their negotiations with the skeins. 
in | Radio-Television Directors 


compared with the increase 


Love Lucy” | 
hovered near the 70 Nielsen mark! 


| ‘first time ever’ publicity releases. | 


o 


T 99 RATING 








. 





Peepers, Margie’ Big Potentials 


| As Summer-Incubated TV Clicks 





| 

| Love That Man 
With time availabilities on 
the major television networks 
now of the essence, thus auto- 
matically shutting out adver- 
tisers seeking a favorable niche 
on the nighttime programming 
rosters, the key guy around the 
advertising agencies these days 
is the one with an “in” at the 
webs. 

One of the top agencies in 
recent weeks has been franti- 
cally bidding for the services 
ef an NBC-TYV exee who stand: 
in the good graces of the web 
echelon. Agency figures that b) 
romancing him into the fold it 
will have top priority for a 
| Client when a choice time seg- 
ment opens up. 











NBC's 1206 Rap 


‘As NABET Walks 


Last-minute walkout 
night (5) by National 


Sunday 
Assn. 
| Staffers at NBC 


cost the 


off the air by the fracas. 
were Revere Copper & Brass. 


its “Comedy Hour.” 


Latter show was killed for east | 


| coast and midwestern viewers but 


| the 13 markets which 


| the “hot kine’ treatment for a 


+ The summer replacement season 


_|of lamentations 


On Sun. TY Shows 


“Life With Luigi’ went on. TV} 


ol | Little 
kprevious radio exposure—and Broadcast Engineers & Technicians | which the ciggie company had in- 
web! stalled 
But, they're asking, “percent of | $120,000 in rebates to the two spon-| 9 CBS-TV time as the summer re- 
|sors whose shows were knocked| Placement for “Lucy.” 
These | latter’s 


j in TV appears to have paid off 
| with some programs and personali- 
| ties that look headed for the big- 
time in the commercial sweep- 
| stakes. 
| There’s little if any’ precedent 
for the traditional hard-boiled sta- 
tion manager to lament or protest 
the fading of a network program, 
| particularly one. doing summer 
| duty. But that’s precisely what 
happened in the case of the Wally 
| Cox “Mr. Peepers” ‘show on NBC- 
TV, which Ford had _ bankrolled 
during the summer. (The motor 
| company’s new entry, the Screen 
|Gems “Ford Theatre” bowed last 
| week in the Thursday 9 to 9:30 
| p.m. period, with the Cox show 
bowing off the video channels. ) 
| NBC-TV execs now admit that 
| there has been a veritable deluge 
from affiliates 
around the country who see in 
“Peepers” a potential major 
; comedy showcase. There has, in 
fact, been considerable client in- 
| terest manifested in the show since 
it went off the NBC-TV airlanes. 
| Ford wanted to retain the show for 





}a Sunday afternoon slot but 
| couldn’t ante up the budget. 
Philip} Morris, already’ en- 


trenched with the No. 1 rated video 
show, “I Love Lucy,” also seems 
|to have gained another top audi- 
ence-pulling series. This is the “My 
Margie” situation comedy 
in the Monday night at 
Since the 
return, “Margie” has 
shifted over to NBC-TV for a new 


(Continued on page 52) 





rs 9 ° 
| was aired later Sunday night from | 8 I Sil d 
Hollywood for the west coast and | noo S ence 
regularly 
play the show on a delayed kine- | 


recalled. John | SCP basis. Show is usually staged | 
: | at 5 p.m. Coast time, where it plays | 


| 


By Lion's Roar 


NBC is still in the process of 


| playback on the Coast at 8 o'clock | trying to work out an agreement 


| PST. With the strike settled at 


with Metro whereby the latter will 


an Fields 


“The contract won in| hand in its battle with the vidpic | 
1950 by TVA, which some network | Producers. 


10:30 Sunday night (Coast time), | permit the return of “Baby Snooks” 
the show went on the air in Holly-|to the radio and video airlanes. 
wood. from which a kine was lensed! NBC had little trouble getting 
for the kine markets. Dona'd|clearance from the estate of the 
O'Connor starred in Sunday night’s| late Fannie Brice for a revival of 
| stanza. the “Snooks” series on radio, but 

Strike was reportedly caused by| When it came to talking of a TV 
NABET staffers in Washington, | #daptation, as well, it developed 
who feared that NBC’s new inte- | that Metro had the rights tied up. 


‘ é ae t-| This situation stems from a pic 
gration of its radio and TV ne |'made some years back for the stu- 


‘dio in which Miss Brice portrayed 
the “Snooks” role, with MG then | 
and there clinching the TV rights. 

If NBC gets clear sailing, Dee 
Engelbach will supervise the AM- 
TV versions, with Caroline Burke 
| producing. Mitzi Green is slated to 
inherit the “Snooks” characteriz.- 
tion, with Jack Arthur, the original 
father in the series ‘before Hanley 
Stafford moved into the role) re- 
j turning to the series. Arthur has 
i been doing an early morning Sun- 
| day radio show for NBC. 





(Continued on page 50) 


code in TV, due for inking by the 
Authors. League of America o 
Oct. 16, does about what the ‘50 
TVA pact does—i.e., stabilize in- 
dustry practices and pay scales. 
Minimums established are about 
par for the course, with some big- 
ger shows now paying aboye the 
ALA scale and some less preten- | RIDE ON RADIO, T00 
tious layouts shellin® out less. | NBC. which is currently trying 
Significantly, internal bickering to clear time for Ford to resume 
in the ALA has simmered down, TV sponsorship of its “Mr. Peep- 
with ALA and Screen Writers | €™S” snow, is also planning a radio 
; : . a version of the package for a cream 
Guild presenting a united front) nighttime slot. Wally Cox, who 
and Radio Writers Guild having broke in the character as a summer 
concluded that it can’t powder the sub on TV, will again play the 
League because of its jurisdictional | title role on AM, with Fred Coe, 
, . . _|Wwho originally created the pro- 
peeves. Reduction of inter-union | pram, slated to produce. 
friction has strengthened SWG’s| Show will be one of the few 
to make the reverse transition— 
from TV into radio—and will 
Directors have just wrapped up! probably be the first summer TV 
show to rate a regular season slot- 
Guild| ting in both media. NBC execs 


NBC GIVING ‘PEEPERS’ 





time rates and other production | has never been seriously bothered | cited it as another example of the 


expenses,” an AFTRA exec said. 


by a jurisdictional problem, except | advantages to be derived from the 


“All it did was bring some stability| for a brief threat by the Sereen | recent reintegration of its radio 
into a chaotic situation. Now we! Directors Guild, and consequently and video operations, particularly 


Larry Menkin, who! for the first time a demand for a| have to take care of the perform- 
There | ers’ interests.” 


The network freelance scripters 


has been able to devote more of! on the programming side. Specific 
its energies to bettering coin and | time slot for the AM version has 
conditions. {not been selected. 


i 
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Production Downbeat Worries Chi; 


Soap Opera Area 


Chicago, Oct. 7. 

This is the annual period of lIa- 
ment in Windy City radio-TV cir- 
cles as another cycle gets under- 
way, marked by a further down- 
beat in network production from 
this junction. 

The tally again this season shows 
more minuses than pluses, with 
about the only optimism coming 
from a handful of web execs, who 
hint they still have a few big plans 
in the works that will at least par- 
tially stem the tide. But for the 


immediate future, there’s nothing | 


specific on the horizon. ; 
The Chi video casualty list has 


been lengthened again this year | 
with the departure of the NBC-TV | 
Wayne King show and the failure | 


of ABC-TV’s Den McNeill display 
to make the grade. Both were fair- 
ly lush productions even by pres- 
ent stratospheric standards, and 
added up te a lot of payroll coin 
for AFTRA and AFM members. 
And unless there’s a last-minute 
decision change, WGN-TV’s “They 
Stand Accused” is being dropped 
by DuMont Oct. 5. The courtroom 
dramatic series, one of the major 


local users cf thesping talent, has | 


been a fixture since March, 1948. 
It’s demise will leave DuMont’s 
“Down You Go” the only national 
TV nighttime offering coming out 
of the Loop, with the exception, of 
course, of the DuMont and ABC- 
TV wrestling remotes. WGN-TV’s 
“This Is Music” sustainer is also 
due for the axe next month. 
On Positive Side 

On the positive side, there’s the 
tele arrival of Tommy Bartlett’s 
“Welcome Travelers,” with Proc- 
ter & Gamble backing the last 
quarter-hour of the da‘ly half-hour 


NBC-TV show. Also ‘there's the | 
continuing success of the same 
web’s “Hawkins Falls” soaper 


strip, which Lever has been spon- 
soring around-the-calendar the 
past 18 months. 

It’s in this soap opera area that 
the downbeat trend may be re- 
versed. The Chi NBC execs from 
veep Harry Kopf on down are con- 
vinced that the record being 
racked up by “Hawkins” can 


eventually only lead to the berth- | 


ing of other 


here. 
gram chief Ben Park, who pro- 
(Continued on page 50) 


Author Tallu’s Hoked-Up 
“Author Meets Critics’ 
As TV Bally for Book 


Siriilar” daytimers 





. As part of the ballyhoo campaign | 


for her new autobiography, Tallu- 


Jah Bankhead will devot¢ a -seg- | 


ment of her TV debut Saturday 


night (11) on NBC-TV’s “All Star | 
Revue” to a hoked version of “Au- | 


thor Meets the Critics,” to be titled 
“Writer Meeis the Critics.” 


writer’s hotseat, with Groucho 
Marx and Ethel Barrymore, her 
two guesis, as prosecuting and de- 
fending critics. 

Producer-director Dee  Engel- 
bach, incidentally, breathed easier 
when the N. Giants lost the 
National League pennant race to 
the Brooklyn Dodgers, since that 


meant he would noi have to sched- | 


ule his rehearsals around Miss 
Bankhead's attendance at World 
Series games (she’s an avid Giant 
fan). He learned when Marx and 
Miss Barrymore arrived in N. Y. 
from the Coast, however, that 
they’re as rabid for baseball as 
Miss Bankhead. Entire cast, conse- 
quently, took time out last week 
while the Series games were being 
aired on TV. 


Client Interest Perks 
On NBC-TV ‘Hometown’ 


NBC-TV has revived its project- 
ed “Hometown” morning show and 
web salesmen are currently out 
pitching the property to various 
agencies and potential clients in a 
series of luncheon meetings in N.Y. 
Presentation has already been 
made to Lever Bros. and to Ruth- 
rauff & Ryan and other major 
agencies and advertisers will be in- 
vited to break bread with the web 
during the next week or so. 

If the show is sold, Ted Mills 
will produce. Mills is no longer 
on the NBC-TV staff but is working 
with the web on “Hometown” plan- 
ning as a consultant. 





It’s known that web pro-| 


Miss | 
Bankhead, of course, will be in the | 


May Reverse Trend 


+ 





Of Cabbages & Kings 


Mrs. Eleanor Roosevelt, who 
has signed her flame in many 
places, put her personal signa- 
ture in a new type of listing 
this week. She had a date at 
the Gotham Recording Co.’s 
studios after hours to cut some 
spots for Gov. Adlai Steven- 
son. Night elevator operator, 
however, refused to allow her 


| in the “building unless she 
signed in on his after-hours 
| book. - 


Gotham execs spotted the 
signature and lifted it from the 
list to frame it for their office 
walls. Signature rests between 
those of the window-washers 
and floor-waxers. 


Kintner's Well 


Show ‘Em’ Stirs 


| 


| 








| Coast Rivalry 


Hollywood, Oct. 7 





| 


can be counted in on any high level 
competition. Prexy Robert Kint- 


|ner left an unmistakable impres- | 


2City Network 


WFIL-TV, Philly, and WOR-TV, 
N.Y., have made an unusual tieup 
whereby both stations will be of- 
fered to bankrollers with the out- 
lets paying the cable costs. 

The two-city “network,” the sta- 
‘tions claim, will hit almost 25% 
of the zation’s telesets. 


WCAU’s Alltime 
Billings Windfall 


Philadelphia, Oct. 7. 
Third consecutive year of rec- 
ord-breaking radio business at 
WCAU was seen here, as sales man- 
ager Jack deRussy reported sub- 








stantial increase in fall billings 
over same period in 1951, WCAU’s 
peak year. 

Local sales at start of fall 


jumped 28% above last year’s fig- 
| ures, with national billings showing 
lan 8% hike. Two combined pro- 
duced an increase of 16% over 
1951 fall sales and should push to- 
tal business to alltime high this 
year, deRussy declared. 

- New and_ renewed business 
brought into WCAU during the pe- 
riod covered by deRussy’s report 
call for more than 5,000 spot an- 
inouncements and_ participations 
|over 800 individual program pe- 
riods. DeRussy saw in the rise in- 
dications of a decided swing back 
to radio programming on part of 








| ABC served notice on the six both local and national advertisers. 


other TV stations in town, espe- | 
cially the network outlets, that it | contracts 


Heading up list of new program 
and renewals include 
j Seene-tne-eene strips for Soilax, 
| Pertussin, Bache & Co., and Jacob 
Reed, Sons; three stanzas per week 


sion before returning to N. Y. that|for Wheatena, Serutan, Sinclair 


|the net’s KECA-TV would here on 


| Refining, Dolein and Dodge Metro- 


in be in the thick of the fight for | Politan Philadelphia dealers, and a 


better and 


ratings. 


programming 


have thought he _ was 
| sounding off, he made immediately 
available for the station a revolv- 
ing fund of $250,000. And if a 
more autonomous operation 
help, the station car have that, too. 
Kintner asked only two things: 
more qualitative programming and 
a greater volume of shows from 
here for the network. 


Kintner made it plain to the 
local operating heads that the Hol- 
lywood segment of the _ skein 
should contribute more in the way 
|of programs to the net. 
| all, 
| 30° o of his capital investment cen- 
tered in Hollywood and Frisco. 
| That almost doubles the other net- 
| works’ far west stake im radio and 
television. 


Just in case the others might | 
merely | 


will | 


After | 
he reminded them, ABC has} 


higher | twice-weekly buy for Wise Potato 


Chips. 

Philco Distributors of*Phila., and 
Mort Farr, dealer, bought co-spon- 
sorship of the Penn Football sched- 
ule, and Yellow Cab renewed its 
twice-weekly show. 





| Mutual’s Aft. Revamp 


Mutual is revamping its after- 


noon woman’s block and is extend- | 


ling its service in the 4-5 p.m. 


segment. Web is inserting the “Jack | 
Kirkwood Show” in the 4 p.m. slot) 


and “Luck; -U -Raneh”’—at--4:390, 
starting Monday (13). Both are 
Coast originations. 

Kirkwood airer will -spot two 


| comédiennes, Lillian Lee-and Lee 
| Albert. “Lucky U” quondam ABC 
stanza, is a Ray R. Morgan package 
/and features thrush Betty Taylor, 
ithe Sons of the Pioneers and con- 
|tests in which an eecre of land is 


__ In proof of his ambitious plans! given away every day. 


for KECA-TV° and the 
chain, Kintner passed most of a 
day with Abe Lastfogel of the Wil- 
|liam Morris agency to get his full 
\list of availables, cost 
standing. It is known he’s inter- 
ested in Danny Kaye and Betty 
Hutton, which would indicate the 
calibre of talent he is after. This 
'is in line with his commitment to 


quality of programs and_ talent} 
iwhen and if the merger with}! 
United Paramount Theatres _is| 
| finalized. 





Ed Borroff Quitting His 
Westinghouse Sales Post 


Washington, Oct. 7. 
E. R. (Ed) Borvoff, general sales 
manager of the five radio and one 
|TV Westinghouse stations, is re- 
signing end of the month. He is 


|stations fer 


management-opera- 
| tions posts. 


Borroff went to Westinghouse in | 


lan overall management post two 
years ago, but the post was 
| dropped by the new management. 
He had an interest in KPHO, 
| Phoenix, since 1941 and in KPHO- 
| TV, but sold out in 1950 when he 
| switched to Westinghouse. He had 
| previously been associated with 
| Westinghouse back in 1922. 

In 1930, Borroff was with Niles 
Trammell’s NBC setup in Chi, un- 
til the Red and Blue networks 
were separated. He then became 
a v.p. of the Blue skein in charge 
of the central division and WENR. 
Later he set up a station repre- 
sentative outfit with O. L. (Ted) 
Taylor, tagged Taylor-Borroff, but 
turned it back to Taylor about 
three years ago to go with KPHO- 


bein& dickered with by some TV) 


notwith- | 


the FCC that he would meet CBS | 
and NBC on their own level in the | 


parent | 








_CBS-TV Rating Jackpot 


Trio of new CBS-TV shows 
got off to a fast start. over the 
weekend, beating their opposi- 
tion on the rival NBC video 
web by heavy majorities, ac- 
| cording to special ratings 
taken for the web by Trendex. 
CBS shows are “My Friend 
Irma,” which resumed Friday 
night (3) and “Our Miss 
Brooks,” which made its TV 
-bow the same night, and the 
Jack Benny show, which bowed 
in Sunday night (5). 

Trendex, which measures 
audiences only in 10 cities with 
three or-more stations, which 
is claimed to give an authentic 
“popularity” rating, also 
showed CBS’ new Jackie Glea- 
son show to be climbing stead- 
ily. Aired Saturday nights op- 
posite NBC-TV’s “All Star 
Revue,” “Gleason kicked off 
with a 14.2 three weeks ago, 
against the 28.3 copped by 
Jimmy Durante as “All Star” 
topper. Following week Glea- 
son had a 17.9, against the 
19.4 racked up by Martha Raye 
on “All Star,” while last Satur- 
day night Gleason drew a 21.5, 
oniy a shade off the 22.7 
snared by the array of stars 
NBC used on the show to kick 
off its new Burbank (C€alif.) 
studios. 

On the other CBS entries, 
“Irma” drew a 30.6, compared 
with the 9.5 of NBC’s “Gulf 
Playhouse,” which was preem- 
ing that night. “Brooks” had 
a 30.6, compared with the 8.0 
drawn by “Aldrich Family” on 
NBC. Benny smothered NBC’s 
“Doc Corkle,” which also 
preemed Sunday night, snaring 
a 33.5, compared with the 7.5 











TV. 


for “Corkle.” 





about it,” he said. 


predict you'll sponsor it.” 


So far no takers. % 


———., 


; + ° bd 9 

-  “‘Goins—Going— - - 

cad 

ABC’s N.Y. video flagship, WJZ-TV, in what’s believed to be the 
first time on record, made an on-the-air pitch for a sponsor to pick 
up the tab on one of its shows last Thursday night (2), 
the new March of Time vidfilm series. 
mercial is usually inserted, Taylor Grant of the station’s new stat 
came on camera to tell viewers they were about to see “the most 
unusuai commercial of your life.” 
only one of you—the one who will sponsor it.” 

Grant then put in a hefiy pitch for MOT ard its previous viq- 
film package, “Crusade In Europe, 
tory. Declaring the new series could attract even larger audiences. 
he listed its price as $2,300 per week plus time charges. 
“Take your time. 
way our salesman can reach you until tomorrow morning), 


Show is 
At the spot where the com- 


He said that “it’s addressed to 


%? 


complete with its rating his- 


: “Think 
Take all night (there is no 


And I 











Evans to Hawait 


Salt Lake City. Oct. 7. 





| 


| called 


Chis ‘In Stretch Formula Major 
Obstacle on AFTRA Gabber Pact 


Chicago, Oct. 7. 
AFTRA’s demands that the <o- 
in-stretch commercial unit 
system prevailing here for staff an- 


| nouncer be abolished is expected to 


r CC. Richard Evans, v.p. and £en.| be one of the major stumbling 
imgr. of KSL and KSL-TV, will be | plocks 


in negotiations currenily 


| leaving this town after 25 years in under way on a new gabber pact 
|the local picture, to take over in| between the union and the Chi net- 


Broadcasting System, Ltd., in Hono- 
lulu. Hawaiian operates KGMB, 
and has been granted a video con- 
struction permit by the FCC. 

Evans was the first president of 
the Utah Broadcasters Assn., and 
past president of the Utah Society 
of Professional Engineers. 


FCC Okays 5 More: 





New Hearings On 


Washington, Oct. 7. 

Five more applicants got the 
| greenlight last week to go ahead | 
and construct television stations, 
in FCC’ actions. There was no 
competition for the channels. 

At Asbury Park, N. J., theatre in- | 
terests got another foot in the door 





| 
| Corp. received a construction per- | 
| mit. President of the Corporation 
|the New York 


| film theatre circuit. He will be 





| 
{ 


of video when the Atlantic Video} 


the same capacity for Hawaiian | work stations. Present contracts exe 


pire Oct. 31. 

Negotiations are being conducted 
jointly with the web-owned and 
affiliated stations. However, indie 
WGN has notified the American 
Federation of Television Radio 
Artists it wishes to do singleton 
bargaining. 

Under the present pact, Chi staff- 
ers earn a base salary of $135 
weekly and via the in-stretch for- 
mula they must werk a maximum 
of 12 quarter-hours of sponsored 
shows or the equivalent for which 


® . no additional commercial fees are 
] 0 anne S | paid. New York spielers, except at 


b | WOR-Mutual, are currently worke- 


ing under a contract that gives 
them a weekly base stipend of $115 
but all commercial activities earn 
the extra fees. 

With the union asking a boost in 
weekly pay from $135 to $150, and 
with the elimination of the in- 
stretch clause, the new demands 
could more than double an an- 
nouncer’s minimum earnings. If 
commercial fees are paid for the 
12 quarter-hours currently figured 
as stretch duty, it would cost the 
stations an additional $130-80,- or 
$280.80 with the upped weekly 


| scale, 


}is Walter Reade, Jr., president of | 


and New Jersey | 


president of the new television sta«! 


tion and own 49% of the stock. | 
Edwin | 


| Another 49% .is held by 
Gage, who will be vice-president 
and secretary. Gage is associated 
| with the Reade Theatres. 
| will have 50 kw power and will 





} 


Health, Welfare Issues 
Another likely hurdle is AFTRA’s 
request, here and elsewhere, for a 
company-financed health and wel- 
fare program. Union is asking that 
the parent companies pay the full 


| tab on the .most favorable h&w 
| plan now in effect at each firm. 


Station | 


operate in ultra high channel 58. | 


| At Saginaw, Mich., the Lake 


| Huron Broadcasting Corp. was ap- | 


proved to operate a 1 kw station on 
| Channel 57. 


more received a construction per- 
28. 


mit for Channel 





annual operating esti- 
| mated at $340,000. 

| Also at Wilkes-Barre, Channel 34 
| was given to Wyoming Valley 
| Broadcasting Co. Estimated cost 
of the transmitter is put at $397,- 
500, and the yearly operating cost 
at $250,000. Officers of the new 
company and their stock holdings 
will be Dr. Isaiah C. Morgan, 
president, 1212; Harold T. Gray, 
vice-president, 12120; Roy E. Mor- 
gan, 121%: Mitchell Jenkins, 

(Continued on page 50) 


Philly WPTZ’s 1256 
Local Billings Windfall 


Philadelphia, Oct. 7. 

WPTZ has signed 12 advertisers 
for new locally sponsored TV pro- 
grams whose time billings alone 
total in excess of $125,000. The 
accounts are exclusive of existing 
contracts on the station, according 
to eommercial manager Alexander 
W. Dannenbaum, Jr. 

Dannenbaum reported increased 
activity in all time segments and 
predicted sock fall-winter business 
at WPTZ. He said early morning 
participation programs, such as 
the local news programs of the 7 
to 9 a.m. “Today” show and the 9 
to 10 a.m. “Let Skinner Do It” pro- 
gram are moving well, and that 
business in the late evening movie 
participation has reached an all- 


expense 








time high, 


Estimafed | 
cost of the station is $438,572, with | 








Prolonged wrangling is also ex- 
pected over the issue of gabber 
exclusivity, with the union propos- 
ing that stations insisting upon 
exclusive work must pay the an- 
nouncer, one and a half time the 


| base rate—or $225, plus fees for 


At Wilkes-Barre, Louis G. Balti-| each commercial. Proposal also in- 


cludes a kicker to the effect that 
the special “exclusive” rate shall 
remain in effect at least 15 con- 
secutive weeks and shall continue 
(Continued on page 52) 


ABC Sets Track Record 
In Pacting of Vitamin 
For Pre-WW TV Slot 


What may have been a track 





,record for contacting, contracting 


and getting a tele sponsor on the 
air was set Friday afternoon (3) 
when ABC-TV national sales di- 
rector Edwin S. Friendly, Jr., inked 
Vitamin Corp. of America for 4 
15-minute show that preemed Sun- 
day (5). 

Friendly hopped to Newark, N. J. 
late Friday afternoon to peddle 
the quarter-hour in front of Wal- 
ter Wincheli’s telecast, which 
started Sunday (5) at 6:45 p.m. 
VCA made a fast decision and 
picked up the tab, with “Diamond 
Jubilee,” a new sustainer starring 
Jimmy Blaine as emcee and spot- 
ting recording artists (Mills Bros. 
were on the initialer), suddenly 
finding itself sponsored. VCA will 
eventually put another package '2 
the 6:30 slot. : 

Show was fed live to all stations 
carrying Winchell, although we> 
doesn’t know yet how many were 
able to pick it up. Like WW, “Jub- 
ilee” was hot-kinnied, with the 
playback following, rather than 
preceding, Winchell. Agency 1% 
Kastor, Farrell, Chesley & Clifford. 
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RADIO 


The Long TV Pull 


Hubbell Robinson, Jr., CBS-TV programming chief, has been 
on the Coast for a week of huddles with Harry Ackerman, the 
web’s Hollywood video boss. One of the major items on the agenda 


is the 1953-54 TV season. 


Such long range thinking and planning, with almost a year’s 
span between blueprint stage and actuality, is something new in 


the sphere of broadcasting. 


In radio, summer replacements didn’t 
even get consideration until April or, May. 


Fall schedules were 


tackled once the summer shows were set. 
But TV shows come expensive these days, requiring painstaking 


planning so that they’re done right. 
It’s not only a case of what they sound like 
(as in AM) but what they look like. 


midable problem. 


Casting has become a for- 


Similarly, there are fixed 


selling seasons and starting dates. If there’s a hole in the schedule, 
the TV webs need a backlog of properties (preferably their own) 


that. are ready to go. 


Robinson and Ackerman have a flock of potential properties to 
kick around, some for next fall consideration, others for the sum- 
mer, and still others to keep in abeyance in case of more immi- 


nent casualties this season. 


Two, especially, look encouraging at 


the moment in a further evolvement of the Robinson-Ackerman 


situation comedy concept that’s 
These are “Vanity and Mrs. Fair, 


” 


paid off handsomely thus far. 
scripted by Frank Galen, and a 


video adaptation of the “My Favorite Husband” radio series in 
which Lucille Ball and Desi Arnaz starred a few seasons back. 
Latter now lead off the TV Nielsen parade with “I Love Lucy.” 








Chi at Fever Pitch on ABC Exec 
Switches When & If UPT Merges 


GETS A BELATED 


BIG BIZ BACK 





Hedio never had it so good—at 
|least not since the days when the 
|AM fraternity owned up to the 
| facts of TV life and were willing to 
|}accept the new dollars and sense 
| values. 


Encompassed within the span of 
{the past 10 days have been some 
lof the most heartening signs to 
|bolster the egos and the pocket- 
| hooks of the network radio clan. 


| Down for the count of nine, radio | 


jin one fell swoop appears to have 
regained its equilibrium and is 
slugging away with a fresh vitality 
and interest. 

The signing of the Lever Bros. 


$2,000,000 deal for Bob Hope spon- | 


|sorship both on daytime and night- 


| time radio on NBC; the willingness | 


of Wiliys-Overland Motor Co. to 
plunk down $1,000,000 for a long- 
hair radio program via weekly 
pickup of the Sunday afternoon 
New York Philharmonic-Symphony 
; concerts on CBS; the expansion of 
their radio network programming 
rosters by such major clients as 
Lucky Strike and Camel with their 





Chicago, Oct. 7. ¢ 


One of the most unusual games 
of musical chairs in the annals of 
Chicago broadcasting has been de- 
veloping the last several weeks 
around the expected managerial 
changes that will accrue at ABC 
here, when and if the network’s 
take-over by United Paramount 
Theatres is consummated, At times 
the situation has assumed cloak 
and dagger proportions. 

The Windy City picture has be- 
come the focal point of attention 
because it’s the one point where 
the web and the theatre circuit 
face direct problems of accommo- 
dation of two established video sta- 
tion staffs—one owned by the 
theatre interest and one owned by 
the network. 

Speculation was- heightened fur- 
ther by the recent visit of ABC 
prez Robert Kintner at the Chi ABC 
headquarters, where he briefed the 
WENR and WENR-TV staffs on the 
expected changes in managerial 
personalities. The Kintner  stop- 
over followed by a couple of weeks 
a hush-hush “orientation” tour 
through the WBKB plant by UPT 
prexy Leonard Goldenson. Theatre 
topper, it’s understood, put his 
stamp of approval on a new chain 
of command for the combined oper- 
ation. 

Under terms of the wedding, now 
awaiting the anticipated blessings 
of the FCC, WBKB, owned by the 
Balaban & Katz theatre chain, 
which is a branch of UPT, checks 

(Continued on page 48) 


Set Top Stars For 
Blood Donor Show 


NBC and CBS are combining 
forces for what's expected to be 
one of the biggest benefit shows in 
broadcast annals Sunday (12) in a 
pitch for Red Cross blood donors. 
Show, to be simulcast on the radio 
and TV nets of both CBS and NBC, 
will also be carried on the ABC 
and Mutual radio nets, airing 
from 3 to 3:30 p.m. 

With CBS-TV's Franklin Heller 
producing, the show wil! be emceed 
’y Arthur Godfrey. Heller de. 
scribed the format as variety with 
a human interest angle. CBS and 
. C are currently lining up their 
op talent for the shindig, with 
a Pinza the only one set yet in 
at ition to Godfrey. Archie Bley- 
ls cag will provide the musical 
Cedirey's "ies Rich, who directs 
ein o, Pu. ent Scouts,” will 

Under Televisi 

le talent must 





on Authority rules, 
the Ty must be paid at least 
tion a7 "mnimum for the produc- 

- It's expected, however, that 


mos 
gl he Performers will follow 
by kick Procedure in such cases 


Red Cro. ack their fees to the 





Smellovision 

Following is a letter ad- 
dressed to the Chanel No. 5 
perfume outfit in N. Y. and de- 
livered by mistake to the 
DuMont network’s Channel 5: 

“Dear Sirs: 

“Recently my two sons re- 
turned from spending two 
weeks in St. Petersburg. They 
brought with them four bottles 
of Chanel No. 5 (they thought 
they paid $7 something or 
other) for me, a girl-friend and 
their grandmothers. One of the 
grandmother's was absolutely 
dry (sic)\—no perfume. The 
bottle is still sealed, but no 
perfume. 

“They've forgotten the name 
of the store where it was pur- 
chased so I am writing to you. 
Could you help me in some 
way to have this replaced? We 
all love the scent so much. 

“Very truly yours.“ 


Longines 4006 
Symphonetie Biz 








| CBS’ and NBC's final scorecard on | 
formulas—with | has 


|sponsorship*of Horace Heidt and 
the new John Henry Faulk show— 
'here is abundant evidence of the 
| advertisers’ faith not only in radio 
as a still-alive-and-kicking medium 
but in the ability of its adminis- 
trators to repattern and restructure 
|to give radio a sound economic 
| framework. 

The Hope deal is significant from 
several aspects. It restores the 
Jell-O Division of General Foods to 
|}its onetime sphere of importance 
in radio advertising, after a long 
and ominous period of silence. It 
puts the stamp on the recognition 
of daytime. radio’s new stature in 
the scheme of advertising. But 
above all, it brings back into radio 


HOTFOOT — 





- 








Murr-der! 


For the past few seasons the 
“hard to sell” periods on TV 
have been opposite CBS’ Ar- 
+ thur Godfrey and NBC’s Mil- 
| ton Berle. A new “menace” 
has now cropped up, in the 
eyes of Some of the agency 
| folk. 

They're now telling their cli- 
| ents: “Don’t go against shows 
that feature TV reviewers.” 

Major program preemed last 
week slotted opposite a panel 
show featuring one of the 
N. Y. critical fraternity. Al- 
though the show generally 
drew a negative vote, nonethe- 
less the agency and client 
were wondering just how much’ 
the rivalry contributed toward 
the sheet’s pan. 








FCCs Okay on ABC-UPT Merger 
VIA NEW RATES Seen Despite New Dissenting Beef 


Washington, Oct. 7. 
Despite the opinion handed 
| down last weekend by the Federal 
| Communications Commission 
| Broadcast Bureau that a UPT- 
| ABC merger should not be al- 


| lowed, general concensus here is 
| that the FCC will wind up giving 
ithe nod for the wedding. Decision 
| is expected between Nov. 1 and 15. 
| Fact that the Broadcast Bureau 
|registered a dissent on the merger 
| was, of course, anticipated. In 

some quarters, in fact, it was be- 

lieved that the brief weuld be even 
| more severe in its language. 

Some are of the opinion that, 
| with Robert F. Jones now off the 
i'Commission, the FCC approval vote 
will be unanimous. Jones alone 
was figured to vote against the 
| UPT-ABC link. 

Brief was filed with Lev Res- 


& 9 nick, hearing examiner in the com- 
ABC Ne Rate |bined Par cases, in which it 
S WwW | “urged that the transfers be de- 


ABC’s new discount structure, 
| with its new “vertical contiguity” 
| feature, is credited with bringing 
|in a spate of new business. Old 
|Gold has bought two Sunday eve- 


| 
| 
| 
| 
| 
' 
| 
| 
| 
' 
| 


|ning quarter-hours and Toni has | 


| bought an evening half-hour and 
|four daytime quarter-hours. 

OG is picking up the 9:15 p.m. 
Sunday period following Walter 
Winchell. It will insert a news 
stanza with a gabber still to be se- 


|the kind of coin that hasn't been | oected. It will also take the “Mon- 


| around for three or four years. Not 
even in its heyday has network 


| day Morning Headlines” show at 
6:15 p.m. after Drew Pearson. Lat- 


tadio_ parlayed a personality into a4 ter has shifted-back-to-6- p.m. after 


| $2,000,000 non-cancellable deal, as! his stint in Winchell’s 9 p.m. berth. 


| in the case of the Hope-General 


Foods contract. 


Toni has bought 15 minutes of 
the Don McNeill “Breakfast Club” 


On an even broader pattern, both | on Tuesday and Thursday, which 


their .new rate 
every radio affiliate falling into 


—translates itself into an expres- 
sion of faith not only in the po-| 
tency of network radio, but in the | 
administrative ability of the Frank 
Stantons, the Joe McConnelis and 
the other top echelon in wooing 





sells out the strip. O-Cedar, which 
the period on a Monday- 
Wednesday-Friday basis on a lim- 


line in accepting the webs’ eco-| ited network, is expanding to a 
nomic repatterning of the medium | full lineup. Toni, which was going 


to drop its backing of “Break the 
Bank” on Tuesday and Thursday 
after mid-November, also decided 
to stay on with the first 15 minutes, 
as part of its move for a bigger 
spread in daytime radio. Seaman 
Bros. is taking the last quarter- 


9 9 | fresh :oin into AM‘and reestablish- 
S n ing the medium as a bigtime vehi-| hour on those two days. 
or cle in the eyes of the major adver- | In the nightime spectrum, Toni 


Longines-Wittnauer Watch Co. 
has just tossed a $400,000 billings 
windfall into the laps of the NBC 
owned-and-operated radio stations 
in New York, Washington, Chicago, 
Cleveland and San Francisco. 


Watch company has negotiated 
for cross-the-board slotting of its | 
“Symphonette” program, in a half- 
hour format with Michel Piastro | 
conducting. Transcribed _ series. 
sold on a spot basis, is exclusive | 
of the Sunday CBS Radio network | 
full hour of Longines-Wittnauer 
programming featuring both the 
Symphonette and the Choraliers in 
separate 30-minute shows. 

The 400G added splurge for the | 
52-53 season is an expansion of 
the client's previous excursions 
into the spot field. A few years) 
back it was piaced variously on the | 
ABC and Mutual stations and othr | 
key outlets throughout the country. 


Longines’ Holiday Spreads | 


In the first deals for those full- | 
scale holiday extravagazas staged | 
each year on radio or TV, the CBS 
video web this week pacted with 
Longines-Wittnauer for its 5 to 6 
p.m. slot on both Thanksgiving Day 
(Nov. 27) and Christmas Day. As in 





feature both the Longine Choral- 
iers and Symphonette, plus gu*st 
artists. 

CBS will not be forced to pre- 
empt any regularly-scheduled spon- 
sors for either of the two dats 
Victor Bennett agency handles the 
L-W account. 


tisers. 


(Continued on page 48) 





The Dene’ Is Dead 





By G. W. (Johnny) JOHNSTONE 
(The writer, now radio-TV di- 
rector of the National Assn. of 
Manufacturers, was NBC’s first 
press relations manager and assist- 
ant to Merlin H. (Deac) Ayles- 
worth, the first NBC president, who 
died last week. He recalls some 


quiring the New Amsterdam Roof, 
scene of many Broadway musicals 
intime, NBC derived nationwide 
publicity—which was always first 
in the Deac’s mind! . 





Private Clippings 





anecdotes about Aylesworth and 
the pioneer days of network radio). | 


The Deac, during the first sev- 


Feature Pays Of 


| 


| nied.” It said the risks of monopoly 
and reduced competition were too 


and 
briefs now in, the hearing exam- 


the testimony 


. e | iner must make a decision. which 
| a 10 a @S he will then submit to FCC for 
final okay, modification, or com- 


| plete reversal. While the FCC ac- 
| tion—whatevér it should be—may 
| be appealed to the Federal courts, 
|it is unlikely that the courts 
| would accept jurisdiction and 
| override the Commission. 

DuMont, also involved in the 
consolidated hearings, submitted 
its brief urging thumbs down on 
the merger. DuMont said such a 
merger would give the combined 
company unfair competitive ad- 
| vantages in both telecasting and 
| theatre TV. 

On Aug. 1, the Communications 
Commission directed Resnick to 
limit consideration of Paramount’s 
fitness to matters no more than 
three years old. This eliminated 
most of the anti-trust testimony 


(Continued on page 48) 


Lotsa NBC Radio 
For Kuklapolitans 


“Kukla, Fran & Ollie,” originally 








} 


scheduled to bow in on radio Sun- 


|day afternoons for NBC, is now to 


} 





eral years of his NBC presidency, | 


lived in Pelham, a suburb of New | various 


The late Tom Beck, president of | YK City, and commuted by elec- 


Crowell-Collier Corp. (Collier's, | 
American Magazine and Woman’s 


tric train. Fellow passengers let 
him sit in silence, for he would 


Home Companion), was an early en- | dash up to the Pelham station, grab 


thusiast of network radio advertis- | 4 COPY Of every newspaper on the | 
His company sponsored the | Stand (New York then had four | 


‘Murray’s ‘Dance Party’ 


ing. 
“Collier’s Hour” in 1926 and Beck 
called upon Aylesworth for his ap- 
proval of Collier's leasing a Broad- 
way theatre from which the “Col- | 
lier’s Hour” 


Aylesworth, with his 


or five metropolitan morning dai- 


|lies) and spend his time on the 
train rushing through the papers,, 


tearing out items of interest with 


could be broadcast. | 8USto. Arriving at his 711 Fifth | 
lightning | Avenue office, he would sweep by | 


; ; /me in his outer office (I oft t 
Oe ee eet eee | “pneumonia from the broens”} exil- on both the ABC and CBS video 


| webs, will hit a third network start- 


leased the roof of the New Amster- 


in| dam Theatre on West 42d St., off | ing for me to follow him in. Then 
previous years, the two shows will| Times Square, named it NBC's, the Deac would unload the clip- 


Times Square Theatre studio and 
permitted the “Collier’s Hour’ to 
be broadcast from that point. “You 


see,” said the Deac, “if I permitted | clipping clerks on hand each morn- | 


all NBC clients to lease theatres 
for broadcast originations, NBC en- 
eineering cosis would be _ insur- 
mountable.” Besides, with NBC ac- 


pings from his pockets, 
those which mentioned NBC by 
,;mname and ask me (who had two 


ing at 8 a.m.) to “match them.” 


' One day I thought I would out- 


| 


| ing Oct 


sort out | Pacted for the 10 to 10:30 Sunday” 


get a 10-minute afternoon spot 
five days a week on the web. Pro- 


,| gram veepee Charles (Bud) Barry 


explained this week that he thinks 
the weekday slotting will prove 
better for building a nationwide 
radio rep for the Kuklapolitans, 
and said Burr Tillstrom, star and 
creator of the show, had agreed 
with his theory. 


Show is to hold down the 2:45 to 
2:55 p.m. period cross-the-board, 
starting originally on NBC's five 
o&o stations. If the program is suc- 
cessful, Barry hopes to expand it 
to a full cross-the-board setup, 
grooming the troupe for a nation- 
wide audience and a sponsor. With 
Tillstrom handling the voices of his 
puppet creations, Fran 


| Allison, of course, will be on hand 
| for some songs, with Jack Fascinato 
|}handling the piano accomp, as on 


TV. 





In Shift to DuMont 


Arthur Murray’s “Dance Party,” 
which has previously been aired 


19. Dance instructor has 
|night slot on DuMont, via the 
| Ruthrauff & Ryan agency. 

Show will have the same format 
as in its previous tours, with Mrs. 
Murray hostessing a supposed 


smart the Deac. It was the morning | party at which various guest celebs 


| (Continued on page 48) 


turn up as entertainers. 
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OUR MISS BROOKS 


With Eve Arden, Jeff Chandler, 
Jane Morgan, Crenna, 
Gloria MecMillian, Gale Gordon; 


Wilbur Hatch Orch; announcer, | 


Bob LeMond 


Writers: Al Lewis, Joe Quillan, Ar- 
thur Alsberg 


Producer: Larry Berns 

Director: Al Lewis 

30 Mins.; Sun., 6:30 p.m. 

COLGATE 

CBS, from Hollywood 
(Ted Bates) 


“Our Miss Brooks,” a situation 
comedy which has been riding von 
CBS Radio and has also been con- 
verted to TV, returned to that net 
Sunday (5) with Eve Arden agatn 
in the title role. Followers of tnis 
zany show in the past will find that 
the new edition retains the same 
general atmosphere—at least the 
fall inaugurat abounded in famuil- 
iar misadventures. 


Trio of scripters for Sunday’s in- 
stallment came up with »¢ lot of 
contrived stuff about how high- 
school teacher Miss Brooks dis- 
posed of a trailer she jointly 
owned with her landlady. Upon 
first thought it would seem that 
there are only a limited amount of 
gags about cramped space in a 
trailer. 

But don’t underestimate writers 
Al Lewis, Joe Quillan and Arthur 
Alsberg. They wrung levity out of 
unbelievable approaches after hav- 
ing milked conventional ones dry. 
Per usual, Miss Arden’s timing 
and inflection was firstrate. Solid 
support was provided by Jane Mor- 
gan as the landlady, Jeff Chandler 
as another teacher, Gale Gordon 
as the principal plus Dick Crenna 
and Gloria McMillan as students. 

Bankroller Colgate utilizes this 
airer to puff its Palmolive “chloro- 
phylled” soap, Palmolive Shave 
Cream and After Shave Lotion. 
Sampie blurb: “Don’t be satisficd 
with a balf-day shave—use cut 

ilb. 


BREADTIME STORIES 
With Ralph Kanna“ 
15 Mins.; Mon.-thru-Fri., 5:15 p.m. 
FREIHOFER CoO. 
WRGB, Schenectady 
(Goldman, Walter & Kanna) 
Artist Ralph Kanna’s story pro- 
gram for children, unfolded before 
a studio audience, has grown in 
technical, narrative and presenta- 
tion stature during three years of 
uninterrupted telecasting. Its ad- 
vertising and merchandising angles 
have also been expanded—to a 


point where the show probably | 
constitutes the solidest selling job 


of any local origination. 


Central character in an animal 
fantasy is named “Freddie Frei- 


{PHIL HARRIS-ALICE FAYE 
| SHOW 

| With Miss Faye, - Harris, Eliot 
\- Lewis, Walter Tetley, Janine 
Roose, Anne Whitfield, Robert 
| North, Sheldon Leonard; Bill 

Foreman, announcer 
| Writers: Ray Singer, Dick Chevillet 
Directors: Carl Gruener, Frances 

Purcell 
30 Mins., Sun., 8 p.m. 
| RCA VICTOR 
| NBC, from Hollywood 

(J. Walter Thompson) 

After a summer’s layoff, Phil Har- 
ris and wife Alice Faye are back 
on NBC with their domestic prob- 
lems and occasional incidental 
warblings to please their fans. If 
there is no sparkling originality 
in their scripts, there is the 
warmth of old familiarity, and 
judged by the studio audience's 
reaction at Sunday’s (5) opener, it 


rings a bell. Situation comedy for- | 


mat had some cute gags Sunday, 
but premise «vas a little toe silly to 
take seriously, even as jest. 

Airer had the Harrises returning 
home from a summer of personal 
appearances, to find that the 
friends they’d left in charge had 
turned the house into a motel— 
with all sorts of complications. 
There was seldom pretense to ‘real 
situations. For one believable jest 
like Harris forgetting to have the 
milk deliveries cut off, with the 
resultant pile-up on the back porch 
over the the summer, there were 
many more of the silly variety, 
like the roomer making gin in the 
bath-tub. 

The song apiece which Miss Faye 
and Harris worked into the pro- 
ceedings, if worked in without 


ILGWU CAMPAIGN COMMITTEE 


With President Harry S. Truman, 
Bette Davis, George Jessel, Dor- 
jan St. George, announcer 


Producer: Morris S. Novik 

Director: Nat Rudich 

15 Mins, Wed., 10:15 p.m. 

| ABC, transcribed 
(Furman, Feiner) 

Yhe ILGWU (International La- 
dies Garment Workers Union) Cam- 
'paign Committee got on the 
| Stevensoh-for-President bandwag- 
on Wednesday (1) with the first in 
its series of 15-minute transcribed 
shows touting the Dem’s presi- 
| dential candidate. Series will run 
| weekly until the Wednesday before 
the election and will use for its 
| pitchmen top politicos as well as 





| show biz celebs. 
|- Opening show was a neatly con- 
| structed airer which was topped by 


'a high-powered speech by Pres. | 


Truman. It was a_briefe, but it 
|hit hard. Session also showed off 


lthe serious side of emcee-toast- 


master George Jessel. The impor- | 
tance of the election and a Steven- 


|son victory were stressed in dra- 
Imtaic terms by Jessel A sock 
|“first” for the ILGWU was the en- 


'trance of Bette Davis as a partisan | 


|in the political battles. Heretofore, 


| she admitted, she kept her political | 

preference to herself but this elec- | 
| tion was so vital that she felt she | 
| had to come out of political hiding 


land campaign for the Illinois gov- 


|ernor. Her spiel packed a wallop. 
With both parties out to get as 


Wednesday, Octoher 8, 1952 
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' sponsorship of the 11 p.m. WCBS news through next July 


| leave for a year making a lecture tour 


finesse, at least were pleasant to| much radio and tele time as pos- 
take, Harris contributing “Happy | sible, the ILGWU effort is a strong 
Man” and Miss Faye, “Somebody |.asset for the Stevenson side. 
Loves Me.” Bron. Gros. 


Inside Stuf—Radio 


The two weeks before he died, according to the widow of Merlin Hall 
|{Deac) Aylesworth, “his mind was clear, much clearer than it had been 
; Since his illness dating back to April which kept him in St. Vincent's 

Hospital! (N.Y.) all the time, and he talked of a lot of things.’ Mrs. 
Aylesworth, the former Caroline MclInteer, states that, for all his 
friends—because Deac Aylesworth’s lust for the good life undoubtedly 
Preyer to his fatal liver ailment—‘“he was full of bitterness inside, 
in the belief that many of his friends in broadcasting, the film industry 
|and in publishing had passed him by.” 

As pioneer president of NBC, later ditto of RKO and Radio City 








Music Hall, and publisher. of the N. Y. World-Telegram ‘for Roy | 


Howard), Deac. Aylesworth was distinguished for his participation in 
the three greatest media of mass communication as we know it today 
—radio, films and press. An over-capacity crowd taxed the Campbell’s 
Funeral Chapel at, his services last Friday (3) morning, attended by 
such industry toppérs as David Sarnoff, Bill Paley, Spyros Skouras and 
Ned Depinet. 





Daytime holdup of NBC’s homeoffice cashier's. booth Friday (3), 
| which netted the stickup men $4,000, has led, of course, to the usual 
|Strings of gags within the trade. 

With police reporting the trio of robbers were well-dressed men wear- 


hofer,” which cues the plugging | ing dark glasses, majority of the would-be jokesters claimed they were 
line. Guest kids spell Kanna in | @gency men with a beef of some kind against the network. Also in 
tabbing Freddie, Mr. Bear, Mr. | the running, of course, were numerous suggestions that NBC turn the 


Duck, Mr, Horse and gther par- | 
ticipants. The former Albany-New | 
Haven radio announcer sketches | 
them on large sheets of paper, torn 
off as the tale progresses. Some, 
at least, of the drawings are pre- | 
blocked. However, Kanna demon- | 
strates undeniable sketching skill. 
He also handles the narraticn sim- 
ply but apparently fascinating to, 
tots, with a light, effective touch. | 

Kanna, sharply dressed, is pho- | 
togenic. Kids are completely natu- | 
ral, eager and enthusiastic. Camera | 
work is excellent. Program is | 


| 


spotted immediately ahead of 
“Howdy Doody.” Jaco. | 


OLIVIA BROWNE SHOW 

Producer - director - writer: Miss | 
Browne 

15 Mins., Mon.-thru-Fri., 1:45 p.m. 
Sat., 8:15 a.m. 

Participating 

WMC, Memphis 

Olivia Browne keeps the radio 
\.heels moving at a brisk pace} 
down here in Dixie, and handles 
her assignment on WMC in a 
smooth, sparkling manner. Miss | 
Browne definitely has a style in. 
patterning her daily shows to hold 
her audience during the easy-to- 
listen, newsy women’s program 
that she spiels. 

Although her shows are mainly 
geared for fenfme circles, she in- | 
jects beaucoup of the “he man” at- 
mosphere to gain better than a 
toe-hold with both sexes as lis- 
teners. 


This was clearly displayed on 
show caught (15), when Monte 
Blue, vet film star, was her guest. | 
Miss Browne’s sharp, alert ad lib- 
bing with Blue proved a most 
WMC women’s director has a 
amusing 15-minute - stint. h 
keen knowledge of show biz and 
brings up many interesting yarns | 
of the show world—especially 
those she poured out during her | 
interview with Blue. She does'! 
a full research job on her many 
guests, and pens, produces and | 
directs her own shows. Matt. 





| Italy. 


case over to one of its numerous private-eye characters, such as Martin 
Kane or Barrie Craig. 





A, Frank Reel, national executive secretary of AFRA, will accept the 
post of New York local executive secretary of the merged American 
Federation of Television & Radio Artists at the union’s board meeting 
today (Wed.). 

George Heller, Television Authority topper, is taking the post of 

FTRA’s national executive secretary, which made it necessary for 
Reel to switch. Local board last week passed a resolution urging that 
Reel stay with the union in the N. Y. spot. He'll retain his present 
salary as head of probably the biggest single local in the show biz talent 
field. N. Y. local will probably have over 50% of the total membership 
of AFTRA. 

AFTRA has appointed Jaffe & Jaffe as its counsel. 





Lowell Thomas has waxed a 14-minute special stanza on “What Every 
Voter Should Know” which CBS is sending cuffe to its affiliates. News- 
caster, introed by Nelson Case, describes background and mechanics 
of a Presidential election and urges citizens to participate in the “get 
out the vote” campaign. 

Thomas’ sponsor, Procter & Gamble, the Compton agency and CBS 
Radio helped wrap up the public service show. 





Radio, Newsreel & TY Working Press Assn. of N. Y. will kick of a 
new program showing newsmen how their confreres in the other media 
work. At the Oct. 14 evening meeting, which will be held in the War- 
ner-Pathe offices, members will tour the newsreel outfit’s facilities, 
see examples of its films, eye special cameras and new equipment. 

Meetings are being rotated among the various shops which have 
members in the organization. Arnold Lerner, of W-P, is in charge of 
the special program. 

Press group, open only to reporters, cameramen and engineers who 
work at the source of the news, is serving as voice of the AM-TV-news- 
reel legmen. Temporary prez is Chester F. X. Burger, of CBS-TV. 





As a public service toward the Minneapolis Symphony orchestra’s 
annual drive for funds, WC€O in that city will present for 90 minutes 
on Oct. 12 a special “Salute to Minneapolis” by the Italian Symphony 
orchestra on the occasion of the 15th annual Music Festival at Florence, 

The “salute” will take the form of a full length recording of 
Rossini’s “Stabat Mater” by the Italian orchestra which recorded it in 
the Piazza SS Annunziata, Florence. 

“The tape is actually a ‘thank-you’ from the Italian city in response 
to a program dedicated to Florence last year by the Minneapolis or- 
chestra,” explains station manager Larry Haeg. “A tape recording of 
the latter was sent to Italy and was played on the Italian network.” 





Charlie Chaplin’s musical compositions will be played for the first 
time on the air on WQXR’s “Music Magazine” tomorrow ‘Thurs.) at 
9:05-10 p.m. The N. Y. indie is dubbing the soundtracks from “Modern 
Times,” “City Lights” and his latest pic, “Limelight,” from reels pro- 
vided by United Artists. 

Arrangements were made by WQXR emcee-producer Fred Grunfeld 


and UA flack Leon Roth. 


CBS newsman Ed Murrow to speak in Harrisburg, Pa., Tuesday (14) 
Leon Tokatyan, former WNBT promotion writer, upped to staf 
producer at WNBC Clement T. Lowden (ex-CBS) added to WPAT, 
Paterson, sales force. ...Lewell Thomas Day to be marked in Ansonia, 
O., tomorrow (Thurs.)....Piels Beer renewed its four-times-we 


Kiv 


Jack Lacy 
is launching a talent show on WINS Saturday (11) and program director 
Bob Criar is on the prowl for young artists... After a five-month la 


off due to illness, A. L. Alexander brings his “Mediation Board” strip 
back to Mutual Monday (13) afternoon CBS affiliates in town last 
week included, Saul Haas of KIRO, Seattle; Allan Woodall, WRDw, 
Columbus, Ga.; and Larry Haeg, WCCO, Minneapolis... Joe A. Calla- 
way, director of Radio education for Michigan State College. is on 
WOR and Mutual have inte. 
| grated their telephone Switchboards as LOngacre 4-8000 Ivor Fran- 
cis added to “Just Plain Bill” Jan Miner substituting for Julie 
Stevens on “Romance of Helen Trent” and “Stella Dallas”. Wendell 
| Holmes has joined “Stella Dallas.” 


Jean Condit, a former editor at Vogue and Flair, added to the Wein. 
traub agency copy staff Michael Ries has resigned from Voice of 
| America. where he headed up the package and transcription dept. 
WMGM nutrition gabber Carlton Fredericks is teaching courses in the 
subject at CCNY and Brooklyn College WWRL has launched a reg- 
ister-to-vote drive in 12 foreign languages Craig McDonnell, Alan 
| Hewitt and Ross Martin added to NBC’s. “Road of Life” Brune 
Zirato. Jr., to be director for Robert Q. Lewis’ new quarter-hour CBS 
variety show. 

William E. Steers elected exec v.p. of DC&S, which is now retagged 
| Doherty, Clifford, Steers & Shenfield WHLI editorializing for re- 
organization of the Long Island RR... Shirley Graf, of Gainsborough 
| Associates, back from atwo-month diz trip-te the Coast ...Mike Kecki, 
|WLIB interviewer, scored a scoop Sunday (5) while covering the 
| Pulaski Day parade for the indie. He buttonholed GOP candidate 
Richard Nixon, who said that the U. S. should repudiate the Yalta 
| agreement, a statement which made headlines the next day. 


IN HOLLYWOOD... 


Two of John I. “Bud” Edwards associates in {he ad agency biz that 
|sprang from a beer account and five guys from ABC, have departed 
|and taken to other jobs. Jack O’Mara is back with C. E. Hooper on a 
special assignment and Jimmy Vandiveer went on the Foote, Cone & 
Belding payroll to handle and coordinate junior college football on TV 
for Hoffman Radio Drew Pearson bounded into town and used the 
| KECA mike Bob Kintner and Lee Jahnke, of ABC’s high command, 
gave their affiliates a rundown on the proposed merger with United 
| Paramount Theatres and all departed in a happy mood William 
| Nugent, who started as a page with NBC 17 years ago, moved up as 
|manager of guest relations....CBS’ Les Gottlieb around to see that 
|radio gets its just due and to engage Guy della Cioppa in a series of 
program meetings. The Gottlieb slogan, “you can’t get television in a 
| canoe,” will once again ring through Hollywood....Parke Levy’s ‘“De- 
|cember Bride” has been “nibbled at” by more agencies than any other 
| CBS show and it looks like they've finally got a live one on the line 

Jimmie (‘where have you been?*) Fidler has just about given up 
|radio and looking TV-ward Aleen Leslie actually dreams up her 
|stories for “‘Date With Judy.” When she awakens from a reverie she 
| moves over to the typewriter and reenacts her muse... .Herbert Gor- 
don and Tommy Greenhow, who run the works at Frederic Ziv’s plart, 
|are having no trouble getting picture names for their transcription 
| Series now that the word’s around the payoff is better than live radio 
and spread over long periods so the tax bite is painless. 


IN CHICAGO... 


Art Hein, formerly with the A&P Tea Co., joined CBS-WBBM as 
sales service chief, replacing Bob Weld who’s been shifted to the 
WBBM local sales staff....Howard Coleman added to the Chi 
NBC press department... Betty Bryan is new WIND staff warbler with 
Peggy Murdoch checking off... Clair Trevor and Ray Milland due in 
Oct. 19 to tape an installment of NBC's “Hollywood Star Playhouse” at 
the American Bakers Assn. convention. ABA bankrolls the series. ... 
Zenith Radio Corp. sales during September set a new record, with 
safes during the third quarter running $22,115,600 over the same period 
last year... . Milton Bliss new agriculture rep on the NBC sales crew 
after a hitch with the Wisconsin state extension service. ...Candy Pack 
aboard Earl Nightingale’s WGN chatter session with three weekly par- 
ticipations. ...WLS chief gabber Jack Holden going into his 22nd year 
with the Prairie Farmer station. ...Frank Worth, Coast musical direc- 
tor, in for a visit with Windy City radio friends :..Karl H. Foesten 
named sales manager at Bell & Howell....Judith Waller, Chi NBC 
education director, guestspeaks before the Professional and Business 
Women dinner Monday night (13)....Singers Naney Carr, Thomas L. 
Thomas and Miriam Stewart will warble the leads on WGN-Mutual’s 
“Chicago. Theatre of the Air's” version of the “Song of Norway” Sat- 
urday night (11) Erie Clothing taking a 15-minute bite of Josh 
Brady’s new 150 Saturday a.m. disk show on WBBM....Chi NBC press 
chief Chet Campbell off on a week's vacation. ...Chi Motor Club lifting 


the tab on Robert Hurleigh’s Tuesday and Thursday 6:15 p.m. newscasts 
via WGN. ‘ 


IN SAN FRANCISCO .. . 


Dean Maddox beamed his “Amateur Hour” from the Mark Hopkins 
for the windup of the Saints and Sinners milk fund drive... Gracie 
Allen tripped home for a quick visit ... KSFO’s Wally King tallied 10 
years as a local deejay... Ray Hackett taking his KCBS band into 
the St. Francis Mural Room for three weeks. He’ll be followed by 
Freddy Martin, minus Merv Griffin, the local boy who's been signed 
by Warners....Nick Nicholson moving from KROW to KNBC to do @ 
late evening platter-chatter cross the board ...KROW’s Jack Grant to 
Gotham for a sales-pitching junket... New KCBS faces: Miriam Gar- 
land, Eleanor Baldwin. Deejay Russ Coglin, in Washington for a TV 
hearing, penned home: “The FCC means ‘Federal Communication Com- 
mission’—not ‘Forget Coglin’s Capers’.” 


IN PITTSBURGH .. . 


Mike Andrews has checked back into the WCAE continuity depait- 
ment after a two-year stretch in the Army. ..Lisa Smith is the new 
receptionist at WMCK. She’s the wife of Rev. Walter Smith, pastor of 
McKeesport’s Church of Christ....Duquesne Brewing Co. brought in 
Helen Gillette, Annie the waitress on “The Plainclothes Man,” for the 
opening show on its new “Show Time” teevee series. She worked with 
Harold V. Cohen, the regular m.c. of “The Starlight Revue” segment of 
the rotating programs....Armand Belli and Yoward Jackson have been 
| added to the KDKA sales staff....Jay Michael has added another hourt 
| of platter-spinning on WCAE, 6 to 7 Sunday evenings in the slot for- 
merly held down by Wilkens Jewelry Co.’s Amateur Hour, which has 


(Continued on page 48) 
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DREW PEARSON 

15 Mins.; Sun., 6 p.m. 

CARTER PRODUCTS 

ABC, from Hollyw 20d 
(Ted Bates) 

With Walter Winchell back on 
the air, Drew Pearson, who had 
held down WW’s 9 p.m. Sunday 
slot, returned to his 6 p.m. berth 
Sunday (5). It was his usual air- 
column, consisting of short, terse 
items—on the national and inter- 
national scenes. In contrast to WW, 
who rapped the D.C. administra- 
Pearson fired his salvoes at 
Nixon and Eisenhower. He com- 
mented on the meeting between 
McCarthy and Ike after which the 
GOP Presidential candidate sup- 
posedly revised his Wisconsin talk, 
Svndicated columnist also leveled 
a blast at Nixon’s fund. 

In his ecrystal-balling segment 
this predictions are announced as 
85°~ accurate), Pearson said that 
the Soviet Ambassador to Washing- 
ton would be asked to leave. That 


tion, 


although his polls show Ike ahead | 


in popularity on a national basis, 
several key Southern states would 
remain in the Democratic column; 
and that the courts would order 
Los Angeles officials to go ahead 
with a housing project or face 
contempt charges. 

Gabber charged that the press is 
“blacking out” some pro-Adminis- 
tration stories, and cited an L. A. 
daily for not carrying a Truman 
speech and dropping two columns 
by Walter Lippmann. Because of 
the “blackout,” he declared, he’d 
do his best to bring buried stories 
to his listeners. What be came up 


with was interesting, although not | 


earth-shaking. <dt was breezily 
delivered, with an aura of coming 
from confidential sources. Carter 
Products plugs its Rise shave 
cream, Arrid and Liver eas” . 
rit. 


STEVE ALLEN 
With Louis Armstrong, Velma Mid- 
dleton, Johnny Johnston, Johnny 

Mercer, Kay Armen, Hal Simms, 

Jerry Shard Trio 
Producer-director: Al Span 
60 Mins., Sat., 9:30 p.m. 
Sustaining 
CBS, from N. Y. 

Steve Allen has devised an in- 
formal Saturday night set of tran- 
scribed proceedings which should 
attract a good quota of listeners, 
Allen has had so many shows on 
both radio and tele as to have at- 
tracted what could be a permanent 
clientele. As in his other programs, 
he’s the mainstay of the session, 
and as Allen goes so goes the show. 


On opening night of this stanza, 
an entertaining show was taped. 
Allen was in top form. The lines 
flew around nicely. He attained a 
fine air of informality and with 
aid of some good guests hit it off 
extremely well. 


The guest retinue included a 
taped shot of Louis Armstrong and 
Velma Middleton. The Satchmo is 
one of the most ingratiating per- 
formers around. He’s one of those 
staples that gain strength with the 
years, and he’s reached the stage 
where his followers will take any- 
thing he has to offer. 


Others in the guest lineup in- 
cluded Johnny Johnston, Johnny 
Mercer and Kay Armen, all of 
whom made for some bright spots. 

Allen his some bright lines in 
his interviews. At times it sounded 
as though his subjects might have 
been plants, but no matter, the 
verbiage was funny. Jose. 





PRUDENCE PENNY SHOW 
With Eileen Burr, Jean Myers, 
Jerry Cole, Others 
30 Mins.; Thurs., 1 p.m. 
ALBANY TIMES-UNION 
WRGB, Schenectady 
The Albany Times-Union “Pru- 
dence Penny,” Eileen Burr, is 
teaming with Jean Myers, now of 
the society staff and formerly fea- 
tured on a department store block 
over WRGB, and Jerry Coyle, of 
General Electric Co. station, in the 
third year of this women’s and 


Public service program. Show fo- 
ponte attention on features which 
*pPear in the Hearst paper the 
cat day. It is also used as medium 
rod Sale of products. Advertising 
on aaa — wo sponsor does 
' rge too 
surely hadley clearly, although 
One of the 
Spots Mrs. My 


program changes 
for Mre ers, who substituted 
at 's. Burr part of last season, 
and. stess.. Intelligent, articulate 
ac Well informed, Mr, Myers reg- 
is @ ly if not spectacularly. 
conte lUrt, Who displays improve- 
drenect, Projectability despite a 
tempt Of speech, prepares taste- 
ding maigshes. Coyle’s light, kid- 
food) lif dly obtuse manner (about 
it's nice). the Program; he proves 
* nice to have a man around. 
Jaco. 


isters nice 


EDDIE CANTOR SHOW 
Producer: Archie Scott 
30 Mins.; Thurs., 9:30 p.m. 
Sustaining ‘ 
NBC, from Hollyw 

Eddie Cantor’s disk jockey 
stanza returned to NBC’s airlanes 
Thursday (2) after a brief summer 
respite. Fact that the veteran 
comic was in the hosp didn’t affect 
his preem, since the stint is taped 
in advance. 





on which to peg his platters: the 
teaming up of celebs who ordi- 
narily don’t wax together. Items 
were: Bob Hope and Jane Russell 
tunefully doing “Am I In Love?” 
from their flick, “Son of Paleface:” 





| Groucho Marx and Jane Wyman 
| Joining for fun on “Blackstrap 
| Molasses;’”’ Tony Martin and Dinah 
| Shore’s sock blending on “The 
| Kissing Song;” and the Bing Cros- 
| by-Al Jolson solid duet on “Alex- 
|ander’s Ragtime Band.” It was a 
| topdrawer selection, not only easy 
|on the ears but also prodding the 
| imagination. 

| Cantor intros the sides with an- 
| ecdota about the artists: quips Dur- 
, ante made at the track. Hope’s an- 
| tics on the Par lot, etc. Some of 
|}the yarns were familiar to fans. 
| but for the most part they were 
| interesting sidelights on men (and 
| women) Cantor knows personally 
| He also works in some trailers for 
| NBC radio programs. 

Platter spinning sessions, gen- 
erally speaking, haven’t clicked on 
the webs as they have on indie 
outlets, but this actually is not a 
disk jockey program. It is Cantor 
}reminiscing, with the tunes an 
added fillip. Bril. 


JUNIOR MISS 
With Barbara Whiting, Gale Gor- 
don, Peggy Knudsen, Beverly 

Wills, Sarah Selby, Myra Marsh, 

Gil Stratton, Jr. : 
Writer-director: Hank Garson 
30 Mins.; Thurs., 8:30 p.m. ; 
Sustaining 
CBS, from Hollywood 

“Junior Miss,” a longterm ekten- 
sion of the Sally Benson charac- 
ters, is back on CBS after a two- 
year hiatus and in a new cream 
time that aims at a wider audi- 
ence which it should get in a hurry. 
It had previously been sponsor- 
berthed on Saturday mornings, 
when its appeal was largely teen- 
ager. 

In making the transition, 
initialer seemed to tip off an ap- 
proach that takes some of the ac- 
cent from the title role and 
spreads the situations around to 
give the program a wider base. 
With Barbara Whiting again in the 
name position, show is further 
plussed by an intact cast, all of 
whom perform their chores with 
obvious zest, to raise the laugh 
meter on the skillfully wrought 
Hank Garson script. Garson 
doubles on direction with a fine 
sense of pace and timing in exploit- 
ing every possible facet of the go- 
ings-on in the Graves family. And 
the goings-on in this taped tapestry 
of family life are plenty, the bow 
show encompassing the trials and 
tribulations anent an age of tele- 
phones, radio, TV and refrigerators. 
Father Graves was the butt of 
most of the laff-laden framework. 
and he supplied a nice quota of 
chuckles himself. Score one up 
for “Junior Miss” on its welcome 
return. Trau. 


SEARCH THAT NEVER ENDS 

(The Naked Heart) 

With Ralph Bell, Vicki Vola, Luis 
Van Rooten, Arnold Robertson; 
Jackson Beck, narrator 

Producer-director: Sherman H. 


Dryer 
Writers: Judith & David Bublick 
25 Mins., Tues., 9:05 p.m. 
MBS, from New York 

Sherman H. Dryer, who was ku- 
dosed in the past for his documen- 
tary airers, “Exploring the Un- 
known,” has another meritorius 
series in “The Search That Never 
Ends.” Dramas slotted for the cur- 
rent Dryer run will cover the lat- 
est in medical achievements, as 
well as health, community and eco- 
nomic problems confronting the 
public today. It’s a wide scope, 
but Dryer has demonstrated that 
his documentary pattern can blend 
entertainment and educational val- 
ues for clicko impact. ; 

Series teed off Tuesday (30) with 
“The Naked Heart,” scripted by 
Judith and David Bublick. Yarn 
dealt with the development of 
heart x-ray technique and although, 
at times, if skidded over technical 
terms, making it difficult for the 
layman to savvy, the drama was 
well constructed and held the dial- 
er’s ear throughout. ; 

Dryer, who's at the production- 
direction helm, kept the show at 
an even keel and got top perform- 
ances out of the slick cast, headed 
by Ralph Bell, Vicki Vola, Luis 
Van Rooten and Arnold Robert- 
son. Separate scenes were knit to- 
gether by Jackson Beck's deft nar- 
rative chore. Gros. 





Cantor had an intriguing theme | 


Danny Kaye, Jimmy Durante, 


the | 


MEET CORLISS ARCHER 

With Janet Waldo, Irene Tedrow, 
Fred Shields, Sam Edwards; 
John Hiestand, announcer; Felix 
Mills Orch 

Producer: Harfield Weedin 

Director: Harry Kronman 

Writer: Jery Adelman 

30 Mins.; Fri., 9:30 p.m. 

ELECTRIC LIGHT COS. 

ABC, from Hollywood 

(N. W. Ayer) 


“Meet Corliss Archer” returned 





|to ABC, after its 13-week hiatus, | 
in a new slot, Friday at 9:30 p.m. | 


” 


| Following “Ozzie and Harriet, 
| the Jim Saphier package (based on 
'F. Hugh Herbert's 
;Should do extremely well, since 
| both shows will form a block of 
| topflight situation slanted for the 
family trade. 

| Kickoff edition Friday (3) found 


| the Archers back from their sum- 


|; mer vacation, with teen-age Corliss 


| much taken by a wealthy girl she) 
| had met. Rich kid put in another | 
| appearance while traveling from | 


her mother in the east to her di- 
| vorced father on the Coast. In or- 
| der to impress her friend, Corliss 
| banished her. boyfriend Dexter 
| from the premises and tried to get 
her parents to put on the dog. The 
broadcast ended, of course, with 
Corliss learning that “money isn’t 
everything” and that a happy home 
and a devoted beau count for more. 
Situation was nicely handled, with 
Mrs. Archer saying that. she 
wouldn’t punish her daughter but 
would let her punish herself. 


Some of the gags didn’t get over, 
particularly in the opening por- 
tion, but the overall situation had 
warm overtones and a pleasing 
touch. Cast, which has worked to- 
gether for a long stretch, does 
well. It includes Janet Waldo as 
Corliss, Irene Tedrow and Fred 
Shields as her folks and Sam Ed- 
wards as Dexter (in the preem ef- 
fort the latter was less scatter- 
brained than in past seasons). Com- 
mercials, per usual, plug the “busi- 
ness-managed, privately-owned” 
light and power companies. There 
are local cut-ins for the regional 
utilities picking up the tab. Bril. 





|U.N.—ON THE RECORD 
Producer: Helen J. Sioussat 
15 Mins.; Sat., 6:15 p.m. 
Sustaining 

CBS, from New York 


Producéd for CBS Radio by the 
United Nations Radice Division, 
“U.N.—On the. Record” returned 
to the air Saturday (4) to start its 
fifth season of news about the 
United Nations and notables asso- 
ciated with the organization Sat- 
urday’s transcribed kickoff was a 
quiet quarter-hour since. the script 
merely set the stage for the open- 


ing of the U.N. General Assembly 
next Tuesday (14). 


Basic principles and objectives 
of the U.N. were recalled by re- 
corded excerpts from addresses by 
such international leaders as Bri- 
tain’s former Prime Minister Cle- 
ment Attlee, Russia’s Andre Vish- 
insky, America’s Gen. Marshall 
and France’s Robert Schumann, 
among others. 

A more contemporary note was 
sounded via a description of the 
new U.N. General Assembly Bldg. 
in midtown New York. Just how 
the new meeting hall came into 
being was explained by architect 
Wallace K. Harrison. Withal, this 
initial stanza in the new “U.N.— 
On the Record” series represented 
a good wrapup of the situation on 
the eve of the General Assembly's 
resumption. Gilb. 





Radio Follow-Up 


See ind 


Bob Hope cleverly trailerized his 
pic, “Son of Paleface,” and his 
supporting appearance at the Para- 
mount, New York, Oct. 1, and 
whetted curiosity for his NBC tele- 


vision dates on behalf of Colgate 
and his daytime NBC radio “hus- 
tithe” for Jello, midst gales of 
laughter on Arthur Godfrey’s show 
via CBS the same morning. 

Hope machine-gunned guffaws 
from Godfrey, the latter’s cast and 
the studio audience, as he com- 
mented on his recent trip to Eng- 
land and Scotland, Bing Crosby, 
“Paleface” and the new season’s 
radio-TV schedule. Some of the 
gags had been worked on and other 
quips sounded as though ad libbed. 
but the all-over routine was fast 
and funny. 

After Hope left, Godfrey com- 
mented on “the screwball’s” light- 
ning fast brain, adding, “He is a 








tainer. Jaco. 


characters) | 


{THE RAILROAD HOUR 
| With Gordon MacRae, Dorothy 
| Kirsten; Carmen Dragon orch; 
Norman Luboff, choral conduc- 
tor; Marvin Miller, announcer 
Producer: Murray Bolen 
Writers: Jerry Lawrence, 
| E. Lee . 
30 Mins.; Mon., 8 p.m. 
ASSN. OF AMERICAN RAIL- 
| ROADS 
NBC, from Hollywood 
(Bentcen & Bowles) 
NBC's “Railroad Hour” launched 
its fifth successive year Monday 
night (6) with every indication that 
the show will prove as successful 
'as it has in previous seasons. With 
Gordon MacRae as permanent star, 
emphasis is again to be on light 
|opera and operettas and, despite 
the inability to inject much story 
|matter into the half-hour’ con- 
densations, the music involved in 
such productions is easily enough 
to keep listeners happy. 
On the new season's preem, 
| MacRae teamed with Dorothy Kir- 


Robert 





ithe tunes from Sigmund Rom- 
|berg’s ‘“Maytime.” With seven 
songs delivered by the duo during 
| the show, scripters Jerry Lawrence 
land Robert E. Lee had _iittle 
'ehance to build much of a story 
| but managed to follow the book 
| of the original show closely enough 
|to build an okay background for 
|the tunes. Finale, with the grand- 
| children of the two stars supposed- 
lly digging up their buried jewel 


enjoyable production. 


both in fine voice, teaming solidly 
on such near-classics as “Sweet- 
heart,” “Will You Remember,” etc. 
They were more than adequate in 
whatever straight thesping was re- 
quired. Chorus, under the direc- 
tion of Norman Luboff, backed 
them competently and Carmen 
Dragon, conducting the orch, pro- 
vided excellent musical backing. 
Show clicked off smoothly under 
the production aegis of Murray 
Bolen. 

Plugs for the Assn. of American 
Railroads, delivered  straightfor- 
wardly by announcer Marvin Mil- 


of the various rail organizations. 
Stal. 


INVITATION TO LEARNING 
(War and Peace) 


| With Dr. Lyman Bryson: Margaret 
| Webster, Andre Mikolopoulos, 
| guests 


| Producer: Dr. George Crothers 
25 Mins.: Sun., 11:35 a.m. 
Sustaining 

CBS, from N. Y. 

New 13-week series on CBS’ “In- 
vitation to Learning,” which 
preemed Sunday (5), will comprise 
a discussion of the great books in 
literature on the subject of war 
and peace, under that title. This is 


a weighty subject, but Sunday’s 
(5) preem started off nappily on a 
light note, in a discussion of a play 
instead of a book, Aristophanes’ 
“Lysistrata.” 


It was a charming program, in a 
literate, amusing half-hour of in- 
teresting talk by a couple of witty, 
informed people. Guests were ac- 
tress-director Margaret Webster 
and Greek scholar Andre,Mikolo- 
poulos. Latter was particularly 
impressiye, carrying major share 
of the conversational ball, for. an 
illuminating session. Dr. Lyman 
Bryson, associated with the airer 
since its inception in 1940, was a 
modest, effacing chairman. 

Talk discussed the 2,360-year-old 
“Lysistrata” not only as an anti- 
war treatise, but as the amusing 
social comedy it also was. Thought 
was expressed that you can’t make 
a joke out of war, especially when 
your country’s losing, and that most 
attempts to laugh war out of ex- 
istence have failed. That didn’t 
minimize the importance of the 
play, which has managed to survive 
these many years and still be 
staged. 

The social comedy side—the 
angle about femmes denying them- 
selves to their men until the latter 
foreswore war—got most of the 
discussion. Miss Webster thought 
the primitive joke went on too 
long, and that was why the play 
bored her. Mikolopoulos, on the 
other hand, warmly defended the 
piay on that score. Obscenity to 
others was normal biological fun to 
him. In its original Greek, he said, 
the play has direct deseriptions of 
amorous fun that he finds in good 
taste, and that were inoffensive to 
ancient Greeks, but are frowned 
on now due to modern puritanical 
attitudes, 


Refreshing, literate talk made 
| for a stimulating half-hour of dis- 








ja fine start. Bron. 


sten to give a fine going-over to| 


cask, failed to come off but it was | 
the only weak spot in an otherwise | 


MacRae and Miss Kirsten were | 


ler, pointed up the service aspects | 
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HERE’S MORGAN 
With Henry Morgan, guests 
Director: Jerry Fritz 
180 Mins.; Mon.-thru-Sun., midnite 
Participating 
|WMGM, New York 

In a radio career that dates back 
prewar—interlarded with quon- 
dam TV tactics—Henry Morgan has 
bounced back into focus time and 
again after many a skirmish on the 
ramparts. If his special attitude 
on (1) the numerous spensors he 
has magnetized and (2) the wor'd 
} at large has put him into aqua cali- 
ente more often than not, at least 
his witticisms have run good inter- 
ference for the criticisms. 

True, a cancellation or an option 
|not picked up, as per the Morgan 
history, do not help the exchequer, 
Apparently this comedical citizen 
likes his acknowledged status of 
giant killer, leveler of stuffed 
shirts, a man who sticks to his tor- 
pedoes. He can lash out with a 
| rapier tongue, but always or nearly 
always with the true jester’s objec- 
tive—chuckles, eyebrow-lifting, up- 
|} per echelon humor. 

The comic is one of the most 
opinionated pliers of his trade in 
| show biz, with sardonic wit that be- 
times can mew 'em down. He alJso 
can be extremely hearty and en- 
gagingly impudent amid the burst- 
ing bombs, as witness some of the 
gab he’s exuding on his new Mon- 
day-through-Sunday, midnite to 3 
a.m. show from Hutton’s West 5lst 
St. eatery, under the generic tag 
lof “Here’s Morgan.” In his lon- 
gevity niche for the stayer-uppers 
he has pitted himself against vet- 
eran stalwarts Barry Gray (WMCA) 
and Art Ford’s “Milkman's Mati- 
|nee” (latter on WNEW to 5 a.m.). 
Morgan is about as different 
| from that twain as anything that 
ican be imagined. Indication of 
'the first couple of his night hawk- 
ings is that he will leave commen- 
tating, pontificating and deejaying 
| to them and engage himself largely 
|} in carving the roast. Un the teeoff 
| (29), for instance, he spun but one 
record during the first hour, a Mar- 
|garet Whiting “Blue Boy” pleasan- 
| try from Billy Rose’s '35 “Jumbo.” 
|A tipoff here was Morgan’s obser- 
vation that he intended to play 
|lotsa showtunes. 
| What gave the opener its tre- 
|mendous impact was his _ boffo 
{series of exchanges with guest 
Fred Allen in 20-odd minutes that 
rank among the slickest badinage 
that radio has heard in years and 
remindful of Morgan’s couple of 








guest shots on Allen’s NBC pro- 
gram a few semesters ago. Every- 


thing fell into hilarious place in 
this clickola tandem that encom- 
passed repartee, anecdotage, tall 
ribbing and articulate pieces of 
business. Morgan broke it up here 
and there with bits on his mythical 
parakeet, Sam, who could almost 
be seen. 

Between times, Morgan got on 
the phone with the monology stuff, 
flung out the gauntlet on Stuhmer’s 
Bread (which should popularize 
that product in a hurry) or threw 
in some stilettos on the restaurant 
itself. Though Allen is tough for 
anyone to foliow in the guest line- 
up, Morgan had another hypo ses- 
sion via Norman Dine, who runs 
the Sleep Shop at Lewis & Conger. 
This Dine gent immediately pro- 
ceeded to wallop over, with Morgan 
as feeder. Dine thought the pro- 
gram to this point was “sufficiently 
irritating” to help his firm sell 
more reclining equipment. He 
called it “progressive beducation.” 
Morgan never did iet Dine play 
out his teaser on “the bed as a 
sanctuary.” The laughs came fre- 
quently for a winning stanza. 

Morgan’s banter with Peter Don- 
ald brought the show to the 1 a.m. 
mark, when even conscientious re- 
viewers must lay me down. The 
hour’s picture was enough to indi- 
cate that Morgan’s latest try is way 
up there on the gabbery lists. He 
should corral a large quota of savvy 
night owlers once the word gets 
around, Trau. 


DIAL DETECTIVE 
With Paul Flanigan 
50 Mins.; Mon.-thru Fri., 4:05 p.m. 
WTRY, Troy 

Catchy title applies to a clever 
gimmick for spotlighting WTRY 
local and CBS shows, on a program 
which is a variation of Paul Flani- 
gan’s “Record Man” deejay mat- 
inee. He makes three telephone 
calls on each block to women for- 
warding numbers, questioning 
them as to name and/or time of a 
particular feature. Clues are given 
where type of show is not tabbed. 
Winners receive prizes, tieups with 
merchants. : 

Femme dialers anxious to hit the 
jackpot must study program log or 
listen to air output closely—which 
is a shrewd way of promoting the 
WTRY habit. On the last block 
caught, Flanigan queried about time 
‘slots for three daily five-minute 
| weather reports, a feature insti- 
‘tuted 48 hours before. A Troy 
| housewife—Schenectady and Duan- 





great guy and a wonderful enter- cussion, to spark the new series to | esburg were also buzzed— came in 


on the nose. Jaco. 
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"Ae off with the strongest schedule in CBS 
Television history—all the well-established favor- 
ites plus some exciting new ones to beat our rec- 
ord of last season: the highest average rating of 
all the networks. 


Limelight personalities —like Jackie Gleason in 
a new, wonderful, Ziegfeldian setting... 






Brilliant translations of great radio successes— 
like Life with Luigi, Our Miss Brooks, Mr. and 
Mrs. North... 









Newly created shows—like Life With Father and 
=> Mother (based on the stories that made Broad- 
way’s biggest hit), Leave It To Lesier (starring 
Eddie Albert), The Red Buttons Show, Jane 
Froman’s U.S.A. Canteen. 









That kind of programming—combined with the 
most thorough campaign to build audiences in 
all television—makes CBS Television a sounder 
investment than ever before. 









As of this month—the first big one of the big a 
_  season—advertisers are investing 18°, more than 
<4 they did at this time last year, on. 


* Weg CBS TELEVISION NETWORK 
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HEAVEN FOR BETSY 
With Jack Lemmon and Cynthia 
Stone 
Writer: Russ*Beggs 
Director: Richard Linkroum 
15 Mins., Tues.-Thurs., 7:45 p.m. 
Lever Bros. 
CBS-TV, from New York 
{McCann-Erickson) 
Jack Lemmon and Cynthia 
Stone, who projected themselves 


as a likable pair on the ill-fated | 


Frances Langford-Don Ameche 
daytime entry on ABC-TV last 
year, are now starred in a new 
twice-week'y quarter-hour evening 
series for Lever’ Bros., 
“Heaven For Betsy.” It’s out of 
the “Ciaudia” school of light-heart- 
ed-youthful-marital comedy de- 
signed to showcase the “tiny prob- 
Iems so typical of newly married 
couples,” as the CBS-TY’ press re- 
lease has it. 

“Tiny” perhaps is the word that 
best suggests the thinness and 
fragile quality of the format and 
content. Oddly enough, “Betsy” 
betrays some painstaking produc- 


tion, both in the designing and 
sets, and some skillful direction: 
It obviously entails a hefty ex- 


penditure on the part of the spon- 
sor. But unfortunately it’s aii dis- 
sipated by the flimsiness of the 
saga of Pete and Betsy Bell of 
Maple View Park. At the pace 
achieved in the skimpy vignette 
(of Pete Bell installing a TV set 
antenna) as revealed on the second 
(Thurs. instalment, it’ prebably 
take years to actually cultivate a 
fondness for Betsy and her spouse. 
Certainly within the framework 
of a 15-minute format, the comedy, 
the drama (‘or whatever else one 
wishes to project), has to be more 
intense than this. “Betsy” 
content to ride along on its shal- 
low dialog. It has to be yocked up 
-——but plenty. The Lemmons ful- 
fill their obligation toward the 
show, but there isn’t much show to 
speak of. Rose. 


FREE RIDE . 

With Elaine Sheppard, guests 

Producers: Norman Kuhne, 
Panitz 

Director: Carl Degen 

30 Mins., Sat., 5 p.m. 

Sustaining 

WNBW, Washington 


This is an interview show with 
a novel twist and an eye filling em- 
cee. Capitalizing on reputation for 
color of town’s large corps cf cab 
drivers, show features a panel of 
cabbies, a guest of the day, a cur- 
rent topic of interest, and a taxi 
motif on sets and language. 


General idea of show is a sound 
ohe. Concentratiing on one topic 
each week, questions center around 
cabbie’s experience with subject 
and their opinions. For example, 
on last week’s show, a panel of 
three vet drivers for town’s lead- 
ing taxi chain swapped anecdotes 
and got into a heated verbal battle 
on the relative merits of the World 
Series contenders. All three vets 
had played pro baseball in their 
young days, so had not only the 
average American’s passion for the 
sport, but tnusually extensive back- 
grounds as well. 

Elaine Sheppard, former film 
player, now married to an Army 
officer stationed here, makes a 
fetching, if at times stilted, mod- 
erator. Too obviously reading from 
prepared notes, Miss Sheppard 
sometimes slows things up. How- 
ever, this is a mechanical detail 
that can be ironed out by practice. 
On the credit side of the Sheppard 
technique, is her way of deliber- 
ately backgrounding herself. She 
tosses the ball and, unlike many of 
her male counterparts, she lets her 
guest team carry it with a mini- 
mum of interference from her. As 
a result, debate tends to have a 
spontaneous quality. 

An interesting sidelight of show 
caught, for example, was a session 
of reminiscences of celebs the trio 
of drivers had carried in their cabs. 
Teed off by a question on famous 
baseball fares, discussion trailed 
off into side lines, and such names 
as Joe Di Maggio, Anna May Wong, 
Wallace Beery, and Hedy Lamarr 
were injected into show. One driv- 
er told how Mickey Rooney made 
a ride from Union Station memor- 
able by standing on the seat and 
gabbing all the way. Such anec- 
dotes are gravy and add special 
color and interest to show. 

Guest of the day, a standard fea- 
ture of show. was capital insurance 
broker Bill Werber, a former Big 
League player who had competed 
in the World Series of ’39 and °40. 
His appearance sparked the dis- 
cussion and lent authenticity io 
the baseball background. 

Camera work is deft, and the 
Sheppard enunciation and voice is 
pleasant and clear. Show needs 
switter 


Sol 


called | 


is too | 


| GULF PLAYHOUSE 

(Double By-Line) 

With Dennis O’Keefe, Nina Foch, 
William Harrigan, Frank 
McHugh, Joy Hodges, Bob Bur- 
land, Haydee Rolton, Sam Alex- 
ander, Karl Lukas, Charles Jor- 
dan; Oscar Bradley orch 

Producer-director: Frank K. Tel- 
ford 

Writer: Don Ettlinger 

30 Mins., Fri., 8:30 p.m. 

GULF OIL 

NBC-TV, from N.Y. 

(Y&R) 
Gulf is offering a new half-hour 





“We The People” in the Friday 
on NBC-TV. 
e initialer 


night at 8:30 slot 
Judging by script on th 
(3), however, series will 
hypo to lift it out of the routine 
class. 

Opener, “Double By-Line,”’ which 
could nave been a <ood huiman in- 
terest story about the problems or 
rivalries of a husband-and-wife 
| newspaper team, proved instead to 

be a hoked-up farcical melo, with 
stock characters and _ situations, 
and performances to match. Yarn 
| had the marital team as byliners 
on rival dailies, with the wife con- 
stantly scooping hubby on stories; 
and the latter’s managing editor 
riding him plenty because of it. 

The two are domestically very 
happy, but hubby eventually walks 
|out on wifey when she won't quit 
her job and save him embarrass- 
ment. There are a couple of tear- 
|full barroom scenes, before wifey 
| decides to quit to save her- man 
|and her marriage. Then comes the 
chance for him (with her assist) to 
‘capture a noted criminal, which 
|insures his job and gets her back 
to an old job on the paper with 
him. 

Situations were telegraphed con- 
stantly, while the cast played the 
_ dranta out broadly and hectically, 
with little attempt to make the 
characters tick. Dennis O'Keefe 
was the wide-eyed husband report- 
ler, and Nina Foch his tearful, 
|flighty wife. William Harrigan 
|plaved the apoplectic managing 
editor in similar vein. Frank 
McHugh brought some _ integrity 


and warmth to the role of the “ee et her best as Irma, 


| pathetic photographer-friend 
ithe family. 

Show gave evidence of hurried 
or careless preparation. Once, 
when camera had to pan toa clock, 
a technician’s arm reached out 
hastily to turn the hands to the 
| proper time, but not before view- 
‘ers got a full look at it. There 
| were a couple of very unflattering 
closeups of some femmes, too. 

ron. 


NBC used a stack of aces to open 
formally its new TV studios in 
Burbank, Cal., Saturday night (4), 


in a special “AllStar Revue,” but 
there must have been a joker in 
the pile. It was a crowded show of 
names, but the overall result was 
disappoiating. It was a question of 
teaming too many names without 
the right elements of programming 
or production to project them. 

A notable example was limiting 
Jimmy Durante to the finale, in 
which he recited a brief, mean- 
ingless lyric. It was a complete 
waste of talent. An active Durante 
would have been a terrif lift and 
the show’s saver at this point. 
Rosalind Russell as a_ hostess 
flounced around and generally de- 
ported as if she were undecided 
whether to be Bea Lillie or Tallu- 
lah, but she wound up being recog- 
nized anyway. 

Red Skelton was on at the. be- 
ginning in a filmed sequence that 
was meaningless, and Harpo Marx 
suffered through two unfunny ap- 
pearances. Dinah Shore in a pair 
of song interludes could have been 
presented with a little more imag- 
ination. Her singing merited better 
staging. Phil Harris resorted to his 
standard “This Is What I Like 
About the South,” after some old 
jokes with Milton Berle, who 
| planed out to help in the preem 
| ceremonies. 
| Of the names on the show it was 
Berle and George Jessel who came 
| Off best, though the latter was al- 
llotted too little time. Projecting 
| Jessel and Durante into the spot- 
light they should have had, along 

with the brisk pace given the pro- 
cram during Berle’s gagging inter- 
| ludes, was exactly what this layout 
/needed, along with special mate- 
rial to do justice to something as 
| Obviously important as the opening 
'of NBC’s new studios. 

| As the hostess, Miss Russell sash- 
| ayed on stage at the opening to cut 
the ribbon and throw the switch 
| that, for the show’s purposes, offi- 











MY FRIEND IRMA 


With Marie Wilson, Cathy Lewis, 
Sid Tomack, others 


Producer: Nat Perrin 
Director: Richard Whorf 
Writers: John Greene, Jay Somers 
| 30 Mins.; Fri., 8:30 p.m. 
| R. J. REYNOLDS CO. 
CBS-TY, from Hollywood 
(William Esty) 
CBS-TV’s new streamlined Tele- 
i vision City in Hollywood had a 





“sneak preview” last Friday night |} 
dramatic series as replacement for | as “My Friend Irma” became the | 


first program to originate from the 
plant at Beverly and Fairfax, and 


lwith the slides of what the fin- 
lished City will look like, as slides 
| preceded “Irma” on the show. For- 
'mal opening of Television City is 
Nov. 15. 

As for “Irma,” the initialer was 

| disappointing, and didn’t measure 
| up to standards set by this Cy 
| Howard creation in the past. Rely- 
| ing on incredible situations for 
laughs, the show fails to draw more 
| than?’ chuckles, while many of the 
| situations were so far-fetched they 
| didn’t even rate polite laughter 
‘from the studio audience. Writers 
|John Greene and Jay _Sommers 
\didn’t do right by Marie Wilson 
i'and Cathy Lewis. 
Irma becomes interested in_re- 
| incarnation after a more-than-silly 
| scene in a museum. When her girl 
friend is in a plane forced down in 
a storm, Irma immediately figures 
she’s dead, and a cat which has 
come to her door must be her re- 
‘incarnated friend, Irma _ having 
| been told those who passed to the 
i great beyond often come back in 
feline form.- This leads to some 
'rather asinine lines and situations 
| which just don’t hit the jackpot. To 
ino one’s surprise, the girl friend 
lturns up safe and sound, after all 
|irma’s purring over the cat. 

This hodgepodge of unbeliev- 
| ability fails to show Marie Wilson 

nor Cathy 
as the gf. Sid Tomack, 
Brooks West, Gloria Gordon, and 
| Donald McBride are competent in 
| supporting roles. 
. Richard Whorf's direction keeps 
| it moving, although he has little to 
|work with script-wise. Producer 
|Nat Perrin missed the mark on 
this one. Lud Gluskin’s music back- 
jing satisfactory. Cavalier ciggie 
commercials are okay. ku. 
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Tele Follow-Up Comment 


$4Oot4444e 


comprehensible because of her 
failure to project. 

“How does it feel to be next to 
a great comedian,” Berle asked 
Miss Russeil. 

“T’ll see when Phil Harris gets 
here,” was her retort. 

Which gives an idea of the jokes. 

Then, too, Berle should have 
been better informed when he 
pulled the one about Rita and Aly 


reconciling. The newsprints the 
nignt before told of how they’ve 
split again. 


Jessel made his first appearance 
15 minutes before the final curtain, 
in a few moments with Miss Rus- 
sell and then in his familiar tele- 
phone bit. He proceeded to show 
in the couple of minutes that he 
was on why he can win friends and 
influence audiences. Even his walk- 
off had an element of showmanship 
stamped all over it. He had a four- 
word message for the audience, 
but it told much more. “Eddie is 
much better,” he -said. 

The old vaude bit of the soprano 
whose gown is sheared to shreds 
by the comic, while she’s intoning 
her operatics, was one of the Harpo 
Marx contributions, but the latter 
failed to do it effectively. It lacked 
the pace and comedy value that 
Will Mahoney has given it for 
Of th t 

; e supporting people, Nelle 
Fisher & Jerry Ross, fortneriy of 
NBC’s “Show of Shows,” terped 
their way effectively through a 
shoeshop number. Otherwise, the 
program had the advantage of 
some showgirl beauts—though the 
| general production seemed like 
that of a Madison Square Garden 
benefit. Kahn, 





Ed Sullivan observed that “The 
ASCAP Story” is so full and rich 
that he plans to do more than the 
| two-parter which finaled this past 
Sunday over CBS-TV, Prexy Otto 
Harbach, from the audience, read- 
ily acquiesced. Part II had more 
substance than the kickoff, with 
Lauritz Melchior doing a Victor 
| Herbert oldie, following the 73- 





: a| cially opened the big studio. Miss | year-old Fritzi Scheff’s “Kiss Me 
pace before it can compete | Russell had a lyric to match the oc-| Again”; Vaughn Monroe’s group 


for network time, but seems a safe | casion, which she did a little too | vocalized a Vincent Youmans med- 


bet for a local sponsor, Lowe. 


icoyly, with much of the lyric in- 


(Continued on page 46) 


DOUBLE OR NOTHING 

With Bert Parks, Bob Williams, 
announcer; Ivan Ditmars, musi 
cal director 

Producer: Walt Framer 

Director: Rai Purdy 

Writers: Elroy Schwartz, Lenore 

Miller, Mervyn Framer 
30 Mins.; Mon., Wed., Fri., 2 p.m. 
CAMPBELL SOUPS 
CBS-TV, from N. Y. 

(Ward-Wheelock} 

Video version of “Double or 
Nothing,” with Bert Parks at the 
helm, is another example or TV 
taking up where radio left off. It’s 
the usual supercharged quizzer 
| that’s proved marketable on AM, 
| especially during the daytime, and 
| may well entice hausfraus who like 





need a/ millions must have been impressed | their tele face simple, direct ard 


| noisy. That it'll also leave some of 
| the gals cold is the gamble daytime 
| bankrollers have consistently taken 
| down through the years on radio 
with similar fcrmats and_ with 
| apparently satisfactory returns. 
As unveiled on the preem (6), 
| five contestants are led up to Host 
Parks and asked questions in 
various categories. Each time they 
hit a correct reply, they get the 
option of shooting the works. Three 
right answers and they get to sit 
in for the sweepstakes jackpot. 
Everyone got by the prelim rounds 


but missed the final query, with 
the boodle zgoing over to the next 
show. Questions were _ simple, 


guests no gigglier than usual and 
Parks was loaded with enthusiasm. 


Production was clean on the 
initialer but with plenty of sponhsor 
identities in evidence.-Seme of the 
queries were sight questions, such 
as showing pix or objects connected 
with categories. 

Both film and live blurbs were 
used, with Bob Williams doing a 
good job on the latter. Dave. 


SEMINAR 

With Prof. Donald N. Bigelow, 
students 

Producers: Erik Barnouw, Jack 

Pacey, Dorothy Oshlag 
Director: Alex Segal 
30 Mins.; Sat., 7 p.m. 

ABC-TV, from New York 

Communications Materials Cen- 
ter of Columbia U. Press and ABC 
have a public service series which 
is certain to win critical and edu- 
cational laurels in “Seminar.” 
Video cameras and mikes are 
eavesdropping and peeping in on 
an actual course in American 
civilization, with the set-owners 
invited to participate on _ their 
own; the syllabus is available and 
exam papers will be graded gratis. 

Importance of the stanza is that 
it is on the college level, with an 
integrated theme in stucying the 
contributions made to American 
thought by figures such as St. Au- 
gustine, Calvin, James Madison, 
Marx and Engels, Freud, de Toc- 
gueville, Hamilton, John Locke, 
Adam Smith and Harriet Beecher 
Stowe. : 

The seminar is conducted at a 
round table with 11 students kick- 
ing around one of the classic books 
under the guidance of Prof. Donald 
N. Bigelow. Latter makes a fine 
moderator, using a Socratic meth- 
od, drawing out the students’ views 
with sharp quéstions. He has, at 
times, a humble approach, putting 
forth his own opinions on a tenta- 
tive basis; -and at other times 
tautly tells a participant to avoid 
a side issue. His flashes of humor 
spark the gab, as when one femme 
read at length from Toynbee’s 
“Civilization on Trial,” the tome 
under discussion, and Bigelow 

uipped, “Are you going to read 
the whole book?” 

The students represented a fair 
cross-section, including a Negro, a 
Siamese and an Austrian student 
and three women. They gave a 
critical analysis of Toynbee’s thesis 
on the rise and fall of civilizations, 
stressing his mystical interpreta- 
tion of history and pointing out 
that his out-sized collection of 
“facts” actually was slanted re- 
search to bolster his own spiritual 
hypothesis. Next week’s subject, 
incidentally, will deal with a mate- 
rialist interpretation of history, 
the Marx-Engels “Communist 
Manifesto” — century-old book 
which relates to the news via the 
Soviet Communist Party congress. 

This proved an informative and 
stimulating show. However, the 
pace'set by Bigelow was rapid-fire 
and some of the points may have 
been lost on viewers who may not 
have read Toynbee recently, or at 
all. Eventual expansion of the 
airer to a full hour might elimi- 
nate this need for speed and com- 
pression. 

“Seminar” Was given excellent 
production with Alex Segal (meg- 
ger on the late “Celanese Thea- 
tre” and a quondam teacher him- 
self) exhibiting a sure touch in 
the staging and camerawork. Tele- 
cast started and wound with a 
striking overhead shot of the round 
table. Lensing was effective 
throughout and switching was on 
the button. Artwork on the titles 
and credits was distinguished. All 
y all, a classroom show ines nae 
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DONALD O’CONNOR SHOW 

(Colgate Comedy Hour) 

With Broderick Crawford, Ben 
Blue, Lisa Kirk, Sid Miller 
Andy Clyde, Chester Conklin, 
“one Gribbon; Al Goodman 
ore 

Producer-director: Ernest Glucks- 


man 

Writers: Sid Kuller, Miller 
60 Mins.; Sun. (5), 8 p.m, 
COLGATE 

NBC-TV, from Hollywood 


(Sherman & Marquette; Ted Bates) 


Lacklustre material placing em. 
phasis on slapstick and contrived 
routines resulted in a disappoint- 
ing Donald O’Connor “Comedy 
Hour” Sunday night (5) via NBC. 
TV. Only socko production was 
the finale, reminiscent of the 
O’Connor who established himself 


'as a video topliner on the same 


program last year. 

Opening hodgepodge had little 
to recommend it, with a good deal 
of talent wasted. Opening takeoff 
on silent pix featured silent screen 
thesps Andy Clyde, Chester Conk. 
lin and Eddie Gribbon. It had 
some chuckles, but was overlong, 
Ben Blue picked the pace up with 
a skit where he played a butler, 
but this also disintegrated into 


|sheer slapstick, ending with a cake 


} 
| 
| 


! 





istar forced 


being tossed in a bit player's face. 
O'Connor and Sid Miller teamed 
on their song-writing stint to ap- 
proach the previous standard, 
turning out neat carbons of pop 
vocalists, probably the best being 
the essaying of Marlene Dietrich 
and Rosemary Clooney dueting 
“Cut the .Mustard”’ and the Bell 
Sisters on “Bermuda.” Sketch 
with Broderick Crawford was 
anemic material-wise, with the film 
to speak some silly 
lines in another example of good 
talent tossed down the drain. 
Finale, O’Connor’s patter with 
Scatman Crothers, led into a boffo 
production number set in the 
Hollywood Bowl, with O’Connor 
singing and hoofing “Fascinating 
Rhythm.” Lisa Kirk gave the 
show a much-needed lift, voccliz- 
ing a pair of pop tunes in socke 
style. 

Producer-director Ernest Gluckse- 
man failed to marshall and make 
good use of talent in the loosely- 
put together collection of acts, and 
the writing by Sid Kuller and 
Miller didn’t help. Al Goodman's 
music backing was fine, and so was 
choreography by Louis Dapron 
and Willeta Smith. 

Show was originally scheduled 
for airing on the Coast at 5 p.m., 
which would have put it on eastern 
stations at 8 o’clock. Union trou- 
ble, however, forced a delay until 
8 p.m. Coast time, sc that eastern 
viewers did not see the show. 

Daku. 


DARK OF NIGHT 

With Bruno Wick, Joseph Hol- 
land, Grant Sullivan, others 

Producer-director: Frank Bunetta 

Writer: George Lowther 

30 Mins.; Fri., 8:30 p.m. 


Sustainin 
DuMont, , ae N.Y. 


DuMont, which came up with a 
real sleeper last season in its Bish- 
op Fulton J. Sheen show, may have 
another one in this new “Dark of 
Night” series—and one which, un- 
like the bishop’s program, has good 
commercial - possibilities. It’s @ 
dramatic series but one in which 
the entire action takes place on 
actual remote locations in and 
around N.Y. 


That “on location” idea for TV 
is not new, but it’s never been 
used as effectively as producer-di- 
rector Frank Bunetta did on the 
DuMont show. (NBC-TV’s first 
post-midnight series émbraced re- 
mote dramatics several months 
back, while Franklin Schaffner did 
a story from a N.Y. subway barn 
on CBS-TV’s “Ford Theatre’ twe 
years ago). Perhaps TV technical- 
ly was not up to the job on those 
previous attempts, but Bunettas 
work came off extremely wel 
There were some technical flubbs, 
such as a heavy wind creating con- 
siderable mike static, but these are 
things which are easily corrected. 

What DuMont must strive for 
now is better scripting and, prob- 
ably, a heftier sustaining budget 
which ‘would provide for more re- 
hearsal time so that the actors 
wouldn’t fluff their lines. On the 
initialer, which took place on board 
the new Navy troop ship, Geiger, 
the cast was miscueing all over the 
place. And, while the story held 


interest, it was a little too pat and. 


in some spots, incredible, to bear 
much impact. George Lowther 
script told of the ship’s captain 
forced to slow his return to N.Y. 
where his wife lay dying, because 
of a Furricane in his path, with & 
less credible subplot about a D.P. 
on his way to the U.S. trying t° 
jump overboard because of his ob- 
session that the ship was really 
manned by Gestapo agents. Grant 
Sullivan, as the ship's first officer, 
and Joseph Holland, as the captain, 
fared best in the cast. tal. 
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/ OR THE MONEY 
ub ‘Herb Shriner, Dr. Mason | 
“Gross, Milten De Lugg orch,| 
contestants; Dennis James, an-| 
r a 
oaasert Mark Geodson, Bill 
Todman 
pirector: Jerome Schnur 


20 Mins.; Tues. 10 p.m. 


OLD GOLD ; 
NBC-TV, from N.Y 
‘ i(Lennen & : 
Goodson & Todman, the ubiqui- 
tous packagers, have wrapped a 
pareel in “Two for the Money 
that could easily come under the 
heading of “Go for Broke.” And 
Old Gold, with Its aptly phrased 
treat instead of a treatment pitch, 
Ss » playboy of the piece, tossing 
out the lettuce. Operating strictly 
in character through all this mint- 
si ed julep is Herb Shriner, the 
Hoosier humorist out of Ohio who 
can be expected to hypo the pro- 
ceedings with his disarming wit. 
He dces. 
“Two for the Money” was orig-| 
jnaliy whipped up for Fred Allen | 
ankled upon medico’s orders. | 


Mitchell) | 
| wood product—but live rather than 


HOLLYWOOD OPENING NIGHT 
With William Bendix, Peggy Ann 
Garner, Gil Stratton, Jr., Jimmy 
Fidler, others 
Producer-director: 
rigan 
30 Mins.; Mon., 9 p.m. 
PEARSON PHARMACAL 
NBC-TV, from Hollywood -~ 
(Harry B. Cohen) 
NBC is bucking Columbia’s “I 
Love Lucy” with another Holly- 


William Cor- 


film. “Hollywood Opening Night” 
should give the Ball-Arnaz duo 
some competition. With the 
marquee names NBC-TV is lining 
up for its half-hour teleplays, it’s 
highly probable that “Hollywood” 
will do considerably better than 
“Lights Out” did last season against 


“Lucey” and consequently cut into 
CBS-TV’s standout share-of-audi- 
ence. 


Kickoff vehicle Monday (6) was 
“Terrible Tempered Tolliver,” a 
baseball yarn which cashed in 
neatly on the current World Series 
interest. It starred William Bendix 
as a bull-headed but * likeable 
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DENNIS DAY SHOW 
With Cliff Arquette, Hal March, 


others | 
Producer-Writers: Paul Henning, 


Stanley Shapire 
Director: Joseph Landis 


ow 

30 Mins., Fri., 8 p.m. 

RCA 

NBC-TV, from Hollywood 
(J. Walter Thompson) 

The new Dennis Day show re-| 
flects the “you-gotta-go-situation- | 
comedy” fever that’s gripped TV. | 
RCA, which alternated last season | 
with both Day and Ezio Pinza, has | 
settled this season for Day alone. | 
And to “update” him in keeping | 
with the new format trend, he’s 
now rigged out with a complete 
story line as a young bachelor fac- 
ing the vicissitudes of life in a 
Hollywood apartment. Unfortun- 
ately, it's too much situation and 
too little comedy. 

The new Dennis Day show, in 
fact, gave evidence on the preem 
installment (3) of approximating | 
something in the nature of a male | 


TELEVISION REVIEWS 


JACK BENNY SHOW 
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WALTER WINCHELL 


With Bob Crosby, Eddie (Roches- | Producer-director: Charles Dubin 


ter) Anderson, Don 
Mahlon Merrick orch 


| Producer-director: Ralph Levy. 
‘ ‘i .__ , Associate Producer: Hilliard Marks. | 
Production Supervisor: Joe Bige-| Writers: Sam Perrin, George Bal-| 


zer, Milt Josefsberg, John Tacka- 
berry 

30 Mins.; Sun., 7:30 p.m. 

LUCKY STRIKE 


| CBS-TV from Hollywood 


(BBD&O) 

After but one season in the sight 
medium as a Lucky Striker every 
six weeks or so, Jack Benny is now 
in the enviable position of com- 
manding attention merely by his 
presence. His vrevious atiempis 
have established his comic artistry 


jin television with much the same 


authority that has been con- 


{comitant with his aural packages 
/over the years. 
a jokefest or elaborate produc- | 


Not dependent on 


tion motifs surrounded by a large 


Wilson, 15 Mins.; Sun., 6:45 p.m. 


|'GRUEN WATCH 
| ABC-TV, from New York 
(McCann-Erickson ) 

The showmanship that is Win- 
chell pays off in person. 
| The hoopla,color and excitement 
|that pervades the ether via a 
| Winchell newscast is enhanced, if 
| anything, by the visualization of 
| the Gruen clocks around the globe; 
the clickety-clack of the manual 
telegraph key and the arm-gestures 
he throws when he cues for the 
overseas signals. 

The same Winchellian manner 
which has distinguished him from 
the orthodox newscasts is accented 
on his TV debut. Unlike the AM 
pattern, the visual values on TV 
may create a need for a sprightlier 
presentation by all telenewscasters 
than has been the case until Win- 
chell, producer Charles Dubin & 
Co. evidenced that there can be 
something more to the news peri- 
'ods than the AutoCue, sre 

in- 


who |; umpire, with Peggy rar 
Shriner, like Allen, knows a tO | as “his wtaseme deughaer. Pot | 
wring a good line or anecedote | rayoived around the gal’s falling in | 


a contestant’s background | joy. with a ballplayer (Gil Stratton, 


out ol . : 
with his 


without being caught .. Ss Jr.), a superstitious rookie who | 
cliches showing, or bloodthirstily | irked her dad by wearing a rabbit's | 
pursuing the standard joke route | foot, and other didoes. Brash | 
from the Joe Miller compilation. | youth, who took a shine to Miss | 

He is completely relaxed. As| Garner (seeing her hypoed his| 


star of the show, you know he’s! batting average), held a club over | 
there, but he’s almost unobtrusive,| the ump because he discovered | 
putting in a smartie here and there | Bendix wears specs and the arbiter | 
to step up the session between | was forced to revérse his decision | 
quiz portions. But there’s no mis-| against the lad. It was amusingly | 
taking his true function—that of | done, nicely utilizing diamond lingo | 


ter, and kindred techniques 
chell, of course, is more than the 
average “15 minutes of the latest 
news” because he is permitted posi- 
tive editorial opinion and strong 
views on politics, personalities and 
problems than is the case usually. 

A personable gent off and on, 
Winchell looks the real-life “Front 
| Page” character that he is. Gray 


“Irma” comedy. There are the as- | C4St, he can conceivably go on for- 
sorted tenants, including a moppet | ¢Ver- That he is ably backed by 
who worships him; the inevitable |SUch a scripting quartet as Sam | 
ham actor, the superintendent, the | Ferrin, George Balzer, Milt Josets- 
girl friend, etc. Along the way | berg and John Tackaberry will not 
Day gets a crack at some vocai-| hurt his standing. The Benny tim- | 
istics and some mimicry in which,|ing and the savvy Benny manner 
on this specific show, he did atake-| are the super-socko elements in 
off on Rudolph Valentino in a|the comedian’s equipment. . 
scene that provided the stanza’s| Last Sunday’s preem (5) was the |): > : e. 
top (but all too few) moments. | first of 10 ious tenes will front | bat turned Up, Snes loose At ote 
; Satie. . : , | collar, and necktie becoming more 
_There’s no questioning Day’s| this season for Lucky Strike. It| . pew as the proceedings pace for- 
gifts as one of broadcasting’s fine | was a well-knit excursion full of | \arq he reads his news flashes in 
performers, particularly the char- | situation pleasantries and a load ra natural manner. An experiment 


a placid looking individual with a 
crackerbarrel mien who’s in there 
with a bit of arsenic-dipped racon- 
teurage when the occasion 
mands 

The contestants would almost be | 


de- | 


and traditions, as woo was pitched | 2¢terizations and when he’s grooved 
|and pitcher was wooed to good |i" the right songs. But when these 
_comic effect. |more qualitative aspects are rele- 
Production originated from|8ated to secondary interest and 
| NBC’s new studios in Burbank. importance to make way for some 


Thesping was good, with the cast | S°rry continuity 


props were it not for the Old| milking a cute comedy script. 
Golden Fleece. Three sets of mixed | Staging was smooth, although set- 
pairs (not related) are each en-| tings were limited and didn’t take 
gaged in a ditto number of rounds, | advantage of the space the new 
each round being limited to 15 sec- layout offers. Production was slick, 
onds with the second intervals; but not up to the standard of the 
punctuated by a beep signal. Dur- | bigleague eastern half-hour dramas. 
ing each period they are .rewarded | A reason may be the fact the show | 
for each correct answer to ques-| Was done with a live audience. 

tions fashioned by Dr. Mason! Program opened with a street | 
Gross (Rutgers U.), such as naming | scene outside the entrance, as cars 
capitals of Europe, countries of | and people passed by, and moved | 
South America, etc. jto Jimmy Fidler spieling in the | 
| lobby to intro the show to simulate 





Dr. Gross also judges the an-| 


swers prento, with a miss stopping | 
the round. In the first period, the | 
duos start with $5 for each correct | 
answer and the total won becomes | 
the prize for each correct response | 
in the second round, which in turn 
progresses for the final set-to. { 

Curiously, no hoopla attended | 
the boodie—no business abeut how 
the money would: be spent, ad | 
nauseam. There were no “easy” 
queries, especially considering the 
time limit. It’s surprising how few | 
persons can name a majority of | 
Supreme Court justices, or film! 
= whose surnames begin with 

Commercials are standard with 
OG via the dancing cig pack and 
matchbook and Dennis James in 
his conversation pieces. End tag is 
for Embassy Cigarets’ Aural por- 


tion of show becomes the racio 
provram over NBC, startire this 
week. Trau. 





DOWN YOU GO 

With Bergan Evans, Toni Gilman, 
Carmelita Pepe, Fran Coughlin, 
Robert Breen 

Producer: Gail Compton 

Director: Barry McKinley 

30 Mins.: Fri., 9:30 p-m. (CST) 

CARTER PRODUCTS 

DuMont, from Chicago 

‘ (SSC&B, Bates) 

Down You Go” is a clear cut 
example of the importance of the 
emcee and the rostrum personali- 
ties to a panel show. Pegged on a 
simple word building game. this 

GN-originated DuMort program 
Which unfurled the Carter Prod- 
ucts banner Friday night (3) gets 
its spark from the heady hosting 
A Northwestern U prof Bergan 
Evans and the patter byplay of the 
aw (uartet around the table. 
‘nd product is an adult divertisse- 
ment that may be expected to 
continue to win favor with the 
nereasingly critical tele audience. 


s OUL Dhreé i A 
Viewore st Phrases sent in by the 


letien kuti Phrases are completed 
letter by letter on a visual “work 
the wroslesser Who comes up with 
veo Ong letter goes down and the 
ee’ Sets an extra fin, 
tlic. Ss furnishes his cohorts with 
= Co netally via the pun route 
tre Consiste ntly witty. And his off- 
uffers as he leads the group 
=! the game have earned him 
aS a highly adroit gent with 
coq... Ots. Also his panel, com- 
aad foni Gilman, Carmelita 
Bree: ran Coughlin and Robert 
; ‘as plenty of that necessary 


irkie 





bien 
t) em a ion trappings for 
re tomensgoWwan ass 
e topnoteh ssembled 
ni ere on 


rice 


celluloid and | 
Dave. | 


| Producers: Scheftel, Rocky Wall 


an opening night 
erized the next vehicle). 
cials for Ennds (chlorophyll) tablets | 
were integrated into the script by 


} 
means of a TV ballcast announcer | HAZEL BISHOP 
| NBC-TV, from Hollywood 


cueing in the plugs. Bril. 
THE HOT SEAT bg 
With Stuart Scheftel, Alistair | 


Cooke, James A. Farley, Harold | 
Stassen 


Director: Robert Doyle 
30 Mins.; Sun., 7 p.m. 
ABC-TV, from New York 

“The Hot Seat.’”’ which returned 
to ABC-TV Sunday (5), generates 
hot interest in currept issues; but, 
more important, if yields more 
light than heat. The format of 
this shew is stripped down to the 
essentials to get controversial news 
figures to amplify, clarify and ex- 
plain their views—and even to 
deny news reports as published in 
the. press. Under this setup, a 
quizzee faces two _ interrogators, 
Stuart Scheftel and a guest expert, 
who confront, him with clippings 
on. his statements and _ actions. 
That tends to get the discussion 
down to specifics and out of the 
realm of airy conjecture. Further, 
there isn’t the confusing cross- 
chatter which mars some debates. 

On the initialer the guest prober 
was Alistair Cooke, BBC and 
Manchester Guardian correspond- 
ent. In the uneasy chair were 
James A. Farley, former Demo- 
cratic national chairman, and Har- 
old E. Stassen, quondam governor 
of Minnesota. First “victim” was 
Farley. who backed Stevenson 
strongly. said he didn’t feel Nixon 
had “fully explained” the $18,000 





fund, and added that after a half- 


dozen visits to Spain he is in favor | Seen ina number of years. Edwards 


Second | 
half of the program had Stassen, a) 
GOP proponent, argue that “Gen. | 
Eisenhower is not dominated by | 
any group.” that Stevenson's spe- | 
cial fund was suspicious and that | 
the Dem Presidential ate | 
had been “in the same group with | 
Alger Hiss.” 


of aid to Gen. Franco. 


(he also trail-| Producers: Axel Gruenberg, Alfred 


Commer- | 


| 1880s and ’90s via covered wagon. 


and dragged-in 
props, the result can be pretty dis- 
astrous. It would make a lot more 
sense to let Day play himself, with 
maximum stress on his distinctive 
talents—come what may as format. 


Cliff Arquette’s casting as the 
superintendent carried with it the 
only genuine comedy spark. The 
half-hour could have used a lot 
more of him. Rose. 


THIS IS YOUR LIFE 
With Ralph Edwards, others 


Paschall 
Director: Gruenberg 
30 Mins.; Wed., 10 p.m. 


(Raymond Spector) 

Corny as it is, Ralph Edwards’ 
new video version of his “This Is 
Your Life’”’ radio series has enough 
widespread appeal and auman in- 
terest to draw a respectably-sized 
audience to this Wednesday night 
at 10 slot for Hazel Bishop. A no- 
holds-barred attempt to play on the 
emotions of emotional viewers, it’s 
the kind of stuff that Edwards does 
best and, while the intellectuals 
and more literate-minded setown- 
ers won't have much to do with the 
show, the masses should be right 
there week after week. 


TV version, judging from the ini- 
tialer last Wednesday night (1), fol- 
lows closely the format of the AM 
series. Edwards starts the show 
by walking through the audience 
chatting with his customers, then 
suddenly draws one of them up to 
the stage where he or she becomes 
“it” in the re-creation of his life 
story. On the TV preem, the “it” 
was a nice old lady, Mrs. Laura 
Stone, mother of actor Milburn 
Stone and a fine example of Amer- 
ican pioneer stock of the type 
which helped settle the west in the 


While the same show would play 
well on radio, TV’s visual capabil- 
ities gave it extra impact, via the 
constant look of surprise on Mrs. 
Stone’s face as Edwards read her 
life story from:a prepared script 
and, in turn, paraded out various 
members of ‘her family and old 
friends, some of whom she hadn't 


|of laff props to help them along. 
|The pattern’s initt was tipped at 
the start when Eddie (Rochester) 
Anderson was discovered in the 
head man’s apartment engaged in 
long-handled dusting of the place 
while lazily reclining. He even 


the political scene. 

This segued into Benny at re- 
hearsal in which slick treatment 
was given to his one-way conversa- 
tion with Bob Crosby as Don Wil- 
son sounded the commercial. It 
was a delightful bit that set up 
the overall theme—Crosby’s dis- 
satisfaction with his contract for 
TV appearances. Before the full- 
blown pacting sequence, Crosby 
piped a neat “You Belong to Me” 


alongside the orch’s harp. 
and the followup, Crosby, who is 
slated for seven of Benny’s 10 out- 
ings, showed himself a relaxed per- 
former who can be counted on for 
a plus on his guestings. 

For the end piece in solution of 
the contract squabble, Benny for- 
tified himself with a fast slug of 
coke and a water chaser, a rousing 
swiftie. Rochester brought out ad- 
ditional props, preparing eggs for 
the master via another long pole 
which found its way in and out of 
an invisible kitchen, finally pro- 
ducing the eggs with the gloved 
end of the long-distance baton. 


To break down Crosby's resist- 
ance, Benny and Rochester pro- 
ceeded to convert the apartment 
into a poorhouse; even the star’s 
snazzy portrait was changed to dis- 


character. Under these conditions, 


per show. 


Crosby’s ragamuffin sons an 


and reward Crosby with the origi- 
nally agreed $500. With the ink 
hardly dry on the document, 
Crosby yoo-hooed his frau, who 
emerged in chichi grooming in- 
cluding a fur coat, to an amaze- 
ment that only a Benny can panto 
with terrific impact. 

Series is produced and directed 
by Ralph Levy and Hilliard Marks 
as associate producer. They're atop 
team. Trau. 








wisely subdued his usual ebulli- | 
ence, letting the story and real-| 
life cast speak for themselves. Re- 
sult was a heart-warming, albeit | 
off-the-cob show. | 
Anne Russell, ‘perennial sales | 


the no-smear-off, no-rub-off pitch | 
capably. Edwards also got in some | 


There was nothing sensational | potent plugs for the sponsor's prod- 


spilled, but the airer did 


give uct and the cosmetic was amply | 


some interesting sidelights on the | displayed on-camera | 


campaign and reveal some facets | show. 


of these two politicos not too fa-| 
miliar to the public. Scheftel and 
Cooke didn’t throw any fast 
punches, just some light jabs. 
Production is good. It’s do 
the arena theatre manner, without | 
a set. and with cameras hidden in| 
the darkened studio. Tpai elim- 
inates distracting scenery, as well | 
as cutting the budget and allow- | 
ing for tight closeups of the par- 
ticipants. However. the lighting 
(mostly from overhead’ was a bit) 
too contrasty and occasionally | 
there were unflattering shadows on 
the quizzees. Bril. 


| (House by the Side of the Road) 
done in Narrator: Harry K. Smith 


OPEN HOUSE 


Producer-director; Cal Jones 

Writer: Smith 

30 Mins., Wed., 7 p.m. 

WPTZ, Philadelphia 
The third of WPTZ 





“firsts,” | 


| “House by the Side of the Road,” | 


the station had lensed an operation 
(Continued on page 42) 


THE McFLANNELS 
Producer: Aubrey Singer 
30 Mins., Wed. (24), 7:30 p.m. 
Sustaining 
BBC, from Glasgow 
TV.cameras looked in on a typi- 


candidate | Spieler for Hazel Bishop, handled | ¢a) rehearsal of “The McFlannels.” 


w.k, Scot radio family, at a big 
television exhibition in St. An- 
drew's Halls, Glasgow. Thespers 
were caught reading their radio 
scripts, cameras also giving close- 
up of megger Archie P. Lee direct- 
ing the rehearsal from the radio 
control-room. Authoress of the 
weekly series, Mrs. Helen .W. 
Pryde, was interviewed by senior 
Scot announcer Alastair McIntyre. 
and told how the series (which 
deals with a homely West of Scot- 
land family) originated. 


| the 


to do it via AutoCue was wisely 
discarded. during the dry runs but 
“editorial” sees him with his 
glasses off, full-facing the cameras 
and speaking his weekly piece with 


employed an elongated stick to) 
open the door to an interviewer on | 





aid of the prompting device. 

The camera work is as effective 
as the general production investi- 
ture, the lensing taking him from 
several angles. and all effectively. 
The Paris, Moscow, Oslo, Cairo 
and Berlin timepieces, with their 
respective time zones, and constant- 
ly flashing the Gruen trademark, 
is a natural and automatic com- 
mercial for the sponsor’ which, 
originally, was to have been the 
alternate weekly bankroller but is 
seemingly making an_ intensive 
Xmas biz drive. Lizbeth Scott's 


while seated near the stage apron | (filmed) 


In this | 


midsection and finale commercials 
C have an “until Oct. 31” 
bargain pricetag gimmick which 


| should tell the sponsors pronto on 





play him as a poverty stricken) 


; and professional as we!l. 





|such problems as 


their in-person Sunday night news- 
bov’s impact. 

Winchell coincidentally resumed 
his usual 9 p.m. Sunday night 
radio for the same sponsor after an 
enforced layoff because of il!ness. 
Incidentally, as all hands expected, 
Winchell repeated some of his 
flashes on AM, two hours after his 
TVcast, but that didn’t minimize 
the excitement and appeal on both 
fronts. As also expected, the tra- 
ditional Sunday-at-9 spot permits 
for later flashes, denials, correc- 
tions, and the like. He experienced 


his first qualification by rightly 
mentioning the racetrack which he 
erratumed earlier. . 


Winchell will make Sunday at 
6:45 the same “must” evening spot 
as he has done over the years with 
his trademarked 9 p.m. Abel. 


Crosby agreed to accept 50 bucks! ,1y—E AND LET LIVE 
In a quick switch. With Ann Holland. cuests 
inG | Preducer: Ann Hol'and 
daughters to the number of five | pirector: Bob Jones 
came upon the set. in succession, | 39 Mins.; Tues., 9:30 p.m. 
causing JB to repent his stinginess | WRAL-TV, Baltimore 


This series of half-hour public 
service airings in cooperation with 
the University of Maryland, has 
built a big following on its down- 
to-earth discussions of medical 
problems as it affects the laymen 
Utilizing 
outstanding figures in the medical, 
dental and pharmaceutical life of 
Baltimore; plus additions: person- 
nel and patients from the Univer- 
sity Hospital and its clinics a wide 
variety. of subjects has been cov- 
ered. ‘ 

Current discussion of allergies, 
hay fever, etc., with actual projec- 
tion of skin reactions, made for a 
clear-cut understanding of this 
subject and previous airings of 
heart attacks, 
dental ma'formations, and dif- 
ficulties with hearing and secing 
should help clarify popular mis- 
conceptions about these problems 
and serve to alleviate fear and 
terror. 

It’s all down to earth and smart- 


|ly broken up by pictures, charts 


and in many cases, by actual 


|'people shown before, during and 


‘clearly defined. 


Program had a dull patch in the. 
took viewers inside a penal institu- | middle, when only a radio set was 
tion with a live telecast from the} seen on the screen, ostensibly to 
House of Correction. Previously.| show contrast between sound and 


Se ap effects. It had average view- 


ing entertainment, Gord. 


This show tells it. 


after their problems have been 
Medicos and lec- 
turers are switched around and 
kept fairly brief. Not all of these 
are telegenic or paragons of crisp, 
clear and unfrightened speech, but 
they come through on the average 
and everybody likes to hear about 
their operations or pet ailments. 
There's good 
pacing by Ann Holland, who also 
organizes the weekly setup. 
Burm. 
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THEY RE ALL BACK 


| ° 


.22and out front with the customers 





















You might easily picture this time clock in stores 

all over the country. And with the same names. For 
Benny, Bergen, Crosby, Godfrey, and company have 
started a new fall season on CBS Radio, And they’re 
giving their greatest performances not only in 43 


million homes and 27 millior cars—but as salesmen 





BARONE 


ae 


behind counters from coast to coast. 












There’s no sales force like them—for selling more 


things to more people in more places... 





It makes a difference that so many of the leading 








shows are heard on the same network. (More of 








them are on CBS Radio than on all other networks 





combined.) For they bring all the network’s 








sponsors into a main stream of customer traffic. 


a 


They create the best locations in all advertising. 














For this reason 25 per cent more time is sponsored 


on CBS Radio than on any other network. And the 

















time-slots still available have all the “crowd” 








advantages of stores next to Macy’s or Gimbel’s. 





Around the clock CBS Radio’s star attractions 





assure the greatest carry-over of listeners from 


show to show... the largest average audience... 


the lowest advertising cost. 


4 





You too can be out front with the customers 


onthe CBS RADIO NETWORK 








NOTE: Sunday, 2:30 to 4:00 pm (Slot 77) has just been filled by the 
New York Phiiharmonic-Symphony for Willys-Overland Motors, Inc, 
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in progress and made a tour of 
Independence Halli. 

The Houge of Correction has a 
prison population of 800—narcotic 
addicts, vagrants, juvenile delin- 


quents, psychotics, etc.—all cf 
whom are short termers, the top 
sentence being two years. Physi- 


cally, however, it is designed as a 
maximum security 
WPTZ sent out a crew of 17, with 
four cameras and covered the main 
cell block, the mess hall, dispen- 
sary, chapel, hospital and other 
focal points. 

Presented ir. semi-documentary 
fashion in cooperation with the 
Prison Welfare Department, the 
purpose of the teletour was educa- 
tional and not an expose. But the 
need for reforms became evident 
in the questions by Smith and the 
from the superintendent 
member of the Welfare 
Board. The interviews brought out 
evidence of crowding, insufficient 
staff, mixing of juveniles with older 
prisoners at feeding, the feeble- 
minded and epileptic waiting for 
admission to State institutions and 
the minimum social service facili- 
ties. 

Besides the views of the stone 
exterior and the barred windows. 
the long cell blocks, such casual 
references as locked in a 7, unlock- 
ed at 7, established locale and 


answers 
and a 


mood. Smith interviewed two in-)| 


mates. A teenager, whose voice 
only was heard, and who was in 
for driving a car without a license. 
The youth had no interest in the 
World Series, he said. The camera 
played upon the body and nervous 
hands of the other interview sub- 
ject, an alcoholic—a plumber who 
never worked at it. There was a 
verbal jolt in the man’s acceptance 
of being locked up 38 times in 20 
years. Interviews sounded unre- 
hearsed, although some social serv- 
ice sentiment seeped into the vag- 
rant’s summary of his condition: 
‘maybe things would be different 
if there was a job or something to 
look forward to.” 

Smith closed with the plea for 
rehabilitation and urged that in- 


institution | 


mates should not be left in a “cru- 

cible of crime.” Musical back- 

ground and script were godd. 
Gagh. 


SUPER CIRCUS 


With Mary Hartline, Claude Kirch- | 
ner, Cliff Soubier, Nick Francis, | 
Bardie Patton, Bernie Hoffman; | 


Don Francisco, Los Rebertos, | 
Mandos_ Sisters: Bruce Chase 
rch 


Producer: Phil Patton 

Direcior: Edward Skotch 

Writer: Bill Adams 

60 Mins.; Sun., 4 p.m. CST 

KELLOG, MARS 

ABC-TV, from Chicago 
(Burnett) 


“Super Circus,” ABC-TV’s Sun- | 


day afternoon anchor going into its 

| fifth year, is a good example of a 
show that has kept pace with the 
|technical improvements of 
medium. The Kellogg Co. came 
aboard Sept. 28 as the first-half 
tenant, joing Mars. sponsors of the 
last haif. New bankroller was wel- 
comed with a realistic new back- 
ground layout and just enough 
format changes 
minute simulated tanbark display 
a refurbished look. 

Basic circus formula still 
vails, as does 
enthusiasm of emcee-ringmaster 
Claude Kirchner, the offkeat baton 
waving of Mary Hartline and the 
cued hysteria of the studio audi- 
ence kids. Outside vaude routines 
are still featured (three were used 
this time) but more and more 
| emphasis is being placed on animal 
|} acts and the antics of the show’s 


| regular trio of clowns — Cliff 
| Soubier, Bardie Patton and Nick 
Francis. 


_ Changes seem to be ip the right 
right dfrection. First, cutback in 
outside turns means that those that 
are used may be somewhat more 


the beasts and ciowns. 


Comic troupe, headed up by vet 
showman Cliff Soubier, is rightly 
given more to do. The group’s “Hot 
|Air Force” enlistment sequence, 
with an assist from Miss Hartline, 
was a laugh-exciting bundle of 





| home. It looks like a wise move 
by producer Phil Patton in giving 


the! 


to give the 60-)| 


pre- | 
the open - valved | 


costly. And it saves more time for | 


| the three funny men more space 


for development and identification. 
Another addition is the newly 
| launched baton twirling contest. 
| First entry was a cute eight-year- 
| old lass. 
| Pro talent was topgrade and 
' rounded out the hour nicely. Slack 
| wire prancer Don Francisco got the 
festivities off to a lively start. Los 
Robertos came on midway for some 
fancy dual juggling. a nd the 
clincher was provided by the two 
Mandos Sisters with their upstairs 
acrobaties on a revolving anchor. 
The two clients left no doubt as 
to who was paying the bills. Plugs 
for the cereal and candy bars were 
frequent and_ direct Slugging 
selling job was done by the cast 
regulars. Dave. 


| HERMAN HICKMAN SHOW 
| With Rex Marshall, announcer; 
others 
Producer: George Foley 
Director: Don Hillman 
15 Mins.; Fri., 7 p.m. 
GENERAL CIGAR CO. 
NBC-TYV, from N. Y. 
(Donahue & Coe) 


Herman Hickman, who gave up| 


his job as head coach at Yale in 
order to devote his entire time to 
TV, probably made a wise choice. 
Yale’s football chances this year 
look none too good, while Hick- 
man’s video chances, judging from 
the preem of his new show last 
Friday night (3), seem 


And that’s really switching jobs 


while the switching is good. 
Hickman broke in on TV as a 
permanent panelist on CBS- 
| TVs’ “Celebrity Time” (now de- 
funct), surprising viewers with 
| his erudition and wit. He dis- 


plays the same 
it, since he’s talking sports, which 
| is his trade. Format of the show is 
| extremely simple, with a group of 
unidentified sportswriters  sup- 
|posedly interviewing the rotund 
Hickman in his office. which gives 
him the chance to spin stories, ex- 
pound on football, predict scores, 
etc. 

Whether the questions were pre- 
| pared in advance or not, some of 
them on the preem were loaded. 
Thus, one writer queried Hickman 
on reports that he had been fired 
from his Yale job (which he de- 





was the best player he had ever 
coached 


grid consultant at Yale). Through 
it all, he gave out with that grin 


excellent, | 


qualities on} 


— 


etc., all of which have 


feos as wide as he is, that hefty 


laugh, 


| brought him his “jovial” tag. 
Since the show is sponsored by 
|General Cigar, with 


whom Hick- 
'man has a contract, both he and 
‘announcer Rex Marshall sport 
cigars throughout the performance. 
One question, on how he, as a 


trainer of youth, could endorse a} 
| cigar, gave him a chance for a neat | 


integrated plug and Marshall han- 
dled the usual pitching chores com- 
| petently. This stanza is another of 


'those for which NBC had trouble | 


clearing stations, and it’s too bad 
l that football fans in those markets 
|which refused to clear for Hick- 
man won't get a chance to me —. 
Stal. 


THE STORY BEHIND WONDER 
DRUGS 

With Dr. Robert L. Swain, moder- 
ater: Dr. E. E. Leuallen, Gray- 
don L. Walker, Marty H. Sas- 
mor, Rose Fried 

Producer: Mike Jablens 

Director: Arnold Knox 

130 Mins.; Thurs.; 12:45 p.m. 

Sustaining 

DuMont, from New York 
Pharma ‘eutical Council of Great- 

er New York and the DuMont net 

collaborated in presenting a spe- 

cial half-hour show called 

|Story Behind Wonder Drugs” on 

Thursday (2). It was beamed in 

conjunction with the Fifth Annual 

Professional Show 

hibit ef the PCGNY 

Hotel Statler Oct. 1-3. 
No doubt the story 


held at the 


| unfortunately 
| program in a dry and mechanical 
manner. For the format provided 
for a panei of four experts in the 
pharmaceutical field over which 
| Dr. Robert L. Swain, editor of Drug 
Topics, presided as moderator. 


| Panelites inckided Dr. E. E. Leu- 
|allen, dean of the Columbia U. 
| College of Pharmacy; Graydon L. 
| Walker, sales director for Parke. 

Davis & Co.; Marty H. Sasmor, a 

PCGNY exec, and Rose Fried, chief 

pharmacist of Womens Hospital, 
| N.Y. Each read a paper discuss- 
|ing wonder drugs\ insofar as his 
| own field was concerned. 


“The | 


and Trade Ex. | 


behind won- | 
der drugs is a fascinating one. But 
it was told on this | 








reach commercial pro i 
. plant. Guction at an 
ut even with the film tos 
“The Story Behind Wonder Dots 
emerged as a disappointment. For 
it was a mistake to rely upon dry 
papers to tell the history of penj 
cillin, aureomycin, ete. Via a yic. 
ual medium. A script written ped 
pecially for the occasion plus 200d 
production could have done a much 
better job with the subject at hang 
It would have cost more, tov 
| { 


| rtiQ, 








(TRASH OR TREASURE 
| With Sigmund Rothschild, 

Case, others 
30 Mins., Wed., 9:30 p.m. 
Sustaining 
WABD, N. Y. 

“Trash or Treasure” is a < 
that should entice virtually ever, 
class of viewer, especially those 
that make hobbies out of attending 
auction sales or rummaging 
| through the antique shops ° 
| Format is fairly simple. An ar- 
ticle is brought in for appraisal by 
Sigmund Rothsehild, who appears 
to have’an encyclopedic knowledge 
of a variety of subjects. His ap. 
praisals seem to indicate that he 
can set up shop in the antique dis- 
trict and dole out evaluations for a 
fee. He speaks interestingly of the 
points that enter into his apprais- 
| als, tells why an item should be 
valuable and, at the same time 
why others have lost right to a 
pretentious price-tag. 

Nelson Case interviews those 
seeking Rothschild’s advice, sevk- 
ing out info on price, origin and 
other vital statistics of the item 
under discussion. As an added gim- 
mick, those that seek advice are 
asked to appraise a series of arti- 
cles on display and their evalua- 
tions are compared with actual 
price. 

It’s an interesting show that can 
| perform a valuable personal serv- 
|ice for many. Jose. 


| L’ ville AFTRA Elects 


Louisville, Oct. 7. 
At the annual meeting cf Luuis- 
| ville Local, American Federation 
,of Television and Radio Artists 
' held last week, Ray Shelton of 


elson 


¥ 





| While the papers were informa-| WHAS was elected prez. 


nied), and another asked him who | tive, they also were repetitious, in<9 


dicating that little advance prep- 


v (it was Glenn Davis of| aration had been made to scrutin- | 
| sight gags that played off especially | Army, which is surprising in view | ize the contents. 
|well for the moppets setside at | of the fact that Hickman is still a} more 


Session took on 
movement when an eight- 
was thrown on the 
how antibiotics 


minute film 


screen to show 


Other officers named were Carl 
Shook, WK YW, vice-pres., Beecher 


Frank, WKLO, treasurer; Rose- 
|mary Reddens, WAVE, secretary, 
|}and Ray Halloran, WAVE, board 


| member. 








Se NEE OREN ES St 





























WALT FRAMER 


presents 





His Original Sidewalk Radio Swaps Show for 


TELEVISION! 


_\ “HAVE YOU GOT IT?” 


The High Silk Hatted Sidewalk Swaptioneer Is Back Again with His 
Silver Dollars, and His Hilarious Hi-Jinks Rarin’ to Be Televised 


Like “STRIKE !T RICH”, “THE BIG PAYOFF” & “DOUBLE OR NOTHING” . 


“HAVE YOU GOT IT?” 


Will Get the Usual Careful FRAMER Four P’s Treatment— 


| ncxacine ... Propuction ... Pusuiciry Promotion: .. 


“HAVE YOU GOT IT?” 


Will Make a Strong Five-a-Weeker for a Smart Sponsor... 


“HAVE YOU GOT IT?” 


zxkwkkk * 


Call or Wire 


123 WEST 44th STREET, NEW YORK 36, N. Y. 


WALT FRAMER PRODUCTIONS 


PLAZA 7-0800 
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Cc . : aa the first regional TV network 


If you sell your product west of the Rockies, these letters label an advertising package that is 
put together especially for you. One you have needed for a long time. It’s a new regionai television network, 
the nation’s first, tying the scattered major TV markets of the West into a unit which is not only easy to 


buy and use, but as sales-productive as any you will find. It brings together more than 75 per cent of the people 


of California, Arizona and Utah in a single $10-billion market area. And it carries with it oppertunitie 


ta 


not available till now to tailor your sales message to a Western audience...to closely coordinate 


your merchandising...to program with a regional touch—and with the full production resources of 
CBS Television in Hollywood at hand. It’s here now, and your CBS Television Spot Sales 


representative will be happy to show you what it can deliver. It’s... 


CBS TELEVISION PACIFIC NETWORK 


KNAT Los Angeles 
KPIX San Francisco 
KFMB-TV San Diego 
KSL-TV Salt Lake City 
* KPHO-rv Phoenix 
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Television Chatter 





New York 

Whodunit writer Mickey Spil- 
lane guesting on DuMont’s “Author 
Meets the Critics” tomorrow night 
(Thurs.), when the show shifts to 
a new 10 o’clock slot . . . Comic 
Jackie Kannon guesting on CBS’ 
“This Is Show Business” Sunday 
night (12) . . .American Research 
Bureau opened new sales and serv- 


ice offices in N. Y., with Jack 
Gross in charge . . After four 
months around the country with 


the CBS-TV City model, the net's 
public relations staffer Arthur 
Perles flew to Eurcre Friday (3) 
with his wife on a vacation, visit- 
ing Paris and then Spain . . . Nor- 
man S. Brett named sales promo- 
tion chief for DuMont. He was 
formerly witi: the Mervin & Jesse 
Levine agency .~. . Jerry Landay, 
formerly an announcer and coordi- 


nator with WSYR-TV, Syracuse, 
joined Teleprompter Corp. in 
N. Y. as a supervisor ... George 
Wolf, director of AM-TY preduc- 


tion for Foote, Cone & Belding, 
off to Miami with his wife for a 
brief vacation. 

FCC Commissioner Frieda B. 
Hennock, President Harold E. Stas- 
sen of the U. of Pennsylvania and 
President Buell Gallagher of City 
College of N. Y. will discuss “How 
Can We Best Use Mass Media to 
Further Education?” on “It’s a 


2" eel over NBC-TV_ Friday 
(10). 

NBC-TV producer Caroline 
Burke’s review of “The Quick 


Brown Fox,” by Lawrence Schoon- 
over, a cloak-and-dagger type novel 
laid in the canyons of Madison 
Ave., will appear in the Oct. 18 is- 
sue of Saturday Review. Miss 
Burke pans this ad-venture story 
which pans the ad business. 


Hollywood 


Ed Kemmer of ABC-TV’s “Space 
Patrol” returned over the weekend 
from Reading, Pa., where he at- 
tended his father’s funeral services. 
-+.- Tom Belcher, out cf the Army, 
returned to KNBH as TV director 
. . . Drew Pearson originated his 
TV-AM newscasts from Hollywood 
over the weekend... . Tom Hatten 








joins KTLA as staff announcer... 
Italian Swiss Colony wine picks up 
tab on Monday night movie on 
KLAC-TV ... James M. Gaines, 
v.p. in charge of NBC’s o. and o. 
stations, here on a brief trip... 
TV producer-actor Jerry Franks 


| back for upcoming Coast assign- 
| ments, after two years in 


Mk Wiewe 
Oct. 25 is date for four-channel 
telethon for City of Hope, over 
KTLA, KNBH, KTTV and KLAC- 
TV. ... TV producer Ai Burton 
and troupe of 18 skied to Fort 
Huachuca, Ariz., to entertain at 
base ... Mayor Fletcher Bowron 
guested on preem show of “Andy 
Kelly Presents,” on KECA-TV ... 
Bob Hiestand named night super- 
visor at KTTV .. . United Sewing 
Machine Stores angeling Noontime 
Movie on KECA-TV Ken 
Grauer joins Dorothy Gardiner on 
KTLA’s “Handy Hints” show. 


Chicago 


Burr Tillstrom and his “Kukla, 


TV show for RCA Victor which has 
been identified with KFO since it 
broke. in as a local program on 
WBKB back in 1947. . Clark 
Davis, -Jerry Sperling—-and- Ellen 
Scott have moved their mimic skits 
to WGN-TV for a daily half-hour 
ride. . 
ducing WNBQ’s new morning en- 
try, “Ding Dong School,” targeted 
at the pre-school set. Jim 
Moran, Hudson dealer and emcee 
of his own tele shows, honored by 
the City of Hope for his pub-serv- 
ice activities in behalf of the hos- 
pital. ... Auto Painting Corp. has 
picked up Consolidated TV’s “All 
American Game of the Week’ for 
Wednesday night beamings on 
WENR-TV. Grid films were shot 
by Sportsvision with Jack Drees 
narrating. Deal was set by Stuart 
Dawson, Consolidated’s midwest 
sales rep. . . . General Cigar Corp 
handed Tom Duggan a 13-week re- 
newal on the Monday and Friday 
segs of his “Lets Look At Sports” 
on WNBQ.... Hannah & Hogg 
Vintage Wines bankrolling a 15- 
minute Saturday afternoon football 
scoreboard on WBKB... . Ernie 





. . Reinald Werrenrath pro- | 





Simon’s planned sidewalk inter- 


view show via WGN-TV from the 
Chi Trib’s Nathan Hale Court has 
been scratched but his mornin 
variety show bowed as schedule 
Monday (6)... ,. Tuesday edition of 
moppet-angled “King Galico vid- 
pic series on WNBQ sold to New 
Era Potatoe Chips. 





San Francisco 

Harry Von Zell commuting hith- 
erward to emcee new “Stars of To- 
morrow” show on KRON, Satur- 
days ... John Bradley, KHJ-TV, 
Hollywood, sales rep, moved here 
to set up permanent office at 
KFRC, local Don Lee outlet... 
Harry Gwens skied in to boost the 
local United Crusade campaign. 
and set the scene for his returning 
TV show . .. Elena Zelayeta, blind 
philosopher-cook, readying a series 
for KGO-TV, beginning Oct. 13 
... Lee Giroux’s “San Francisco at 
Night” folds following Cirque 
Room show (13)... President Tru- 
man beamed to the nation (4) from 
the local Cow Palace ... Bay area 
TV set census reached 448,000, 
nearly double the. number a year 
ago .. . Hurtado Bros, preparing a 
TV musicale Ford dealers 
bought the “Abbott and Costello” 
TV fiims for KPIX lensing 


i Fran & Ollie” crew notch their 5th | Ren Alexander, ex-local. now voic- | 
| birthday on the TV channels Sun- 
| day (12) with their regular NBC- 


ing Frank Smith, partner of Ser- 
geant Joe Friday on “Dragnet” 


announcing staff Local Boy 
Scouts swarming through all radio- 
TV shows for their own “get-out- 
the vote” campaign. 


Orrin Tucker Sells 





KLUF Back to Cloughs 


Galveston, Oct. 7. 

The FCC has granted the reas- 
signment of the license of KLUF, 
AM-FM, from Orrin Tucker to 
George Roy Clough, Helen Clough, 
LeRoy D. Clough ‘and Braden E. 
Clough. Tucker, the band leader, 
purchased the outlets from the 
Cloughs. 

George-and Helen Clough were 
majority stockholders while LeRoy 
and Braden Clough were minority 


stockholders. LeRoy D. Clough is | 


engineer of the outlets; Braden E. 


Clough is traffic manager and pro- | 


gram director. 


Transfer involves cancellation of 
a $90,000 note. 


they would be “too shocking.” 


inserted in the “Today” show. 





| Meanwhile Stauderman'’s boss, H 
' 


_..|Co., of Mt. Vernon, will be among the new tycoons of TV. 
| Dave McElhatton added to KRON’s 


! 
| 
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Inside Stuff—Television 


NBC-TV’s early-bird “Today” show will screen a contraband news. 
reel clip some day this week, sneaked by an NBC camera crew in Paris 
of Jose Ferrer in the “abbreviated legs” makeup he sports for his ceyr. 
rently-shooting “Moulin Rouge” film. Woolf brothers and execs of 
Romulus Films (Sam Spiegel, John Huston and Ferrer), who are co. 
producing the feature, had banned all such shots on the grounds that 


NBC-TV execs in.N.Y. this week said they knew the clips had been 
taken but that they didn’t know when they would arrive in N.Y. to be 
Pictures of Ferrer in the makeup 
plays the role of the late Henri Toulouse-Lautrec in the picture) re. 
ceived a spread in Life magazine two weeks ago. 


(he 


. 


NSC today (Wed.) received the “Best of Ail Industry Grand Award” 
for its 1952 TV direct mail campaign, from the Direct Mail Advertising 
Assn. at the outfit’s annual conference in Washington. 
ceived separate awards for the best mail advertising in radio and in TV. 

Awards were based on the web’s promotion use of both radio and 
video, which is supervised by Rudd Lawrence, director of promotion, 
planning and development for both media. 


NBC also re- 


Bruce Stauderman, program supervisor at WXEL, Cleveland, has 
been spending a fortnight in Manhattan lining up production ideas and 
gimmicks for the new downtown studios of that station. 
located about 10 miles from central Cleveland the main studios and 
executive staff will now be in a former film house. 
also under instructions to line up some TV “personalites” for Cleveland. 
|but ran into nothing but discouragement in the shape of salary de- 
mands “fantastically out of line for 


Formerly 


Stauderman was 


Ohio.”’ 


Maver of the Empire Cail 
3 we Bmpire (oil 


He’s open- 


ing the first UHF station in Portland, Ore.; has a license for Denver, 


| and will probably withdraw from Puerto Rico and seek a fourth T\ 


| station somewhere else. 





Melissa Hayden and Andre Egievsky, dance leads in the Chaplin 
| film, “Limelight,” have been pacted by agent Deborah Coleman for a 


series of 10 appearances on the Kate Smith NBC-TV show. 


Duo has 


been set as a package, either by themselves or with an added corps de 


ballet when needed. 


Pact starts Oct. 17 when duo will appear in “The 
Dream,” to be followed the next week with “Swan Lake” excerpts. 
/ Dancers had three shots on the show last season, and one this fall, 
| Sept. 16. As result, they were signed for the 10 dates. 

Miss Coleman also pacted prima ballerina Alicia Markova for an ap- 
pearance on “Show of Shows” Oct. 18. 





Barrere’s BAB Post 


Claude Barrere will head up 
membership promotion and service 
for Broadcast Advertising Bureau 
as director of member service. 

Barrere, who had been head of 
his own program sales outfit for 
| the past five years, is secretary of 
the Radio & Television Executives 
Society and previously was sec of 
the Radio Execs Club and Ameri- 
can Television Society. 








Memphis NARTB Powwow 
To Hear Arthur Pryor 


Memphis, Oct. 7. 

Arthur Pryor, Jr., veepee in 
charge of AM and TV for BBD&O, 
is skedded to speak here next week 
(10) before the district powwow of 
NARTB. The BBD&O exec will dis- 
cuss general TV operation and the 
AM picture before the Southern 
broadcasters. 
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A NEW TV SHOW with 


HN REED KING 


“There’s One In Every. Family” 


CBS-TV 


Monday thru Friday, 11-11:30 A.M., EST 


« 


“John Reed King is emcee on the series. He handles the par- 
ticipants in his usual glib manner.” 


VARIETY Oct. Ist 
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RCA Victor proudly congratulates the Kukla, Fran 
and Ollie show on attaining its 5th Anniversary. 


A special bouquet to Burr Tillstrom—the hand behind 
the puppets—for his imaginative and valuable contri- 
bution to the entertainment field. Together with Fran 
Allison, who has lent her charm and sensitive wit, Burr 
Tillstrom has created a world of fantasy that has very 
real meaning for millions of Americans—adults and 
children alike. The very best wishes from America’s 
favorite television to the tops in the entertainment field! 

































































Cnd. Special thinkeo 
Bu llotion 


@ RCA VICTOR & 


Tmks.® DIVISION OF RADIO CORPORATION OF AMERICA 


World Leader in Radio .. . First in Recorded Music .. « First in Television 
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FAE Ready to Help Educ TV With 
$5,000,000, But Won't Toss It Around 


Fund for Adult Education, which 
has a $5,000,000 grant from the 
Ford 
tional television, has quietly been 
talking to groups with financial 
backing and plans well afoot for 
educational stations. 

FAE is not just going to toss 
around the $5,000,000, giving it to 
outfits which have just a good idea. 
Instead, it will provide funds onl) 
when the group concerned has al- 
ready substantial assurance of rais 
ing a certain figure (varying with 
the community). FAE grants to 
stations will be geared to a sliding 
scale, with projects that raise more 
coin on their own getting a bigger 
gift from FAE. Money would not 
be earmarked for buildings, but 
only for equipment. 

It’s understood that the minimum 
amount of backing which a group | 
would need to qualify for FAE as- 
sistance would have ‘to cover a 
transmitter, cameras, sound equip- 
ment and kinescope recording fa- 
cilities. 

Delbert Clark, eastern repre- 
sentative of FAE, told VARIety that, 
prospects are good in terms of the | 
Fund’s finding groups progressing | 
with plans for getting educational | 
channels. These groups are not all 
universities, Clark said, but in- 
clude communities, groups of col- 
leges, school systems, libraries and | 
museums. | 

No Final Terms Yet 

No final terms have been agreed | 
on to give anybody a grant as yet, 
Clark said, although letters of in- 
tent have been received from some | 
institutions and groups giving pre- 
liminary details of the engineer- 
ing, financing and programming 
plans. By a certain deadline more 
complete data will be furnished. 

FAE is distinct from the Founda- 
tion’s Television-Radio Workshop, 
which will back the “Omnibus” 
series on CBS-TV starting next 
month. While the Workshop works 
entirely through commercial chan- 


stations to 
,could be beamed on other educa-| turned 


Gambling Duo Cleared 
Of Contempt Due To 





Washington, Oct. . 
tentialities of AM and TV in Federal judge ruled yesterday 
mane see group discussion, Clark | (Mon.) that a witness is not in con- 


Foundation to help educa-¢said. | tempt of Congress if he refused to 


A year ago, FAE granted funds testify before a Congressicnal ccom- 
ty the sole educational video sta-| mittee while television, radio and 
tion, WOI-TV, Ames, Ia., for the| photographic apparatus are operat- 
experimental production of TV|!D8 ~ 
shows, to be recorded via kine-| Trial involved Morris Kleinman 
scope for study and possible later | and Louis Rethkopf, of Cleveland, 
use by other educational outlets | cited for contempt after their re- 


when they get on the air. This year | fusai to testify before the Kefauver | 


the U. of Iowa station has been|Crime Investigating Committee, 
given another FAE grant to work; March 10, 1951. 
on programs that would be suit-f Uy. Ss District Judge Henry A. 
able for other educational tele-| Sehweinhut ruled that the presence 
casters. 
Central Exchange | shooting” them, could 
Part of the $5,000,000 fund is| and distract any witness to the 
allocated for possible help to aj Point” where he might say some- 
central programming’ exchahge. | thing he didn’t mean and 
This would operate along the lines | Could get him into trouble. 
of the tape “network” formed by | 
the National Assn. of Educational 
Broadcasters which has also re- 
ceived FAE aid). Film and kines | 
developed by one station would be| Case was heard without. a jury. 
bicycled to other outlets. Some | Witnesses refused to give evidence 
coin may go to contracting with| before ,the Kefauver committee 
produce shows that|/even when the cameras 
away from them = and 
tional outlets by kine. | focused on the committee bench. 


Clark told Varrery that there is| ‘They were in close proximity to 


scribed Kleinman and Rothkopf as 
“hardened criminals” and leaders 
of an interstate gambling combine. 


AM-TV ‘Distraction’ 


|of the equipment, even though not} 
“disturb 


which | 


Government prosecutors had de-| 


were | 








| Ace Twin Cities Analyst 
Expelled by AFTRA For 
Passing A Picket Line 


Minneapolis, Oct. 7. 


Tele Followups 


Continued from page 38 


ley; and Ray Henderson (DeSylva, 
Brown &) a a geoerens 
medley of their rich catalog, to 
jwhich silhouetted, superimposed PB Sh jane ren expelled George 
‘'terpers pirouetted, on occasion, |GT!™, One of the Twin Cities’ ace 
|against his Steinway backdrop. A radio personalities, from member. 








|George Gersawiu aim clip with “I | ship because he crossed the picket 


|Got Rhythm”; W, C. Handy, in per- line of KSTP, radio and TV Station, 
son, trumpeting his immortal “St. | where the technicians wen; on 
| Louis Blues”: Rudolf Friml playing | strike two years ago and where 
his exceedingly durable operetta | they now claim they’re Jocked out 
medley; and Les Compagnons de la | Grim recently quit WCCO. 
Chanson, singing “Trois Cloches” | which he has been associated 
(American version: a | 10 years, and joined KSTP. As 4 
Brows ) , rounded it oe Fh reason for not renewing his WCCO 
french group was square ay | contract, he gave objections to | 
| “ee Po ¢ > > ‘rea » J . > > the 
as ASCAP's salute to the | Hadacol patent medicine spiel on 
society—the oldest and parent 0 _ = i r 
all. performing rights societies. one of his shows and the station's 
Sullivan, of course. meant SACEM | refusal to accede to his request to 
(Societe des Auteurs, Compositeurs | be ig mes the commer. 
et Editeurs de Musique, to give |Clal Copy. Mis new KSTP contract, 
it the full handle) ee not | he announced, gives him the right 
entioni i y ne ; ened | to approve ject s i 
ee ee rn 
show’s fanmail, mentioning George Explaining Grim’s expulsion 
M. Cohan's daughter's letter Par-) Merle Edwards, AFTRA head here 
ticularly. |says the union’s bylaws, 
Sullivan introduced Dorothy |Grim helped to write,” 
Fields, L. Wolfe Gilbert and Mit- 
chell Parrish from the audience, | 
identifying the laitter—a ly ricist— 
as “composer” of “Stardust’—a 
detail concerning which Hoagy 
Carmichael brooks no patience. A 
nice touch was introducing the last 
‘four presidents of ASCAP—Gene 
Buck, Deems Tavlor, Fred Ahlert 


th 
lor 


“which 
prohibit 
members from crossing the KSTp 
picket line. Grim also is a Minne- 
apolis Morning Tribune columnist 
and is now in South America for 
the newspaper, writing a series of 
articles. Edwards has notified him 
by letter of AFTRA’s action. 

In connection with Grim’s depar- 


no good reason for a fight between 
the commercial and educational 
broadcasters. On the contrary, he 
feels that growth of educational 
video can supplement the diet on 
commercial channels. 

In announcing the $5,000,000 
grant, FAE board chairman Paul 
H. Helms said that two matters are 
being studied: (1) ability and 
willingness of educational institu- 
tions to raise the sums necessary to 
get into TV; and (2) methods by 
which high-quality program mate- 
rial can be provided for educa- 
tional stations that do go on the 
air. 

Helms stressed that grants would 


| 


news photographers. with 


flashbulbs, 


with spectators standing along the 
walls, etc. 


two defendants must be viewed in 
the context of all these conditions.” 


Ban Gridcasts 


Keene, N. H., Oct. 7. 
Radio broadcasts of all home 
football games of Keene 
school have been banned by school 





the witness,” said the judge, “Tele- | 
vision cameras, newsreel cameras, | 
their | 
radio microphones, a| 
large and crowded hearing room| 


“The obdurate stand by these} 


high | 


| and Harbach. calling the latter on- 
stage for a bit about some trifling 
royalties due Sullivan for “Water 
Under the Bridge,” a song based 
on one of his columnar captions, 
and awarding him an “associate 
membership” (“let’s call it a fel- 
| lowship,” said Harbach) in ASCAP. 


| Latter invited Sullivan to resume 
his just revealed, yesteryear song- 
writing bent. adding that “the 
doors of ASCAP are always open.” 
Productionally, other than the sil- 
houetted terping groups for “Var- 
sity Drag,” in Henderson’s medley, 
Melchior essaved a Tyrolean gam- 
bit for his “I Want What I Want,” 

and Miss Scheff essayed a horse- 
| drawn carriage for her “Mile. Mo- 





ture, WCCO officials point out that 
the radio topper, who wrote as well 
as starred in many shows in addi- 
tion to being a leading news analyst, 
and who has been a war corre- 
spondent and traveled extensively 
abroad for his newspaper, “did the 
Hadacol show for 25 weeks before 
starting to squawk or balk.” 

It’s expected that at XSTP Grim 
will appear in a number of TV 
shows as well as continue with his 
various types of radio programs. 


Chi’s 1,188,500 Sets 


Chicago, Oct. 7. 








nels, FAE concentrates on informal 








ae “ be limited to “strategically | officials for this season in an ef- | iste” excerpt. Abel. New tele set installations in the 
ocated’’ communities where there | fort to boost sagging gate receipts. | ee “ Chi area continue on the upbeat 
are groups that can carry a major Salt Lake City—KSI-TV_ has 


Ban came as a surprise to WKXL | 
part of the financial burden. FAE}in Concord, which had aired the! 
will also be guided by geographical | first half of the Keene-Concord 


snatched a plum from KDYL-TY, 
by inking Utah Power & Light Co. 


with 18,210 units placed during 
August, according to the 
Electric Assn. _ tally. 


latest 


tion, FAE has been aware of the most people. 


enemas 


- ‘ Pigg : * to a 39-week pact for the “Electric 
adult education. Since its incep-| considerations so as to reach the | game when authorities stepped in| Theatre,” , 


‘and halted broadcast. 





August figure brings the total to 


to be aired Wednesday 
1,188,500 sets. 


‘nights at 9:30. 
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viewers use them. 


DAVE 


Age: 36 
Height 6 ft. 
Weight: 180 
Performed over 1200 live TV commercials 
in N.Y.C. since the first of the year... . 


Have applied 18 years of Pitch experi- 
ence (leading dept. stores, exhibitions) 
to Television. .. . ; 
Thanks te marrying Judy and her art back- 
ground. | am constantly aware of the fact 
that TV is SEEN as well as heard. 


_ SPONSORS: 

Charlies Antell Formula +9— 
history-making radio and TY commer- 
cials—wrote and performed series '/2 hr., 
15 min. films and transcriptions. All 
films and transcriptions have been used 
nationally for past year and half-—and 
are still being used successfully. 


NECCHI SEWING MACHINE 
KINGSTON WATCHES 


LET'S FACE IT... 





Wanna talk? 


THE CLARKS 


14 Washington Place East 
New York 3, New York 
SPring 7-3700 


LET'S FACE iT... 

The purpose of a commercial is to sell. We're busy seven days , 
a week doing just that—via television—with our own scripts.—How do 
we know we sell?—-We give phone numbers to the viewers and the 


LET'S FACE IT SPONSORS... 
Television is a personal medium. We have the ability to make 
personal contact with our viewers cause we act like ourselves. 
LET'S FACE IT ADV. AGENCIES... 
A script that is read on television belongs on radio. We have 
the ability to ad-lib the facts—to think on camera. 


LET'S FACE IT STATIONS... 
We love this work we do. 


This ad cost dough! Our purpose?—a nice, fat, juicy— 
institutional account. 


By the way, we represent ourselves—so 


contact us directly, 


Judy and Dave 


P.S. We have I5 show ideas, 


We love each other... we love to 
work together (tremendous success as a team).—However, wé do 
singles with the same devotion. 











JUDY 


Age: 26 
Height: 5 fr., 6 

Weight: 119 

+ 
| Performed ever 800 redie and TY com- 
| merciels in past year in New York. . ~ - 
Extensive background in fashion—illus- 
trator, coordinator—five yeers. (Gradu- 
ate—Parson's School ef Design). . - - 
Thanks te marrying Dave and his 18 years 


of Pitch experience—now the busiest female 
TV announcer in town. 


SPONSORS: 
Charles Antell Formula +9— 


Wrote and performed radie transcriptions 
used nationally. Created and performed 
comedy epenings. Antell film series... 


UNITED FOOD CLUB OF AMERICA 
VALWORTH, INC. (All products) 





_ — 








KNAPP MONARCH PRODUCTS 
HELBROS WATCHES 

WATERLESS COOKWARE 
FAIRCHILD POWER DRILL 
VALWORTH, INC. (All products) 
(Still working for ail these spon- 
sors and more) 

A sincere, believable, ad-lib type of com- 
mercial—with warmth, humor and sell. 
A commercial that's meaty but that 
doesn't get beefs. This method shoald 
and could be applied to institutional ad- 


vertising as well as direct sales— 
‘ed I'm the guy that can do it. 








¢ — ° er er eee 


McCALL’S SEWING BOOK (Radio) 
KNAPP MONARCH PRODUCTS 
KINGSTON WATCHES 
WATERLESS COOKWARE 

NECCHI SEWING MACHINES 
CANNON LINENS 

SACHS QUALITY STORES 

(And many more) 





Have transicted the power of the pitch 
technique inte a« friendly, homey, ¢°"- 
versational type ef commercial — thet 
women believe and men respect. 
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Chi’s Fe 


Continued 


off its Channel 4 and takes the 
place of WENR-TV, the ABC-owned 
station on Channel 7. Obviously 
much more than just the transfer- 
ence of call letters is involved. 
There’s the key matter of person- 
nel, which has been the source of 
considerable conjecture hereabouts 
since the merger was first pro- 
jected. 

As far as can be learned, Kint- 
ner made no disclosures as to who, 
if anyone, would be dislodged at 
ABC’s Central Division. But he did 
say that John Mitchell, currently 
general manager of indie WBKB, 
would come over to Channel 7 as 
general m.nager of the new WBKB 
when it becomes the UP-ABC cut- 
let. Also, present WBKB program 





director Sterling Quinlan and chief. 


engineer William Kusack will move 
from the indie to the web opera- 
tion. 

‘However, it’s believed that 
Goldenson, during his Chi visit, 
assured Mitchell that he would be 
given topdog status at the merged 
headquarters here, This is taken to 
mean, in some _ quarters, that 
Mitchell will be handed veepee 
chevrons, with full command of the 
entire operation. 

Mitchell Role 


That Mitcheli will play an im- 
portant role in the UPT side of the 
picture is assumed, because he’s 
the one member of the theatre 
circuit’s exec family who has direct 
video experience. Under his tute- 
lage the past four years, WBKB 


, 
ver Pitch | 


has been projected into one of the 
top coin earners in the country. It’s 
known that when the merger was 





| berth in the New York homeoffice 
officialdom, but convinced the UPT 
| execs that he’d be more useful for 
ithe time being by remaining here 
|and working on the o&o side. , 
It’s also considered a certainty 
bthat Mitchell will take with him to 
Channel 7 several other members 
lof his present WBKB force than 
| those mentioned by Kintner. All of 
which is expected to affect nearly 
every ABC department to some 
degree. 

Still unclear, if Mitchell is to 
take over the No. 1 slot here, is the 
status of John H. Norton, Jr., pres- 
ent ABC Chi veep and head man. 
Norton’s radio experience, besides 
his four years as the Chi ABC AM 
and TV major domo, extends over 
21 years, dating back to 1931, when 
he joined the NBC engineering 
staff. 

CBS is involved in the 
“who's on guessing game. 
The web has a contract to buy 
WBKB’s Channel 4 for $6,000,000 
if the ABC-UP melding goes 
through. This means that for the 
first time, CBS will have its own 
Windy City station and will no 
longer have to work through indies 
to get its programs aired in this 
No. 2 market. 

Whatever plans the local CBS 
hierarchy under veepee H. Leslie 
Atlass has for WBBM-TY, as far as 
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NOW AVAILABLE FOR 


@TV @ RADIO 


@ MERCHANDISING 


@ PERSONAL APPEARANCE ®@ TESTIMONIALS 


anno 


-|}FRANK SCOTT 


unces 


the Greatest Line-up 
in Baseball 


* JOE BLACK 
ROBIN ROBERTS 
* RALPH KINER 

* PHIL RIZUTTO 

* FERRIS FAIN 

* GIL McDOUGALD 
* CARL ERSKINE 

* VERNE STEPHENS 
JOHNNY PESKY 
NELSON FOX 


BILLY GOODMAN 
GENE WOODLING 
JOHN RUTHERFORD 
SAUL ROGOVIN 


* 


e> ££ © &£ is 


* DUKE SNIDER 

* ALLIE REYNOLDS 
YOGI BERRA 

* ROY CAMPANELLA 
* EDDIE ROBINSON 
* BILLY MARTIN 
* JOHNNY MIZE 
* BILLY LOES 

* TOM GORMAN 
* WHITEY FORD 
* 
* 
* 
* 
* 


* 


HANK BAUER 
PREACHER ROE 
EDDIE LOPAT 
RALPH BRANCA 
GIL HODGES 





WRITE — WI 


Frank 





JUdson 





225 West 57th Street 
New York 19, N. Y. 


RE — PHONE 


Scott 


€-3990 

















first proposed, he was offered a tops) 


studio facilities or staff is con- 
cerned, is the town’s best-kept 
secret. 

The situation, too, bears indi- 
rectly on WGN-TV, which is cur- 
rently sharing the Chi CBS-TV 


affiliation with WBKB. The Chi 
Tribune station is carrying the 
web's morning block of soaper 
strips and “Strike It Rich.” 


‘The Deac’ 


Continued .com page 33 


following the relay broadcast by 
Pope Pius from Rome. Aylesworth 
dashed into the office at 8:30, as 
usual, followed by me—both with 
clippings referring to the Pope’s 
broadcast and NBC. “Betcha a dol- 
lar this morning I got one you 
haven’t!” I ventured. “Make it 
ten! Don’t be a piker!” said Ayles- 
worth. “Okay,” I replied, quivering 
a bit from the possibility of a loss 
of 10. Out I came with a clipping 
from New York’s leading Italian 
daily, “Il Progresso,” the story car- 
rying the Pope’s message in full 
text (in Italian) but with mentions 
of NBC (in good American letters, 
I recall} and the Deac admitted 


defeat! 




















Border Stuff 
One day in the late ’20s, a promo- 
tion man from the Toronto (Can.) 
Globe and Mail came in to see the 
Deac. It being my job to screen all 
such persons before they saw the 
Chief, the promotion man’s idea 
sounded so good he was quickly 
ushered into Deac’s presence. “‘My 
idea,” the Globe and Mail man 
said, “is for NBC to bring its pro- 
grams into Canada through a tie- 
in with the Canadian Broadcasting 
Corp. The Globe and Mail would 
like to promote it — naturally, a 

good circulation stunt.” 


Here the Deac’s fetish, for quick 
thinking and diplomacy came into 
play. “Great idea,” he said, “but 
my conception of the approach is 
somewhat different than yours.” 

“You go back to Toronto,” con- 
tinued the Deac, “get letters from 
the Mayor and City Council of 
Toronto, the Governor General of 
Canada and leading members of 
the Canadian Parliament. Get let- 
ters from as many Canadian citi- 
zens throughout the width and 
breadth of Canada. Have ’em write 
me. Have 'em invite the National 
Broadcasting Co. of the United 
States to come into Canada—the 
mechanics will be taken care of 
after that.” 


“After all,” concluded Ayles- 
worth, “the National Broadcasting 
Co. could never come into any 
other country without being in- 
vited!”’ 


In less than two weeks the mail- 
room at 71] Fifth Avenue was filled 
with mailbags—at least 20 of them, 
stuffed to the brims with letters 
from enthusiastic Canadians. Short- 
ly after, CBC and NBC jointly an- 
nounced an exchange of program 
schedules. 


aaa Continued from page 33 

















is adding the 8-8:30 p.m. spot on 
Fridays. “Top Guy,” a whodunit, is 
currently in the berth and may be 
retained. If Toni adds a new show, 
“Top Guy” will be reskedded else- 
where. 


Under the vertical contiguity 
clause, the advertiser can combine 
a quarter-hour on a Friday morn- 
ing with a quarter-hour on a Friday 
evening to earn contiguous rates. 
Toni can thus combine its “Top 
Guy” with its parent firm’s (Gil- 
lette) backing of the Friday night 
fights. OG can combine its 6:15 and 
9:15 p.m. periods in like manner. 


For example, a backer using a 
morning half-hour can buy a half- 
hour that evening at 50% the gross 
evening hour rate (less discounts),: 
instead of at 50% the hour rate as 
heretofore. 


New ABC card has “horizontal 
contiguity” also, for periods total- 
ing at least 60 minutes per week. 
A spender can buy four quarter- 
hours on four nights for 100% of 
the gross hour rate (less discounts), 
although it would have cost 160% 
of the hour figure. This policy has 
been in effect-for some time, hut 
not publicly announced. : 

Rate card also gives a break to 
those backers who take a summer 
hiatus, allowing them an “overall” 
maximum discount based on the 
volume of business they place on 





the skein, 
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From the Production Centres | 
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switched to KQV....Pete Baer has returned to the WJAS staff after 
a hitch in the Navy....Bill Rhodes has resigned from the KQV sales 
staff. He went io the radio station from Republic Pictures. ...wprr 
deejay Jan Andree now on every afternoon, Monday through Saturday, 
from 3 io 4 and from 5 to signoff: ...Ray Scott caiiing the play-by-play 
for Pitt football games over KDKA this season with Bill Sutherlana 
doing the color....Jacquelin Dodge back on WDTYV sales staff full time 
after being on the shelf for six months following major surgery. 


IN PHILADELPHIA .. . 


William Banks, president of WHAT, has entered Jefferson Hospital 
for an operation....Paul Harron and John B. (Jack) Kelly, owners of 
WIBG are planning move to suburban Whitemarsh, Pa., because of 
high rental of their present midtown location....Barry Kaye ended all 
night disk-comment-interview show (12 to 5 a.m.) over WCAU, Satur- 
day night (4) upon advice of physician....Eddie Newman in a surprise 
move was called in (1) by WDAS to replace veteran Oscar Treadwell 
on station’s 2-5 p.m. disk show....WFIL has moved its radio and Tv 
studios out of the midtown Widener Bidg. to new and enlarged radio- 
television centre in West Philadelphia, with the formal opening still to 
be announced....WIP has just signed news commentator Paul Sullivan, 
who joins the staff on or about Oct. 15. 


IN WASHINGTON ... 


President Truman debutted here in new role on a “commercial” 
plugging current Nationai Symphony Orchestra ticket drive over “Good 
Music” station WGMS, with transcribed pitch used periodically during 
day. Complying with “equal time” requirement, station manager M. 
Robert Rogers offered to use a similar plug from Gen. Eisenhower, but 
GOP candidate has not yet accepted....Thomas Dolan Geohegan, for- 
merly with Jim Handy, and more recently; on staff of WRC-NBC, has 
joined sales staff of WMAL-ABC....Radio-Television Manufacturers 
Assn. reports that 68% of all TV picture tubes sold to receiver manu- 
faeturers in August were 18 inches and larger, while sales of tubes 
were upped from a total of 324,143, with value of $6,847,290 in July, 
to 597,625 units valued at $10,970,215 in August....Gunner Back, 
Washington correspondent for ABC, guests on web’s “Town Meeting of 
Air” this week and next....Mark Evans, WTOP-CBS radio-TV pet- 
sonality, back from five-week tape recording jaunt of Europe... .“TV 
Card Party,” new type of public service quiz show, with prizes going to 
competing social welfare groups, preemed over WTOP-TV past week 
with cover girl Dorese Bell as emcee....Frank W. Mansfield, Sylvania 
Electric Products Inc., one of radio’s foremost market research spe- 
cialists, has been reappointed chairman of the Industry Statistics Com- 
mittee of RTMA. 


ABC-UPT 


| Continued from page 33 


Lad I] 
against Par which was placed in 


ane 
the record earlier. In its bristling 


brief, DuMont declared: e is 


“The Commission’s orders... 
violated the constitutional 
statutory rights of DuMont . 
The examiner has been significant- 
ly bestowed with special rights and 
privileges designed to render him 
absolutely independent of his 
agency in carrying out his statu- 
tory obligations. 

“With rights and privileges go 
duties and responsibilities. DuMont 
hereby submits that the hearing 
examiner must disregard the Com- 
mission’s orders of Aug. 1 and Sept. 
10 and moves that the merger ap- 
plications be decided on the entire 
record.” 


The network pointed out that the 
Commission did not set a three- 
year statute of limitations upon 
testimony affecting DuMont’s stock 
connections with Par and _ that, 
therefore, DuMont was being dis- 
criminated against. 

In their conclusions, the attor- 
neys for the FCC Broadcast Bu- 
reau declared that there are three 
areas of conflict for audience be- 
tween motion picture theatres and 
television—“Competition between 
theatres and the television net- 
work; competition between theatre 
television and the television net- 
work; and competition between the- 
atres and theatre television, on the 
one hand, and pay-as-you-see tele- 
vision on the other.” 

Because of the newness of tele- 
vision, theatre TV and subscription 
TV, admitted the brief, “there are 
no facts, figures or percentages to 
produce which have any realistic 
application to the future of the re- 
sulting company. 

“The only basis, therefore, for a 
determination of the vital issues in 
this proceeding is to undertake to 
visualize the possible developments 
and to use the factors there un- 
folded to arrive at the answer as to 
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KANSAS 
CITY 


AS A TV MARKET! 


(236,653 Sets 
Against 218,045!) 


WKZO-TV (Official 
Basic C.B.S. Television 
Outlet for Kalamazoo- 
Grand Rapids) reaches 
28 rich counties in 
Michigan and Northern 
Indiana — in which 
Videodex reports that 
WKZO-TYV delivers 
93.4% 
homes than Station 
“B”! Get all the facts! 


WKZO-TV 


FETZER BROADCASTING 


sear pod the assignment and trans- Conran 
er of control of the licenses could 
substantially lessen competition in KALAMAZOO 


any line of commerce, and thereby 
fail to serve the public interest, 
convenience and necessity.” 
lttientetnesieernnietindliemeemmenseatnemaineameammeneaee 


AVERY-KNODEL, INC., REPRESENTATIVES 























SPECTACULAR WEW BLAK-RAY 
# BLACK-LIGHT EQUIPMENT & MATERIALS * CHALK * PAINT * MAKE-UP 
SALES—RENTALS 
ULTRA-VIOLET PRODUCTS, INC. sourH PASADENA, CALIFORNIA 
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Dems, GOP Spending 


Continued from page 1 














that, at the loeal level anyway, no, last week, the GOP had a plan_ for 
big advertisers or their agencies | @ $2,000,000 spot drive. Plan was 
have asked that their franchises on | masterminded by Michael Levin, of 
spot slots be turned over to any| Erwin, Wasey agency, for Rosser 


political party. 

When the orders for spots come | 
through, it’s understood, they will | 
have general instructions, request- 
ing (for example) six spots a day 
on an outlet, two in the morning, | 
two in the afternoon and two in 
the evening, with the station asked 
to provide the best possible niches 

Most stations have time to sell 


to both parties. Spot field is a kind | 


of continuing parade, with some 
spenders coming in and others go- 


ing out, so that stations would have | 


openings in which to insert 


electioneering plugs. 


the | 
These could | 


be skedded in the various partici- | 
pating shows, disk jockey stanzas | 


and femme gab airers. 

On the network level, 
were circulated that some 
rollers had given over time to the 


a 


Doubt GOP Probe 


Washington, Oct. 7. 

FCC plans no investigation 
at this time of the reported 
$2,000,000 GOP radio-TV blitz 
for the final days of the Presi- 
dential campaign, according 
to an agency spokesman. 

George W. Ball, executive 
director of the National Volun- 
teers for Stevenson, has wired 
to the Commission, demanding 


a probe on the ground that 
the plan “circumvents the 
principle of equal radio and 


TV time for rival candidates,” 
FCC position is that it can- 
not step in until somebody is 
hurt. First the Democrats 
would have to seek equal time 
from the webs and find out 
that they cduld not get it. 
Ball did not indicate whether 
the Demmys have bid for last 
minute spot time to counter- 
act that obtained by the Re- 
publicans. z 








GOP. However, there was no con- 
firmation. Webs have pitched time 
slots to both parties and also one- 
minute participations (for example, 


ABC offered both factions 60-sec- | 
ond spots in its Pyramid Plan pro- | 


grams). 
Both Sides Against Middle 
There is no rule that if a web or 


reports | 
bank- | 


| Reeves, exec of Ted Bates agency, 


working for Citizens 
A number of con- 


which was 
for Eisenhower. 


| flicting statements resulted. 


Levin said that the citizens 
group had persuaded some spend- 
ers to relinquish time for the an- 


|nouncements. Reeves said that the 


52,000,000 figure quoted by Levin 
was “too high,” and was based on 
an old plan rejected because the 
spots are “not for sale and money 
is not available.” He said the fig- 
ure is closer to “several hundred 
thousand dollars.” Reeves also 
lashed at the Dems for “buying up 
AM and TV spots in huge quanti- 
ties” and “paying cash on the bar- 
rel head for these spots. Walter 
Williams, chairman of the citizens 
group. denied existence of a $2- 





000.000 kitty, but said his outfit 


was collecting funds for the drive. | 


Republicans hit at the Demo- 


| crats, pointing out that the Dems | 


| have skedded 12 network simul- 
casts. plus film segments, for this 


| 
| 


and general manager, 212%. 
derson is now general manager of 
station KOLN, ‘in Lincoln. 
other two are businessmen in the 
city. 


Aladdin Radio and 
11314% 
son, Jr., president of Fox Inter- 
mountain Theatres and 50% 
er of Atlas Theatre Corp. 
Gamble, * of 
and Standard Theatres, 


An- 
The 


Competitive Batches 
Meantime, _‘ the Commission 


opened hearings last week on the 
first batches on applications where 
applicants are competing for the 
same channel. 
Denver and 
motion picture interests important 
bidders. 


involve 
with 


Hearings 


Portland. Ore., 


Seeking Channel 7 in Denver is 
TY... ie. -S 
owner is Frank H. Ricket- 


own- 


Gamble 


Inc.,. and 


Mrs. Gamble are listed as 20:3% 
owners. Harry E. Huffmar, an- 
other exhibitor, is also a stock- 
holder. 


The opposition for this channel 


is Denver Television Co., which in- 
cludes 
present and 34% stockholder. 
operates a Denver theatre chain. | 
Associated with him in the appli- 
|cation is screen actor James Stew- 


John M. Wolfberg as its 


He 


jart, who has a 19.6°% interest. 
One of the two applicants for} 
Channel 4 in Denver is Metropoli- 


tan Television Co., which owns 
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a Brookfield Zoo show, also ema- 

nating from Chi. 5 
Several vidpix deals are on the 

Cowan horizon, including the shift 





} 


| cently 
| notice because of NBC-TV’s in- 


of the “Ask Me Another” panel 
show from live to film. Ethyl re- 
turned in a_ cancellation 


ability to deliver stations, but the 
client is talking in terms of a re- 
newal via the film route. Syndica- 


'tion deal for the filmed “Fearless 


Ted R.} 
Enterprises | 


Fosdick” series is also on the °52- 
53 Cowan agenda. 


With “Down You Go” now riding 
high for Carter Products on Du- 
| Mont, the radio version of the 


panel program has been inked for 
a commercial ride in Canada. 
Show currently tops the rating 
parade on the Cuban TV Network, 
where Cowan's “Quiz Kids,”’ spon- 
scred on CBS-TV by Cat's Paw, is 
also a Latino fave. 
| Kine of a “moppet nitery” show 
| called “Little Club” is on the im- 
mediate calendar. It'll be slanted 
for the juve customers, featuring 
juve talent with a _ sophisticated 
background setting. Cowan office 
last week set Bobby Sherwood 
for the five-days-a-week WJZ-TV 
spread as a disk jock. 

The Monday night Paul Winchell 
NBC-TV show is also off the Cow 











month, but George Ball, a Dem| “".. ae : set 
spokesman, said that funds were | adie station KOA a Bob 
| lacking. Volunteers for Stevenson Hope is a 50% stockholder. 
lare out trying to raise the -coin.| ' Another hearing involves Chan-| an beltline. 
| Furman, Feiner is agency on the|nel 6 in Portland. One of _the| 
| account. three contestants is Mt. Hood 


Emerging from the hubbub is a 
|reaffirmation of the power of ra- 
| dio and tele, with AM in particular 
|getting added prestige; further, 
spot AM and TV is being touted, 


proven over and over that spots 
are quickest, most effective and 
cheapest means of getting across 


time.” Additionally, the furore 
(which may have been built up by 
the newspapers in a down-with- 
broadcasting pitch) underlines the 
flexibility of spot. which permits 





| to specific markets. Both 
and Dems are 
12 states, with California, Texas 


and Ohio getting to» priority 


"FOC Okays 5 More | 


amu, Continued from page 32 








The GOP pian said. “It has been | 1. A. exhibitor associated with the | 


concentrating on} 


Radio and Television Broadcasting 


| Corp., which recently acquired sta- 


| tion KOIN there 
his wife are listed as joint owners 
of 43.5°% 


} 
i 


of the stock. Another 
11% is held by Sherill C. Corwin, 


Relph E. Stolkin group in the pur- 


| chase of the RKO studio control. 


a message in the shortest possible |, 


iT 
| | NBC’s 1206 Raps 


Continued from page 31 Same | parent web hasn't written off its 


: : ‘agree on a meeting date. W | Windy City plant as a source of ad- 
bankrollers to tailor their coverage | , g date hen pel 


GOP | 




















| 
| Chi Downbeat 


Ted Gamble and | 








=a «Continued from page 32 


duces and directs “Hawkins,” has 
|been blueprinting another strip 
| series. 

| Another bullish factor, as far as 
| NBC is concerned, is that discus- 
lsions have been revived again 
jabout possible studio expansion. 
| It’s still all in the talk stage. bul 
| Strengthens the arguments that the 


the web nixed the union’s request | ditional output. 


|for a meet Sunday afternoon, | Merger Angle 

NABET staffers walked off the| s g 

| job at 5:55 p.m., five minutes be-| Just what effect the pending 
fore the scheduled start of “Press.”| ABC merger with United Para- 


Coast edition of the strike was; mount will have on the local pic- 
reportedly caused by NABET staf-| ture, as far as network activity is 
fers there choosifig the Colgate| concerned, is still purely conjec- 


time to call a meeting to discuss|ture. — t B 
According to tributions are “Super Circus,” the 


the D.C. situation. 


| NBC, the NABET men on the Coast 


| treasurer, 1212°; Thomas P. Shel- | 


|burne, 2d vice-president, 


station sels Party A time it must | Vernon L. Wise, asst. sec., 12127; 


tell Party B in advance. Usually. 
however, the broadcasters will tell 
the rival party, in order to make 


‘another sale, if possible. 


|John L. Wise, asst. treasurer, 


| Vernon and John Wise each own 
20° of radio station WBUT at 


Amount of money spent on radio | Butler, Pa., and Gray owns 25°o of 
and tele is actually not limited by | WCED at DuBois, Pa. 


law. National committees are re- 


Stricted to a total outlay of $3,000,- | husker Radio and Television Corp. | 


At Lincoln, Neb... the Corn- 


124%; | 


1421505 and Leon Schwartz, 122°. | 


000 apiece, but volunteer groups, | was granted permissior to build a) 


citizens organizations and state and | station for,Channel 12. 
local committees can spend addi-|tion is 


owned by Edward M. 


Corpora- | 


tional sums (except where limited | O’Shea, president, 48.25°% of stock; | 


by state legislation). 
As first revealed 


Bennett S. Martin, sec., 


walked off the stage after receiv- 
ing a wire from Washington to call 
a rush meeting to talk over the 
D.C. action. No Coast radio shows 
were affected, since the Phil Har- 
ris-Alice Faye program, the only 
Sunday night 


ABC-TV’s current Chi con- 





show from Holly-| CBS AM trend. which has seen 


wood, had been taped in advance network feeds drop to practically 


and ran off on schedule. 


| zero, is reversed, little TV web 


Radio version of “Press.” which; Production is anticipated wher the 
airs regularly Sunday nights at WBBM boys launch WBBM-TV. 


10:30, was also killed by the walk-| 
out. No rebate was involved, how- | vivors still 
ever, since the show is sustaining.| Burr Tillstrom’s “Kukla, Fran &| NCAA game of 


Besides the aforementioned sur- 
Zoing strong, 


Everybody Loves. 
Football in KC. 


Kansas City, Oct. 7 
After what was forecast 





Sunday afternoon bellringer, and 
Wednesday night wrestling from 
Rainbo. 

As a by-product of the melding. 
CBS-TV will get its own station} 
here when it takes over WBKB's 
Channel 4. Unless the Windy City 


there's | 


as 

moderate season “on the air. iy 
ball now is in there for proba}h) 
its most extensive radio-TV env. 
erage here. “Big Seven Game of 
the Week” is now a weekly fez. 
ture on WDAF-TV, show being 
half-hour condensed version 

top conference game of the week 
It’s filmed on Saturday, edited and 


a 


gets back here for showing on 
Wednesday nights for Phillips 
Petroleum Co. 

KCKN, Arthur Capper pop 


music station, got into the picture 
by taking the Notre Dame games 
via wire. Kleb Distributing Co. 
Stewart-Warner distrib, and Mie 
sion Laundry are picking up the 
tab. KCKN also has football finals 
on Saturday at 6:30 with the Auto- 
mobile Ciub of Missouri as the 
sponsor and George Stump at the 
mike for the fifth straight vear 
KCMO, AM outlet, is doing Big 
Seven games with Sports Director 


Tony Williams at the mike, station 
generally picking game’ for coy- 
erage not taken by other stations 


here or concentrating on Univ. of 
Missouri games. KCMO earried 
the Missouri-California tussle with 
Williams recreating by telegraph, 
and will use similar setup on other 
games if occasion arises. 

Macy’s Department Store, which 
formerly had a chatter-interview 
show on radio, this season has 
jumped into football with ‘“Pig- 
skin Pix,” a quarter hour predic- 
tion stint on WDAF-TV. Jo Hodges, 
of the Macy’s staff, produces with 
Jay Barrington, WDAF-TV sports 
director, and Bob Busby, assistant 
editor of the Kansas City Star, as 
m.c. and prognosticator respec- 
tively. Show represents a switch of 
purpose for Macy’s which is try- 
ing to garner new interest for its 
men’s department. 

KMBC and WHB, as announced 
earlier are carrying their full 
schedule of Big Seven games. 
KMBC is doing the sked with Sam 
Molen at the mike and participat- 
ing spots by Jenkirs Music Co. 
WHB has John G. Gaines Halli- 
crafters distrib underwriting a 10- 
game schedule. 

Missourr sports net of 15 
tions is carrying games of 
Univ. of Missouri weekly with 
Mahlon Aldridge, general man- 
| ager of KFRU, Columbia, and Wil- 
bur Staleup, Missouri basketball! 
coach, airing the games, Available 


Sla- 
the 


|here through KIMO, _ Indepen- 

| dence, Mo. 

| All this in addition to the 
the week on 


NBC affiliates losing out on the} Ollie” (although cut back from its | WDAF-TV. 





































(From the New York 


Because— 


TIME MARCHES ON 


and | am now a 5 ft., 85 Ib., 12-year-old veteran 
of 1000 performances in the theatre, television 
and motion pictures. 
featured on Kraft Theatre, Studio One, Actor's 
Studio, Big Story, Crime Syndicated, Story for 
Americans, Lux Video, Pulitzer Prize Playhouse, 
and Doorway to Danger. 


GENE LEE 


| have been starred or 


RYe 7-1225 
MElrose 5-1732 














48.25%; | two TV shows filled with film onj} daily ride to a Sunday afternoon 
in Variety! Harold E. Anderson, vice-president! a local basis. 


PLEASE DON'T CALL ME— 


If. you STILL think I'm the adorable, golden, haired, 45 Ib. 
appealingly poignant, tiny GENE LEE, 7-year-old son of 
Judith Anderson in “Medea’’. 
Times, Oregonian, Columbus Dispatch, Salt Lake City, 
Los Angeles Times.) 


and 
Same web's 


| halfhour) 
NBC-TV. 

| Another,” 

| summer 

| Ghost” 

| month. 


for 
are 


Ethyl, and 
checking off 


“Super 


WGN-TV continues to pipe “Pet | 
Saturdays as | 


| Shop” to DuMont 
|}well as the Friday night “Down 
| You Go,”. being picked up next 
| week by Carter Products. 

| CBS has “Quiz Kids” coming 
|from here on both radio and TV. 
| On ihe AM side, Chi's trio of 
daytime kingpins continues to roll 


merrily along—ABC’s “Breakfast 
Club”; NBC’s “Welcome Trav- 
elers,” and Mutual’s “Ladies’ 
Fair.” Latter chain is also adding 


Johnson Family” next month. But 
that’s about all, outside of an oc- 
casional sustaining filler and a few 
news shows. 


TV Ratings 


aman Continued from page 31 











switched to Hooper because, on the 
basis of the higher rating payoff, 
they figured they were getting 
more per thousand. Then came the 
Nielsen era and ever bigger audi- 
ences. 


Today not only Nielsen, but all 
the rating outfits, are shooting for 
the stratosphere, in sizing up the 
shows. The cautious boys keep say- 
ing: “They better get some realism 
into their ratings or one day TV 
will stop believing its research.” 





“Zoo Parade” on! 
“Ask Me | 
which rode through the | 


next | 


to its morning lineup “The Cliff | 

















Eileen BARTON 


AMERICAN MUSIC HALL 
and 


U.S. COAST GUARD SHOW 
Currently 
SKYWAY LOUNGE 
Cleveland 
EVERY SUNDAY, ABC, RADIO 
CORAL RECORDS Dir.: MCA 


— 











SPONSORS 


Lik 
THE AMERICAN 
TELEPHONE & TELEGRAPH 
co. 


Lik 
THEIR “CALL BY NUMBER” 
ANNOUNCEMENTS 
with 
MUSIC BY 


CURTIS BIEVER 


Complete Production Service Available 
WA 9%-2083 
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260,000 
WATTS 


ANTENNA HEIGHT 





2,688 Ft. 


The Nation’s ABOVE SEA LEVEL 
“Power” Station : 





Announces Primary Affiliaton with CBS Television Network... to Serve 750,000 Additional 
Families in the Rich Eastern Pennsylvania Market 


x A MARKET COMPARABLE TO THE BOSTON, SAN FRANCISCO OR PITTSBURGH 
METROPOLITAN DISTRICTS (Sales Management 1952) 


METROPOLITAN 
DISTRICTS U.S. RANK POPULATION FAMILIES RETAIL SALES 
BOSTON 6 2,932,600 820,700 $3,122,950,000 
WHUM-TV AREA gee 2,675,100 760,000 2,565,546,000 
SAN FRANCISCO 7 2,366,600 758,100 2,687,791,000 
PITTSBURGH | 8 2,251,500 635,700 — 2,418,080,000 


+e MAJOR CITIES in the WHUM-TV PRIMARY REPRESENT 1/3 of AREA POPULATION* 


CITIES OVER 100,000 CITIES 50,000 - 100,000 CITIES 20,000 - 50,000 
READING 111,300 HARRISBURG 91,500 WILLIAMSPORT 46,100 
ALLENTOWN 108,900 WILKES-BARRE 76,800 HAZLETON 35,760 

BETHLEHEM 67,500 EASTON 35,200 
LANCASTER 65,300 LEBANON 28,800 
YORK 61,400 POTTSVILLE 23,600 
POTTSTOWN 23,400 
KINGSTON 21,200 
NANTICOKE 20,100 


' * Television economics dictates the use of ONE “Area” TV station to cover this market, since 2/3 of the popula- 
tion, or 1/2 million families live outside the above cities. g 


WHUM.-TV, “The Nation’s Power Station,” IS AN “AREA” TV STATION 
Maximum Power — 260,000 Watts. 
Antenna Height 2,688 Ft., Twice That of the Empire State Lene 


(Antenna Height Is Even More Important Than Power) 





ie TV SETS ABLE TO RECEIVE CHANNEL 61 WHEN WHUM-TV BEGINS OPERATION 


40,000 TV. SETS ARE ASSURED THROUGH COMMUNITY ANTENNA SYSTEMS. THIS JUSTIFIES 
A STARTING BASE HOUR RATE OF $300...AS THE NEW ALL-WAVE TV RECEIVERS AND CON- 
VERTERS ARE INSTALLED, RATES WILL BE INCREASED. INDUSTRY ESTIMATES 100,000 TV 
RECEIVERS WILL BE READY FOR CHANNEL 61 BY CHRISTMAS. 


H-RREPRESENTATIVES © NEW YORK © CHICAGO © SANFRANCISCO © LOS ANGELES 
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Death 


of Eva Peron, J. Yankelevich 


Brings Big Changes in Arg. Radio 


Montevideo, Sept. 30. 

Death in Argentina has caused | 
big changes in the Argentine} 
broadcasting landscape since begin- | 
ning of the year. First phase of this 
transformation began when Broad- 
eastng Assn. prexy Jame Yankele- 
vich,’ radio’s strong man for | 
more than 23 years, died last Feb-| 
ruary. His domination cf the radio 


ing left a gap which there 


less enough to fill. 


The second phase must inevit-| 
ably follow the passing of Eva 


Peron, who as a former radio ac-|'S well 
tress (Eva Duarte), was particu- | Of radio management, 
larly radio conscious, and’ through | Spected by advertisers, 
from Yankelevich, him 


collaboration 


managed to keep a firm hold on} 


all 

These fwo had been the domi- 
nant personalities in Argentine 
radio since 1943, when Evita 


Duarte’s close association with the 
then Minister of Labor, 
Peron, began. From then on every 
detail of radio management had to 
— her scrutiny before it could 

e approved. 

The vital 
Telecommunications is still 
by Oscar Nicolini, for many years 
a close friend of the Duarte family, 
who formed the apex of the 
Duarte-Yankelevich triangle for 
supervision of all broadcasting 
matters. Nicolini has held this 
key post since the first Peron 
presidential term. 

Another key job is held by Raul 
Apold, former newspaper man and 
script writer for Argentina Sono 
Film, who heads the Presidential 
Press Bureau, with semi-cabinet 
rank, and edits some of Eva 
Peron’s newspapers. He press- 
agented Eva Peron during her life- 
time, and surrounded her passing 
with a crescendo of mourning eulo- 
gies for 16 days, abating these only 

















if Your Film Problem Needs: 


1. A Top-Notch Film Consultant 
(Who Knows the Answers) 


2. A Top-Notch Director 
(With 39 Half-Hour Shows, 
39 Fifteen Minute Shows, and 
500 T.V. Spots to His Credit) 








3. A Top-Notch Editorial Service 
(Backed by 30 years experi- 
ence and the Finest Techni- 
cal Equipment) 


Just Contact 


Leonard Anderson 


115 West 45th St., New York 36, N. Y. 
PL 7-4162 


—_———_—__—- 





Colonel | 


| 
| 


job of Minister of | 
held | 





| dio 
| perpetuate her memory. A special 





| slightly since the funeral Aug. 10. 


Both the Communications and 


Press toppers were Eva Peron ap-| 
pointees and there is a spate of | 


River Plate as 
cabinet 


the 
eventual 


conjecture in 

to probable 

changes 
Cossio Succeeds to Post 


What more immediately Concerns | 
picture was so strong that his pass-| Argentine radio is that Juan Cos-| 
has|sio is taking over Jaime Yankele-| 
been no one big enough or ruth-| vich’s sceptre as president of the | 
| Broadcasters Assn. 


As a partner 
of Yankelevich for many years, he 
versed in the complexities 
and is re- 
who find 
governing 
in- 


congenial. The 
Board of the association now 


matters connected with radio. | cludes Antonio G. Devoto, another 


veteran of Argentine radio and 
Splendid Network’s chief exec; 
Dante Aloe, who is a younger 
brother of Major Aloe, now gover- 
nor the Province of Buenos 
Aires, and is nominally manager 
of Radio Mundo; Ignacio Firmat 
Lamas of Radio Excelsior, and 


of 


| Jose A. Zatzkin of Radio Portena. 


Pedro A. Gagliardo, a:civil serv- 
ice employee of long standing, who 
has held key posts in the Radio 
Control Board for the past six 
years, has been transferred to Ra- 
dio Belgrano as manager. Since he 
was installed, advertisers have 
noted some sapolio trends in Ar- 
gentine radio; they are no longer 
pressured to place their accounts 
through brokers masquerading as 
agencies, mostly relatives of sta- 
tion managers, who collected hef- 
ty commissions but gave no serv- 
ice in return. 

Some of the talent, which was 
exiled from radio by Eva Peron’s 
order, is hopeful of recovering for- 
mer licenses now that her influ- 
ence is removed. This fs unlikely 
as long as Nicolini and Apold have 
any say in the matter, as they have 
sworn to be guided by all her poli- 
cies and directives. 

Certainly at the present time ra- 
is being used extensively to 


news broadcast gces out on the na- 
tional hook-up every day at 8:25 
p.m., the hour of her death, and 
her speeches and sayings are 
quoted extensively in most broad- 
casts. Recently the Mundo net- 
work started carrying broadcasts 
by Fanny Navarro, dramatizing the 
Eva Peron book, “The Reason of 
My Life.” These have been on tlie 
air for four broadcasts at peak lis- 
tening time, 9:15 to 9:45 p.m. 





61 for Intermountain 


Salt Lake City, Oct. 7. 
Intermountain Network has ab- 
sorbed the Columbine Network in 
Colorado to bring its total of af- 
filiate stations to 61. 
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Your Top TV 
Sales opportunity 











Wilmington, Del. 


in the market which has highest 


Represented by 


income per family in the country. 


ROBERT MEEKER ASSOCIATES 


New York Lo 


* A 
i Walel-ar-t 4 





San Francisco alidelets) 





Record ’5t Take 
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less than 1%, but web time sales 
declined 10%. 
Biz Concentration 

Concéntration of business 
metropolitan centers was again em- | 
phasized by national and regional 
advertisers. They spent four out of 
every five of their advertising dol- 
lars in the approximately 900 sta- 
tions located in 168 metropolitan | 
areas. These stations also reported | 
60% of the time sales to local ad- 
vertisers. 

The 1,300 non-metropolitan area 
stations received 77% of their time 
| sales income from local advertisers. 

One-half of all the stations had | 
gross income of less than $190,000. | 
Network affiliates in this group} 
netted only $5,000 and non-net sta- | 





tions cleared a bare $3,000 last 
year. 
Another 44% of the stations 





grossed between $100,000 and $500,- 
000 each. In this group, web affili- 
lates netted an average of $28,000, 
while the non-net stations made a 
| little over $17,000 each. 

| Only 116 (6%) of the more than 
|2,000 radio stations grossed more 
| than $500,000 last year. They were 
lon top of the world. The network 
affiliates among them netted an 
average of $216,000 each. The non- 


| 


age profit of $159,000. 

All net figures are before taxes. 

For the first time, the proportion 
of AM stations losing money was 
higher in TV markets than in areas 
without TV. Non-network affiliates 
in TV markets were the hardest 
hit among the stations. 











Everybody to Film 


Continued from page 29 














duced by Joan Davis Productions; 
“Terry and the Pirates,” produced 
by Dougfair; Eddie Mayehoff series, 
NBC-TV, produced by Kay Produc- 
tions; “Burns and Allen Show,” 
produced by the McCadden Corp., 
CBS-TV; “Biff Baker, USA,” star- 
| ring Alan Hale Jr., produced by 
| Revue Productions; “Adventures of 
Kit Carson,” starring Bill Williams, 
produced by Revue; “Amos ’n’ 
Andy,” produced by Hal Roach Pro- 
ductions, CBS-TV; “Fireside Thea- 
tres,” produced by Frank Wisbar 
Productions, NBC-TY. 

There were a few entries in Sep- 
tember, such as the Red Skelton 
Show and “I Love Lucy,” and there 
will undoubtedly be more vidpix 
upcoming in November and Decem- 
ber, but October unquestionably 
ranks as the alltime high for tele- 
pix at this time, inasmuch as the 
score of newcomers hitting the 
telescreens that month are afl 
series and will be around, in most 
cases, for the entire season. 


Continued from page 31 


will be made to bring the viewer 
into each show as an active par- 
ticipant. 

Femme actress’ segment will be 
titled “One Woman’s Experience.” 
For the jnitialer, the story will be 
“Never Let Me Go,” starring Mil- 
dred Clinton and scripted by Vir- 
ginia Radcliffe. Actor's segment, 
titled “One Man’s Experience,” 

















” Wilks erat Two Young Lovers” as 


the origirial story, with John Griggs 
starred and Chris Riland scripting. 
Each week will'spotlight a differ- 
ent story. 

~DuMont’s initial entry into day- 
time programming occurred Nov. 
1, 1947, when the web took the air 
at 7 a.m. cross-the-board and re- 
mained on through the day. It op- 
erated on that basis for almost a 
year before cutting back to its 
present schedule. 











‘p 5 
eepers 
Continued from page 31 F 


is talking in terms of a 39-week 
renewal, if NBC can open up a 
time segment. 

_ J. Walter Thompson, which was 
involved in the “Peepers” shew as 
the agency on the Ford account, 
has also fallen heir to two other 
“summertime properties” that are 
now integrated into the regular 
fall programming rosters. These 
are Patti Page and Frank Fon- 
taine, now the major headliners 
on the new JWT-produced musi- 
cal, “Scott Music Hall,” which 








4 
in 


| 


affiliated outlets reported an ~ saa 


preems next week for Scott Tissue 
Co., a Thompson client. Miss Page 
won her TV chevrons during the 
summer with a two-a-week song 
stint for Chiorodent, while Fon- 
taine revealed his potential in the 
| summer fill-in spot for Jack Benny 
;}on CBS Radio. 


} 











Chi’s ‘In Stretch’ 


l————= Continued from page 32 











for additional 13-week periods un- 
less the announcer goes back on 
non-exclusive status after four- 
weeks’ notice before the end of any 
13-week cycle. 

Trend toward co-op shows, espe- 
cially in radio, comes in for atten- 
tion with AFTRA seeking to estab- 
lish the point that announcer doing 
the local cut-ins shall be paid the 
commercial network rate. Local 
participating shows which carry a 
single blurb are to be considered 
commercial shows. 

Stations involved in the negotia- 


tions are WMAQ and WN3BQ 
|(NBC); WENR and WENR-TV 
|(ABC); WGN and WGN-TV (Mu- 
|tual-Dumont® WBBM (CBS-AM); | 


| WBKB (CBS-TV), and WLS (ABC). 
| Negotiating for AFTRA are Ray 
Jones and Sanford (Bud) Wolff. 





{ 
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Forced Listening’ Fight 
Still On in D.C; Court 
Rule Asked on License 


Washington, Oct. 7. 
Still battling transit radio as 
“forced listening,” Transit Riders 
Assn. yesterday (Mon.) asked the 


| 


an FCC order, dismissing the asso- 
ciation’s protest against license 
| renewal for station WWDC-FM. 

WWDC-FM feeds programs to 
| the radio receivers placed in D. C. 
buses and trolleys. 

Assn. originally sought to block 
| radio in public transit vehicles on 
ithe ground that “captive audi- 
ences’ were being deprived of 
their right not to listen. Case was 
|fought up to the Supreme. Court 
jand lost there by the association, 
| which earlier had won a victory in 
the circuit court. 

Association then asked the FCC 
to hold up the license of WWDC 
and its FM affiliate. This was 
turned down by the commission 
and yesterday’s step followed. As- 
sociation wants the court to rule 
that a public hearing must be con- 
ducted to determine the license 
renewal. This was granted, with- 
out such hearing, on July 10 last. 

Claude Palmer, TRA prexy, said 
“our action is but one phase of 
a continuous and vigorous drive to 
free the captive audience. We 
know that more people than ever 
resent forced listening. 
them the right to choose their own 
radio programs or to ride in peace. 
We have received many pledges of 
support, and we intend to fight this 
public nuisance with every weapon 





considerable.” 
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U. S. Court of Appeals to overrule | 


Transit Riders | 


It denies | 


at our command—and they are 
| 


FCC Spurs Ruling 
In WJZ-KOB Case 


Washington, Oct. 

FCC last week extended The 
authorization of KOB, Albuquer- 
que, to operate on 770 kc. at 50 kw 
daytime and 25 kw nighttime for 
| six months. Commission also re. 
| moved 12-year-old case, involving 
KOB and WJZ, N.Y., from the 
clear channel file and will act on 
it separately. 

That means long-standing litiga. 
tion may be wrapped up 
year’s end. 


PHILLY AREA PROFS 
BOW 3D ‘COLLEGE’ YEAR 


Philadelphia, Oct. 7, 
“WFIL-TV University of the 
| Air,” award-winning series of adult 





before 





| 
| 
| 
| 
| 
| 





| education programs, launched its 
| third year yesterday (6) with a full 
| schedule of telecast courses con- 
ducted by faculty members of col- 
leges and universities in this area. 

Series is presented Monday 
through Friday, 11:10 a.m. to 12 
noon, and is divided into 20 and 
30-minute periods. Dr. Roy K. Mar- 
shall, educational director of the 
| Philadelphia Inquirer stations, is 
the producer, and works closely 
with a special administrative com. 
|mittee comprised of representatives 
| picked by the cooperating institu- 
| tions. 

Schools taking part in the first 
of the two 15-week semesters in- 
clude Ursinus College, Lincoln U, 
Philadelphia College of Pharmacy 
and Science, Drexel Institute of 
| Technology, Franklin Institute, 
Temple U., Franklin & Marshall 
College, Pennsylvania Military Col- 
lege, Philadelphia Board of Educa- 
tion, Muhlenberg College and 
Rider College. 
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158 West 4é6th $i, 
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1800 $Q. FT.—ENTIRE FLOOR 
Suitable For 
Rehearsal Room, TV Studio, 
Showroom, Dance Studio, ete. 
HAS THREE FINISHED OFFICES 
Reasonable Rent 
Contact Supt, or Mr. Guilotta MU2-0222 
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Standard Transcription 
Changes Mind, Selling 
Library to Stations 


. i Transcription 
andard Radio i 

Ps which had been planning 
sissolution several months ago be- 
= climbing too 


cause costs were 

rapidly 

has now . Out 
has started to se S 


fit instead M A . 
ihrary outright to radio stations 
around the country, and reports 
yf . move has been so successful 
aad it will continue in business on 
that basis Standard lievec 
to be the only radio transcription 
frm to sell, rather than lease, its 
product. “3 ‘ead 
Standard’s library now inciuc es 
561 separate disks, embracing 
more than 5,000 musical selections, 
voice tracks, theme and occasional 
music, sound effects, etc. Stations 
are permitted to buy the library 


prices ranging downwards from a 
¢5 charge for a double-faced disk 
containing 10 selections. 

right was originally contested vy 
ihe Musie Publishers Protective 
Assn. Which ruled that stations 
buying in that way would be forced 
to pay mechanical fees. MPPA 
exec Harry Fox has since okayed 
the deal, agreeing to derive all 
such fees from standard alone. 

In addition to its library, Stand- 
ard also has two package shows on 
ETs, which it will continue selling 
to stations or advertisers on a per- 
play basis. These include the Leo 
Durocher-Laraine Day show and 
“World's Best Seller,” a series of 
human interest stories taking place 
in modern times but based on 
biblical themes. Standard is un- 
der the same management as 
United TV Programs, indie vid- 
film syndication outfit. 


WDTV Pacts Cohens For 
Pitt’s Mr. & Mrs. TVer 


Pittsburgh, Oct. 7. 

Pittsburgh's first hometown Mr. 
and Mrs. program tees off over 
WDTV next week when Harold V. 
Cohen, drama-movie editor and col- 
umnist of the morning Post-Gazette 
and VARIETY mugg here, and his 
wife, Stephanie Diamond, radio 
and teevee actress, launch a twice- 
weekly series laheled “Conversa- 
tion Piece.” They'll discuss legit, 
films, books and other topics of in- 
terest. 

Cohens will be on for 15 minutes 
every Tuesday and Thursday at 2 
oclock, with programs being pack- 
aged by DuMont station for par- 
Ucipation sponsorship. Format is 
to be similar to a radio quarter- 
hour they did last year on KDKA 
for Duquesne Brewing Co. 


Daytime Indie for Sale 


Memphis, Oct. 7. 
_WFAK, Memphis” newest day- 
time indie, which went on the air 
here last December, is up for sale. 
Several w.k. Memphis businessmen 
including former U. S. Open golf 
champion Dr. Cary Middlecoff are 
dickering with Frank Keegan, 
owner’ and operator of the ‘station. 

In addition to Dr. Middlecoff, 
- group includes E. C, Krausnick, 
“r., veepee of the Tennessee Brew- 
ing Co., of this city; Dr. George 
A. Coors, Attorney Dunlap Cannon 
and advertising exee Tom O’Ryan. 











New starring ‘en NBC’e 
ALL STAR REVUSB 
Saturdays, 8-9 p.m., EST 


Mst.: William Merrig Agency 


——_—_—_- 


is believed | 


Stand- | 





GRIESEDIECK TO BACK 


St. Louis, Oct. 7. 


ing Co. will 





|engineered by 


CARDINALS IN 9TH YEAR 


For the ninth consecutive sea- 
son, the Griesedieck Bros. Brew- 
sponsor the radio 
| broadcasting of all games played 
nd business was slumping, | by the St. Louis Cardinals during 
‘reversed its decision. Out-| 1953. Announcement of the deal, 
Ruthrauff & Ryan, | 


Framer’s 19 a Week 


With the debut of “Double 
or Nothing” on CBS-TV Mon- 
day afternoon (6), indie pack- 
ager Walt Framer became 
probably the busiest producer 
in radio or TV. He now ‘has 
19 different editions a week of 
three packages airing on NBC 
and CBS. 

In addition to “Double,” 
which goes Mondays, Wednes- 
days and Fridays, Framer also 





; | produces Big Payoff,” aired 
|was made during the last game; five afternoons a week on 
lof the 1952 season, during which| NBC-TV. His “Strike It Rich” 
| the Cardinal club finished in third| is aired cross-the-board on 

‘ | CBS-TV and on the same web 

»lace. ay P . Joc to ; 

a Vednesday nights in a sep- 
| Although the local paid atten- arate half-hour version. And 


ance during the 1952 


ing to expend its midwest 


| seven states. 


| 


whether the Faistaff Brewing Co., 


| another local sudsmaker, will bank- 


‘roll the games of the St. 


Browns next season. 


| during the previous season. 


season 
dropped from 1,013,429 to 913,222, | 
|a loss of 100,207, the club is try- | 
web | 
that includes about 60 stations in 
Harry Carey, who 
either in whole or in part, with| does the play-by-play, will return 
to the mike for his ninth season, 
and Gus Mancuso, who does the | 

a’e move to sell to stations out-| analyzing, will start his third year. 
nigh | No announcement has been made 


Louis 
Although 
finishing seventh in the American | 
League, the Browns’ 1952 paid at- | 
| tendance was 224,966 better than | 


the audio portion of the day- 
time “Strike It” is played back 
the following morning on NBC 
radio, for the total of 19 shows. 








New Orleans, Oct. 7. 
Permit for a new AM radio sta- 
tion in Baton Rouge, La., was 
granted to Capital City Broadcast- 
ing Co. by FCC last week. Stanley 


| La.’s New AM Station 


W. Ray, general manager, said. 
Station will operate with 1,000 
watts power on 1,250 kilocycles, 


and is third operated’ by Ray and 
partner, Jules J. Paglin. 

Call letters of new station will 
| be WXOK., 


Chicago, Oct. 7. 
Operations are back to normal 
|today ‘Tues.) at the Chi radio and 
| TV stations and the upper story ad 
| agencies hit by the five-day ele- 
vator strike that ended yesterday 
| (Mon.). 

All the skyscraper 
plants affected by the walkout were 
able to maintain regular operating 
under a ruling by the 
Elevator Operators Union that pro- 
|vided service for engineering and 
technical personnel. But regular 
| office 
| with the resultant logjam of paper 





schedules 


i work. 


Hardest hit were the upstairs 
|agencies, many of them housed in 


! 


radio-TV | 


work was cut to the bone} 


ithe top levels of the Civic Gpera | 


| House, Field Bidg., Wrigley Bldg. 
|and Palmolive Bldg. Several of the 


jad shops set up emergency head- | 


quarters in Loop hotels to handle 
the essentiai work. bulk of 
the major agencies’ staffs down to 
the bare minimum, time buying 
was practically at a standstill. 


With 


| ABC’s Central Division with its 
16th floor offices and its 42nd floo1 
studios in the Civic Opera House 
|was put on an emergency basis the 
‘first day of the strike, but was 


' 


| 


+ 


Chi Stations, Agencies Relax After ig 
Five-Day Elevator Strike Snafu 


tion. CBS, in the Wrigiey Bldg., 
got by okay, since its offices and 
studios are Only three flights up. 
The Merchandise Mart, home of 
NBC. was one of the few major 
buildings that wasn't struck. WGN’s 
Tribune Tower was also unaffected. 

Indie tele station WBKB, occu- 
pying the lltheand 12th floors of 
the State-Lake Bldg., as well as the 
various indie AM stations, limped 
through with only minor irritations, 

WCFL, owned and operated by 
the Chi Federation of Labor, parent 
body for the striking elevator oper- 
ators, was saved from some pos- 
sible embarrassment had the strike 
not been called off. Indie is housed 
on the 20th floor of the Furniture 
Mart, which was due to be shut 
down yesterday (Mon.). To avoid 
any possible violation of picket line 
protocol, the labor station rented 
an emergency studio from the 
nearby United Broadcasting plant. 

Albany—George Miller, sports 
director of WPTR since the siation 
went on the air in 1948, has been 
given the additiona! post of pro- 
duction manager. Naomi Rector, 
traffic supervisor has been made 
assistant program director, and 
Bob Austin, announcer, night pro- 


able to program without interrup-| gram supervisor. 
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DEMONSTRATORS 


Must be top-notch; wonderful op- 
Pertunity for those whe can qualify. 
Girls in Washington end Clevelend 
*vereging over $300.00 whiy. Ladies 
fashion item seid in leeding dept. 
Write Bex V-106, Variety, 

4 W. 46th S$, Mew York 36. 

















The aroma of ham seeped gently 
across the footlights. Messrs. Gar- 
rick, Kean and Drew spun quietly in 

d ong Bem ig 
Minneapolis audience c in 
anticipetion, then sat enchanted as 


Arthur’s ““The Front Page’’ came to 
life with an amateur cast of genuine 
professional newspaper 
cruited from the sta! 
neapolis Star and Tribune. ; 
There were Nat Finney, Pulitzer 
Prize-winning editorial editor of the 


ffs of the Min- 


* Nat (McCue) Pinney disinfects John (Bensinger) Sherman in pre-cortein hersepley et « performance of ‘The Frent Page.” 


Another dialogue. 


reporters to si 
ple re- 


busman’s holiday. L 
conducted in the Star and Tribune’s 
newsrooms where the actors 

up on cues and threw lines to each 
other between stories. Graduates of 
the MS and T School of the Drama 


- 


What makes a newspaper great? . 


Star, barking staccato commands 
with side-of-the-mouth proficien 
in the part of the veteran cit 
reporter .. . John Sherman, drama 
critic of the Star, employing the 
built-in wince common to his calling U, 
in the role of Bensinger, the neurotic 
newsman ... Virginia Safford, Star 
and Tribune society columnist, 
reveling in the suds-slopped charac- 
ter of a mop-toting scrubwoman. In 
all, fifteen Star and Tribune staffers 
strode the boards, swapping some 
of the stage’s fastest and 
audience ogee it. It 
was the greatest triumph of type 
casting since DMergusthaler. 


ora). 


the curtain rose in the Old Lo This year’s Old Log production 
Repertory Theatre. For the thu of “The Front Page” is the third 
time in Upper Midwest drama his- since 1948, when John Sherman per- 
tory Ben Hecht’s and Charles Mac- _ guaded a little group of stage-struck 


on for the original 


were 
SVENING 





Minneapolis 
Starand Tribune 


are now numerous enough to popu- 
late a stage for “South Pacific’ (and . 
robably would at the drop of a 


Whenever fun’s a-popping in the 

r Midwest, 
atricals to parades and celebrations 
...or whenever w . < 
enterprises need support or leader- 
ship... Minneapolis Star and Trib- 
une staff members are invariably 


—another reason why these best- 
read newspapers hold the appreci- 
ation, warm regard 
the great region which they serve. 


from amateur the- 


while civic 


and respect of 
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CIRCLING THE 





KILOCYCLES 








Crosett, Ark.—Julian Haas, for-;now is connected to the television 
mer commercial manager of KARK| network by means of a coaxial 


in Little Rock has moved here and | 
bought KAGH, daytime indie. The | 
new owner is expected to file for} 


cable from 
made public here that a construc- 
tion application has been filed with 


Des Moines. It also 


television and also announced that! the FCC calling for a $5,000,000 


Alfred Shirley is his new program | 


director | 


Kansas City — Jack Kirwan has 
been appointed director of radio | 
and television for the Bruce B 
Brewer agency here. He former!y} 
was with WHAS-TV, Louisville. 


Louisville—Jack Boyle, director |} 
of television at WAVE-TV, left 
last week to become director of 
radio and TV for Reynolcs Metals 
Co. George Patterson, TV pro- | 
gram director for the station, be- | 
comes TV program and production | 
manager, aided by Walter Wither- | 
bee who becomes production direc- | 
tor. 


Atlanta—Appointment of Ned 
Lukens as program director oj 
WEAS here, was announced by W 
H. (Bill) Keller, v.p. and general 
manager of the E. D. Rivers, Jr. | 
station. 

Kansas City, Mo.—Clarence Bre- 
azeal, assistant manager of KCMO, 
was elected president of the 
Kiwanis Ciub here last week. 


Regina, Sask.—Donald J. Oaks, 
sales manager of CKRM, Regina, 
has been appointed manager of the | 
station succeeding Norman Bot- 
terill, manager since 1949, who be- 
comes manager of CJOC, Leth- 
bridge, Alta. Oaks, formerly of 
CFAC, Calgary, has been sales 
manager of CKRM since 1948. 
Harry Dane, with the station for 
18 years, becomes sales manager. 


Columbus — Henry O'Neill, for- | 
mer announcer for WOSU here 
and chief announcer and farm edi- 
tor of WHOK, Lancaster, O.., 
named fulltime announcer at 
WLW-C, Crosley TV outlet here. 


Houston—Jack McGraw, assis- 
tant manager and commercial man- 
ager of KPRC and KPRC-TV, has 
been named TV chairman for the 
United Fund Drive here. 


Houston — Roy Hofheinz, who 
gave up a promising political 
career to enter the broadcasting 
field and who now has three radio 
stations, may enter politics again. 
Hofheinz announced here that he 
may be a candidate for local may- 
or. At one time Hofheinz was 
former county judge here. He op- 
erates KTHT here and KSOX, 
Harlingen, 


BOR DeHaven, one 
of WCCO'’s top personalities, 
writes monthly gossip column 
which he distributes to friends... 
A.T.&T. long-lines department has 
announced plans for TV channels | 
from Chicago to Minneapolis which 





Serving a 2 BILL! 


microwave radio-relay system con- 


necting Minneapolis with Milwau- 
kee, and Chicago. The project will 
provide 500 telephone circuits 

WCCO-TV staged 30-minute night 


| show for the Community Chest. 





PITT’S TWO-STATION 


CONFLICT ON N.D. GAME! 


Pittsburgh, Oct. 7. 
Town's No. 1 indie station, 
WWSW., has just closed a deal with 
the Irish Football Network to air 
all of the remaining Notre Dame 


games this season, and that brings 
up an unusual situation here this 
Saturday (11). That’s when Univer- 
sity of Pittsburgh plays the Irish 
at South Bend. 


Pitt’s clashes, both at home and | 
abroad are aired commercially over | 
| KDKA, which means that the meet- | 


ing between the Panthers and 
Notre Dame will be carried here 
by not just one but two stations. 


- WWSW is again carrying play- 


| by-play 2ccounts of all of the Pitts- | 


burgh Steelers pro games, with vet- 


| eran sportscaster Joe Tucker call- 
| ing them direct from the field of 


play. Tucker has just chalked up 


| 17 years of service at the station. 





Boerst to Expand 


Spot Radio Report 


James M. Boerst, publisher of 
Executives Radio-TV Service, plans 
expansion of the Rorabaugh Report 
on Spot Radio Advertising which 
he bought last week from N. 
Charles Rorabaugh. 

Boerst, whose firm puts out a 
semi-annual time buyers directory 
and the AM-TV FACTuary, a quar- 
terly, has changed the name of the 
Rorabaugh AM report to Spot Ra- 
dio Report. Reason is that Rora- 
baugh will continue to publish his 
TV spot report separately. 


Since March, Boerst has been 
associate publisher of the Rora- 
baugh AM report. Because TV spot 
biz is expanding as new stations 
come on the air, Rorabaugh. de- 
cided to devote full efforts to the 
video bulletin. Info on TV spot 
is collected from stations them- 
selves, while data on AM comes 
from the ad agencies. 

Boerst told Variery that he has 
added 11 agencies to the list re- 
porting and picked up 54 new sub- 
scribers in the past month. He said 
that spot radio is in a healthy, 
growing state and that even in TV 
areas it is developing. 
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Kovacs SRO ~*~ 

“Kovacs Unlimited,” one of 
several daytime strips on 
WCBS-TV, the CBS video 
web’s N. Y. flagship, will have 
45 commercial spots aired 
weekly for the two weeks start- 
ing Monday (13). Jackpot 
makes the show SRO, giving 
it a maximum of nine spots 
daily for five days. 

Ernie Kovacs, star of the 
show, is currently trying to 
line up a system to squeeze a 
few more sponsors in, so that 
all he’ll have to do is open and 
close the proceedings each day. 


Candidate Pull | 


Continued from page 














1. 








|a major campaign speech could 
| easily determine the size of the 
| audience. If Gov. Adlai Stevenson’s 
| backers bought time on the 
i NBC video web, he might play to 
some 60 stations, whereas if Dwight 
| Eisenhower's forces utilized the 
ABC or DuMont TV webs, they 
could clear a much fewer number 
| of markets. 

By the same token, the competi- 
tion confronted on radio or TV by 
the candidates would also have to 
be taken into account, and thus 
could confuse any attempt to meas- 
ure their popularity. If one of the 
two nominees bought time opposite 
a top-rated show such as “I Love 
Lucy,” for example, it would be 


match. And if his opponent aired a 
speech opposite a lower-rated net- 
work program, he might get higher 
ratings but actually might not be 
as popular to the voters. 

Also to be taken into account is 
the time preempted for a major 
speech. If either candidate were 
able to buy the time on CBS video 
usually occupied by “Lucy,” it 
would be expected that he would 
automatically pick up most of the 
10,000,000 -odd viewers usually 
tuned into “Lucy,” which would 
give an unfair picture of his popu- 
larity. Any rating, consequently, 
would bear no relation to voters’ 
sentiments or to the context of his 
speech. 


Because of these factors, the ma- 
jor rating services are holding off 
until the campaign swings into the 
week preceding the election, when 
public excitement is expected to be 
at a key pitch so that most of the 
confusing points will be ruled out. 
American Research Bureau, for 
one, expects to start rating the two 
candidates during the first week in 
November. 


L. A. Hearings 


Continued from page 2 


inflicting “tremendous suffering” 
on himself and his family as a 
result of the “conspiracy between 
the committee and the producers 
association.” Jackson and Doyle in 
shouted retorts denied various 
allegations by the witnesses. One 
of the latter charged there was no 
evidence of espionage and sabotage 
in the film industry, to which Jack- 


for espionage and sabotage came 
out of the motion picture industry.” 

Alb witnesses declined to answer 
on constitutional grounds and bar- 
raged the committee with criticism, 
most. of it based on previous Jack- 
son statements, including his ex- 
pressed hope of ‘no reprisals” to 


week. 


Those testifying Monday, in addi- 
tion to Max and Perlin, included 
performers Dorothy Comingore, 
Lynn Witney, Annette Harper, 
Stanley Waxman, Herman Wald- 
man and David Ellis; writers Gene 
Stone, Harmon Alexander, William 
Wolff, Dr. Oner Barker, and At- 
torney Lion Turret. 

Burrows Cited 


At Thursday’s session 


Owen Vinson, writer and radio | 


names, 
although the latter had 


he had never been a member 
the party and had ex 
hatred of Communism. 

Others named by Vinson were 





the wife of a friendly witness last | 


Louis and Jeanette Schofield, and 
Louis and Ida Turkel, all of Chi- 
cago; Ken Pettus, Billy Wolff, 
Harmon Alexander, Gene Stone, 
Jack Rebinson and Mary Robinson, 
writers; Stanley Waxman, David 
Ellis, Lynn Whitney, Annette 
Harper, Ed Max, Nina Klowden, 
Herman Waldman, Georgia Backus 
and Lee Barrie, performers; 
ing White and Margaret Gruen, 
screenwriters; Art Shapiro, pub- 
licist; Ben Polin, photographer; 
Mitchell Lindemann, director: 
Naomi Robeson, an executive, and 
Elaine Gonda, affiliated with a 





| 


Z| , < ~ acwar . « . 
i filed soon against eight major § 


transcription firm. 
Margolis, meanwhile, announced 
ithat a conspiracy suit would be 
Th}. 
dios, charging a blacklist of 15 
people. They include Anne Revere, 


| Gale Sondergaard, Michael Wilson, 


| 


full | 


expected that his ratings wouldn't | 


Howard Da Silva, Paul Perlin, Don 
Gordon, Herta Uerkvitz, Edward 
Huebsch, Paul Jarrico, Robert 
Lees, Alfred L. Levitt, Abraham 
Polonsky, Robert L. Richards, 
Louise Rousseau and Waldo Salt 





—? 





| Engineers Stud 


Continued from page 3 a= 


demonstrated at the 20th 
office screening room earlier in the 
year. 

Equipment has now been taken | 
out and reassembled to the Fox- 
Movietone labs. Technicians are 
at work designing a scanner to per- 
mit transmission of color pix as 
|well as “live” stuff. Demonstra- 
tions of any of the color TV sys- 
|tems shown so far never included 
film pickups. 

Spokesman at 20th reveals that 
exhibs are showing lively interest 
in Eidophor but that the company 
|is taking no orders pending de- 
termination of price. He added 
that, on a mass production basis, 
the Eidophor projector would be 
| competitive with other theatre TV 
| systems. 
| Eidophor at the Roxy, N. Y., have 


home- 


|been abandoned for the moment | 
| pending availability of additiona!* 


units. 


} 


TV-LESS NEVADA GETS 





‘PIPED IN’ SERIES 


Reno, Oct. 7. 
Television made its first appear- 


| ance-in-Nevada last week when the 


Riverside Hotel of Reno made spe- 
cial arrangements for a closed cir- 
cuit telecast of the World_Series, | 
viewed on 33 sets in the hotel, | 
casino and theatre-restaurant. 

About 3,000 persons daily saw | 
the Series in an extremely clear 
picture as beamed from the micro- | 
wave station atop Mount Rose, | 
about 35 miles away. The cost for 
mstalling the operation was $8,500. 
Before the operation is completed, | 
the bill is expected to reach be-| 
tween $20,000 and $25,000. 


L’ville Beer Comfor 
Churchill Downs Meet 


Louisville, Oct. 7. 








son snapped: “There is ample evi- | 
dence that a great deal of funds | 





WHAS-TYV, with the same crew 
which last spring originated tie | 
coast-to-coast televising of the| 
Kentucky Ferby for CBS-TV, will | 
cover the fall race meeting at | 
Churchill Downs. In addition to/| 
the same four-camera, hive-cover- | 
age of the meeting’s four stage 
races, WHAS-TV film cameramen | 
will cover the 18 feature races to' 
be shown at 5:55 p.m. (CST) the | 
same afternoon as the running. 

Falls City Brewing Co., Inc.,' 
Louisville, will bankroll the exten- 
sive coverage, which runs from) 
Oct. 27 through Nov. 15. 





D. C. Female B’casters | 


Elect Nancy Osgood | 
Washington, Oct. 7. 


| 


Nancy Osgood, director of femme | 


activities and top woman radio-TV 


Paul | Personality for WRC and WNBW, 
Marion, a screen and radio writer, | NBC affiliates, was named presi- | 
told of a Commy meeting at the | dent of the D.C. chapter ef Ameri- | 
home of Alvin Hammer attended |C@" Women in Radié and Televi- | 
by Ben Margolis, Karen Morley, | Sion at group's first meeting of the | 
Lloyd Gough and Mare Lawrence. | 5€@son. 


Other officers elected to head 


including Abe Buriows,|Capt. Pat Griffith Mowrer, radio 
testified | branch of Public Information Of- 
before the committee in 1951 that | fice, Dept. of Defense; 
ot | Florence §. Lowe, Washington bu- 
pressed his/reau of VARIETY: secretary, Betty 
| Doolittle, NARTB; treasurer, Dor- | 
‘othy Carr, WMAL-ABC, | 


director, pointed the finger at 27 |group for the year are: first VP. | 


2d _ v.p., | 


} 





|amateur disk jockeys in a pron 


Irv- | 


| manager, 


Original plans to install | 


| nual 


|of the video 


HARPO MARX | 


WHB’S FREE-FOR-ALL 
FOR TYRO DISK JOCKS 


Kansas City, Oct. 7. 


WHB is opening its mikes to 


O- 


tion program which will contin 
through the fall and winter Johr 
Schilling, manager, has designa; * 
Saturday night as pop music - 
and Sunday for longhair jock 
Applicants 
records to 


ue 


nig 


provide a list 
be played, ther 
their air stint in advance 
allows the -guest jock to sta 
home or invite in friends or n, 
bors to hear the show. 

Series has been kieked of 
several prominent localities 
dling the shows, among them |, 
Barry, president of the Kansas ( 
Blues Fan Club, Frankie T), 
bauer, former trombonist with p, F 
orchs, Sam Martin, dairy produ 
magnate, on the pop: music 
sions. 


Ss 


Longhair series have been done 

Richard Wangerin, busine Ss 
and Hans Schweiger 
conductor, of the Kansas City P 
harmonie Orchestra. 


by 


Memphis’ WMCT Set For 
1953 Ssending Spree 


Memphis, Oct. 7. 

WMCT, Memphis’ only TV out- 
let, has mapped plans for a spend 
ing spree of its television opera- 
tion next year. Henry Slavick.-y 
manages the TV and AM opera: 
tions, announced that $300,000 \ 
be spent in WMCT’s expansion 
gram early in 1953. 

The FCC has already granted the 
Memphis NSC outlet permission to 
add 300 feet to its tower, which 
will raise it to 1,050 feet. 


pro- 





Teamsters Union TV’s 
Confab for Public 


Hollywood, Oct. 7. 

In a novel pub-relations experi- 
ment International Brotherhood 
of Teamsters, holding its an- 
convention here next week, 
is investing approximately $10,000 
in video coverage of the event, to 
show the public a union conven- 
tion at work. Altogether 5'2 
hours will be telecast over KTTV, 
three and one-half on Monday, and 
two on Oct. 17 when officers are 


| elected. 


On Monday’s program will be 
union prexy Dan Tobin, exec 
veepee Dave Beck, Governor War- 
ren and Edward Arnold. Because 
influence, conclave 
moves to the Boulevard Theatre 


| during the teeveed portion, so that 


cameras can better cover the event. 

Other sessions are planned at the 

Statler Hotel. Kine will be made 

= various chapters of IBT in the 
« Bs 





NBC-TV 


RCA-VICTOR 
Mgt.: GUMMO MARX 

















a 
Wes Whitcomb 
MIKE WANTS YOU ON SPOT 


(Please Contact af Once) 

















LOCAL TV SALES 
REPRESENTATIVES WANTED 


Leading national distributor of top 
flight TV film series wants reputable 
local sales representatives in single 
and multi-station markets. Comm's 
sion basis to start. Write Box 221, V4 
riety, 154 West 46th St., New York 36. 














Great Neck, Kings \Point, This won't interest 
those seeking a ranch tyse ultra-moder® 
house. It will appeal te semeone with 4 ere 
for the conventional and quiet, couatrific 
surroundings, yet convenient to the ety > 
train or car. On a hedge-enclosed, landscaped 
acre, overlooking the sound, elder tyve house 
in exestient condition. Large tivingroom, -9*- 
cious dining room, powder room, modern kite? 
en, 3 bedrooms, 2 baths, servants quarters 
2-car garage. Owner, Great Neck 2-2655W. 


——— et 
ad 














Position Wanted 
SECRETARY-GAL FRIDAY 


Formerly with radio-TV personality: 
Eight years experience. Volume an 
responsibility. Travel if required. Re 
erences. Write Box 927, Variety ® 

N. Michigan, Chicago 11, 4. 
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Philharmonic ’91- 52 Deficit at 1656; 


DISKERS F 


aa aE 


1506 Drive Set; Bcast Gain Only 356 


Despite 
financial wint 
g ane 
ffset its inc! ait | 
ve Philharmonic-S)y mphony | 


: 
falls, which will help | 


ased operating costs, 


he N.Y. | 
vil open its 111th season Oct. 16 | 
with its problem of annual defi- | 


cits still unsolved. | 
Svmph had an estimated deficit | 
of $165,000 last season ('51-52), as 
against a loss of $110,000 the year 
before. Deficit for the 92-53 sea- 
eon is expected to go higher than 
last vear's 165G, due to some 
enecial costs. With this in mind, | 
management is counting strongly | 
on success of the Friends of tise | 
Philharmonic drive, which opens 
Nov. 12. In its second annual cam- | 
paign, Friends hopes to raise $150,- | 
000 for the orch, 

Symph has scheduled some en-}| 
ysual choral and operatic works in 
concert form this season, to ac- 
count for the extra costs antici-| 
pated. The Beethoven “Missa So-| 
lemnis” will cost $3,000 to $4,000 | 
extra to do; the “Boris Godunov” | 
excerpts, the same. Whew, director 
Dmitri Mitropoulos originally 
planned the U.S. preem of Darius | 
Milhaud’s opera, “Christopher Co- | 
lumbus.” extra cost was figured at! 
about $2,000 or $3,000. | 





Since then, the orch and Ameri- | 
can Guild of Musical Artists made } 
a pact by which one of the three! 
choruses used by the Philharmonic | 
this season would be a unionized | 
AGMA group, so that the Milhaud | 
work will cost the orch an extra 
$12,000 to stage. It will be one of | 
the most expensive things the Phil- | 





harmonic has ever done; the) 
chorus alone will cost $4,000 to} 
$5.000. 


Other special works are skedded, 
and these, plus extra rehearsals | 
involved, increases’ in printing | 
costs, ete.. will hike the sympii’s | 
32-'53 budget. 

Orch’s first unexpected windfall 
was the lifting last season of the 


Federal 20% amusement _ tax, 
which sum the Philharmonic has 
since retained. Orch, however. 


didn’t get the benefit of the tax 
gain until last Nov. 1, while some 
subscribers refused to let them re- 
p ‘Continued on page 76) 


9 OUT OF 7 TOP TIINES 
ON ‘PARADE’ ARE BMI 


Broadcast Music, Inc., which has 
surged to the forefront of the hit 
lists over the past two years, cur- 
rently has five out of the seven top 
tunes making the Lucky Strike 
Hit Parade” radio and video edi- 
tions. Current standing of BMI- 
licensed tunes is the strongest to 
date on the show. although BMI 
firms have been riding with three 
or four numbers on the “Hit Pa- 
Tade” in recent months. 

: lop BMI entries are “You Be- 
wong To Me” (Ridgeway), “Auf 

Viedersch'n” (Hill & Range), “I 
Went To Your Wedding” (St. 
Louis), “Half As Much” (Acuff- 
Rose) and “Jambalaya” (Acuff- 
Rose). Both of the latter tunes, 
incidentally, were penned by 
wountey cleffer Hank Williams. 
vo was also responsible for last 
i th click “Cold Cold Heart.” 
ome” of the seven tunes on the 
a it Parade” licensed by the 
Aenean Society of Composers, 
we & Publishers are “Some- 

ere Along the Way” (United) 


and “Wis 4 y ” 5 
pel), Wish You Were Here (Chap- 





Disk Publicist Joins 


> . 
Progressive as Pro Mgr. 


stepet Shapiro, N. Y. disk flack, has 
rye into the musie publishing 
Prowp,, Professional manager of 
a eve Music, in which he’s 
ad — with Herb Abramson 
Pr hmet Ertegun. Latter two 
a 'e owners of Atlantic Rec- 

> 40 Indie diskery which has 


a couple of unexepected - 


/vesigned because of 





bee ‘licki 
— cli¢ king consistently in fhe 
©s and rhythm field. 
I rogressive 
“Sr Operati r 
aa ion unde 
) field 


A witl > 
Shapiro. 1 the 


addition of 


Music has been ‘a. 
“e Atlantic's | 
is but _ R 7 4 - : 
po} ut will be activated in the 





Ph.D. Platters 


Columbus, Oct. 7. 

The wax business is getting 
into college yearbooks. Ohio 
State University’s Makio to he 
issucd next June is being 
plugged as “the Talking Ma- 


kio,” since it will include a 
‘-inch 45 rpm recording of 
highlights of the school year. 


The OSU yearbook is the first 
in the nation to try the stunt. 

Record wiil incluce voiers 
of persons figuring in the 
year’s main events on the 
campus, such as Howard L. 
Bevis, OSU president: Wood 
Haves, OSU Buckeyes’ coach, 


| and visiting VIPs. 





Tooters Union Nixes Aid 
As 2 Toronto Svmoh Execs 
Resign Over ‘Red’ Ousters 


Toronto, Oct. 7. 

Though two longtime board di- 
rectors of the Toronto Symphony 
decision of 
John Elton, general manager, to 
fire six members of the orchestra 
who were refused entry into the 
United States for a Detroit en- 
gagement, the Canadian Musicians 
Assn. have refused to come to the 
aid of the ousted sextet. 


While a_ vociferous 
with the usual 


minority, 
letter-heads and 


prominent advertisements in news- | 
papers, is currently protesting the 


firing of the six as “American dic- 


of civil liberties,” the appeal to 
the Canadian Musicians Union has 
been turned down, with the union 
refusing any intervention. They 
have aisu appealed to:Caesar Fe 
rillo, with decision pendihg. Other 
79 members of the Toronto Sym- 
phony refuse any comment or 
sympathetic action on their col- 
leagues’ dismissal. 


Meanwhile, the Canadian Con- 
gress of Labor (of which the Mu- 
sicians Union is an affiliate), in 
convention here, also has turned 
down a minority proposal that the 
six musicians be reinstated. Lester 
Pearson, Secretary of State for 
Canada, says that his “formal en- 


UNKNOWNS GET 


BENUY F 


The disk industry, which steadily 
has been topping all other show 
biz media in introducing 
names to the public, is continuing 
at a clicko pace in unearthing tyro 
talent. Wax showcasing for the 
young singers is now being done 








new 


| predominately by the indie labels. 


Agency men have been alerted to 
keep tabs on all new releases so 
that they can pact the artist as 
soon as the disk’s impact on the 
market can be ascertained. 

Musie Corp. of America and Gen- 
eral Artists Corp., especially 
been pacting the newcomers as 
soon as they hit the wax markct. 
Both MCA and GAC have bcen 
lining up small nitery 
for these artists and bide their 
time until the diskings break them 
into the big coin class a la Johnnie 
Ray and Al Martino. The agencies 
work closely with the artist's disk- 
ery, getiing latter to push the p!at- 
ters in territories in which the 
singer is playing. The diskeries get 
the local disk jockeys to lay on the 
platter and the area distrib gen- 
erally works with the artist on a 
concentrated promotion drive. 

Some of the newcomers who are 


hay ti 





ORCHESTRA-MUSIC 55 


OR PAS 











Disk Crix As Index 


Index to the continuing 
growth of: interest in records 
is provided by the number of 
publications regularly running 
disk review columns and fea- 
tures. 

Figure for the entire coun- 
try is 1.542 publications of all 
kinds with record review col- 
umns. 

Increase is at the rate of 
about 10 weekly, accordirg to 
requests for information. re- 
ceived by the RCA Victor 

Future aim of record indus- 
trv: Record supplements simi- 
lar to present book supple- 


bookings| iments featured by N. Y. Times 
igs | 


and leading metropolitan Sun- 
day papers. 








Canitol Wins Injunction 


_ ¥s. Mercury on Release 
Of Telefunken Catalog 


Decision in suit brought in Fed- 
eral Court by Capitol Records 
against Mercury Records over the 


| being pushed into the upper money | distribution of Telefunken disks 


brackets are Alan Dean, who’s cur 
rently riding high with his etching 
of “Luna Rossa,” on the M-G-M 
label; Sunny Gale, who. scored 
with “Wheel of Fortune” on BBS 
and is now etching for Victor, and 
Tommy Edwards who’s_ building 
steadily via his M-G-M releases. 
Among the flock of young disk 


| artists who currently are . being | 


handed last week by Judge 
Vincent L. Leibell in favor of Cap. 
Cap had asked for an injunction 
}and an accounting of profits on 
the Telefunken platters peddled by 
i Mere. 

| According to Cap, they received 
j}exclusive rights in the U. S. to 
|the Telefunken platters in a pact 


|} was 
! 


| developed by GAC are Buddy Costa | inked with the German diskery in 


| 


| 


| 
| 


(Gramercy), Danny Sutton 
eral), Vinni Di Campo 


be Nata ae py Seay .o.,, |'Pyramid), Cliff Ayres (Emerald),! 1948. Mere had received its mas- 
tatorship of Canadian and breach | Sandy Solo (Abbey), Frank Stevens | ters through a _ state-owned firm 
(Fed-| in 
(Coral),| owned operation had taken over 


Czechoslovakia. The _ state- 


Hartford Fete Establishes Industry 
CH Co-op Pattern; Study Impact on Sales 


Hartford, Oct. 7. 

The Greater Hartford Record 
Festival, which last week concluded 
a series of four varied con- 
certs and several promotional en- 
deavors, proved one thing if 
| nothing else. That one thing is 
thet the members of the recording 
industry can work together in uni- 
son for the common good. 

Some 43 companies are members 
'of the Record Industry Assn. of 
| America. It was also the first time 
in the history of local record sales 
that all seven record distribs here 
had ever acted in unison. Oddly 
enough, it was the first time they 
got to know each other. Through 
the efforts of Joe Martin, promo- 
|tion manager for RIAA, the seven 
| distribs were brought together- and 
iniroed to each other. 

What will happen as a result of 
the festival is a matter of conjec- 
ture. There is a lot of evaluating 
to be done, with a summary of the 
results of the Hartford experiment 
to be brought before the board of 
directors of the RIAA sometime 
this month. Martin is due back 
here within a week for a series of 
confabs with distribs and retailers, 
plus other surveving, to determine 
the elfects of the festival on record 
sales. Will also seek to determine 
the effect of this promotional en- 
deavor on the public, whether it 
incited an interest toward future 
purchase of turntables and records, 

The future of some 20 proposed 
nationwide festivals hinges on the 
results of the evaluation. In the 
meantime, the records boys are re- 
ferring to the fete as the “Great 
Hartford Experiment.” 
| The festival week Was split up 
into four conceris, each represent- 
ing a segment of the record busi- 
ness. They were classical, folk, 
popular and kiddies. Weakest one 


| in the matter of drawing power was 


and Jackie Jocko (Mercury). Disk-| the platters from the now defunct | folk music night. This one got the 


ers in the MCA _ stable are Bob 
Anthony (Derby), Jilla | Webb 
(M-G-M), Joe Costa (Victor), Herb 
George (Top Ten), and Dick Lee 


| (Essex). 





Czech diskery, Ultrasong, which 
had pacted with Telefunken before 
World War II for the distribution 
of its platters in Czechoslovakia. 
| According to Cap the Czech firm 


| greatest amount of promotion. First 
inight, featuring classical music, 
jand third night, featuring pops, 
| drew the heaviest. 
’ Opening show 


was tabbed as 


Most of the singers listed already | had no right to license its masters | “Artists Night” and featured some 
have made some noise in the disk | for distribution outside their coun- 


field and have developed a solid 
partisan following. Although 
they’re not yet in the top coin 
brackets, the agencies have been 
lining up a steady string of small 
nitery bookings and the cafe oper- 
ators are all. eager to get one of 
the newer disk names for one or 


quiries,” as presented in Washing- | tyWo.week bookings. The agencies 
ton to the U. S. State Department, it 


had brought the declaration that 
the U. S. decision must stand; that 
“there has to be some way of pre- 
venting the admission of known 
Communists,” this presumably 
under the McCarran Act covering 
denied entry to America. 





Decca Limits Edition 
*On Beethoven Sonatas 


| 
| 


| 


also have been able to pick up ex- 
tra coin for the young diskers via 
tele guest shots. 


BOB WEISS JOINS CAP 
AS EXEC EUROPEAN REP 


Hollywood, Oct. 7. 
Bob Weiss is selling his publicity 
biz here to join Capitol Records 
Oct. 27 as exec European rep. Weiss 
inked a two-year pact with Cap 





Marking the second anni of its | prexy Glenn Wallichs, one feature 
lenghair Gold Label series, Decca providing Weiss’ pay on a tax-free 


Records has prepped a special mer- | phasis. 


Headquartering in Paris, 


chandise plan for its release of the | Weiss will prowl Continental capi- 
complete Beethoven Sonatas for j{ajs searching tunes and talent for 


Violin and Piano. Album was 
waxed by Joseph Fuchs, violin, and 
Arthur Balsam, piano. 

In a move to hypo the Gold 
Label series as well as the Beet- 
hoven album, Decca has packaged 
the platters with copies of original 
edition of the text. Package also 
will contain photos and drawings 
of the composer as well as a special 
commentary by musicologist -Don- 
ald W. MacArdle. The material has 
been bound into a _  52-page 
brochure. 

Album and brochure, which has 


been limited to 2,500 copies, will! 


be peddied at $25 per set, contain- 
ing six platters. Single platters 
will be put on the market at a later 
date. 





Miller’s Coast Sessions 

Mitch Miller, Columbia Records 
artists and repertoire chief, is 
heading for Hollywood next we ek- 
end for extensive recording s°s- 


sions with Col’s Coast artists. 
He'll be gone two weeks. 


Capitol and will also try to hypo 
Cap’s European sales via various 
releasing deals. 


| try. 

| Judge Leibell’s decision also 
; awards Cap the payment of legal 
costs. 





Coast Tooters to Vote 


Hollywood, Oct. 7. 





‘Coast American 
| Musicians’ locals comes up for a 
| vote by the larger of the two, Local 
| 47, on Dec. 15.. Members will be 
j asked to decide whether they wish 
to absorb Negro local 767. Latte 
has been negotiating for a merger 
for six months but hasnixed sug- 
sestions that it dissolve-before the 


that_ members be ‘admitted into 4 
Without payment, of an iuitiatio 
fee. . : , 
On the latter point, 47 has of- 
fered to cut the regular fee of $100 
ito $50, but hasn’t indicated any 
| willingness to permit gratis entry. 








On Local Unity in Dec. 


Long discussed merger of two 
Federation of 


merger, is effected ant bas: asked 


(Continued on page 76) 


JIM TONEY UPPED TO 
RCA DISTRIB CHIEF 


James M. Toney, RCA Victor's 
public relations chief, has been 
promoted to the post of cirector of 
distribution for the consumer prod- 
vcs civ'cion of the company, effec- 
tive Nov. 1. Toney’s new spot fol- 
lows by two vears his appoint- 
ment as the division’s publicity 
chict in 1950. He has been with 
| Victor since 1943. 
| It is understood that Julius 
| Haber, now director of sales and 
| advertising for the company’s tube 
department, will step into the top 
public relations job. Toney’s new 
appointment fills a post in the 
Victor echelon setup that has been 
vacant for the past year. 


N.Y. Court Dismisses 
Another Ed Vance Suit 


Edward Vance, Missouri song- 
writer and the most active litigant 











|! becomes one of waxdom’s youngest 


,execs. He will report to Hal Cook | ° 


‘in N. Y. before going to Paris. 


Sarah Vaughan Booked 





For Ist European Tour, 


Sarah Vaughan will head out on | artists as Jimmy Mathis, 
her first European tour next year. 
She will tee off her European trek 
with a February date at the Lon- 
don Palladium and follow with a) 
series of bookings in the British | 
She also is slated for 


, Provinces. 


He will report to Sandor Porges. 
‘director of Cap’s international de- 
partment, in New York. Weiss, 30. 


in the musie biz, was thrown for 
his 11th straight legal loss in N. Y. 
Federal Court last week when 
Jude Irving Kaufman dismissed 
a part of an antitrust suit brought 
by Vance against numerous pub- 
lishing firms and the American So- 
ciety of Composers, Authors & 
Publishers. The court dismissed 
Vance’s complaint against ASCAP, 
Edwin H. Morris Music, Duchess 


Bullet’s New Diskery 


Jim Bullet, operator of the Bul- 
| let label several years ago, is open- 
ing a new diskery with a J-B label 


in New York. Bulleit clicked sev- 
eral years ago with the Francis 
Craig etching of “Near You” and 
recently has been working as a disk 
distributor in the Nashville on 
New company will operate in the suai r 

i .) | Musie and Main Street Songs. 
blues and rhythm field Ape tient ie ‘Weeding oud the tty Jades 
/Kaufman nevertheless permitted 
Phen Mes an eye poe: 
‘ plaint. The new papers, the cour 
David Rose Up | admonished. must be “simple, con- 
Santa Anita, Oct. 7. cise and direct.” Vance had 
With the racing season over here | chorged monopoly and conspiracy 








Verson and Jimmy Smith. 








. : ‘ “—_ i . as been! ‘or the antitrust laws, with par- 
flock of conccrt appearances on the Santa Anita track has been , uncer the antitrust 
the Continent. Tour will run about |'t2ken over by the David Rose oveh | ticular reference to an alleged con- 


12 weeks. 


Miss Vaughan currently is co- c% °ccris 
Vet (King) Co's ant ore, 


starred with 


the Stan Kenton Orch in the “Big- 


lgest Show of 1952.” 


for a series of Friday. night pop tro) of ASCAP by the motion pic- 
nuSlishing subsids. It was 
an M-G-M Records p°ctee, the 11th tme Vanee had filed suit 
in Fe’ces' Court against various 
jscgments of the music industry. 


pore 


br’ os in a guest conductor weekly 
ito share the podium. 
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| 5 Best British Sheet Sellers 
Jocks, Jukes and Disks), “2°, 


mabininares Eas BPO 








) Homin oeeeees- 

High Noon...... ....- Robbins 
By MIKE GROSS Auf Wiederseh’n.....Maurice 
| ; é; Blue Tango.......-++--. Mills 
. Vera Lynn: “Yours”-“The Love; take off for him. It’s a neat tune; J’m Yours...........-. Mellin 


urs... 
. life” e ‘ with a charming lyric and could Walkin’ My Baby ...Victoria 
of My Life” (London). Vera Lynn, | be one of those left field items Somewhere Along Way .Magna 





who's been riding high for the) which the disk jockeys like to| ere in My Heart... ..Mellin 
past couple of months with “Auf drive home. Botiom deck is 4 Day of Jubilo ..... Connelly 
Wiederseh’n Sweetheart,” has an-| bouncy item which shows Douglas| Rock of Gibraltar.......Dash 
other winner in “Yours.” Tune, in a lighter mood. _ | Meet Mr. Callaghan Toff 
, adapted from the Latino “Quiereme Ella Fitzgerald: “My Favorite| Sugar Bush ..... Chappell 
Mucho,” has been identified with | Song’-“Walkin’ By The River” , 
Miss Lynn in Great Britain since! (Decca). “My Favorite Song,” lilt- Second 12 
1947 and the platter should score ing tune which has been getting a | : 2 igre 
in the U.S. market. Miss Lynn| wide diskery coverage. shows off Time Y'u Say G'dbye . Pickwic 
gives a standout melodic reading. Ella Fitzgerald in top form. Miss When In Love... Connelly 
A group of British sailors, soldiers ; Fitzgerald's reading makes fo~ de- Trust in Me...... : Wright 
and airmen supply a stirring choral | lightful listening but Ames Bros. | Faith 9 oe eat Songs 
assist. The London flip is a pleas Coral waxing will be difficult to Isle of Innisfree.... Maurice 
ant item which shows off her fine | overtake. Same applies to G'se'e; Kiss of Fire ....,.. Duchess 
piping technique. It'll have a tough | MacKenzie’s lively workover of Half as Much........ Robbins 
time, however, bucking its mate | “Song” on Capitol. Miss Fitzgera'd Botch-a-Me .......... Kassner 
for spinning time. clicks solidly on the Decca flip with D> SS SE Tete x aut Lafleur 
Tony “‘artin: “Dance cf Des-. the oldie. ‘Walkin’ By The River.”| Take My Heart ..... .Dash 
tinv”-“S'teepy Time Gal” (Victor'. Alan Dale: “Laugh! Clown!| Blacksmith Blues .. Chappell 
This adaptation of “The Haban-, Lauzh!”-“Toddling The Todalo’| Raindrops ....... Box & Cox 





” . : ’ gt ss >} 
era treme from Bizet’s overa,} (Coral). Laugh! Clown! Laugh! 
“Carmen.” gives Tony Martin ajis a slow. moody ballad which per- 
clicko slice that'll payoff with! mits Alar Dale to display the emu 





Where You Are.” Tune, a slick 
ballad entry, bas been getting lots 
of diskery coverage and Miss Fro- 
! ry , man’s slice wili be hard to top. 
a i: io Bet "It'll appeal more to the jocks than 
\ es v S the juke trade, however. Miss Fro- 


man gives “Laughing,” a minor 





} 
| 
) Is Skid Wb Cees wld e reo bias YOURS | league entry, a major league treat- 
: CE MREGG sg i vices cede ceeseceed ‘,.4...The Love of My Life ment, 
' ee os carne DANCE OF DES™INY Platter Pointers 
i (-Vietor) Ee oS DE ok Gas mame etiad Sleepy Time Gal Decca has a sock commercial al- 
GUY MYiCHELL-MINDY CARSON ........... THAT'S A-WHY |bum package in The Four Aces 
Seite 2s a ek ba 0 VaR CSAP EES Train of Love | workover of a flock of oldies .. . 


« |The Four Knights have a fair slice 
|in “One Way Kisses” (Capitol)... 
plenty ef jock and juke spins. It’s, tional side of his vocal style. It| Marjane prajects plenty of ro- 

a class platter handled with toy»!comes off for okay results and/| mance into her waxing of “When 

; technique by Martin and Henri; should raise his stock with the|the World Was Young” (Decca) 
Rene’s or: . Arrangement and! teenage disk buyers who've created|. .. Percy Faith’s instrumental 

J vocal blend the exciting melody | the vogue for this type of reading. | workover of “Amorado” on Colum- 
| and a crafty lyric for top commer-} Rates jock spins. Dale chanzes| bia rates spins ... Vaughn Monroe 
} cial apseal. Martin’s workover of| pace on the flip side with a lively | shows up nicely with a timely item 
| the oldie, “Sleepy Time Gal,” on rendition of “Toddling The Tod-/| tagged “Voters on Parade” (Victor) 





Guy Niitehell-Mindy Carson: showcased in the Paramount: pic,;/in “The Merry Widow Waltz” 

“That’s A-Why"-“Train of Love’|/5S0mebody Loves Me.” Ray/|(Coral) . . . Pat Cameron works 

i (Columbia). Mindy Carson, who! Bloch’s orch backing is a sock au- | over “Give, Give, Give,” another 

. recently switched to the Columbia | S¢t. treatment of “The  Habanera 

label from Victor, steps out strong; Mel Torme: “Casually’-“Any- | theme from “Carmen” for okay re- 

on her first coupling on wiich| where I Wander” (Capitol). Mel Sults on the indie BBS label... 

she's paired with Guy Mitchell. | Torme gets his best disclick oppor- | Morris Lane has a slick sax solo of 
. Vocal styies blend easily and plat-| tunity with this coupling. Blending | “Stairway to the Stars” (Coral) . . . 
“ter shews them of to advantaze. | of standout material and topdrawe, | Sauter-Finegan orch scores with a 
“That's A-Why,” a refreshing item | vocal treatment should keep both | workover of “When Hearts Are 
penned by Bob Merrill, has the | sides moving on the jock and juke | Young” (Victor) . . . Dinah Wash- 
best chances for hit bracket siot-| level. Torme’s treatment oi “Cas-| ington has a clicko slice in “Make 
ting. Its catchy beat and cute ly-| ually,” a tender song with a slick Believe Dreams” (Mercury) ... 


ij ric are delivered with an ingratiat-| word pattern, is one of his bo:t | Mantovani’s treatment of “Tango 
i. ing zest. F.in side. too, shows them | jobs in some time. “Anywhere [| Della Luna” should get plenty of 
| off in appealing form. Wander,” Frank Loesser’s tune | Spinning time. 


Larry Douglas: “Silk 'n Satin”-| from the Sam Goldwyn pic, “Hans Standout folk, western, religious, 
“You're As Young As You Feel’ | Christian. Andersen,” is a bigger| blues, rhythm, etc.: Dolores Haw- 
(Abbey). Larry Douglas looms as|song which Torme works over for| kins, “The Key Is In the Door” 
a potent entry in the male vocalist | :op results. (Okeh) . . . Roy Acuff, “She Isn’t 


i net recat abe 











femme trade and this side could'standout showcasing in “Stay!Head"” (Decca) . 


Variety \() Pest Sellers on Coin-Machines eek of Oct. 4 


$406. eee Peer evete 








1. .I WENT TO YOUR WEDDING (4) (St. Louis)............... Pane POD vest esece Mercury 

mn \Jo Staffor@ ..........Columbia 

si YOU BELONG TO ME (§) (Ridszeway) se eee ee eeseeesees } Dean Martin a AG ea Capitol 

3. WISH YOU WERE HER®= (9) (Chappell)................... Eddie Fisher .......... Victor 

4. JAMBALAYA (5) (\cwil-™) ......... ccc ceee pedidiabainpetas « Jo Stafford ..........Columbia 

a { Frankie Laine ....... Columbia 

5S. HIGH NOON (6) (Feist)  —_—............ 6 Aes aos ede ea ) Bill Hayes ......... MGM 

6. HALF AS MUCH (16) (Merf-R) 6. cece ce cece eee eeee Rosemary Clooney Columbia 

: { Les Paul-Mary Ford . Capitol 

i 7. MEET MR, CALLAGHAN (4) (Pceds). 00... cc ee eee eee )} Harry Grove Trio ... London 

i | Mitch Miller ......... Columbia 

: s11. }Vera Lynn __........ London 

8. AUF WIEDERSEH'N (16) (Hil R) are eS ee ee ee ee ee ) Eddy Howard gd aos 2 Mercu y 

a 9 GLOW WORM (2) (jart>) mY, DA Oe Miu dW of 6 6 6% cd we mele GOR . ..scco,. > Decks 
if 

4 Pale MART a wi eae | Tony Bennett ...... Columbia 


Nn 
= 
¢ 
= 
& 
= 
: g 
S 


i FOOL, FOOL, FOOL (Progressive) —.......... ... Kay Starr a Capitol 
7 YOUWLL NEVFR GET AWAY (Bourne)... ........cccccccccccce: D. Cornell-T. Brewer ... Coral 
: pS eee ee Sisws abdddednasdeees Hilltoppers Leta ae 
f TARES TWO TO TANGO (Marmam)... ..... oc ccccccccccccceces Perl Bee o. wi Coral 


BOTCH-A-ME (10) (Hollis) oseeeseeeeeeegees. Rosemary Clooney Columbia 


WALKIN’ MY BABY BACK HOME (15) (DeSylva-B-) ......... \Yohnnie Ray .. Columbia 
} Nat (King) Cole ...... Capitol 
I LAUGHED AT LOVE (°-74 Ev-ns) «1... wc ccc ccc cc cu cceee Sunny Gale ..... eer 


SHOULD I (2) (Robbin~) snd be hen anos sta eres ces Four Aces nian ti ah<>, Eee 
WALKIN’ TO MISSOURI (Hawthorne) ........... PEN ed eae ae Sammy Kaye ....... Columbia 
RS ee ee em A, SE I AM each nities <x MGM 
VANESSA (4) (RK. BH. Morr’s) =... cc cc ccc cies ed wey sake Hugo Winterhalter ......Victor 


BECAUSE YOU'RE MIN® (Feist) ..... | Nat (King) Cole ...... Capitol 
FReOrer BED 2, oc ccccce Victor 


INDIAN LOVE CALL (Harms)  ___........:.... shalead < gm 092 S'im Whitman ........Imperial 
MY LOVE AND DEVOTION ("ioriro-B). ........ ccc cee eeeceeee Perry Como .......... Victor 









ij ONCE IN A WHILE ()" ter) pes eet eee Poe ae. oe Part Pag -. oo... dc. Mercury 
h SUGARBUSH (6) (Schirmer) .................006. ha idk nik oe A a> Frankie Laine D Day Columbia 
a STRING ALONG (Regen) _..................... big nis we hk Seer ss Am?s Bros. : Coral 
ee Ne GUUS". oi os sc0cct scaeccivebcceeckevcs Jo Stafford Columbia 


’ ZING A LITTLE ZONG (® -ry*~) Pe eS Sie ay Crosby-J. Wuman 


Decca 










(Figures in parentheses tmdicu'e number of weeks soy has Oven tm the Top 101 
et Fd = COoee SHOT ESOTY . TEFEN OF POT OOO 6440604 
,, & P 


the reverse rates plays. ' alo,” tune which currently is being |... Ray Bloch has a pleasing side. 


sweepstakes with his waxing of| Jane Froman: “Stay Where You | Guaranteed” (Columbia) ... Merle 
“Silk 'n Satin.” Douglas has aj Are”-“Laughing” (Capitol). Jane} Travis, “Cannon Ball Rag” (Capi- 
warm voca! style pegged for the | Froman's rich piping: style gets a|tol) ... Webb Pierce, “Bow Thy 


t 
; cea 4 
10. SOMEWHERE ALONG THE WAY -(8) (United) } Vat (King) Cole ..... Capitol 


—-— 








Longhair Disk Review 
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Verdi: “Don Carlo.” With Nicola 


Verdi opera is a stirring rendition 
of a long-neglected opus. (Manager 
Rudolph Bing rightfully restored 


when he took over two years age, 


dramatic and melodic score is rich- | 


backing. 


Stigmani, as Princess Eboli. Her | 
voice has slipped a bit, but it’s| been set to play a concert date 
still very good, and her “O don | with the Kansas City Philharmonic 
fatale” air is richly dramatic.| Orchestra in the Municipal Audi- 
Tenor Mirto Picchi is a stirring | torium Oct. 31-Nov. 1. - 
Don Carlo, and Paolo Silveri a; Event is the free concert spon- 
somewhat metallic but effective | sored by the Katz Drug Co., which 
Roderigo. Maestro Fernando Prev-| annually stages the two-day show 
itali has blended them expertly for|as a gesture of support for the 
a first-class album, technically as | orch and as publicity for its fall 
well as artistically. Bron. sale. 








Elizabeth, is topgrade. So is Ebe | Kansas City, Oct. 7. 


M-G-M Perks With James, 
Edwards, Mooney Disks 


M-G-M Records. is moving into 
its hottest fall-winter season in 
Rossi-Lemeni, Maria Caniglia,| years with three high riding pop 
Mirto Picchi, Ebe Stignani, Paolo releases. Diskery sales are being 
Silveri: Radio Italiana orch and 
chorus, Ferrando Previtali con- | jeader Art Mooney. 
ductor. (Cetra-Soria, 4 LPs, $23.80). 
First complete recording of the| with her waxing of “Why Don't 
You Believe Me.” Disk, which has 
been on the market two weeks, is 
nearing the 55,000 sales mark. 
: Tommy Edwards is running close 
to the Met Opera repertoire | with his slice of “You Win Again,” 
a pop treatment of Hank Williams’ 
his season’s opener.) The lush, | country tune, also on M-G-M, and 
Art Mooney is moving in fast with 
handled by first-rate soloists,| “Lazy River.” Initial impact of 
aided by fine orchestral and choral | the Mooney slice indicates that it'll 
| be his first big one since “Four 
Nicola Rossi-Lemeni, hottest, Leaf Clover. 
basso of the day (he’s appeared this | _ ery | 
year with the San Francisco Opera | field with its soundtrack albums of 
and on Ed Sullivan’s TV show), is| the Metro filmusicals, “The Merry 
superb as Philip, with his third-act | Widow” and “Lovely To Look At® 
aria, “Dormiro sol nel manto,” a 
terrific rendition. Maria Caniglia, | Tourel, Liberace to K.C. 


sparked by newcomers Joni James 
and Tommy" Edwards and orch 


Miss James is topping the stable 


Diskery also is pacing the album 


Liberace and Jennie Tourel have 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director. Alphabetically listed. 


Survey Week of September 26-October 2 


Auf -Wiederseh’n Sweetheart Pie ae Hill & R 
Because You’re Mine—i“Because You're Mine”.... Feist 
MIE 5 a Fe gt AMI ot Naas ga Mawark alee 0S a Oe Hollis 
Delicado Ober eeeracan seen Pmiedin deere Remick 
Ree WIEN, icc c. 6-46 5.04 04-6000 £0 0gdds0b 000800 6605 Marks‘ 
Se ED Sg 5 als. oad Sw Cee en ee bebaee bogeee ha Acuff-R 
ee Cee Set ND nc oso wdwdwsccdceos tse sedt Life 

High Noon—7“High Noon” ....... pd eden os eee te Feist 
How Close er Peer Terre rar Life 

EB Went Tm Wout WeGeind. ..ncccciciic ce ceswsoecer St. Louis 
_ eee LUCY heats base OSS Ep REREE CaaS CCAS ROE SS Disney 
Be Se Sosa wer wesw Sbeeddadbvscvanntewer ... Witmark 
CO eer errr: Tre Pry eee Prey ere ...... Acuff-R 
DN SE: OD op OTN 40S 60H 0 00S 8 60 ccs veReeeeeNe Burvan 
Meet Mr. Callaghan ..... bidet ese eeeenseeebers Leeds 
My Love and Devotion .......... ee Pas «Mara 5 9 Suapiro-B 
oe a es Pee re ... Frank 
Roses Of Yesterday ........... a honeueeee oid weee s ae 
ee ey PERT TETEE TTT ee ...... Famous 


Somebody Loves M@...........seeeeeeeeeeeeeee Harms 
Somewhere Along Way..........seeseceesesevees United 


Sweetest Words I Know..... Sires wat Weereyy eee 
Sweethearts Holiday........ piétndeceted os 0 baepln ce 
Walkin’ My Baby Back Home .............. .....DeSylva-B-H 
ay Re a ee eee eer es Fe 8 es Hawthorne 


Wish You Were Here—*“Wish You, Were Here”. ... Chappell 


po eee ees fee rn .. Ridgeway 
ee ee ts ss ise. so Leo as mldbeaewe Remick 
eel ce ee Meee PER wo ois d (sb ecw emeceonce see 
Zing a Little Zong—7"Just For You"-....... ..+... Burvan 
Second Group 
BT TE Nn inh 0b nc KES Chae ...DeSylva-B-H 
EI Pe Tt ore Hollis 
OD MEME, BOB UO a 5 <4.0%5.0-65.0 60b oes beanare Shapiro-B 
Mh. \ca deed a agin deems o0.60'6aees €a ee Cromwell 
ee we i IN each Padma: dks cdo RA ae Burvan 
EN As ad. ie Lia te pha oct tas Parks te .. BVC 
EE yee ee etme PAN eS Morris 
or ea OT COE Cae ee eon oe Peer 
No Pash tick is wnisdl ands dwtibes sca 4 Shs wet oa a ae Goday 
COS Te Dy WD, k.c 6.6 00042646800 eee ry Tee .. Miller 
Sea: DEMNOUER: 5+ Fm oh GEOR s sc 4s 6c) e848 RASS On VBC 
MR 5450 ts eee Ceeews bbe 4 bs ae Pee 
. Sa e t Oa ee Sik ie eure at «se... Famous 
ND oN te 1 bcds'ES Cine Oe shee eee weer 
Takes Two To Tango............ devas vastscncans aoe 
Till The Er.d Of The World. ............0.. ..ee+.. Southern 
To Know You (Is To Love You)............c.ce00: Roncom 
ee a ee a ba4.9 4:00 6k 
Vanessa its 4 pda ds 66 ce ewan kkee cecee ee 
WOR GUEINEDS oo bass is cbecccccnatecanets Chappell 
Too 10 Songs On TV 
Auf Wiederseh’n Sweetheart.................e000- Hill & R 
High Noon—*“High Noon”..... Cees Tree ere te Feist 
Jambalaya SeERN AGS LW 4460 b oscars Sees eaneen Acuff-R 
Lover hatin divs tea 1644065 6500006604.00K6 Famous 
No Two People............ évesebensevesceeee .... Frank 
Somebody Loves Me.............. aawadba errors 
SED in GwGlh © 4 vn-6)) Nis dé Cha dean eta eeeel Frank 
Walkin’ My Baby Back Home.................... DeSylva-B-H 


Wisb You Were Here—*“Wish You Were Here” ... Chappell 





Me GU: I IN o's 6k U ilediens cccccr ett. Ridgeway 
FIVE TOP STANDARDS 

i. fee e Aae. Harms 

-. + 3... Sewer ee beteneseveet ... Advanced 

Shine On Harvest Moon ....... 90eb@caescadesensee 

So In Love Re as a ak ee Perro rer Harms 

Take Me Out To the Ball Game................-- Broadway 


+ Filmusical. * Legit musical. 
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Just a ‘Tip’ to Ruth 


Champ absent-minded  re- 
cording artist, if legends are 
true, was the late George Her- 
man (Babe) Ruth. 

The “Bambino,” who poled 54 
home runs to set the nation 
agog in 1920, was asked to 
make a Pathe record telling 
how he clouted ’em. After 
reading a corny three-minute 
talk, Bam, so the story goes, 
was handed check for $8,000, 
and tucked it in his inside coat 




















Satchmo Toots 
Horn for LP's As 
Best Jazz Hypo 


The introduction of the long play 
record several years ago has spark- 





} —= ocean ed a jazz renaissance that’s stead- 
: be ‘ lily been paying off in disk sales, 
ro > ° ° > He changed clothes and, be- = aad es aie, Debits baie 
7 Compiled from Statistical Reports of Distribution ar atk a Gael ee. 7 Jazz LPs also have be en serv 
> o e lidn’ be sui agai pe oF ; mp. ie wer . 
Encompassing the Three Major Outlets fae a ined, ak be Fncagnies ge ner Fl sept re 
, member anything about the |. 9.000% wos avalane aden Pergo 
i" ¥ * a * * « ~ : art os ‘ | audience. Before the advent of the 
i , Coin Machines Retail Disks Retail he t M check until he attired himself 33 rpm disk, old jazz waxings were 
' igain in his recording date 1 
: ieee : . |collector items too expensive for 
| as Published in the Current Issue oacs late tek oak eet arama Ree hg eg 
“ - e major diskeries are digging in- 
; Eight years later Babe and on ie - 
for | teammate Lou Gehrig teamed Sout ter eae i = 
. | in two-part Perfect record » al “Pen Talete 
ae . a+ “ * jcordings of past jazz concerts which 
WEEK ENDING OCTOBER 4. — Babe and Lou. had been preserved via tapings. 
> . According to Louis Armstrong, 
NOTE: The current comparative sales strengtl j : 7. 1 thi who cut his first side about 30 years 
wel at Gad Prone ter ngth of the Artists and Tunes listed hereunder is RCA S$ Historic Exhibit ago, “Hepsters want something to 
arrived at under a statistical system comprising each of the three major sales outlet i , 
' d above, TI findi ior yh : ( $ enu- me eye save and want to get their money’s 
: me rated above. These findings are correlated with data from wider sources, which are exclusive } Of Disking Memorabilia worth when they shell out their loot 
> with VaRiETY. The positions resulting from these findings denote the OVERALL IMPACT de- | : 5 at a record shop. ‘The LPs are right 
cj veloped from the ratio of peints scored: two ways in the case of talent (disks, coin machines), In Rockefeller Center |“ their alley.” 
- and three ways in the case of tunes idisks, coin machines, sheet music). | The record companies have done 
_ As part of its promotional activ-| , great job in reintroducing the 
: | ity in connection with the 75th anni best in jazz styles and names to 
, TAI ENT | of the disk industry, RCA Victor the new generation, but it’s too 
4 - |is presenting an historical exhibit| paq he added. that those names 
l POSITIONS | of old records and phonographs in | aren't around today to get the ad- 
This Last | the RCA Exhibition Hall, Rocke-| vantage of modern recording stu- 
week, week. ARTIST AND LABEL TUNE | feller ee 7 Y. By means of | gig techniques 
original models and replicas of| ,, : , ; ‘ 
1 1 JOSTAFFORD (Columbia). ............+6- ol | early equipment, the display traces | 9) 0¢,S°spous in the 206 with King 
. ) Jambalaya ithe growth of the disk industry — Fletcher Henderson and 
2 2 PATTIPAGE (Mercury)..............4sce2+s.. Went to Your Wedding {| rom the first Thomas A. Edison | ie ieee eee ae eee 
‘ 5 machine in 1877 to present-day | Put my horn right into the mega- 
4 3 EDDIE FISHER (Victor) (Wish You Were Here standards. phone -and blow so that the riff 
a ICTOr)  .. 1 seen se seeeeeeeees dD ad f Spai , bei , could be heard above the rest* of 
} Lady of Spain _ The main exhibit is being staged | the band. Each tooter would have 
46 LES PAUL-MARY FORD (Capitol) .......... Meet Mr. Callaghan in the exhibition hall's Johnny |to move in to get near the meg 
° » Ww Ui “ j 
5 4 FRANKIE LAINE (Columbia)...... veseeseevee High Noon | toric material also in the street.|vhem his riff came up. Now. the 
(Half as Much level room. NBC announcer Mel| each solo stint without having to 
6 5 ROSEMARY CLOONEY (Columbia).......... ‘Botch-A-M Brandt handles the commentary for | ove the musicia ora awag 
otcn--Me the exhibit, which is being shown of the room to , th "A onc pare 
-1 9% VERALYNN (London)...... ................. Auf Wiederseh’n five times daily this week. lelens Wak HE dba sesler to oot 
8 -. PEARL BAILEY (Coral)... ......ccccccccccce . Takes Two to Tango sane tae poner Retna Pn _ a pure sound on wax because of 
| lig progressive development |the a ; : 
9 10 MILLS BROS. (Decca).................ees++++-Glow Worm mimiitet + umnine:'’®’@ C6 Gel 
10 .. DON CORNELL-T. BREWER (Coral)......... . You'll Never Get Away - || the sounds of the old cylinder re-| Armstrong contends, however, 
leases and the mechanically-re-|that the diskeries are going wild 
corded platters with current disks.| with their new techniques. “The 
TUNES Min Pigg ie, made, in bebalt,of| new soande af being fun ints th 
' ; ma S “avait 
POSITIONS |in the extended play ‘EP) disks to tire of an Gide snmich 
This Last |which is the focal point of the | bit for Decca with ‘Because of You’ 
week. week. TUNE PUBLISHER | company § fall-winter promotion. and let me tell you, Pops, I won't 
1 _1__YOU BELONG TO ME.... . Ridgeway Bee RE 
Pere eters ee ee ee ee : adde a e trouble with man 
2 2 I WENT TO YOUR WEDDING ........... cesceereeeeseeeeess St. Louis CORAL T0 PROMOTE of the young wax artists today rd 
3 3 WISH YOU WERE HERE. ............0:cscceeeeeeeeeeeeeeeees+- Chappell iin ae te Senrvae ee 
quick. “Down in New Orleans we 
4 4 JAMBALAYA oe ee een weeeeee eeeeeseeeereeeeeerseeeeeseeoeeeeeeeeeere Acuff-R GUION, FIELD ORCHS were taught to take our time,” and 
5 6 MEET MR, CALLAGHAN. o.8 2 & 8 9. @-¢ eee eeeveoeeveoeeveev ee eeeee eeeeeee Leeds b Hopping on the orch waxing up- moO tat “you get the same re- 
; °c e/h eat, Coral Records is prepping a | SUits. 
6 5 AUF WIEDERSEH N SWEETHEART. eee seeesesreeesreseere seers Hill-R drive on its two new band pactees, Satchmo Nixes Trick Stuff 
7 7 HALF AS MUCG ............. cccccccccccccccecccssesscsscsevese Acuff-R || King Guion and Herbie Fields.| He admitted that he doesn’t like 
3 8 HIGH NOON Feist Both Guion and Fields were pacted | the “new fangled stuff” that’s cur- 
oo SU we EHVECECCEC HEC HCS eee eee reese eee eer te FOES eee eeee to the diskery last week, rent in the wax market. “The trick 
9 9 SOMEWHERE ALONG THE WAY ..........:sccseseeeeeeeecess+- United Coral also expects to continue ad but oe bog for a 
a push on its tw ' = oc tor per 
10 -- TAKES TWO TO TANGO... ........ccce cee cerereeereneees .... Harman P 0 other orch Prop- | -onol appearances,” he said, “and 

















/—|RETAIL SHEET BEST SELLERS|— 























































































































{ 
a Fee > 
Survey of retail sheet music g é Si. 
sales, based on reports obtained _ E ~ |? § a 5 
from leading stores in 12 cities g sia ulZigie 
and showing comparative sales ° v 2 - - 53/8/0 é 2 
rating for this and last week. Sez; lelelslcolglals 
—_— uiclels Siw 
PVSlEVElEIEIE/ 818121218 
° Pe ee ee ee) <“1s)]4 io 
Week End a |% -lalelslalsl|el2 
National ee nding |éisi/i\7 |g/ei21/7 12) 217 3 
— Oct. 4 CT elSlz elo ie el2i cle l2 
ct. I € cig 3 ca © Ss 
This Last Beis lz (2/E | 2/51 214 ls 
wk. _wh. Title and Publisher < 68 SlElZIElalals e | 5 
11 _ “You Belong to Me” (Ridgeway)... 1 1 1 3 12 2 2 4 2 2 2 21 116 
2__4 “I Went to Your Wedding” (HpI-R) 4 .. 7 1 3 2 4 +4 2 .. 1 2 80 
; 2 “Wish You Were Here” (Chappell) 5 2 4 8 4 8 1 2 3 6 10 4 1% 
43 “Aut Wiedersch'n” (HII-R)....... 2.8 6 5 2 710 7 4 3 7 6 7 
5 “Half As Much” (Acuff-R)........3 4 2 2 5 9 .. 6 7 +5 6 61 
; 6 “Meet Mr. Callaghan” (Teeds)...._ 8 6 9 4 -. [its 2 2 ea: 
a (Acuff-R).......--- et = arn 58 9 3 44 
> —2-—{Semewhere Along Way” (United) 7 8 5 6 rere ow 9 36 
0—~—se Noon” (Feist). ............ +: 3 4 8 z 5 24 
ee You're Mine” (Feist)... 9 -. 10 .- .- -- +. -- 6 3.7 20 
ig—— rain’ My Baby Home” DBH).. 9 .. -- -- -- +» 3 10 8 .- 14 
ig Zins A Little Zong”... ..... SOx Tas ee Serer i. 
1A ip an Love & Devotion” (Shapiro-B)...- _-- 7 ++ ++ 6 --_+- -- 0 10 
Be Pango” (Mills)... ears Greer 9 - 8 «68 
Walkin” to Missouri” (Hawthorne)... 7 -- -- -* «+ «+ 8 ++ 10 .«. 8 


OHA Zen Oe PHO 


_— - 








erties, Les Brown and Lawrence 
Welk. The orch hypo will follow 
the same lines as Columbia’s Art 
Lowry drive and Victor’s Sauter- 
Finegan push. 


Palitz to Handle Two 
Sandy Solo Disk Dates 


Morty Palitz, ex-Decca flecords 
artists & repertory topper, has 
been set by Barry Records, new 
indie label, to head two ‘waxing 
dates for singer Sandy Solo. Solo 
previously had been released on 
the Abbey label. 

Palitz had been negotiating with 
Solo for the Decca stable just be- 
fore he exited the firm. No perma- 
nent tie-up between Palitz and 
Barry has been set yet. 








Harms, Witmark Awarded 
$500 in Licensing Suit 


Youngstown, Oct. 7. — 

Judgments totaling $500 have 
been returned against Louis Ti- 
berio, proprietor of the Tropics 
Night Club, Youngstown, in favor 
of Harms Music and M. Witmark 
Music, which claimed their music 
was performed at the night spot 
last year without a license. 

The companies were awarded 
$250 damages plus attorney fees 
and court costs, in the Cleveland 
Federal Court. Tiberio failed to 
answer the complaint that he had 
allowed unlicensed public perform- 
ances of “Oh, Lady Be Good,” 
published by Harms, and “Don’t 
Take Your Love from Me,” pub- 
lished by Witmark. 





that’s what counts.” Armstrong 
hasn't changed his trumpet or sing- 
ing style since the New Orleans 
days—“and that’s the way I’m 
gonna keep it.” 

Armstrong, who headed for his 
fifth tour of Europe last week 
since the end of World War II, 
said “it’s just like going back to 
New Orleans.” The tour, which’ll 
run six weeks, will cover the Con- 
tinent as well as North Africa. 
“They go to jazz concerts there,” 
he said, “like we go to football 
games.” He attributed the big jazz 
following in Europe to the Ameri- 
can disks that have been going 
overseas for the past 25 years. “The 
Europeans are familiar with every 
riff you play,” he stated, “and you 
can’t jive ’em.” “Jazz and long- 
hair,” he continued, “are treated 
the same — and if they like your 
riff, they'll ‘bravo’ you to death.” 

Eupropean musicians have taken 
their cues from American jazz ree- 
ords, Armstrong admitted, “but a 
note’s a note in any language and 
if you've got the feeling, the jam’s 
the same.” 








Granz Pulls $3,900 
In Columbus, O., Stand 


Columbus, Oct. 7. 

Norman Granz’ Jazz at the Phil- 
harmonic, following less than a 
week on the appearance of “Tre 
Biggest Show of ‘52” grossed a 
disappointing $3,900 at $3.50 top 
in 3,000-seat Memorial Hall here 
last Tuesday (30). 

JATP stars Ella Fitzgerald and 
features Flip Phillips, Buddy Rich, 
the Gene Krupa Trio and the 
| Oscar Peterson Trio among others. 
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I'm Never 
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4 Nat (King) Cole ....... 
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Nashville Notes 


Decca’s recording exec, Paul 
Cohen, in Nashville for two weeks 
with sessions planned for label’s 
Red Foley, Ernest Tubb and new 
names Jack & Daniel, Billy Wa!- 
lace and Billy Talmadge Tubb (Er- 
nest’s nephew). Pop sessions are 


also planned with Dick Todd, Dick | 
Jane Turzy using | 
combo | 


Haymes and 
WSM _ country sidemen 
tagged “Slew Foot Five.” Decca 
finding such cutting successful 

—Bing Crosby’s waxing of “Till 
the End of Time” cut recently in 
Nashville topping Der Bingle’s 
sales figures for last five years 

RCA Victor’s Steve Sholes and 
Capitol’s Ken Nelson due in town 
during coming week for recording. 
Columbia’s Don Law returned to 
New York last week after waxing 
several of that label’s country 
names. 

Jerry Byrd, WSM’s top steel 
guitar stylist, in New York last 
weekend adding the country touch 
to a major label’s pop arrange- 
ments. 


Tommy Sosebee, Coral waxer, to | 
be Red Foley’s WSM-NBC Prince | 


Albert guest from “Grand Ole Op- 
ry” on October 18th Following 


week will find Red as host to RCA | 


Victor’s Hank Snow and his Rain- 
bow Ranch Boys. 


Columbia’s Jimmy Dickens was | 
featured name on “Aunt Jemima’s | 


Home Folks” CBS net show Mon- 
day (6). 


ried CBS network five days per 
week. 

Decca’s Ernest Tubb left Nash- 
ville last week after cutting new 
Decca Christmas sides for a three- 
week vacation in Arizona and his 
Native Texas. 

Frank Reeves, scout for Jerry 
Lester’s “Chance of a Lifetime” 
TV’er, looking over Nashville tal- 
ent last week. 


Country Chatter 

“Jolly Joe’ Nixon (KCUL-Ft. 
Worth) and “Grandpappy Ear!” 
Davis (WBOK-New Orleans) due 
credit for publicizing Capitol, 
bought Johnny Standley “It’s in 
the Book” masters. Both jockeys 
instrumental in over 20,000 sales 
in respective areas along with 
sending copies to fellow spinners 
in other areas. Dealers’ orders in 


Nashville, one such area, pushing. 


top tile orders with no deliveries 
at press time .. . George Falder 
returns to WMPS-Memphis as 
manager. Falder resigned as 
WMPS Program Director year ago 
to manage Nashville inedpendent 
WMAK Mac Wiseman, top 
country.warbler of Randy Wood's 
Dot label, now airing from WNOX 
in Knoxville, Tenn. ... Lee Sutton, 
long a name country d.j. at KMA 
in Shenandoah, Iowa, left station 








{his Springdale, Ark., home . . .| 


Foley will hold spot fol- | 
lowing week of Oct. 13. Show car- | 


last week for an extended rest at 


| Smokey Stover recently switched | 
|his country record spinning and | 
singing chores from KRCT to} 
| KREL, both in Baytown, Texas... | 
1}RCA Victor’s Grandpa Jones is 
| newest addition to WSM’s “Grand 
|Ole Opry” roster . . . Columbia’s 
duo, Lester Platt & Earl Scruggs, 
back at WNOX in Knoxville, Tenn., 
after spending two years in other | 
areas, 





‘Fulsom Disbands Orch | 
For R&B Package Tour | 


Lowell Fulsom, rhythm & blues 
orch leader, has disbanded his orch | 
to tour as a single. 

He joined the Joe Morris Caval- | 
cade of Blues package last week in | 
the kickoff of its 60-date one- | 
niter tour at Muskegon, Mich. | 
Shaw Artists is booking the pack- | 
age. 





Prom Talent. Prowl 


In a move to build a pop artists 
stable, Prom Records, low-price 
indie label, is prepping a ‘talent 
quest through the country’s high- 
schools and colleges. Winners of | 
the Prom prowl, who will be se- 
lected by a jury of disk jockeys, 
will be pacted by the company. 

Enoch Light, -Prom’s artists & 
repertoire topper, who’s eutinet | 
ing the talent hunt, similarly | 
scouted young singers several years | 
ago in a vaude stunt tagged “Date | 
With a Disk.” | 








| 
| 


Jose Iturbi will open the annual | 
musical season of concerts spon- | 
sored by Edna W. Saunders at the | 
City Auditorium in Houston on | 
Oct. 30. P 




















STARVIN’ FOR LOVE 
Words vy smes 7. a, ai 


Music by MURRAY Riu 





This unique titled song has a special universal 
appeal inside. This has been especially true for 
some time; while our boys have been continually 
departing for military bases throughout the world. 
We know some are being separated from sweet- 
hearts, brides to be, yes, even wives. 


FOR LOVE” hearts. Th 








If time -and distance makes the heart grow 
fonder; then there are certainly a lot of ““STARVIN’ 


mutual feeling who would like to share these 
sentiments together in song. 


Now is the time for all good vocalists to come 
to the aid of these “STARVIN’ FOR LOVE” hearts 
by releasing their sentimental story in song. 





DISK BEST SELLERS |— 





— RETAIL 


sellers. based on repor 


12 cities « d showing 
parative sales rating fo 
and last week. 





Survey of retail disk best 


tained from teading stores in 


ts ob- 


com- 
7 this 








National 
Rating 


Oct. 4 


i Artist, Label, Title 


This Last 


Week Ending 

















Los Angeles—(Denel’s Mus. Shop) 
\Philadelphia—(A. Williams Co.) 


i} 
| 


iNew York—(Davega Stores) 


| 


\Boston—(Boston Music Co.) 


i\Chicago—(Hudson Ross) 


| Indianapolis—(Pearsons) 








iMinneapolis—(Don Leary) 





mF a Od 











St. Louis-—(Ludwig Music House) 





|\Kansas City—(Jenkins Music) 
Seattle—(Sherman & Clay) 
San Antonio—( Alamo Piano Co.) 


“leveland—(Record Mart) 


|———— 








wk. wk. 


1 1 


2 2 “You Belong to Me” 


PATTI PAGE (Mercury) 
“I Went to Your Wedding”....... 


ri 
1] 





JO STAFFORD (Columbia) 








3 3 “Jambalaya” Preeees 
EDDIE FISHER (Vict 


“LES P§UL (Capitol) 


FRANKIE LAINE (Co 
6 “High Noon”.. 3 
VERA LYNN (London 
“Auf Wiederseh’n” 
“Half As Much”. 
PEARL BAILEY (Cor 
“Takes Two to Tango” 


“Indian Love Call’’.. 


11A 13 “Trying” .. 
11B 17 “You'll | Get Av 
Pe MILLS BROS. (Decca 


12 15 “Glow Worm”. 


13 9 “Se 
on EDDIE FISHER (Vict 
“Lady of Spain”... 


“It’s in the Book” 
SAMMY KAYE (Colu 


KAY STARR (Capitol 


ROSEMARY CLOONEY (Col) | 


al) 


JOHNNY STANDLEY 


“Walkin’ to _Missouri” os 
HARRY GROVE (London) 
“Meet Mr. Callaghan”... 


an JO STAFFORD (Columbia) 





or) 


4 “Wish You Were Here’ 


H “Meet Mr. Callaghan”.. 


lumbia) 








9 














DEAN MARTIN (Capitol) 
“You Belong to Me’”’.... 





SLIM WHITMAN (Imperial) 








HILL TOPPERS (Dot) 





D. CORNELL-T. BREWER (Coral) | 
“You'll Never Get Away” 








y 


"WAT COLE (Capitol 
“Somewhere Along Way” 


or) 











( 





mbia) 








“Comes Along A-Love” 





Victor 


ALBUMS 
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Pale MUSIC Co. 
LOS ANGELES, CmiFonmA * 


ere are millions with this 





| WISH YOU WERE THE MERRY WIDOW 


|} FIVE TOP| | wer 


Bway Cast 


LOC-1007 
OC-1007 


LIBERACE 
Columbia 
CL-6217 
B-308 
C-308 


Hollywood Cast 
M-G-M 
M-G-M-157 
K-157 
E-157 


4 5 
BIG BAND BASH; NEW FACES OF 
Billy May ey 
Capitol yietoe 
KCF-329 OC-1008 
DCN-329 WOC-1008 
L-329 LOC-1008 











A.C. Hotel Wins Court 
Injunction Vs, AFM Try 
To Hike Tooters’ Scale 


Atlantic City, Oct. 7. 

A temporary injunction has re- 
strained Local, 661 of the Musi- 
cians’ Protective Assn. from: en- 
forcing new scales which would 
boost musicians’ wages in beach- 
front Shelburne Hotel to from $116 
to $146 weekly. 

Superior Court Judge Vincent S. 
Haneman will hear the case finally 
on Dec. 2 after Philip Monheit, 
counsel for the Kend Cg., operators 
of the hotel, and Emanuel Hurst, 
attorney for the musicians (26), 
were unable to agree on a stipula- 
tion of the facts. 

According to the complaint, the 
hotel company is seeking to pre- 
vent the union from establishing 
increased wage rates for Eddie 
Bradd and his band afising from an 
amendment to its by-laws which 
reclassified compensation provi- 
visions. The orchestra was engaged 
on Feb. 19, 1951, and continued 
under successive contracts at wage 
rates varying from $85 to $95 
weekly, dependent on the length of 
contracts. 

The last contract expired on 
June 15, 1952, but before that the 
union applied for and was granted 
wage boosts by the Wage Stabiliza- 
tion Board to from $90 to $107 
weekly. Subsequently the union 
amended its by-laws and reclassi- 
fied employment standards where- 
by separate contracts for playing 
in different rooms in the hotel 
were required, which had the ef- 
fect of boosting the wage range to 








from $116 to $146 weekly. 


Tepper-Brodsky Charged 

With ‘Busybody’ Piracy 

Songwriting team of Sid Tepper 
| and Roy Brodsky as well as Alamo 
| Music, Inc., were named defendants 
in an infringement suit filed in 
| New York Federal Court last week 
| by Paul Alter. He charges that the 
tunesmiths and Alamo pirated his 

number, “‘Busybody.” 

Alamo, according to the com- 
|plaint, published a song titled 
“Busybody” subsequent to Decem- 
ber, 1951. In asking an injunction, 
accounting and damages, Alter 
claims that all three defendants 
had knowledge of his tune before 
“Busybody” saw publication. 





Emory Davis Pacted 
For Pitt Symph Post 


Pittsburgh, Oct. 7. 

Emory Davis, son of bandleader 
Meyer Davis, has been signed for 
the Pittsburgh Symphony, as as- 
sistant first clarinet and bass clari- 
net, by William Steinberg, con- 
ductor of the symph. 
: Davis was tied up with his father 
in N. Y. the past few seasons, front- 
ing and playing in several bands. 
This will mark his first longhair 
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Joe Heidt doing special promo- 
tion for comedienne Anna Russell. 
—_—_—_—_—_——————— ee 


““~ A Solid Ballad Hit! 


it's Music by 


JESSE GREER 


Program Teday Yesterday's 


JUST YOU 
JUST ME 
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= Selling Records: 
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Danish Symphony Pacted 
For 40 Dates in U.S. Bow 
At Average $4,000 Fee 


The Dapish National Orchestra, 

mprising 96 persons, will arrive 
oe Y, by air Sunday (12) for its 
in + tour of America. Orch, all 
_ es, is set for 40 concerts be- 
some Ott: 12 and Nov. 25, opening 
in Norwalk, Conn., closing in 
Hartford, and going as far west as | 
Chicago in between. Tour will in- | 
clude 10 university dates. Average | 
fee for the orch is $4,000. | 

Tour, under patronage of King | 
Frederick IX, ho occasionally re- 
nearses the orch and conducts it 
in private, is being booked here by 
the Coppicus, Schang & Brown | 
division of Columbia Artists Mgt. | 
Norwalk teeoff is in hometown of 
Columbia's prez, Frederick Cc. 
Schang, to mark the 25th anni of 
Community Concerts in that town, | 
which Schang organized there. Orch | 
will play in N. Y., at Carnegie iiall, 
Oct. 15. 








Tour is not government financed, | > 


the orch having raised the needed 
coin for transportation In a series 
of benefit concerts at home. There | 
were also some voluntary contribu- | 
tions made. Orch has two con-| 
ductors, Erik Tuxen and Thomas 
Jensen, who will alternate on the | 
tour. They'll split the N. Y. concert, 
however. Orch, in Chi, Will be 
patoned by Nicolai Malko, a former ! 
conductor of the group who now | 
resides in the Windy City. 

Orch is flying in in two DC’s, for 
what’s believed to be the first in 
toto air mass movement of a symph 
in history. Group is the orch of the 
state radio at home, and claims to} 
be the first national radio symph 
extant. Formed in 1925, it’s older | 
than the BBC Symphony or NBC | 
Symphony. 





First Femme Player 


Joins Boston Symph 
Boston, Oct. 7. 
For the first time in its 72 years | 
existence, the Boston Symphony 
has inked a femme principal in- 
strumentalist, Miss Doriot An- 
thony, who takes over as first flut- 
ist in place of Georges Laurent, 
who recently resigned following a 
31-year stint with the organization. 
Miss Anthony spent the past 
seven years with the Los Angeles 
Philharmonic, 





TOPPING ALL LISTS 





By 
LEROY 
- ANDERSON 


MILLS MUSIC, Ime. 
= 





It's New— 


“Violets for Christmas” 


Topik Tunes, Music Publishers 
631 Knowles, Royal Oak, Michigan 

















Folk Songs @ Jaz 
Exotic and 
Ethnic Music 
Write for 
Catalog “X” to 
FOLKWAYS 
RECORDS 


& SERVICE CORP. 
117 W. 46th St. 
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Disk Companies’ Best Sellers 


Published by Simon House 


ON RECORDS: Trudy scene 
Not "King" Cole—Capitol; De Mor 
Sisters—MGM; Henri Rene-—Victor. 


INC, 580 Fr 
NE 


CA 
1, 


2. 


? 
PITOL ARTIST : 
MEET MR. CALLAGHAN ............ Les Paul-Mary Ford 
TAKE ME IN YOUR ARMS AND HOLD: ME ; 
FAITH CAN MOVE MOUNTAINGS.......... Nat (King) Cole ¢ 
RUBY AND THE PEARL 3 
COMBS ALOMG A-LOVE. .... oo ovcecocncccccss Kay Starr 2 
THREE LETTERS ? 


* Boyd Neel Orch Starts 


4. SOMEWHERE ALONG THE WAY ....... Nat (King) Cole }| 
WHAT DOES IT TAKE = 

5. BECAUSE YOU’RE MINE...... ..Nat (King) Cole D4 
I’M NEVER SATISFIED ; 

. * 

COLUMBIA 7 

1, SETTIN’ THE WOODS ON FIRE. . Frankie Laine-Jo Stafford 4 
PIECE OF PUDDIN’ ; 

Se | CE “iW. civessevds sonbanes tba Reeekss Jo Stafford 
EARLY AUTUMN : 

B. Meee Meee TO WE . cs wis cc wacsscccsucvcss Jo Stafford 
PRETTY BOY f 

By. id .is.5.sinis ia dered abe Vinw cewek es Frankie Laine 
ROCK OF GIBRALTAR 

a oe eee snore Rosemary Clooney 
POOR WHIP POOR WILL ; 

CORAL D4 

ame; oo Meu Bey su ol: ee ee ere Pearl Bailey 
LET THERE BE LOVE 

Oe Bs gi Bl rae marae Ames Bros. 
AL-LEE-O-AL-LEE-AY 

3. YOU’LL NEVER GET AWAY Don Cornell-Teresa Brewer 
THE HOOKEY SONG 

4. SOME FOLKS DO AND SOME FOLKS DON’T Eileen Barton 
EASY EASY BABY 

5. STRING ALONG ' white brs dhe. Party selects oe, nc. 
ABSENCE MAKES THE HEART GROW FONDER 

DECCA 

So tn... ,'s'c\s cae RO ake paaaebheedeanaad Mills Bros. 
AFTER ALL 

2 FARES THO TO TANGO 26 ssccséidivsvesi Louis Armstrong 
I LAUGHED AT LOVE 

3. ZING A LITTLE ZONG.. ... Bing Crosby-Jane Wyman 
MAIDEN OF GAUDALUPE 

Se ora 3c 0's oO a whane wemewaen Leroy Anderson 
BELLE OF THE BALL 

S. TRYING ....: rion rer Ella Fitzgerald 
MY BONNIE LIES OVER THE OCEAN 

MERCURY 

1, I WENT TO YOUR WEDDING ........-..- »...-Patti Page 
YOU BELONG TO ME 

2. FORGETTING YOU .......cccccccceces ....-Richard Hayes 
FORGIVE AND FORGET 

3. MY FAVORITE SONG ........... Ere Pery Georgia Gibbs 
SINNER OR SAINT 

4. MADEMOISELLE ................+++++++++.Eddy Howard 
I DIDN’T KNOW ANY BETTER 

& weepass WE ..:.......... Patti Page-Rusty Draper 
WEDDING BELLS WILL SOON BE RINGING 

M-G-M 

1. WHY DON’T YOU BELIEVE ME...............Joni James 
PURPLE SHADES’ 

Os ons 14's acne kde Pea 

, LL FORGET YOU 

3. SETTIN’ THE WOODS ON FIRE............Hank Williams 
YOU WIN AGAIN 

4. LAZY RIVER .......cccccccccccdecccccccecss- Alt Mooney 
HONESTLY 

5, YOU WIN AGAIN ....cceeee errr yrs .e+.-. Tommy Edwards 
SINNER OR SAINT 

RCA VICTOR mi 

1. LADY OF SPAIN .......-.-- seeeeees- Eddie Fisher 
OUTSIDE OF HEAVEN 

2. YOU DO SOMETHING TO ME... ccccccccccese. Mare: Langa 
LEE-AH-LOO 

3. OLDER AND BOLDER ...... se seeeeeeeewnens .Eddy Arnold 
TRADE ALL MY TOMORROWS ; 

4. WISH YOU WERE HERE ....... nace 0gendeces seeeee paar 
THE HAND OF FATE Mario La 

5. BECAUSE YOU'RE MINE ........- seeeeeesss-Mario Lanza 
THE SONG THE ANGELS SING 


42-Date U.S.-Can. Tour | 













Boyd Neel Orchestra, comprising | 
22 British musicians, which is to | 


tour U. S. and Canada for the next 
eight weeks, arrived in St. Johns, 
Newfoundland, Saturday (4), and 
gave its first concert there Sunday 
(5). Orch will play 42 dates in all, 
with a N. Y. appearance Nov. 23 
at Town Hall. 


Tour was set up by the Judson, 





| 
| 
| 





On the Upbeat 


New York 


Mort Ruby, former road manager 
for Nat (King) Cole, joined Gen- 
eral Artists Corp. cocktail depart- 
ment .. . Art Mooney orch into 
Frank Dailey’s Meadowbrook, 
Cedar Grove, N. J., Oct. 17 . 
Sonata Music Publishing 
Switched its name to Sonata-Holi- 
day Music Publishers... . Tommy 





| 


port’s new Serpentine Bar... 
Sammy Kaye doing a flock of one- 
nighters in this territory, including 
West View Park and Sunset Ball- 
room in Carrolltown, 


Kansas City 
Harpest Robert Maxwell leaves 


Co. | Eddys’ here Oct. 9 for San Antonio 


and the St. Anthony Hotel for two 
weeks, opening Oct. 14. Then it’s 


Tucker orch opened at the Rustic | back north to St. Louis and two 


terday (Tues.) . . 


| Cabin, Englewood Cliffs, N. J., yes-| weeks at the Jefferson Hotel 
. Sol Yaged head- Marjorie 


Garretson returns to 


ing up the Sunday jazz concerts at} Eddys’ for fortnight beginning Oct. 


The Original 
Conn. . 
ords pactee, begins a week’s book- 
ing Oct. 13 on Ted Steele’s tele 


Hotbrau, 


ishow via WPIX, N. Y. 


Chicago 
Billy May set for 51 consecutive 
one-nighters, starting Oct. 29 in 
Salt Lake City . . . Ted Weems 


goes into Schroecer, Milwaukee, 
for two weeks, Oct. 28, and will be 
followed by Chuck Foster .. . Eddy 
Howard inked for Aragon Oct. 26. 
|... Eddy O’Neal, after three years 
at Empire Room, Palmer House, 
took his band te the Chase, St. 


Louis, Oct. 4... Nat Cole set for 
two weeks at Chicago Theatre Nov. 


| 21 .. . Terry Gibbs Quintet into 
Blue Note Dec. 5 for two frames. 


. Dave Brubeck opens in the 
same nitery Jan. 2... Harmoenicats 
doing a concert tour Nov. 12 for 
two weeks. 


Pittsburgh 

: Billy Yates Trio opened inde- 
finite engagement Monday (6) at 
Hotel Roosevelt’s Fiesta Room... 

Herb Wilsen rejoined Brad Hunt 
band as singing bassist after lead- 
ing an outfit of his own all summer 
in several Canadian resorts. 
Tommy Emmell is now on piano 
for Hunt ... Benny Carter comes 
to Midway Lounge Oct. 15 to guest 
with the Deuces Wild .. . Wally 


Gingers’ orch, out of nearby Union- ! 


town, Pa., opened at 
Ballroom on Broadway , . 


Hartford, | 
. . Sue Evans, Cadillac Rec-| for a date in the Pla-Mor next 








10... Ray Anthony and crew set 


Saturday ... The Beachcombers 
take off for dates in Canada follow- 
ing their fortnight at Eddys’ closing 
Oct. 9... Don Roth Trio returns 
to the Drum Room of the Hotel 
President Oct. 6 for extended stay. 
.. . Teddy Phillips orch into Ter- 
race Grill of the Hotel Muehlebach, 
doing a three-week stand there, 
replacing Warney Ruhl. 





Royal Hawaiian Repacts 
Akamuhou for One Year 
Honolulu, Oct. 7. 


Bill Akamuhau, who has led the 
Royal Hawaiian Hotel orchestra 
since 1948, has been pacted for 
another year. Hotel utilizes a 10- 
piece orceh, 

Islander’s association with the 
Matson hotel began when he was 
a Navy enlisted man, leading the 
Nautical Hawaiians at weekly ap- 
peararnces when the Royal was a 
submariners’ rest center during 
World War II. 





$.A. Symzh Opens Nov. 1 
San Antonio, Oct. 7. 
The 14th season of the San An- 
tonio Symphony Orchestra will 
start here on Nov. 1 at the Munici- 
pal Auditorium. There wil! be a 


Roseland | total of 15 concerts this season un- 
. Jimmy | der the direction of Victor Ales- 


Morgan, Baron Elliott’s ex-vocalist, | sandro. 


out of the Army and set to resume 
his singing career ... Carlton 


Guest artists to appear with the 


House picked up option of Hugh orchestra this season includes Rise 


Tully’s threesome . . . Pete Hender- | 
son combo into Famous Door in| fetz, Arthur Fiedler, Robert Shaw 


East Liberty, now a black and tan 


spot... Frank Natale Trio staying 
on at the Greater Pittsburgh Air- 


| 
| 


Stevens, Oscar Levant, Jascha Hei- 


Chorale, Jacques Abram, Isaac 
Stern, Angel Reyes and Raya Gar- 
bousova, 








| 











O'Neill & Judd division of Colum- | 


bia Artists Mgt. 





Larry Geer Retires 
Des Moines, Oct. 7. 


Larry V. Geer, veteran ballroom 







IFTH AVENUE \ 
W YORK 13,N.¥ 





a travel agency there. 


operator in the midwest, has re- 
tired after operating the Laramar 
Ballroom at Fort Dodge for 32 
years. He will continue to operate 
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Toronto Ex-Mayor Succeeds Hughes — 
As CNE Boss, Presaging All-Can. Bill 


Toronto, Oct. 7. 


After 18 years as general man- 
ager of the Canadian National 
Exhibition, Elwood A. Hughes has 
been permitted to resign his $15,- 
000 a year job after a persistent 
campaign headed in recent months 
by the new mayor of Toronto, Al- 
lan Lamport. Gne of Mayor Lam- 
port’s chief election promises was 
to clean up alleged inefficiency of 
CNE management and his query-of 
“where is the money going?” 

On retirement, Hughes will be 
paid his full 1953 salary plus a 
$7,500 pension for life, this imme- 
diately arousing the ire of city 
fathers. Hughes’ post will be filled 
by Hiram E. McCallum, former 
mayor of Toronto, whom Lamport 
defeated in the last civic election. 
No showman, as particularly com- 
pared with Hughes’ 47 years’ asso- 
ciation with the CNE (first as 
sports and later press- 
agent, plus the past 18 years as 
general manager), defeated ex- 
Mayor McCallum” was handed the 
newly-created job of assistant man- 
ager to Hughes, an appointment 
that brought the general charges 
of “pork barrel” payoff. 

On that extra year’s, $15,000 ‘sal- 
ary and the $7,500 pension, Hughes 
will be called upon for his services 
as consultant “when available when 
needed,” according to the CNE 
board’s decision. Hughes said he 
had wanted to resign the CNE 
managership a couple of years ago 
and was glad that the board of 
directors had finally acceded to 
that request. On final meeting’s 
decision, Hughes left immediately 
for New York to witness the World 
Series. 

‘Nationalistic Aim’ 

Mayor Lamport and J. A. Nor- 
they, CNE president, expressed 
regret at the parting of the ways 
and stated that, more than any 
other individual, Hughes had, in 
the past four decades, been respon- 
sible for bringing the CNE to its 
present high level. There had been 
vigorous public criticism of Hughes’ 
actions in his determination to 
make the expo bigger on the enter- 
tainment angles of the 24,000-seat 
grandstand show and midway, at 
sacrifice of what some quarters cail 
the fundamental nationalistic aim 
of the CNE as a mirror of Cana- 
dian achievement in agriculture 
and industry, plus other educational 
facets. J 

Hughes was a staunch exponent 
of the thesis that U. S. headliners 
would pack the grandstand (at 
$2.50 top) on such annual draws as 
Olsen & Johnson, Danny Kaye and 
Jimmy Durante. (Tony Martin was 
the ’52 topper). On the rising tide 
of press and public furore demand- 
ing an “all-Canadian” motif in the 
grandstand show, Hughes was fi: 
nally ousted, particularly on his 
insistence that Canadian stage 
talent was incapable of putting on 
a performance worthy of the CNE’s 
$50,000,000 plant and its heavy 
tourist draw from states bordering 
on the Great Lakes. sti 


Satchmo (for Money) SRO 
In Oslo, So Add 2 Days; 
European Tour.to Follow 


Oslo, Oct. 7. 


Louis Armstrong’s All-Star Con- 
cert has been held over for two 
additional days here following a 
sellout at yesterday’s (Mon.) per- 
formance. Show was SRO in ad- 
vance and deal for an additional 
two nights was concluded when 
Satchmo arrived in Oslo. 


Holdover will necessitatg Negro 
trumpeter’s flying to Brussels for 
a date on Thursday (9). ‘After 
Brussels, Armstrong’s itinerary 
calls for stands in Germany and 
Italy with a windup slated for 
Lausanne, Nov. 8. There's a pos- 
sibility that Armstrong will play 
Paris after his regular tour. 


director 
airector 








Alan Gale to Keep Going 
In N.Y. to Jan. 1, Then Fla. 


Alan Gale’s Celebrity Club, N.Y., 
will remain open until Jan. 1, 
when the comedian-boniface will 


return to Miami Beach to operate | 


the Celebrity Club there. 

Last season Gale aiso closed the 
N.Y. spot on New Year’s Day to re- 
turn to Florida. 
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Wash. State Slots Ban 
Downbeating Bistros 


Seattle, Oct. .7.. 

The recent State Supreme. Court 
ruling kayoing slot machines has 
affected the talent situation here 
and in other parts of Washington. 
Already cafes and private clubs 
have felt the effects and have can- 
celled shows. 

The China Pheasant here is re- 
ported on the verge of closing. The 
Cougar Quarterback Club, Spokane, 
is understood ready to give up. 
Situation, although felt to be tem- 
porary, is likely to be costly for 
acts working in this area. 

Some bookers feel that cafes will 
have to make up losses from the 
slot machines by bigger shows in 
order to pull crowds. However, that 
seems improbable at this time 


Philly Terrace 
Scrams Talent 
In Tooter Defy 


Philadelphia, Oct. 7. 

Garden Terrace Room of the 
Benjamin Franklin Hotel, which 
has been playing floor-shows for 
the last decade and a half (and ice 
revues the last eight years of that 
time) failed to open a bill this 
season and so far is continuing 
summer operations, strictly as a 
dining room. 

Hotel’s prexy Joseph Mears is 
reportedly steamed up over the 
musicians’ union 10% hike this 
year and refused to negotiate with 
them to bring back Earl Denny’s 
orch (10), which in recent years 
has played for the dancing and the 
skating shows. 

Hotel associates said Mears has 
no immediate intention of resum- 
ing entertainment policy at the 
Terrace, and has been bolstered in 
attitude by fact that room’s Sep- 
tember gross topped last Septem- 
ber’s without music and show and 
fewer hours of operation. 


DANNY THOMAS’ $7,500 
FOR CHI CHEZ PAREE 


Chicago, Oct. 7. 

Danny Thomas’ date at the Chez 
Paree, Chicago, starting Oct. 17, 
will bring him $7,500 per frame. 

A tour for the comic is currently 
being lined up by the William Mor- 
ris Agency. It’s expected that he'll 
wind up his nitery stand with ay 
Florida date. 


Sinatra’s Late St. Loo Bow 
Floors Chase Club’s B.0. 


St. Louis, Oct. 7. 

Frank Sinatra arrived Saturday 
(4) noon to begin an engagement 
at the. Chase Club here, although 
dpte ee to have started the previ- 

‘night. Before Sinatra's arrival, 
the*hotel received a call_that the 
‘sifige? Would be unable. to appéar 
because of illness. 

More than 600 reservations had 
been made for the opening night 
and 4 financial loss was suffered as 
a result. 

Covers for the Sinatra run had 
been upped from $1 to $1.50 week- 
days and $1.50 to $2 Saturday and 











| Sunday in the 800-seater. 


Sinatra Safari? 

Sinatra is slated for a tour of 
South Africa and will play the 
Palladium, London, and other Con- 
tinental stops after. This tour 
would coincide with his wife’s 
(Ava Gardner) plans since she’s to 
make films abread. However, 
there’s a rift between Sinatra and 
Miss Gardner, which may alter his 
itinerary. 





Galveston Balinese Fixup 
Galveston, Oct. 7., 

The swank Balinese Room here 
has been shuttered for repairs for 
an indefinite period. Spot has been 
operated by the Maceo interests. 

It’s hoped that work will be com- 
pleted for reopening around Christ- 
mas, 





Columbus (0.) Discovers 
Hildegarde’s Boffo B. 0. 


Columbus, Oct. 7. 


This city’s crix reacted favorably 
to introduction of bigtime nitery 
policy at the Ionian Room of the 
Deshler Wallick Hotel, here, with 
thé preem of Hildegarde. 

Chantoosey, whe plays a two- 
week stand at this spot, incited the 
newspapermen to dust ‘off some 
rarely used superlatives after the 
opening night (3). 





‘Mr. & Mrs. Rodeo 


(Rogers & Evans) 
Heading for 8506 


Heavy advance and strong gross- 
es at the Madison Square Garden, 
N. Y., “World Championship Ro- 
deo” point to a $850,000 gross, 
one of highest scored ai the Gar- 
den since 1946.. Headliners Roy 
Rogers & Dale Evans, doing their 
Mr. and Mrs. show, are apparently 
set to rack up that near-record 
take since the Garden show dwin- 
dled to 26 days. Only grosses over 
$1,000,000 to be registered for the 
event were in 1945 and 1946. In 
those years the shindig ran 32 
days. 

One of the lowest rodeo draws 
was hit last season when lack of a 
top film cowboy headliner hurt the 
gate. 


Optimism for the top pull stems 
from the fact that last week’s busi- 
ness was strong despite opposition 
on Wednesday, Friday and week- 
end matinees from the World Se- 
ries being played in New York. 
Advance indicate that many days 
during the event, which runs to 
Oct. 19 (43 performances), will-.be 
sellouts. 


Kaye Repeats S.F. With 
606 Advance; Mull 3d Wk.; 
Portland, Seattle Booked 


San Francisco, Oct. 7. 


Danny Kaye returned to the 
Curran Theatre here yesterday 
(Mon.), backed by a tremendous 
$60,000 advance. His show ap- 
pears to be heading for another 
sellout at $4.80 top. Spectacular 
aspect of present run is that wnile 
advance sale on previous two-week 
stretch hit $96,000, this was 
sparked by a Civic Light Opera 
Assn. mailing list campaign, while 
the current boxoffice advance is 
exclusively the result of window 
sales, word-of-mouth and mail or- 
der, with practically --no- money 
spent in advance advertising. 

If public demand continues, the 
Curran and Civic Light Opera may 
be forced to pick up. option of a 
third week, extending closing from 
Oct. 19 until the 25th, when the 
house must turn over ‘to Jose 
Greco and his troupe. Following 
the Curran, Kaye is set for four 
days at the Paramount, Portland, 
then five days at the Par, Seattle, 
both scaied to $4.80. 

This will be the first time for 
either Paramount house to depart 
from straight films in some years. 
The Portland showplace, a 3,400- 
seater, hasn’t had_a live one in| 
about 15 years. Kay may follow 
the Seattle date with a two-day 
stand in Vancouver. 

Comedian opéns Christmas Day 
at the Dallas State Fair and may 
go on to New York later to play 
the Palace. 

Lineup for show, which includes 
the Dunhills, Pirro Bros., Carmen 
Torres, Rex Ramer, is the same 
with exception of Calgary Bros., 
replacing Joe Jackson, Jr. 


Vivian Smith Named Asst. 
Choreog, Music Hall, N. Y. 


Vivian Smith, who was one of 
the dancers in “Top Banana” on 
Broadway last season, has been ap- 
pointed assistant choreographer of 
the Radio City Music Hall corps de 
ballet. She'll assist _ Margaret 
Sande, who replaced Florence 
Rogge recently as the corps’ di- 
rector, 

Miss Smith started as a member 
of the Col. de Basil Ballet Russe, 
then joined the Music Hall corps 
de ballet in 1937, dancing with it 
for 10 years. Lately she’s been dou- 
bling between tele and legit. 














Talent Reps Making Last-Ditch Appeal 
To AGVA on Franchise Status Quo 


+ 





Mpls. Nitery Ops Fight 
AFM 10% Hike Demand 


Minneapolis, Oct. 7. 


Nitery owners here are engaged 
in negotiations with the musicians’ 
union in an effort to avert a boost 
in scale at a time when, they say, 
“business is dragging rock bottom 
and the outlook is bleak.” 

For their new contract, the mu- 
sicians, who earn up to $100 a week 
in some instances, at first demand- 
ed a 20% increase. They’ve offered 
to compromise at 10%, but the 
bistro owners insist that no raise 
of any amount is justified. 


Henie Extends 


Indpls, Run To 
Overlap Wirtz 


Indianapolis, Oct. 7. 


Another shot was fired by Sonja 
Henie in her hot ice war with 
Arthur M. Wirtz when she extended 
the closing date of her show at the 
Butler Fieldhouse here from Oct. 
11 to the 18th. 


Wirtz’s “Hollywood Ice Revue” 
opens at the Coliseum Thursday 
night (9) to remain through Oct. 26. 


Henie’s announcement of the 
extra week was made by her press 
rep a few minutes before the cur- 
tain went up on her opening night 
last Friday (3). Rumors that she 
would stick around were heard as 
soon as her original dates were 
revealed, however. 


The two shows, meeting in a di- 
rect competitive situation for the 
first time, now will have 10 over- 
lapping dates instead of three. 
Henie has put on a personal ex- 
ploitation campaign unprecedented, 
for her, in more than 10 years of 
appearances here. Barbara Ann 
Scott and other members of Wirtz's 
troupe arrived Sunday afternoon 
(5) to get in their promotion licks 
before their double premiere, for 
RCA Employees Assn. officials and 
critics Wednesday night and the 
public Thursday night. 


Near-capacity audience estimated 
at 7,000 turned up for Miss Henie’s 
preem. Coliseum reports advance 
sale for Wirtz show is heavier than 
last year. 


SAN ANTONIO 7 OAKS 
SETS MAESTRO NAMES 


San Antonio, Oct. 7. 

Col. B. F. Chadwick, owner-op- 
erator of Club Sevenoaks, has 
pacted several name orchs. Clyde 
plays a one-nighter on Friday (10) 
and Russ Morgan is booked for 
two nights, Oct, 17-18. Wayne 
King is set for Oct. 24-25. 

One-nighters to follow include 
the Ink Spots, Noy. 1; Jan Garber, 
Nov. 3, and Tex Beneke, Nov. 17. 


Wrightson, Morrow: 
Teamed for 2 Dates 


Earl Wrightson, tele singing star, 
launches his first personal appear- 
ance tour in more than three years 
at the Thunderbird Hotel, Las 
Vegas, Nov. 13 for a week's en- 
gagement. 

Wrightson will be teamed with 
songstress Doretta Morrow for the 
Thunderbird and also set for a 
one-week date at the Capitol Thea- 
tre, Washington, beginning Nov. 27. 


Cafes’ OPS Break 


Washington, Oct. 7. 

Night spots in Alaska, Guam, 
Hawaii, Puerto Rico and the Vir- 
gin Islands that want to install a 
cover charge or boost the present 
one, to pay for entertainment, may 
now apply for permission to the 
territorial director of the Office of 
Price Stabilization, OPS has an- 
nounced. 

Heretofore, there was no way 
which territorial niteries could do 
oa legally under price stabiliza- 

on. 
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Talent agency reps will make one 
last appeal in an effort to save Art- 
ists Representatives Assn. in it 
present state. Appeal will be ad. 
dressed to the American Guild of 
Variety Artists, whose national 
board is currently meeting at the 
Taft Hotel, N. Y., and will be made 
by Bill Kent, ARA president, rep. 
resenting indie agents; Nat Lefko. 
witz, William Morris Agency: More 
ris Schrier, Music Corp. of Ameri. 
ca, and Jack Katz, counsel for ( 
eral Artists Corp. 


Agreement between the union 
and ARA expires next Wednesday 
(15), and AGVA has indicated that 
no further extension will be grant. 
ed. New union rules call for js. 
suance of free franchises to all 
agents who qualify. Under present 
ARA agreement, all percenters 
coming in through the organization 
get their union license through 
ARA. Indie agenis pay their $50 
fee direct to the union. while those 
applying through ARA pay $50 
dues to the organization and obtain 
their franchises free. ARA is at- 
tempting to seek extension of the 
same pact. It’s felt that the agency 
org will lose considerable strength 
under the system te be put into 
effect by the union. 


There’s considerable opposition 
within the union to extension of 
Rule B, the present agreement coy- 
ering union-agency agreements. As 
a matter of fact, opposition is so 
adamant that it was made clear 
that agency reps would speak to 
the board not as ARA representa- 
tives, but as spokesmen for their 
particular office. 


Because of the lengthy discussion 
on the insurance question, no time 
had been selected by the board for 
the agency org appeal. It was ex- 
pected that ARA spokesman would 
be permitted to speak to the board 
by either late yesterday (Tues.) or 
today. 

Meanwhile, ARA is preparing for 
its annual elections. Nominating 
committee has named for the board 
of governors Nick Agneta, Willard 
Alexander, Hattie Althoff, Milton 
Berger, Eddie Elkort, Dick Henry, 
Jack Kalcheim, William Kent, Ben 
Kutchuk, Harry Lawrence, Nat Lef- 
kowitz, Leon Newman, Harry 
Romm and Art Weems. Election 
will take place Nov. 10. Board sub- 
sequently elects ARA officers. 


That Keaton Fellow, His 


Silence Is Golden Nugget 
For Paris’ Cirque Medrano 


Paris, Sept. 30. 


Buster Keaton walked out of the 
silent past and into the ring of 
Cirque Medrano to socko reception 
by public and press last Saturday 
(27). Comedian performed act 
based on scene in one of his old 
flickers, “Spite Marriage.” Keaton 
and his wife, Eleanor, appear as 
tipsy couple returning home from 
a night out. Keaton goes through 
routine of trying te get wife to bed 
and, this failing, attempts various 
complicated methgds of landing 
himself in the hay. When he has 
done so, the alarm clock sounds 
and he must get up again. 


Keaton hasn’t changed. He still 


rene 





| wears a desperate, determined ex- 


pression and the old, voiceless film 
clothes—the flat hat, the big, black 
bowtie and misfit pants and coat. 
He is still a great pantomime artist 
and never breaks the magic silence. 

Rest of Medrano bill is good. 
Three sets of clowns, Alex & Beby, 
Nino & Charly and Boulivot & 
Loriot perform. There is an expert 
English juggler, Peter Woodrow, 
and a her American tapper. Bobby 
Brandt. An elastic acrobatic tr 
Les Whisky, do well. Ernest Sch 
mann with his horse teams 4? 
trick equestrians, Les Ricono, a 
in rest of evening. In ail, a we 
balanced program, 

Keaton is at Medrano for three 
weeks. Present act has been dene 
on American TV and when oe 
engagement is completed he 8° 
back to the U. S. for more video. 
Cirque Medrano, 1,750-seater, oo 
doing capacity biz nightly, — 
being big draw. Curt. 


The Outskirts, Antonie 
nitery, is slated to tee off sed 
week. Spot is owned and oper " 
by Dave McCurdy and a wes - 
band will be featured in # ® 
policy. 
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New 


SLIM GAILLARD 


Slim Gaillard, who generally 
makes the rounds of the jazz cellar 
clubs and Negro vauders with an 





instrumental trio, remains a winner 
in his solo turn. His songalog is | 


pegged for the hepsters, which | 
limits his appeal. Gaillard strikes | 
out with those who don’t savvy his |tive in 
patter but is a rib-tickling click | Selections such as 


with those who do. 

In deadpan style, he offers such 
items as “Groove Juice Special,” 
“Besame Bourbon,” “Laughing In 
Rhythm,” “Cement Mixer’ and a 

arody of “Come On-A My House.” 
The special Gaillard gab is inter- 
spersed before and during each 
number. It’s madcap stuff and if 
it bears any resemblance to any- 
thing it’s purely coincidental. 

He accomps his patter with some 
class guitar.work and displays an 
interesting keyboard technique 
toward the end of the act bv play- 
ing the 88 with his palms upward. 
Closes te big mitt with a frenzied 
instrumental on the bongo. 

With or without the trio, Gaillard 
will have to continue in the cellar 
club and small vaude house rout- 
ing. Gros. 




















BLACK 


DUNDEE 


(Beauty and 
the Leas?) 


A new note in 
Glamor Comedy 


Opening Oct. (3th 
CLUB 14 
Wilmington, Del. 
GERBER-WEISS 
AGENCY 
1697 Broadway,N.Y. 


Club Dates 
NAT DUNN 
































Acts 


LOIS ANDREWS 
Songs € 

10 Mins. 

Cafe Society, N. Y. 

‘ois Andrews, once the bride of 
George Jessel, must show more 
than she did on her first show at 
this spot, though this is her first 
cafe date in some time. 

Miss Andrews’ primary fault is 
her selection of tunes. She makes 
a smart appearance and her voice 
suggests she would be more effec- 
the sophisticated vein. 
“Botch-a-Me” 
and “Can’t Take It With You When 


| You Go” are not in her groove. 


Another tune, a_ special-material 
bit depicting the woes of a wife 
whose husband is a tele addict, 
had some comedic force several 
years ago. 

As for grooming and personality, 
Miss Andrews can hold up in the 
majority. of situations, but needs 
some fresh, pointed material to 
meet requirements of most — 

ose. 


JOHN DUBOIS 

Songs 

14 Mins. 

Alpine Village, Cleveland 

Hailing from Louisiana’s bayous, 
John DuBois comes off with sur- 
prisingly good effect and promise 
in a singing jump from operetta 
stage to nitery field.. Young bari- 
tone recently made cafe bow at 
Moe’s Main Street Club, after 
summer in strawhat tuneshows 
here, but appears to much better 
advantage in the Alpine Village’s 
larger revues on hydraulic rising 
stage. 

Newcomer is a 26-year-old good- 
looker with excellently trained, 
flexible, resonant pipes that can 
handle any sort of song. Without 
imitating anybody in the pop-singer 
school, he has a dramatic style of 
coloring a fast rhythm item via 
high-ringing vocalistics. They’re 
generally legit, stemming from his 
light opera experience, but he’s a 
hotter natural bet as a _ ballad 
stylist. 

DuBois works in some flashy 





Mario Lanza flourishes in neatly 
arranged medleys around “Lady Be 
Good” and “Show Boat.” From 
these he segues into a punchy 
version of “Because You’re Mine, 
followed by several pop bestsellers. 


Knowing value of change of pace,: 


he sandwiches in a humorously 
gusty version of ‘Chili Sauce” with 
another high-geared jump tune. 
When it cdmes to Cajun folk songs, 
he does them with fine feeling and 
haunting beauty. DuBois’ gestures 
with hands are still too extravagant 
in operatic fashion but they can 
be toned down easily. Pull. 


ETTA MOTEN 
Songs 
20 Mins. 
Gotham Club, Chicago 
Etta Moten, a former Bess of 
“Porgy and Bess,” has invaded the 
nightclub scene. . 
vantage of the Gotham, newest in- 
timate nitery in the Windy City. 
Miss Moten_ sells—in French, 
Spanish and English. Her fine 
voice, plus her charm, all add up to 
a slick performance. Her well-bal- 
anced program ranges from a sexy 
“My Man” through sambas, spir- 
ituals, native songs which she 
brought back from Africa, to a su- 
perb “Summertime” and a begoff 
“Gotta Go Now.” 


She’s a natural for better-class 


spots. Accompanist Leigh Barron 
does an outstanding job at the 
‘ouetd Don. 


TOMMY JOVER 
With Raf, Pat and Julian 
Comedy 
15 Mins. 
Empire, Glasgow 

Crazy comedy of this family act 
is of high standard, making it a 





It’s all to the ad-| 





natural for video and vaude. Clown- | 


ing predominates, so there are no 
linguistic barriers. Act is English, 
anyway, though of Continental de- 
scent. 

Tommy Jover is the father of 
the act, with Pat being his brunet 
daughter, a pleasant looker. Raf 
and Julian are the two good-look- 
ing sons. Jover, Sr. makes much 
useful play of comedy props, wear- 
ing a wooden coat-hanger in his 
coat shoulders, unzipping a prop 
banana, and telling the time by a 
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MEMO: 


@ @ @ To The THUNDERBIRD HOTEL 








- staff. 








Dear Hal Broudis: 


You are too good to be true! 
treat us like royalty and now you want 


us back for a return engagement. All this 
and sunshine too! 
Herewith is the picture you asked for . 


your scrapbook. 


With best wishes to you and all the 
Add love and kisses to Marty Baum 
and Abe Newborn for bringing us together. 


$, 


-~ P.S. Did you hear about the 
wonderful job Joseph 
Santley did staging 

- our appearance in the 
All Star Revue on NBC 
October 4th? 


Nelle Fisher 


Jerrg Ross 


Personal Management 
JACK VAUGHAN & PEGGIE GATES 
7 East 55th Street, New York 


First you 


and 


CO 5-0232 








|of comedy, 
iments and dress brightly in blue | 

















giant-size alarm clock strapped to 
his wrist. He wears cod braces, 
runs on with a mammoth set of 
false teeth and, generally, employs 
comic tricks in much laff-raising 
business. In addition, he offers a 
commendable dame study in com- 
edy with his family. 

Finale is a surprise, with act 
exiting to a chase across stage by 
a bulldog, released frem the wings 
at breakneck speed. Gord. 
FIVE SKYLINERS . 

Songs 
14 Mins. 
Empire, Glasgow 

Five men, all on smallish side, 
provide harmony act with verve 
and personality. They add touches 
play musical 


suits with red bow ties. 

At show caught, act scored 
strongly to warm mitting. Their 
numbers have wide range, varying 
from a Latin-American medley to 
“Mississippi” and the pop tunes, 
“I’m Yours” and “Live Till I Die.” 
Comedy slant includes one mem- 
ber of the quintet making much 
play of piano. ; 

Act has much enthusiasm and 
would be okay for general run of 
vaude dates. rord. 





HARRISON & PATRICIA 

MULLER 
Dance 
8 Mins. 

Palace, N. Y. 

Team’s opening is standard tap 
and soft-shoe that’s impaired by 
the femme’s poor costume in 
which one side is abbreviated for 
offish effect. Technical and physi- 
cal improvement is displayed in 
the followup. 

Male does dance while drum- 
beating in sailor's garb and his 
partner counters in Calypso-like 
terp and wardrobe with a prop 
fruit basket on her noggin. Girl 
is barefooted in this and a good 
derriere-shaker. 

Duo is okay but can be hypoed 
by revision in routining. Traw. 


TOKAYER TROUPE (7) 
Teeterboard 

7 Mins. 

Palace, N. Y. 

This Danish teeterboard troupe, 
six boys and a girl, is razzle-dazzle 
in execution of the seesaw stuff 
and displays some rarely seen 
tricks. Triples to chair are han- 
dled with graceful ease and their 
midway boffo has four of them in 
succession being catapulted to the 
lofty seat, all members remaining 
in position. At show caught, the 
final man had two near-misses, a 
fact which drew a hefty mitt for 
the difficult tries. Outfit betweens 
with rapid-fire acrobatics. 

Top trick is plugged as the 
world’s highest somersault to the 
basket chair, given as 18 feet. It 
isn’t that high, but even at 12 or 
14 aloft, it’s a wrapup stunt. 

Trau. 


Queen to Attend Dec. 


Variety Circus Gala 


2 London, Oct. 7. 
A special gala show of the Ber- 
tram Mills circus at the Olympia 
Dec. 18, sponsored by the London 
tent of the Variety Club, will be 
attended by the Queen and the 
Duke of Edinburgh. Proceeds will 
be divided between the Central 
Council of Physical Recreation and 
the National Playing Fields Assn. 
The Duke, who is an honorary 
member of the London tent, is prez 
of the last-named organization. 
The London Variety Club mean- 
time is prepping a special Corona- 
tion Gala since a large contingent 
from the U, S. is expected to visit 
Britain. Plans are still in embryo 





i stage, but according to preseni in- 


tentions it is intended to stage the 
event during the Coronation week 
celebrations. 
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DICK 
HENRY 


Now Representing 


. The €olstons 


1733 B'way, New York JU 2-0015 





Ft. Wayne Bookings 


Fort Wayre, Oct, 7, 

“Holiday on Ice” was the first 
major production booked into the 
new War Memorial Coliseum here 
and not the Billy Eckstine-Count 
Basie-George Shearing show, 


previously reported. Latter shies 
one-nighter here Oct. 15. It’s tie 
first one-nighter booked, put 


“Holiday” opened Wednesday (1) 
and runs through Thursday (9) fo, 
10 performances including a Syn- 
day matinee (5). 

“Holiday” previously appeared 
here outdoors at the smaller Zol}. 
ner Stadium. 

“Skating Vanities,” with Olsen 
(native of Fort Wayne) & Johnson. 
will play the Coliseum, Noy. 11-16 
the second major show at 
$3,000,000 hall. 


Roy Acuff and his “Grand Ole 
Opry” has been booked fcr the 
Coliseum for two shows on Sunday 
(12) under the promotion of Johnny 
Apt, who is also ballying the 
Eckstein-Basie-Shearing package. 


the 





Robt. Maxwell’s Dallaser 
Dallas, Oct. 7. 

Robert Maxweil is booked for 
two weeks in the Anacacho Room 
of the St. Anthony Hotel, opening 
next Tuesday (14). 

Harpist follows Margaret Phelan 
into the spot. 
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THE CHORDS 


instrumentalists without Instruments 
CLUB DATES 
Logansport, ind., Louisville, 
New York, Boston 


Midwest Club Dates 
HARRY GREBEN 
203 N. Wabash Ave., Chicago, lil. 
Direction: G.A.C. 




















NICK 
LUCAS 


Held Over 2 Wks. 
ITALIAN VILLAGE 


San Francisco 
Oct. 8 thru Oct. 21 
Management 
BILL LOEB 


121 S. rage | Dr. 
Beverly Hills 


eens ener eneeesenesesnseceneeenecenenaer asa 
Grant’s Riviera 


RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 
* TALENT CONTEST * 

MONDAY NIGHTS 


Prize: Professional Engagement 
Duplicate Prizes Awarded tn the Case of Ties 























WHEN IN BOSTON 
t's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 


TS 


WANTED 
ACTS, SHOWS AND ATTRACTIONS FOR 
HIGH SCHOOL AND CIVIC FUNCTIONS 
IN NORTHERN ARKANSAS 
CHARLES JOHNSON 
Radio Station KBTA 
Batesville, Arkansas 


ee 




















WANTED—the most beautiful female midget 
in the world, te be the spearhead for a na- 
tion-wide promotion campaign. The little lady 
we're looking for must be pretty as well as 
petite and as gracious and dainty as the prod- 
uct she will represent. Her face and form 
will be seen by the eyes of the nation. We'd 
like te see pictures first. Se . + please 
send your most glamorous shot te Bex V-5050, 





eee 
A top independent agent for nite 
club vaudeville & television will con- 
sider taking a few new clients for rep 
resentation only top standard acts will 
be considered. All correspondenc? 
will be kept confidential. Write bo* 
66. Variety, 154 West 46th St. New 
York 36, N. Y. 








Variety, 154 W. 46th St.. New York 36, N. Y. 
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Ferrer.” 


sheer presence. 


Worth a visit.” 








“Witty songs, a neat dead-pan 
delivery, some good stories deft- 
make Fredd 
Wayne at the Berkeley an ac- 
quisition to the weary ranks of 
nighterie entertainers.” 


SUNDAY GRAPHIC 


“West End night life is really in 
full swing again. 
opened the season’s programme— 
Fredd Wayne, from “South Pacific.” 
Also there to see Fredd Wayne suc- 
ceeding in this new sphere was Jose 


THE EVENING NEWS 


“Tm consistently staggered at the ease 
with which American cabaret acts conquer 
London—by their polish, verve, wit and 


annie 


The man _ who 


The latest of them to 


score is Fredd Wayne, already known to 
theatregoers for his comedy work as Lu- 
ther Billis in South Pacific, who opened in 
cabaret at the Berkeley last week and soon 
had the smart set laughing their tiaras off. 


WHAT'S ON IN LONDON 


s 


VENI, VIDI, VICI 














HELD OVER OLD BOY? NATCH! 


WM. MORRIS AGENCY 
NEW YORK 





“At the Berkeley 
Restaurant, Fredd 
Wayne (from “South 
Pacific’) scores a mark- 
ed success with orig- 
inal patter, catchy 
songs, and crispy lyr- 
ics.” 

THE STAGE, 


“Fredd Wayne has a 
fund of witty new 
songs and can put them 
over. I liked his com- 
ment on the Liberals: 
“You're in politics—but 
only just.” 

DAILY MAIL 


“Any comedian who places the 
letters 5.P.N.T. after his name and 
explains in a programme note that 
they stand for Songs, Patter and 
New Tuxedo has hit upon an ingra- 
tiating approach. Fredd Wayne, 
who is currently with the Berkeley 
for their cabaret, carries this a 
stage further by using lyrics with 
splendid off-centre rhymes such as 
Vestibule and Indigestibule.”’ 

» THE TATLER AND BYSTANDER 


LESLIE MACDONNELL 


FOSTERS’ AGENCY 
LONDON 
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New Orleans Finally Gets Set on ’53 
La. Purchase Sesqui; U.S. Nods Fete 


New. Orleans, Oct. 7. 

EV. Richards, Jr., theatre exec- 
utive, has been named .general 
chairman of a world's fair planned 
here in 1953 to celebrate the 150th 
anni of the Louisiana Purchase. 

Richard immediately called on 
some 450 of the city’s leading busi- 
nessmen and civic leaders to give 
the sesquicentennial fete their fi- 
mancial support and asked for a 
budget of $500,000 to work with. 
He said that the state already has 
appropriated $100,000 for the 
event. 

William G. Zetzmann, temporary 
chairman of the fete until Rich- 
ards’ appointment, said the cele- 
bration will extend over a year be- 
cause the “city doesn’t have the 
kind of facilities ‘to entertain the 
crowds we're going to attract to 
this mammoth event.” He also de- 
clared that officials of those states 
formed in whole, or in part, by the 
Louisiana Purchase already have 
written him to pledge their co- 
operation. 

The House Foreign Affairs Com- 








AND HIS ORCHESTRA 
with all his famous STARS 


Currently at Chicago's 
EDGEWATER BEACH HOTEL 


mittee in Washington has approved 
la resolution that would place the 
|influence of the Government be- 
[hind the Louisiana Purchase ses- 
| quicentennial. Under a bill by Rep. 
|Hale Boggs of New Orleans, the 
|president of the U.S. would, by 
| proclamation or in other ways, be 
|authorized to invite foreign na- 
'tions to send duty-free products, 
exhibitions and delegations to the 
exposition. .The Boggs resolution 
also gives the endorsement of Con- 
| gress to the exposition. 

| It was the New Orleans Item, 
|leading afternoon sheet, that first 
| suggested, back in 1938, the de- 
| sirability of New Orleans embark- 
ing on a world’s fair. The war 
| soon stopped plans, but before the 
| conflict was over, the subject was 
| again taken up. : 
| Brig. Gen. Raymond F. Hufft 
| (Ret.) was named executive direc- 


itor of the sesqui. He is former ad- | 


jutant general of Louisiana, one of 
| the most decorated soldiers in the 
| state, and one of the owners of 
| WTIX. “His job will be to drive 
| home the ideas and coordinate the 
|committees,” Richards said. 





Theatre Marquee Light 
Ban in London Lifted 


London, Oct. 7. 

For the first time since the war, 
all restrictions on front-of-house 
display lighting for cinemas and 
other theatres are to be lifted this 
winter.’ Hitherto, when there has 
not been a total bar, lights could 
only be switched on after 7 p.m. 

Decision to relax the restriction 
was made last Thursday (2) by the 
Minister of. Fuel, Geoffrey Lloyd, 
following a promise from~electric 
sign manufacturers that lights 
would not be turned on in the 
West End before 5:30. 





Illinois Jacquet orch, Don El- 
|liott and Terry Gibbs to preem 
lat the Birdland, N. Y., tomorrow 
'(Thurs.). 
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BETTY 


Held Over CHEZ 





“Even more potent then before... has te beg off.” 
“A really first class performer .. . hilarious” 


*,.. Knows how to sell... . with the customers loving everything she did 
+ «+ Walks off with the major honors." S Weiler, B 


Opening Oct. 28, St. Anthony Hotel, San Antonio 
Opening Nov. 21, Eddy's, Kansas City 
Opening Dec. 5, Park Lane Hotel, Denver 
Special Material by JEFF BAILEY 
Direction: MCA 


REILLY 


with BILL RUSSELL and ROY MacNAIR 


—Zabe, Variety. 
—Will, Variety. 


—Weiser, Billboard. 




















N.Y. Versailles’ Xmas’er | 


Versailles,-N. Y., is slated to! 
preem another revue around Christ- 
mas. Show will be styled along 
lines of “All for Love” which ran 
for 38 weeks. 

Georgie Hale will produce and 
George Axelrod, Max Wilk and 
Irving Graham will do the writing 
and songs. Same group did “Love.” 


AGVA to Set Up 


Lower Insurance 








| 1903. 


a 











Show biz lost one of its real 
greats in the passing of Vesta Til- 
ley (Sept 16). She was the greatest 
of all male impersonators, a head- 
liner both in England and America 
for many years. She first played 
Tony Pastor’s in 1894 and also the 
title role in “Algy” (in Chicago) in 
In 1904 she was at Daly’s in 
the title role of “My Lady Molly” 
and also played with Weber & 
Fields. She started in show biz at | 





|the age of three and retired in 


Cheaper accident insurance will 
come to the American Guild of 
Variety Artists after Nov. 23 when 
present policy underwritten by the 
Insurance Co. of North America 
expires. Union’s national executive 
board, currently meeting at the 
Taft Hotel, N. Y., started hearing 
new” plans Monday (6), opening 
day of the session. 

At the present time, two major 
plans are under consideration. The | 
first, offered by Griffith Tate, Ltd., | 
of London, an affiliate of Lloyds | 
of London, calls for a setup which 
will” cost 40c a day on club-dates 
and $2.50 per week, with an an- 
nual premium of $100. Tate’s U. S. 
headquarters are in Chicago. 

Other major plan is being sub- 
mitted on behalf of the American 
Casualty Co. This calls for a daily 
premium rate of 66c and a weekly 
cut of $1.59, with an annual nick 
of $47.25 on engagements lasting 
that long. 

Whichever plan is accepted, the 
premium will be considerably less 
than that currently in effect. Daily 
club-date rate is now $1 and week- 
ly cut is $2.50. 

Benefits will be virtually the 
same, Accidental deal or total dis- 
ability is $7,500, with $50 in week- 
ly benefits plus payment of medi- 
cal bills by the underwriters. 

The union’s insurance plan now 
in effect has been one of its most 
controversial innovations. Pre- 
miums are paid by the employers, 
who objected to the additional 
nick. At one time, employers 
offered to substitute another in- 
surance plan, but AGVA refused 
to go along. Rate was deemed: to 
be unusually high. 


AGVA to Quiz Jerry Lewis 
Next Month on Cuffolas; 
Duo’s Troy Date at $4.80 


Hollywsod, Oct. 7. 

Jerry (Martin &) Lewis, whose 
cuffo cafe shows has caused him 
to be fined several times up to 
$1,000, comes before the exec board 
of the American Guild of Variety 
Artists Nov. 19, again charged with 
violating union’s rule against such 
performances. Lewis, it is charged, 
performed at Ciro’s several weeks 
ago when he got into the act with 
Sammy Davis, Jr. (Will Mastin 
Trio). 

Since Lewis is now on suspen- 
sion of a $250 fine for a previous 
violation, he’ll probably be facing 
a double fine if found guilty, Coast 
AGVA rep Eddie Rio said. A guilty 
verdict would mean he'd lose the 
waived $250 fine plus a larger one 
which would be slapped on for the 
latest. 

Dean Martin, Lewis’ partner, has 
been fined several times, but Rio | 
concedes Lewis is AGVA’s real | 
headache. 











Troy Gets ’Em 
Troy, N. Y., Oct. 7. 

An appearance by Martin & 
Lewis, long sought by Capitol Dis- 
trict promoters, has been set for 
the RPI Field House here, night of 
Oct. 29. Scale will be $1.80 to $4.80. 

The comics will play the 6,500- 
seat arena two weeks after Stan 
Kenton’s Orch, Nat ‘King’ Cole 
and Sarah Vaughan appear with 
the “Biggest Show” company. 

H. L. (Jack) Garren, managing 
director, arranged both bookings. 
The Field House is also presenting 
a series of symphony orch dates, 
concerts and musicals. 





Toledo Sports Arena Dates 
Toledo, Oct. 7. 

The Toledo Sports Arena has 
booked the Mills Bros., Jan Gar- 
ber’s orchestra, and Danny Crystal, 
comedian, for Oct. 11. The King 
Cole-Stan Kenton-Sarah Vaughan 
revue will come to the Arena on 
Oct. 25. 

This season's “Holiday on Ice” 
will be shown for nine days be- 
ginning Nov. 22. The Grotto Cir- 
cus wili be here from Feb. 2 to 8. 





|De Frece, famed music hall pro- 


|“Thank God, 


1920. She was married to Walter 
ducer who later was knighted and 
became an M.P. 

Her hit as a male impersonator 
opened a flood of male-imps. The 
men’s tailor shops were jammed 
with “would-be Tilleys,” and many 
dropped out wien they found it 
took more than just a well-fitted 
suit to become a Tilley. It also 
took a load of talent! Miss Tilley’s 
mail had many letters from male | 
fans asking her “who's your tailor.” | 
American audiences went big for 
Miss Tilley when she sang “Algy’’ | 
(“The Piccadilly Johnnie With the | 
Little Glass-Eye”), “Only A Chap-| 
pie,” “Dear Boy, Tata,” “The Eaton | 
Boy” and many more great songs. 

To repay England for a Vesta 
Tilley, the U. S. sent a little Balti- 
more born gal to London. Her 
name was Ella Shields, who has 
also gone “Upstairs’’ just a little 
over a month ago (Aug. 5). She 
first appeared in England in 1904 
singing “coon songs” and made her 
first appearance as a “male im- 
personator” on the opening wil ar 
the Palladium in 1910. For many 
years she headlined all over the 
world. When vaude died in Amer- 
ica she played nightclubs and a few 
years ago returned to England 
(where they never forget a favor- 
ite) and made a great comeback. | 
On Aug. 3, while appearing at 
a Sunday Variety concert at a) 
Lancashire seacoast resort, she just 
finished singing her famous “Burl- 
ington Bertie” and collapsed with a 
heart attack. Her last words were, 
I didn’t let them} 
down, I got through with “Burling- | 
ton Bertie.’” She never regained 








|}consciousness and died two days 


later. 

(A third English music hall 
great, Lily Morris, died in London, 
Oct. 3, aged 68, but she was not in| 
the same male_ impersonators | 
idiom as these two.) 


Wouldn’t ‘Fool’ Aud 


Unlike female impersonators, the 
male imp never started out to 
“fool” an audience. You could tell 
they were women who dressed in 
male attire to put “novelty” into 
the competitive ‘ranks of the sin- 
gle women acts. England had 
girls playing “boy parts” in Panto- 
mime long before us. We had a 
sort of male impersonator in our 
early burly shows, if you can call 
a gal who wore a man’s coat tightly 
buttoned over her bosom and, in- 
stead of wearing trousers, wore 
tights. These “boy parts” were 
usually played by the primas and 
was an excuse to show the gams 
without really being in tights all 
the way up—and the majority of 





Vesta Tilley & Ella Shields 


By JOE LAURIE, Jr. 





the gals had two beautifully look. 
ing excuses. 

In the early 90s a gal by the 
name of Lillian Western did a mu. 
sical act, dressed as a man, bit 
played the instruments like 4 
woman. There was no excuse for 
the male attire except to add nov. 
elty to the act. Another in those 
days, Ella Wesner, sang English 
Hall ditties with a monolog be- 
tween (English-style) amd head. 
lined in Tony Pastor’s first show. 
She did a drunk falling asleep in 
a barbershop. Kitty Bingham. 
daughter. of Prof. Bingham, noted 
ventriloquist was an _ improper 
Bostonian, dressed in full evening 
clothes, topper, etc., and also Sang 
music hall ditties and was a very 
big hit. There-were a few more, 
but it was Vesta Tilley who really 
did the first honest male imper- 
sonation, 

Others, Too 

There were a number of real 
swell male imps beside Ella 
Shields, such as Della Fox, Kath- 


(Continued on page 69) 
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man’s tunes, pair work out light |’ Pi 7 ow , ; P Waldorf-Astoria. N. Y¥ 
ana, N. Y- ; nes erre Hotel, N. Y. reprise a straight burley routine a eo Ne . 
Copacab™ Phi Austin | terps — warbles for neat (COTILLION ROOM) that picks up a fair reception even (EMPIRE ROOM) 

Joe FE. '“Gennett, Consuelo & ark: . Doretta Morrow, Pierre D’Angelo | though most of their better bits are| Les Compagnons de la Chanson 
Mack), T ny creele Caro! Lee; 8|, Parks moves over to the 88| ¢ Ana, Stanley Melba and Chico-| ost in their efforts to get laughs| (9), Aler Alstone Orch (12), 
Melba, Ray Michael Durso - and for accomping of her folk-styled | p61}; orchs; $1.50-$2 cover. at the expense of their talent. Mischa Borr Orch; $2 cover after 
Copagirls; orchs; staged by Foggy Foggy Dew,” and hokum The Latin Lovelies show great | 9:30. 

Fran Miciayaonpe, soon, a |based on some, so49 SANdatd|  stantey Melba. in, the super mPrytement, since last Mew. 
as , . tumes, - M A ve i ili i. ..|ing. Johnny Di Mario’s orch gives he French nine-man singing 
we Lyn De einianunt when pair duet “Wish I Was.” Re- | $10" of the Cotillion Room, is some : attention and ao See : 


stein, the taxicab ty- 
Dan Ammupervised the “Burma 


C008” » lines’ traffic flow 
ad’ supply ; 

Road World War II in the CBI 
o a-Burma-India) belt, fittingly 
ere was at Joe E. Lewis second 
enue ig” Thursday night and 
cage “Burma Road” doing 


a anomtraffie. That’s the far- 
aches of the Copacabasement, as 
poe calls _ it, which is really 
Le field and divided by a scrim 
se iff which is only opened to ac- 
ye ;modate the turnaway . trade. 
the second four weeks of his 
po ay the waiters attest 


-month stay $3 ; 
fo the comedian’s boff “Burma” 


- B tt’s nitery debut 

ennett’s : Pe. , 
Pn Gloria DeHaven in the 
substarred singing spot, was_ the 
occasion of the second premiere. 
There are other new furbelows, 
all adding up to Jules Podell’s de- 
sire to keep the Copa the high spot 
that it is in the nitery circuit. 
This has been successfully achieved 
for over a decade by a combina- 
tion of exceltent taste, top stand- 
ards and surefire talent. Lewis 
nth repeat is part of the same pat- 
tern as the Martin & Lewis, Jimmy 
Durante. Lena Horne, Danny 
Thomas and kindred outstanders 
of standard quality, along with the 
surprise clicks that come with a 
Johnnie Ray and, for that mat- 
ter, also Martin & Lewis who were 
showcased here. 

There are again new customers 
and the girls look even more beau- 
tiful. Producer Doug Coudy knows 
what to do with them, and Joan 
Edwards & Lyn Duddy always 
manage to whip up sprightly shew 
tunes that bespeak of vaster po- 
tentials, such as the “Carnival In 
Rio” and “Widow From Amarillo” 
pumbers. 

Bennett made it a tour de force 
and obvious:y accounted for some 
of the draw. His Columbia Records 
appeal was evidenced by audience 
knowledgeability of his repertoire. 
“Taking a Chance on _ Love,” 
“Have a Good Time,” “Since My 
Love Has Gone,” “Sing You Sin- 
ners,” ‘I Won’t Cry Anymore,” 
“Blues In the Night” and “Because 
of You” made for generous sam- 
pling. Bennett has achieved poise 
and authority to match his disk 
rep; he’s OK for the boite belt 
as on the rostrum, 

An unbilled cute terp specialist, 
Carol Lee, almost silently stole 
much of the proceedings. An ador- 
able sprite, in her early teens, 
the’s a cutie who holds her own 
albeit surrounded by that bevy of 
boffo beauts that comprise the 
Copa line. Ray Steele continues ex- 
tending his scope as juve vocal 
lead, and a new terp team, Con- 
suelo & Melba, with a startling 
soap bubble effect for one of their 
numbers, give Lewis a good laugh 
situation later on. Their samba, 
foxtrot and polka pyramid to the 
unique “Forever Blowing Bubbles” 
climax. 

Joe E. continues the zany mad- 
cap with the pixie personality 
which permits him alone to get 
away with those good-humored 
leers and sometimes not too subtle 
lyrics and asides. As with Beatrice 
Lillie, who is always a lady while 
Singing her ribaldry, so goes it 
for Lewis, Eli Basse, his lyrical 
Beswell, keeps him fortified with 
ribald parodies like “Three 
Lousy Beers,” “The Mink Coat’s 
Becomin’,” _and the like, and his 
ou repertoire remains 

igh. 

The World Series only aggra- 
vated the capacity problems of the 
Copa’s solid business. Abel. 


a lot of 





El Rancho, Las Vegas 
Las Vegas, Oct. .1. 
; Larry Parks & Betty Garrett, 
oel Grey, Joy Walker, El Rancho 
Girls (8), Ted Fio Rito Orch (10); 
nO cover or minimum. 


Built solidly on top entertain- 
me values, this frame of new 
a at El Rancho will bring in ex- 
cellent biz for the fortnight. Mar- 
ee blazons with names of Larry 
jwiks & Betty Garrett, both fine 
P: for gaming sect, particularly 
* Ss because of his Jolson pix. 
clearh ang duality of the pair is 
penn felt as they cavort through 
fir ind terps. Parks swings on 
What's one Switch patter about 
buildinc’ we nin the casino, 
arke © (tO entrance for Mrs. 


ang ett. husband-wife jousts back 
pe ll orth leads into flashback of 
OF a ee ays, and “Can I Come in 
on" ®cond?” which scores well. 
quence poe autograph book se: 
on “Ds and more nostalgia brings 
with ear By the Old Mill Stream,” 
ery, | ‘tly-day gestures and deliv- 

‘a medley of Vincent You- 





turn is sight stuff “Temperance,” 
when Miss Garrett dons funny hat 
and he bongs cymbals for street 
corner bawling. “Side by Side” is 
brief duet with soft-shoe terping 
to take them off for rousing mitts. 

Joel Grey, the young 
will be a comedy fixture for one 
month here. That he’ll become the 
talk of the resort belt can easfly 
be predicted. Fresh, prep school 
appearance, coupled with good nia- 
terial and terrif vitality smacks 
tablers from the start. Tears into 
“Zip Doo Da” to get 
then socks over best routine of his 
yock-loaded term. Based on “Do 
You Remember,” he chants a teen- 
ager’s hunk of nostalgia about the 
“good o!d days,” inserting his 
clever mimicry on “that grand old 
man of comedy,”—Jerry Lewis; 
Frankie Laine, Johnnie Ray, and 
switch of theme into Cantor. In 
“Honeybun,” trots out more im- 
pressions to-include Billy Daniels, 
Durante, and Bette Davis. 

Taking in scope of “What is 
Show Biz?’’, Grey kids TV’s “Drag- 
net,” calling it “Hairnet”’; treads 
legit boards with lampoon on Noel 
Coward; terps old vaude styles and 
winds up in serioso vein. Latter 
doesn’t become the young comic, 
however, being too schmaltzy and 
out of character somewhat. With 
each setup out of the way, Grey 
whips around in lightning terps— 
altogether a highly versatile 
display. 

El Rancho Girls come on with 
“King Porter Stomp” swing-ding 
starter, and return at the half with 
hip-switching tango. Gals are used 


‘mostly for background effects while 


cute Joy Walker bounces her solos 
over. Ted Fio Rito orch makes 
standout backgrounding. Will. 


Coconut Grove. London 
London, Sept. 23. 
Lou Jacobi, Jack Nathan Orch, 
Edmundo Ros Rhumba Band; $2.80 
cover. 





The Coconut Grove is one of the 
West End’s ultra late night spots 
which usually comes to life around 
midnight and stays open until 4. 
Under the rigid British licensing 
laws, the sale of liquor ceases two 


hours before the closure, but the | proceedings. 
service of soft drinks as well as| 
food continues without restriction. | centive. 


About two years ago, the club 
was taken over by bandleader Ed- 
mundo Ros and more recently he 
put a second combo of his own on 
the stand. He wields the baton 
there after he has finished his 
nightly stint at the Bagatelle 
where he is still under contract. 


The current feature is Lou Ja- 
cobi, a Canadian comic who has 
spent the last year or so in Europe. 
He is a smooth raconteur whose 
fund of yarns has a pronounced 
indigo streak well suited to the 
dimly lit, decorative atmosphere of 
this room. His patter rolls smooth- 
ly and gets plenty yocks. He is also 
a competent vocalist and does two 
or three numbers well rigged to 
his exuberant personality. 

Act demands a minimum of back- 
grounding and this is admirably 
done by Jack Nathan’s combo. The 
Ros aggregation provides the al- 
ternate rhythm music for the terp- 
ers. Myro. 


Angelo’s, Omaha 
Omaha, Oct. 2. 
Page Cavanaugh & Trio (4); no 
cover or minimum. 


Only Omaha nitery regularly 
booking name attractions has an- 
other Winner in Page Cavanaugh 
Trio. Fresh-appearing kids feature 
their diskings, a fine hillbilly piece 
and hit high spots with ‘Pennies 
from Heaven” and “Maybe.” 

Husky-voiced Cavanaugh does 
most of the ball-carrying, of 
course, with his chanting, terrif 
88ing and chatter. Also handles 
the clever lighting system boni- 
face Angelo bas rigged for the 
small stage. 

Dave Povaro, guitar; Jack Smal- 
ley, bass, and thrush Rona Rae 
round out group. Gal switches 
gowns for each of four half-hour 
shows nightly. At show caught (1), 
Cavanaugh bucked fight TV. (Wil- 
lie Pep vs. Armand Savoie) at 
back bar. But he turned this into 
an asset by having customers turn 
around and watch the fracas while 
the trio sang “You Belong to Me. 
Tempo was switched to same speed 
pugs were travelling and gimmick 
drew plenty of guffaws. © } 

Angelo (DiGiacomo), hosting 
again after breakdown last sum- 
mer, has set the Weavers (Oct. 24), 
Rose Murphy (31), Milt Herth 





Trio (Nov. 7) and Ella Fitz~°~ald 
Trump. 


(Dec. 9). 


fireball, | 





underway, | 








times forced to make fast decisions. 
With Morton Downey asfing out 
after two weeks as the preem at- 
traction, Melba has lined up a 
two-act bill which should excite 
the carriage trade. 

The Pierre’s entertainment di- 


rector checked in Doretta Morrow | 


and Pierre D’Angelo & Ana. The 


former, in her preem at this hos- | 


pice indicated that she should be 
a name for the smart rooms. This 
is Miss Morrow’s second cafe en- 
gagement, first having been a short 
time ago at the Thunderbird, Las 
Vegas, where she is scheduled to 
return shortly. When she gets the 
feel of the smart spots, she’ll be 
one of the more solid entertainers 
for this medium. 

Miss Morrew is current on the 
Radio City Music Hall screen op- 
posite Mario Lanza. in “Because 
You’re Mine,” a fact which should 
give her name wide circulation. 
Again, she’s no stranger to uppel- 
crust audiences. She played Tup- 
tim in “The: King and I,” was in 
“Where’s Charley?” and other 
Broadway musicals. 

Miss Morrow’s preem stint indi- 
cated her staying powers on the 
floor. She had the foresight to 
equip herself with some of the top 
songs of the era. Aside from a 
“King & I” medley, she negotiates 
a tuneful French series, an Irving 
Berlin group and ‘“‘Can’t Take That 
Away from Me.” Her sole denar- 
ture from the evergreens, “Give 
The Oo La La,” doesn’t measure 
up to the standard of the other 
numbers. 

During this recital, Miss Morrow 
evidences ease and charm and radi- 
ates a wholesome personality. The 
audience had rc difficult in dis- 
cerning these values. Miss Mor- 
row could have done more time 
than she did. 

Pierre D’Angelo and any part- 
ner he brings in have been staples 
on the east side. His current vis- 
a-vis, Ana, is not only a.looker 
with charm but a capable dancer. 
She’s been around with him in 
New York previously. Their hoof- 
ing has variety, pace and elegance 
Their tricks are used merely as a 
hypo. Duo’s concentration on danr- 
ing rather than acrobatics pays off 
handsomely. 

Melba’s orch gives a lift to the 
while Chico-Relli’s 
atirs provide a hip-swinging in- 
Jose. 


Continental, Montreal 
Montreal, Oct. 4. 

Irene Hilda (with Roger Joub- 

ert), Ross Wyse, Jr., & June Mann, 

Lee Marr & Co., Latin Lovelies 

(7), Leon Lachance, Johnny Di 
Mario Orch (6); 85c admission. 





Starting her eighth appearance 
in Montreal, Irene Hilda shows 
greatest potentialities to date. 
Bionde chantootsie from the cafes 
of Paris and London brings a much 
more finished product to the local 
boites than ever before. This time 
she has a guy ‘Roger Joubert) to 
back her songs as part of the 
showcase; a better songalog (all 
her French numbers carry an Eng- 
lish translation) an much evidence 
of the heavy variety and saloon 
schedule she has been working in 
the last 18 months. A new hairdo 
and an appealing collection of 
gowns also boost Miss Hilda for 
the better intimeries. 

A breezy opener in French gets 
Miss Hilda off to a good start 
followed by a hoked-up, rhumba- 
rigged “Comme Cici Comme Caca” 
which draws hefty mitting. Instead 
of the mirror number she used 
for quite a while, she has switched 
to a flashlight in a darkened room 
to pick out various males and 
warble a special ditty to them. 
Number is a novelty, as is her 
satire on an Egyptian theme, and 
both score. 

Breaking into English, she does 
an item called “Nothing” which 
is special enough to please but 
not too safe a tune when the ring- 
siders are on the vino side. A bit 
of business tried out successfully 
in London, that of recruiting three 
men from the aud and getting them 
to participate in a diaper-making 
contest with three model babies. 
seems out of line despite the hefty 
yocking it produces. A performer 
of this calibre hardly needs this 
sort of gimmick to boosc overall 
impact and this, together with the 
hand-clapping number, could easily 
be dropped without impairing gal’s 
socko showmanship. 

Lee Marx juggles the Indian 
clubs with class and speed and 
gets biggest ovation for his bal- 
ancing stint on the large rubber 
ball. A trim-looking helper adds 
visual moments to his solid offer- 
in 

hole Wyse, Jr., & June Mann 


Miss Hilda special 


: troupe, Les Compagnons* de la 
does well during dance sets. 


Chanson (The Companions of Song), 





Newt. are back at the Waldorf as the lone 
| divertissement (aside from er 
| orchs), and they still supply a goo 

Mocambo, H’wood | measure of entertainment in the 





Hollywood, Oct. 1. 
Jackie Miles, Chuy Reyes Orch | 
(5); $2 cover 


Gallic vein. Attired uniformly in 
blue trousers and white open-at- 
the-neck shirts, the group is doing 
. | more English than before as it goes 
After a five-year absence, Jackie | through a routine that is mostly in 
| Miles is back on the Coast’s bistro | its native idiom 
circuit and the stint is a cinch to Vhile Les Compagnons still lack 
'win back old customers and de-| that single sock that can classify 
velop new ones. One of the better|/them as exciting enteriainment, 
comedians now operating out of! they have style, have been nicely 
the nation’s plushy saloons, Miles | staged and their Gallic numbers 
should provide the lure boniface | have an undeniable authenticity. 
Charlie Morrison needs to offset | Originally the singing backround 
ithe Coast bow of son-in-law John-| for Edith Piaf when she made her 
inie Ray down the street at Ciro’s.| American debut some ycars a0, 
Miles, an animated beanpole, | Compagnons ‘could Fe a more ex- 
has a droll sense of humor that | citing act with a take-charge pcr- 
provides a constant stream of | sonality such as that of Miss Piaf. 
chuckles. Some of his stuff rises| There is no one in the current 
above mere comedy to qualify as | troupe who fits that eaterory. 
genuine humor, and whether he’s| _ They open with “Dreams Never 
explaining the economic realities | Grow Old,” in Enelish and French, 
of Miami or the gastronomic formu- | followed by an assoriment of bal- 
lads and novelties. The sailors’ 


jlae in the Catskills, he’s a very nC . ¢ Mv Mother” 
|funny gent. There are only a few) song, “The Eyes of My Mother, 
bellylaughs in the routine, Miles| doesn’t have the distinction that 


preferring to maintatn a steady| Miss Piaf gives it, while the come- 
pace rather than reach an occa- | dy operatic piece is much too broad 
sional peak and fall off. Slick tim- | and not so funpy. 
ing, relaxed delivery and mild Alex Alston€, the composer, Is 
manner all combine to make the | doing a neat job playing pop and 
most of the material. Continental melodies with his new 

Chuy Reyes has taken over dance | 12-piece orch. With the maestro at 
and showbacking chores for the va-| the piano, it’s inevitable that the 
cationing Eddie Oliver and does a| unit stress what is probably his 
good job. Kap. best-known composition, Sym- 

eceibiail eieeintnian phonie.” And whether it’s for the 
straight dansapation or just listen- 
ing, the group is clicko. 

Mischa Borr’s orch is the alter- 
nate combo, a longtime standly 
here and still sock for the Latin 
terps. Kahn. 


Thunderbird, Las Vegas 
Las Vegas, Oct. 2. 

Henny Youngman, Harry Bela- 
fonte, Les Dassie (2), Millard 
Thomas, Johnny O’Brien, Christina 
Carson, Normandie Boys (3), 
Kathryn Duffy Dansations (7), Al 
Jahns Orch (11); no cover or imin- 


Flamingo. Eas Vedas 
Las Vegas, Oct. 2. 








imum. Jack Smith, Smith & Dale, Herb 
| Flemington, Flamingo Starlets (8), 
Henny Youngman’s room in| Ike Carpenter Orch (10); no cover 


Vegas has been established at the 
Thunderbird. After hitting several 
other niteries, the vet comedian 
finds his greatest appreciation 


or minimums 





Jack Smith leaves off his kilo- 
cycling for a fortnight of warbling 
comes from within this Navajo.|in the vast Flamingo room, with 
Current two frames is his second | moderate biz resulting. Ebullient 
booking here this year, and should | style gets okay nod from tablers, 
equal his earlier capacity biz mark. | as Smith makes his initial stand in 

The Youngman style of bouncing | Vegas. 
over one-liners intersliced with He is placed in position of hav- 
well-framed batches of story-jokes, | ing to lift audience out of a long, 
and heightened by his deadpanning, | plodding production prance by F!a- 
captures yocks throughout. He has | mingo Starlets. With characteristic 
refurbished many of his w.k. gags, | grin and smile in his voice, Smith 
and strikes into new paths with | accomplishes the job during his 
some fresh material. Qne of these | first tune, “I Want to Be Happy.’ 
is a Jolson-mannered parody of; Ballads “Auf Wiedersehn,” then 
“Rosie’s Nose,” using many tunes jrollicks a special “Check Your 
to quicken the effect. Chucks his | Coat and Check Your Hat,” using 
fiddle under chin for sawing |toppers and songstylings of Lauder, 
“Smoke Gets in Your Eyes,” while | Chevalier, Gaelic piper, and Mir- 
weaving in some sharp quips. “My | anda. Bright “Just One of Those 
Life Story” contains his “Sally” |} Things,” is sequeled by “I'll Walk 
with rib-tickling terps and plentiful| Alone.” Best novelty warble is 
ad libbing. As a quickie tag, brings | clever switch of the ubiquitous 
back warbler Harry Belafonte and | Johnnie Ray parody, with Smith 
guitarist Millard Thomas, and as} pburbling a typical Ray weep, and 
Belafonte essays “The Fox,” clowns | yice versa. Gallic quickie yields 
story line for laughs. “Ca Va,” before period of requests. 

Belafonte takes the room by/Gracious handling o° dialog be- 
storm, turning out his folktunes!tween tunes, plus routining of 
for sock salvos. The Dave Kapp) songware brings good harvest of 
discovery and RCA Victor piper | applause throughout. He has the 
should hit top brackets before too | excellent accomping and conduct- 
long, judging by re~eption accorded | ing of Buddy Pepper for vital sup- 
here. Style is hiv ‘ly kinetic as he | port. 
weaves strong ‘>-ll with keen Smith & Dale attempt to toss 
perception of ¢r:ma_ within. his| over a special sketch used in re- 
songs. Simple fo’’: items are trans- | cent video appearance, but room is 
formed into artful vignettes—and | against them. Premise of both go- 
all are from the heart. ing to heaven and becoming angels 

Vocally, Belafonte has the haunt-| might project’ along the cathodes, 
ing quality, the ability-ta’ but misses fire here. Result is long, 
ebb volume, plus Of |talky session. with few laughs. 
humor nécommery ie depicting | Wind up by gabbing about their 
of such wares. Ffom‘fully noduled |tenure in showbiz, which brings a 
“Jerry” to begin his setup, Bela-| pig mitt. ' 
fonte turns to softer measures for; Flamingo Starlets 
“Shenandoah.” Explanation of|modern terps 
Mississippi lore is woven into a 


2 






drop their 
in opener for a 
jiggly swing fling of “Sweet Geor- 
highly visual “Mark Twain.” Car-| gia Brown.’ Midway “Deep Pur- 
bon of his big platter, the Calypso | pje” is a yawn. Ike Carpenter orch 


“Woman is Smarter,” pulls peak | keeps steadfast temps all the way. 
mitts, and followup in lullaby form, Will. 





“Searlet Ribbons,” is another 
whammo. Saga of “John Henry” Cafe Society. N. Y. 
picks up mood into us me as Arthur Blake, Lois Andrews, 


tation, and Calypso, 
Joe,” is a fine foot-tapper, for 
—.. 1 

Les Dassie prime with razzle- . ; 
dazzle flash act. Gallic due, garbed| Cafe Society emaee oe “ 
as gobs, whip through applause-|4 couple of names that should spe 
tickling, expert timing of best boxoffice. It’s remembered that 
tricks, and comedy spice. Pair |Arthur Blake in his previous ap- 
never let up an instant, to retire | pearance at this spot was a jack- 
with heavy palms. | pot booking, while Lois Andrews 

Kathryn Duffy Dansations hold |is best remembered as George 
over “Lucky Pierre?’ and “Blues,” | Jessel’s child bride. Since appear- 
from “American ingParis.” Johnny | ing here some years ago, she's be- 
O’Brien with Normandie Boys trio er a big girl who has to make 
furnish vocalistics, O’Brien making | 800d on her own ‘see New Acts). 
his mark as “Pierre.” Christina| Blake is one of the most talented 
Carson ropes orbs and mitts with | mimicsg§round. He can show deli- 
her toeterps. The Al Jahns orch| cacy that belies his lerge frame, 
| backsteps smoothly, aided during | and can be impudent or reverent 
‘the Belafonte section hy close |as befits the character at hand. 
‘aecomping on guitar by Millard | Probably his most important esset 
| Thomas. Will. (Continued on page 63) 


Erskine Butterfield, Georgie James 
Orch (4); $3.50, $4 minimum. 
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Cafe Society, N. Y¥. 
(Continued from page 67) 
is his ability to create the illusion 
of reality. He can assume facial 
characteristics that provide a 
strong suggestion of Bette Davis, 


raine bring on their terp antics in 
place of~ Eileen & Carter, Griff 
Williams band and the finale 
“Autumn Leaves” by the Hild 
Dancers are stayovers. 

Just the same, the four lads 


Gloria Swanson, Mrs. FDR, George | traveling as the Continentals reap 


Arliss and others. He has similar 


a bumper harvest of attention and 


talent in portraying vocal char- | applause from the diners as they 


acteristics. 


| shake out their bag of vocal tricks. 


Ciro’s, Hellywoed 
Holiywood, Oct. 3. 
Johnnie Ray, Clark Bros. (2), 
| Joe Stabile Orch (10), Bobby 
| Ramos Orch (5). 


mo age ened > 
The rains came—in the person 


‘of Johnnie Ray—to this spot Fri- 
| day night (3) and washed in the 
|sort of lede from which Ciro’s can 


’ ; P , The lay some of their ditties | pan a lot of nuggets. Not in a long, 1e , . 
Blake's work is enhanced by 2 straight for a good change of pace, | fotte time has an opening here at- | and giving up In despair is second 


well-written script. He’s has some 
changes made in most of the stand- 
ard speeches, which help him in- 
fuse a sense of humor into the 
proceedings. Some of the stuff he 
gives out with in this engagement 
is of concert variety. Alteration in 
routines and additional portraits 
in his gallery would enable him to 
crash that medium. 

Miss Andrews should be a good 
lure for the Hollywood elements 
in New York. Her turn precedes 
that of Blake and she gets the cus- 
tomers oriented. In a two-act bill 
with Blake, the opening spot is the | 
only once that she could assume. 
Ordinarily, it’s not a good groove 
for her. : ; 

Between-show entertainment is 
ty Erskine Butterfield, who does | 
well 2t the voice and ivories. The | 
Ceorgie James orch backstops cap- | 
ably. Jose. | 


Hetel Reosevelt. NX. ¥. 
(ROOSEVELT GRILL) 

Guy Lombardo Ofch (16) with | 
Carmen, Lebert and Victor Lom- | 
bardo, Kenny Gardyer, Bill Flan- 
nagan, Cliff Grass, Kenny Martin; | 
Twin Pianos, Hank D’Amico Orch; | 
$1.50, $2 covers. | 


'but it’s the comedy versions that 
win the acclaim. They move in 
strong with a hokey western med- 
ley and keep right on gaining mo- 
mentum until their “Casey at the 
Bat” climax. Handsome lads are 
classy all the way. ; 
Overall display gets a big assist 
from Ralph & Lorraine who make 
their Windy City bow a good one. 
Their boy and the mannequin skit 
with the lass tying herself in knots 


is a surefire interest magnet and | 


they trip off to lots of mitt noise. 
Session is launched by the Hild 
gals with an eye-catching “Petite 


tracted such a name-ioaded turn- 
out as jampacked the place for the 


dinner show. About 400-500 teen- | 


lagers thronged the sidewalk out- 
side and used the section of 


bleachers the management pro-| 


vided—a good publicity 
|Some of this youthful exuberance 


|obviously was fermented by the | 


nitery, but a good deal wasn’t. 

To put it simply, Ray scores. 
Some of the cynics are converted 
and many of the neutrals are vis- 
|ibly impressed. A lot of others re- 
|soundingly applaud his antics for 
their proved showmanship. Under- 


stroke. | 


impled blonde looker in a white 
i gown, are ballroomologists 
who in addition to their twists and 
spins score solidly with a bucolic 
interp of the rhumba and some 
soft-shoe stuff. 

Al & Carl Martin dish out the 
comedy on the show with their 
marionets. The one in which the 
clown doll unsuccessfully attempts 
| to scale the raised lid of a suitcase 





'only to the stanza in which the 
| dummy blows up a balloon only to 
have it burst in his kisser. The 
| mob eats it up. Les Elgart and his 
| crew are in action throughout the 
| session to back up the acts neatly. 
| Mdestro also emcees. Sahu. 
arinoe eae 
| 

Ruby Foo’s, Montreal 

Montreal, Oct. 4. 

Rudy Vallee, Joska de Barbary, 
Len Berger, Fred Toldy; no cover 
or minimum. 


} 


The Starlight Room at Ruby 


Ballet.” Yvette warbles off to the | stood Ray is gettipg $4,750 weekly | Fo0’s never saw such business as 
side as the prancers go through | guarantee against an involved per-|t¢hat currently packing the place 


their paces. ‘aang 


Billy Gray’s. L. A. 
Los Angeles, Oct. 2. 
Buddy Hackett, The. Sportsmen 
(4), Karen Chandler, Charlie Bag- 
by, Bill Howe; $2.50 minimum. 


It’s a rare day when someone 
steals the spotlight from a comic 
at this off-Hollywood bellylaugh 
bistro. That the Sportsmen man- 
age the trick in this layout is a 
tribute both to their ability and to 


| céntage, Off the publicity, word-of- 
|mouth and curiosity the two-week 
engagement will generate, it’s a 
saée bet he will go into p.c. Singer’s 
“sone” followers, whom he “stones” 
with his Columbia disks, arén’t nor- 
mal habitues of Ciro’s, but he'll 
'draw some though they aren't the 
spenders the spot seeks. 

Ray works frenetically over 
| ““Walkin’ My Baby Back Home,” 
| “Little White Cloud,” “All of Me,” 

“A Sinner Am I,” “Give Me Time,” 
“Cry” and “Whiskey and Gin.” 
“Whiskey” is an oldtime blues (Ray 


|some of the best quartet special cut it on his very first Okeh Rec- 


Guy Lombardo keeps 
alon7. Returning to this hotel for | 
his 23d consecutive year, he is 
once again pulling the kind of 


socko biz which has virtually iden- | 2¢ 80t off to a slow start opening | end 


tified this room with his name. | 
(There have been recurrent re- 
ports that the- Grill weuld be re- 


a long time. 
Not that top-billed Buddy Hack- 
ett disappoints, he doesn’t, albeit 


night. It’s just that the Sports- 
men have assembled a turn that 
earns constant mitt-pounding. It’s 


named the Lombardo Room but the | a trifle long and some of the in- 


closest the hotel management has 
com? to this so far is to paint 


dividual routines might be short- 
ened, but their “No, No Roulette” 


oe : number, aided by an offstage voice 
omaetse? Fo ole) goldieaf at |gimmick, is a. sure show-stopper 
i Lombardo’s case, .class not } and they've got 4 walloping finish 
only tells but it lasts. The band- | = bt Bey Pe ag 
leader has been at the top for} rte id par m wee nd > sper 
over two decades and his consist-| 4) SOX WwW! ee F an e sethy 
ency becomes all the more phenom- | ren as expected, are strictly 
enal in light of the vicissitudes | ‘OP;Grawer. 


of boxoffice fortune which have 


befallen other top orchs. Of all | 


the name bands both current and 


defunct, Lombardo alone has kept | 


a steadily high altitude over the | seeming ad lib wanderings away | 


| from the particular subject at hand | 


past 20 years. 
Probably one of the chief fac- 


tors in the Lombardo saga is that | provide added laughs. 


he has never deviated from the 


Hackett, a trifle bluer than when 
he first showed here several months 
| ago, still impresses as a very funny 
|man. His discourses about his 
family and his babyhood and his 


He has 
cagily reclothed some of his more 


Pima nan: (e , - ox 
formula which led the original suc- | familiar material with a _ sock 


cess of his organization. Lombardo | throwaway line here | 


not only has ridden out crises, 
depressions and wars; he’s come 
through unscarred and unchanged 
from the sundry battles over swing 
versus sweet and corn versus “pro- 
gressivism” in music. 

Lombardo was obviously on the 
right track in not being derailed 
into a dead-end musical style. His 
“sweetest music this side of heav- 
en” is still selling while the de- 
tractors and innovators have usual- 
ly faded after the vogue was over. 
Lombardo’s music has those per- 
manent ingredients of simplicity, 
listenability and danceability. That 
Lombardo trademarked reeds-on- 
top styling with that easy dance 
beat, moreover, is surefire with the 
older customers even though the 
juve set may be more sympatico 
with the modernists. 

For his current stand, of course, 


Lombardo has not tampered with | 


the time-tested format. He’s giving 
out with a solid book of standards, 
novelties, showtunes and current 
pops in his usual smooth dansapa- 
tion tempos that jam ‘the large 
floor for every set... . |, : 
Another important asset for this 
band is the roster of , excellent 
vocalists. Kenny Gardner is a first- 
rate ballad handler along with Bill 
Flannagan and Kenny Martin, 
while Cliff Grass registers solidly 
on the rhythm and novelty items. 
Also featured to good effect is 
the twin piano team of Buddy 
Brennan & Fritz Kreitzer. Hank 
D’Amico’s small combo ably fills 
the relief spot. Herm. 


Edgewster Beach. Chi 
(MARINE ROO?) 
Chicago, Oct. 4. 
The Continentals (4). Ralph & 
Lorraine, Dorothy Hild Dancers 


(8) & Yvette, Grif Williams Orch | 


(12); $2.86 admission. 


It’s a nicely balanced bundle 
that producer Dorothy Hild has as- 
sembled for the formal opening of 
the fall and winter season at this 
far north hosteiry and it should 
keep the family trade happy. Edge 
is blunted somewhat, however, by 
the fact that the currentygpffering 
is programmed along basitally the 
same lines as previous bill. 

This time it's the Continentals 
moving in to take over “rom the 
Wiere Bros.,,and Ralph & Lor- 


heighten.the impact. 
ly, he tosses off some impressions 
of James Cagney, Akim Tamiroff, 
Peter Lorre and Sydney Green- 
street for added returns. 


Karen Chandler (New Acts) 
takes care of the vocal chores and 
there’s some _ excellent pianistic 
backstopping by Charlie Bagby 
with Bill Howe again on hand for 
song-and-piano stuff between 
shows. Kap. 


Gatineau. Ottawa 


Ottawa, Oct. 2. 
Oliver Wakefield, Jerry Cooper, 


Models (6), Harry Pozy Orch (8), 
= Lanauze; 75c admission, $1 
at. 


Socko gabbing of Oliver Wake- 
field has this week’s Gatineau cus- 


sense via ‘mierophone make Wake- 
field’s’sharp ‘humor a pleasant con- 
trast'to this ‘room’s previous com- 
‘edy’ bookings Which, though plenty 
okay, were ‘closér to slapstick. His 
type of gabbing—along Churchil- 
lian lines—grabs happy kudos from 
inhabitants of this national capital | 
who hear a lot of it straight every | 
'day. Wakefield seems solid for any 
/medium. 
| Jerry Cooper, longtime hold- 
over, effectively handles a solo spot 
|besides his usual emcee chores. | 
fiving okay voice to “Long Long | 
| While,” “Black Magic” and similar 
|w.k. items. Experience through as- 
| sociation ailows for smooth coop- 
'eration between Cooper and the! 
|Harry Pozy orch in the singer's | 
| stanza, and the brief but welcome 
|act is clicko. 

Guili Guili, magician from 
Egypt, works in fez and robes | 
through a routine that is a little | 





| stodgy through length. Material is | 
| Okay; cutting it short might help 
| Magician’s specialty ‘is producing 
| baby chicks from his and custom- 
er’s clothing. 

Show is bolstered by smart taps 
|and semi-acro terping of Russ and 
Joy. capable youngsters with a_| 
|high-paced_ routine. Harry Pozy | 
| band for dancing and show is its 
usual capable self. Yvonne Lan- 
auzve sixgs and pianos nicely in the 
eocktail lounge. Gorm | 


Guili Guili, Russ & Joy, Conner’s | 


tomers bellylaughing from teeoff | 
to begoff: Minimum of business | 
and maximum of smart, clicko non- | 


| sock. Her other numbers, “Kiss of 
| Fire,” “The Nearness Of You” and 


| plus strong support of the tooters. 
| Their 


rolling | Material heard in these parts in| ords date, but it escaped notice) 


|which reveals that when he goes 
|legit, blues-shouting is his forte. 
| Stringing all his weepers end on 
isn’t wise; he should have in- 
| serted “Whiskey” 
| closed with “Cry” or “Cloud.” 

, Act ran 30 minutes at show 
| cought: His intros and comment on 
| songs were too long and contrived, 
|2s were his observations on open- 
ing at Ciro’s. However, it can be 
junderstood the emotions under 
; Which he worked. This is his first 
| fling on the Pacific slope since hit- 
|iing bigtime. Two years ago, after 
wending his way here from his 
native Oregon, via San Francisco, 
Ray tried vainly to sell his songs 
up and down Vine St.’s music row. 
During that time he was working— 
at best, for scale—at a nabe cock- 
tailery, the Little New Yorker. He 
made no dent here whatsoever at 
that time. . 

Working both at and afront the 
piano, Ray’s grimaces and gesticula- 
| tions are as unfettered as his lach- 
rymosal larking. Now that he’s es- 
tablished, he need not be so grim; 
at no time is his act relieved by 
|the slightest suggestion of humor 
or even light observation, even in 
his extended patter. 


Clark Bros., pair of fast-stepping | 


colored lads, start show with zippy 
\five minutes of unison and chal- 
|lenge tapping for a good opener. 
|Joe Stabile crew and ‘the Bobby 
|Ramos Latin rhythm combo alter- 
nate dansapation. Stabile batons 
| the show in smart style, flawlessly 
handling the intricate cues involved 
in the sometimes grotesque Ray 
arrangements. Incidentally, Ray 
carries only one accompanist with 
‘him on the road, a drummer. That 
thumbnails the oddity of his style. 
Bert. 


Hotel Jefferson, St. L. 
(BOULEVARD ROOM) 





| Carl Martin, Les Elgart Orch (7); 
$1-$1.50 cover, no minimum. 


Although the line of shapely | 


lookers is missing from the setup, 
the 1952-53 season at this sole 
| major nitery in the downtown 
sector teed off with variety and 
quantity. A continuation of that 
policy may become a serious chal- 
lenge for the heavy trade now 
enjoyed at the two west and class 
spots. The auburn-haired, blue- 
eyed Estelle Loring, in a lush 
sequin gown, making her first start 
in this room, dives up to the top 
billing with a repertoire of ditties 
that range from “You Are My Lucky 
Star” to “Play Me A Hurtin’ Tune,” 
the latter delivered with plenty of 


“Eventually,” a newie, cop heavy 
and well-merited mitts from a mob 


midway andj 


Estelle Lorizg, June & John! 
Belmont, Chandra Kaly (5), Al & 








that was just short of SRO. Miss 
Loring has swell pipes, showman- | 


| Ship and her diction leaves nothing 


to be desired. 

Proceedings open with the 
Chandra Kaly Dancers, three gals 
and two males with youth on their 
side. They present barefoot Orien- 
tal terps enhanced by their agility 


individual and_ collective 
routines are clicko with the cus- 
tomers. After their initial chore, 
they return for another to wind up 
the 60-minute bill. 

The Belmont duo, the gal a 





nightly for a nostalgic look and 
|listen to Rudy Vallee. 


Garbed in a flame-red dinner 


| jacket, Vallee teed off with “My 
'Time Is Your Time” and for the 


|next 50 minutes whammed over 4} 


| collection of gags and songs that 
jare ofien hoary but aiways time- 
lless if the patron response meant 
anything at show caught. é 

Vallee has lost none of his 
smooth savvy over the decades, 
and although guy trades heavily 
on the “remember” theme, he 
wisely updates during patter to 
bring everyone into the party. 
Following his opener, he goes into 
a long discourse on his age, in- 
jecting just enough blue jabs to 
keep interest going, and then tells 
about how he got the name Rudy 
which cues in a sax solo for 
plaudits. 

An overlong parody to the music 
of “Laura” about the physical ap- 
pearance of his girl drops him 
right into the average cafe comic 
groove. Aud apvreciation returns 
with “Wiffenpoof Song” and “Vaga- 
bond Lover.” His inevitable “Stein 
Song” gets him off to plaudits sel- 
dom heard in this room. 

Instead of the younger fry who 
sit through a show nursing a sin- 
gle drink. Vallee is drawing the 
more mature types who have the 
douvh and are svending it because 
they are listening to tunes and 
| anecdotes that may be corny, but 
| memorywise they loosen the purse- 
| strings. 
| House pianist Len Berger backs 
| the Vallee production handily and 
later splits music sets with vio- 
linist Joska de Barbary. Fred 
Toldy does the interim pianology 
with style. Newt, 








Village Barn, N. Y. 

Jimmy Casanova, Penny Copper, 
Norton & Patricia, Zeb Carver 
Band (4), Arthur Warren Orch 
(6); $2.50 minimum. 


Meyer Horowitz's cellar silo in 
Greenwich Village, celebrating its 
24th anni this month, continues tu 
blend alfalfa and urban nitery 
techniques for steady draw. Pull- 
ing tourists as well as locals, spot 
packs appeal for all tastes. 

Current layout, one of its best, 
headlines comedian Jimmy Casa- 
nova. A mobile-faced funster, he 
cavorts through a zany song par- 


condensation of the legit musical, 
“South Pacific,” and an impresh 
of an old codger reminiscing on 
sex and sundry other items. Latter 
bit gets too raw for family con- 
sumption, especially in a» medita- 
tion of the sexual urge. It’s taste- 
less and could be easily omitted. 

Casanova’s parodies of ‘Prisoner 
of Love” and “South Pacific,” 
however, show a good comedic 
sense and an expert mugging ca- 
pacity. Garners plenty of- solid, 
uninhibited yocks here, while the 
a.k. sequence only results in em- 
barrassed titters. 

Penny Copper clicks in her war- 
bling stint. Miss Copper, a blonde 
looker, has a strong set of pipes 
and knows just what to do with 
them. Thrush is of the legituner 
school, but projects solidly on the 
nitery floor. Neatly paced songa- 


log includes “It’s A Most Unusual 


Day,” “Never Leave Me,” “Great 
Day” and change of mood windup, 
“Molly Malone.” Turn, which was 
staged by her husband, producer 
Harry Delmar, displays topdrawer 
Savvy. 

Norton & Patricia, terp duo, are 
graceful spinners who build lots of 


|interest and excitement in their 


nine-minute turn. If’s an eye-ap- 
pealing act that moves at a brisk 
and delightful pace. Zeb Carver, 
who emcees the show, appeals to 
the country clientele in a western- 
folk stint with the Dixie Doodlers. 
All the tunes are right off the cob 
and are delivered in  zestful, 
twangy groove. Arthur Warren’s 
orch backs and supplies expert 
dansapation. Gros. 





|My Baby 


ody, “Prisoner of Love,” a carefree | 








———y 


Copa, Pitt 
ittsburgh, Oct. 
Eileen Wilson, Catron Bros. (3) 
Tanzarettes (7), Hy Edwards Orci, 
(5); $1.75 minimum. 


Hitting the cafe belt after regy. 
lar stints on Lucky Strike’s “Hit 
Parade,” Eileen Wilson should be 
able to snare plenty of nitery 
work. Gal sells like a performer 
who’s been microphoning them out 
to the ringsiders all her life. 

It’s a tough, noisy audience at 
the Copa, but Miss Wilson hag 
them hushed and eating out of her 
hand. She makes a striking appear. 
ance and has the authority to es. 
tablish contact pronto. These are 
no puny set of pipes but a full. 
throated voice skillfully adminis. 
tered. She’s on for nearly 20 min. 
utes and doesn’t lose the crowd for 
a split second 

Miss Wilson wraps them up with 
her intro. “Another Opening, An- 
other Show,” makes it a pushover 
with her clicko arrangement of 
“Zing Went the Strings of My 
Heart” and then sails home in 
clover with a medley of “Hit Pa- 
rade” faves, including “I'm In 
Love With a Wonderful Guy.” 
“People Will Say We're in Love* 
and “How High the Moon.” Copa 
may have had bigger name singers 
in the past but no classier ones 

Tanzarettes, dancing line of 
seven gals, get in twq flashy rou- 
tines, particularly one in which the 
kids are dressed up like crazy- 
house goons and go through some 
weird motions. It’s different for a 
nitery ensemble and a relief as 
well. 

Catron Bros. are a couple of okay 
mimics and hoofers who look good 
and make a brief session count. 
The Hy Edwards band continues 
its long run at the Copa, for obvi- 
ous reasons when the dance stanzas 
open up. Cohen. 


Fairmount. Ottawa 
Ottawa, Oct. 2. 
King Odom Four (with Glenn 
Burgess), Montez D’Oca (2), Hey- 
woods (2), Norman Jensen, Jimmy 
Lytle Orch (6), Margo Davis: 75e 
admission, 


None of this week’s acts at the 
Fairmount rings any carillons, but 
they’re all more than capable and 
add up to a balanced, leisurely- 
paced offering that satisfies the 
boff biz the spot has been doing. 
Manager Gilles Trahan heads his 
current bill with the King Odom 
Four, Glenn Burgess at the 88s. 
Smart dressing and okay warbling 
make the foursome play to mild 
but definite begoffs, with help from 
pop tunes including ‘World Is 
Waiting for the Sunrise,” ‘Walkin’ 
Back Home,” “Lazy 
River” and a unique arrangement 
of “Without A Song.” 

Here before with an indoor cir- 
cus, the Montez D’Oca pair are 
better on a nitery floor. Femme 
half bounces off dressed-up trarhp- 
oline onto male podner’s hands, 
shoulders, head and other anatomy. 
The act is clicko, working close to 
tables and using this intimacy for 
added effect, with slickness and 
showmanship to make perform- 
ance move along capably. 

Heywoods, comedy ballroom 
terpers,. work hard for fair effect. 
Act needs reorganizing. Norman 
Jensen spices his emcee chores 
with tidy bits of magic and keeps 
his solo stint to a minimum, hypo- 
ing the show’s general pace. Jim- 
my Lytle orch and canary Margo 
Davis are on the stand. Gorm. 


Clever, Portland, Ore. 
Portland, Ore., Oct. 2. 

Paul Gilbert, Harriette Blake, 

Herman Jobelman Orch (5); 70 


minimum, $1.20 cover, $1.50 Sat. 


This is Paul Gilbert’s third re- 
turn to the Clover Club this seas 
son and he is in for three weeks 
He works fast with a glib tongue 
and is, quick on the uptake. With 
sock timing and a natural flair for 
comedy, he has the customers roat- 


ing. 
Small fellow combines good ma- 


‘terial, acro and drama background 


for a good 50-minute sesh. After 
intro talk, he goes into a forwar 
somersault sans hands into a prat- 
fall that starts the ball rolling, 
Best bits are “Doctor's Operation, 
“High Noon,” and a drunk. Some 
of the suggestive stuff is too fast 
and obtuse. Lad demonstrates ® 
set of good pipes and a talent for 
trumpet, vibes and piano in & 
smart act. 

Harriette Blake opens the show 
with some nifty singing. After tha 
she goes into an original bit abou 
“I Want To Be A Pretzel ane 
then wows with some terrific con 
trol contortion. Orb filler 1s a 
a small femme by any means, tL 
does stuff that smaller gals come 
Best trick is standing on backs iit 
two chairs and going into a SP 
thereon for plenty of palms. 4 8 

Herman Jobelman orch di 4 
good job.of backing the show = 
setting tempo for customer dan 
ing. Feves. 
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iverside, Reno tention throughout. In addition,| Last Fr , 
ss Reno, Oct. 3. |comic emcees layout in okay st Frontier, Las Vegas |a cutaway coat over her gown to — Cinsniinmien 
“Diamond, Jim Bre aie He; | Ted Carmen Caatettt Ott, |ata Me sabeeat ets lame ] 
, " : , ) ro, Willie Shore s famous “Nobody” are a? } 
ith Edward Arnold, Bu dy Les ed Cole, longtime fave here- es : , , ) sock, | 
Joy. Lane, Tulara Lee, Sid abouts, always sells nicely, han- he hy et Radic Gallagher, Sandwiched in are “You Belong Joe Laurie, Jr. 
tr sone Riverside Starlets (8),|dling such pops as. “Somewhere | Garwood Van O ie fie VSnene. To Me,” “What Good Is A Gal,” | Sams Continued from page 66 ! 
Bill Clifford Orch; no cover or| Along the Way,” “Wish You Were | or eialeion” rch (10); no cover | “Getting To Know You,” and*“I've | R a 
minimum. ge , You Belong to Me” and ; tea he be bag Her pacing | —— —— Agnes Mahr (the 
pee ent to Your Wedding.” He’s| Fx i e the minutes fly. “American Tommy Atkins”), Ev 
ey 4 ‘ one kia -y xtra-length exhibit of co-to ‘ j ee 7 ny caine). Sve 
The name of this show is a little | ith oid rt yo? baritones and | Carmen Cavallaro and Willie Shore Canaan & Floris, preceding Mise jean hs AR pays MR mc RE 
misleading and would be_ better hit to f a disclick could easily | runs this casement into 90 minute ‘arson,*are agile ballroomologists | ean Southern, Florence Tempest, 
called “Edward Arnold Revue. P coin. |—long for a two-act bill. | serine bs ho in addition to the twists and | Hetty Urma, Tillie Santoy, Hetty 
hag There’s not even a diamond, as Ar- Balance of show is_ standard tablers seem to be satisfied and spins win the customers with their King, Toma Hanlon, Lucile Tilton 
her nold himself points out, to account Blinstrub fare, getting off to fast|pack room to ca Bo ny C: and | interp of the Turkey Trot. Charles- | Marie Empress and Florrie La 
Pare for the title. Regardless, it’s fine|start with Roby & Dells, mixed | might forego leek cae ie oe Tango and “Merry Widow”! Vere who may be the only one 
ese entertainment for the 85 minutes | acro duo clicking neatly with series time limit placed on shows, if ‘bit | waltz, For good measure they toss|in America today still doing male 
pe ors on deck. of lifts and handstands. Xceed | wreeelligerony A. lla aa bg! neat soft-shoe routine. The) impersonation in an act with her 
fulls Arnold, making his second cafe | Partner is a slick chick which adds | Cavallaro’s florid keyboard style | gal, ina pastel, vari-colored billow- | husband, composer Lou Handman 
_ appearance, having only begun the At — of tricks. Ru-|is exemplified in his concert open &; gown enhances the rapid-fire Claire Romaine (“London’s Pet 
ine ' as Ve a fe , P ros. also hit th anee | er. “Js Lg eager e | mete re . 4 5 Pi 
tour in Las Vegas a few wee S ago, - 0 hi e applause | er. “Jalousie.” From this he weaves re a sor - - 
for seems perfectly at ease in his ad-| Meter with sesh of juggling hats,|/@ soft spell w ith cy eel a | Johnny Long and his tooters not wn BE Sligo 7 ng, American 
. ministrative duties, A Starlets balls, rings, Indian clubs, etc.,| French-Canadian tune. Newelte de. only back the show in fine style ph ors a oe the step- 
with opener in colorful parasols and winding by exchanging fiaming| partment reveals _ his humerous but seize the opportunity. at open-| ¢, er of Dorothy Russell; her 
An- bonnets to a melange of old tunes | torches. Closing spot is grabbed by | “Chopsticks” and .a spenking ing of the gridiron season to play | father, Ted Solomon, was Lillian 
oer prings on Arnold in tails. His the Oliveras, another mixed pair | boogie windup. Another ‘oar alma mater songs, for which they | Russell's first husband. Few know 
My presence is given proper acknowl-| With femme cavorting through acro | faceted reading comes up in “Be- are generously rewarded. Sahu. — that Fanny Brice did a male imp 
oar edgement and he stays only a mo- tricks from partner's shoulder | Suine,” showing the Cavallaro deft- = j act, doing a number in white tie, 
—_ ment with a few jokes before in- perch. |ness in all tempi. Takes paraphrase x |tails and high nat. Mae West did 
io troducing Tulara Lee. Backgrounding by Michael of “Rhapsody in Blue” for well- Eddys’, K. C. a “boy” in her act at one time— 
uy.” Miss Lee, after a few bars of a Gaylord’s crew is on the beam | feceived highlight, before ventur- Kansas City, Oct. 3. | if you can imagine her as a boy? 
ve® song, whips off oo wo ey pe throughout. Elie. brew ro request sesa. Runs over} ,, ng rome = Gea Moz. | She cant do it very long, thank 
‘opa male-hunting in the aud. She finds ——_——— .|the 88s in “Malaguena,” “Blue wen, ony ware rch (8); $1 | 800dness. 
gers a likely peruomees, Sass a —— Hotel Radisson, Mpls. a, and his usual finis, “Pol- | “°°” _ We had mixed teams where the 
S ous = a ng ii i ea to (FLAME ROOM) Willie Shor - , ; 'female member did a male imp 
of teach the shy little man acrobatics. Minneapolis, Oct. 3. | ligt e Shore, with his darting, Entertainment for the current | Such as Roy Cummings & Helen 
rou- She balances him awkwardly as Tony & Sallu DeMarco. Don light-footed capers, his nimble wit | Session represents a new lineup for | Gladding ‘she did the male) Jack 
the she lies on the floor, and he man-| McGrane Orch (8); $2.50. mini | ny spontaneity, turns the forepart | this downtown spot, a first time; Donahue & Stewart hi “if 
azy- ages to look pitiful and freightened | mum. < the show into a circus. He takes here for both acts. They bring off | dressed ‘in aso ae ag ; ssheies 
ome during a very convincing role as an | #9 minutes to put forth everything | 2 moderately good show that’s suit-| Ed Fennel & L Tys eee 
Or a actual member of the ringside. Not Dancing takes over here to pro- | in his book, from “Donegal” and | able enough, with biz at a pleasant | ‘oll “ge bov) aie sages she did 
f as until he bows off with Tulara does|¢ide the sole floor entertai P song sketches, terp display leading rate for the fortnight |college boy). Sister acts, where 
the audience suspect. It’s wonder-| for the Pram re el ainment | into fast rounds of soft-shoe, and finite anion © we i | one played the male, were Temp- 
okay ful comedy and very unusual. mated br the eltenene = _ his w.k. pinball routine. | dies Rey eee DIF ardo han- | est & Sunshine, Adele Ferguson & 
Pood Joy Lane is a willowy redhead display proves mapa * po ual % Requests for legmania are an- | customary eee {i Northlane, Mollie & Nellie 
unt with a little-girl voice who has an- the occasion, leaving the salaaaadine | ar with a triple-fast “Charles-| floor over to harpist Rohert Max. | King, and the Armstrong Sisters. 
nues other gimmick for the show. After | with a pleasant feeling of complete | te /a funny Apache, and ever-| well. He dishes up a varied reper- In the Moore & Young act they 
»bvi- an opening song, “You Could Be | satisfaction. ovin’ Joe Frisco. Calls for femme | tory swinging throug Gersh in | OE Seemeee. OO MRle.Cietnes fee 
inzas Here As Easily as Me,” she gets in- This i ; from ringside to pound floor in| medley, plunk poe nite ene | * Anish. 
Pn. to an argument with her conscience | ni is is the couple's first local |rhumba and to engage in amusing | L is Blu Cen dy dl: Arg ig Ti 
—on a tape recording. Perfect syn peg eemaors and they put | back-and-forth hip-tossing:; steps ti Rag” ag — a hs seer GT prod _ me Rang ¢ tow the 
Pee ii . syn-|on their ballroom artistry and boff | out in ¢ letely ad lib eof j pianola arrangement, |!" America, without a doubt the 
2 chronization and quality create | charm in a man TY « 0 Oompietely ad lib soft-shoe | all for bi i ‘ts j io. ic Te i » - Ki 
inate ho : ner which enh: to “ ee ae | c g mitts. Gets into more | “American Vesta Tilley” was Kitty 
(2. ae 7 — gg we the prestige of this ates aamaae Pat ee and caps with complicated work — with “Mala- | Doner. She retired and is now a 
‘lenn Sv me oe a oe club. The pair did seven numbers| Devlyn Girls completely fill stage oe but handles it for dramatic | dance stager. 
Hey harmonizes with herself in mul- ane their 20 or so minutes at| and all are lookers. Take it away op a Sige eR nggedangy | The art of male impersonation 
— tiple recording style as the echo ot ley. and each scored an with whirls of tue houffant wile Ph tee of three men and gal! ceased to be a novelty when all 
a trails off. “Conscience” also sings the se ouc down. Offerings ran | patterning “In Old Manhattan.” the a up the Beachcombers, one of | kinds of silly-shaped dames started 
“When Y And I { e gamut from waltz to rhumba, | Dolores Frazzini steps into th | the several’ musicomedy groups | walki ar “ks 
Pe ee Were Young, | with some novelty, smooth gliding, | PTi : ps into the sur-| which have proved apropos for this walking around in slacks. On the 
| the Maggie” while the flesh Lane|a bit of acro and tap hooth gliding, | Prise pink spot after chirping duet | qe luxe cafe. T 1 apropos for this | stage you knew it was a gal doing 
ie bounces it up with the old-fash- F acro and tapping tossed in. with Eddie Gallagher for pleasing } light cafe. Tney give the spot-|4 male impersonation; on the 
~~ ioned melody gimmick, “Maggie Routined to accomplish a degree solo. Finale is a corker, with Shore | Nat; Ma much to diminutive | ctreets vou never really knew 
rely- Blues.” “Conscience” even walks of variety and diversity through | ‘king turns with femmes in romp- abe : a> Tees and back her| Ww a Yer aaak 4 
th on stage—recorded footsteps—to change of pace, the demonstration | "8, Some folk dances. . — y throughout with a varied | hen Vesta Tilley retired in 
sine. join her, of numerous types of steps with an| Garwood Van batons his orch ay presentation. Bill Shepherd, | 1920 she was presented with a 
; his Arnold has a brief solo bit talk jicing of humor never falters. Dis- with authority, stepping off the]; Se and Jerry Graff | testimonial signed by hundreds of 
Po ing about the way different. i |tinctive treatments, solid musical podium for Jerry Vaughn's decisive Oune Sut The erew. thousands in England. As I have 
~ nee ane Ni ent people | accompaniments, and the duo’s | Suidance through Cavallaro’s ses- Beachcombers display their ver- said so many times, “Actors never 
S. : é is interrupted midway | arresti genie S| 5%, | satility i . , tg agg vse 
bling by an obnoxious waiter. Sid Marion inpressh a lned create an | *0™ sais include a r ora of tunes which | a") ee a 
i heckle : ee ‘ession of importance and | poe | sane parody on “Million Dol- town.” 
= Halts jokes’ lan Gate — - magnitude. Macayo, Santa Monica a Pewnd introducing — Natalie, 
d Is nold then slips into an intro to his DeMarco prefaces each set with Santa Monica, Cal., Oct. 1. inant an : Chant remin- 
alkin’ dramology from “The Devil and apt intros, enlightening the ring- The Leonards (2), Siuart Rose,|and go dramati yy FB pone Saranac Lake 
“Lazy Daniel Webster.” Payees are re- siders, affording breathing spells Marcia Busson, Macayoettes ‘(4).| Old Sun.” ratic in “That Lucky 
ment spectfully silent for his fine thesp- and preventing terp tedium. Lovely Chuy Hernandez Orch (5); $2.50! voices sean ah lay = Me wegen By Happy Benway 
ing and he gets top plaudits. Al- Sally DeMarco’s vibrancy, sparkle minimum weekends, Lextensive cane anes a. - Saranac Lake, N. Y., Oct.7. 
r cir- though the bit is well done, Arnold and animation are winning embel- : vort in “T oreoerenn? ee "* Variety Clubs hospitz as 
> are could make a bigger impresh by lishments, Her own composition, Inevitably, the packages built for | lively “Hallel a Polka,” seque to Pe A Fino Rey ny oa 
-mme choosing something perhaps a little The Likes of You,” is the inspira- this Santa Monica food and fun|in “Hello Youn ‘L ane sorted. Up on the lawns this a A ion sf 
rarhp more w.k. for this unusual nitery tion for a new number. spot lean heavily on dance and/stops for pon Pow _Pull all wT nreoner. I - ae i 
lands, act. And Webster's plea to the jury| The Don McGrane band does 2 (8008 offerings. soniface Ramon | “Hawaiian War Chant ,version of | sctor, who spent most of his al- 
tomy. does not give Arnold enough op-| Slick background job for the per- | penchi, & former ballroom dancer) response from the a tre hearty |jotted time doing the landscape 
»se to portunity to get his teeth into formers and customer dancing, and himself, produces the shows, which ‘Quin _ work. 
y for something powerful; too short and | one of its members, pianist Charles occasionally travel to other niteries ' | Birthday greetin t Bob 
; and without enough guts. Wullen, hits the jackpot soloing for | \ he western area and do \(IATSE) Hall peng Sa Dor 
form- Highpoint of show is Buddy the DeMarco’s Levitsky waltz = espite the lack of comedy| Cuekoo Club. San Di Phecennge Aaa : oe - om- 
ite Lester's comedy. Although on the | ©°"'ribution. Rees, |“ pase San Diego, O % a and ‘Ted Brenner. or 
roo eels of drama, he has th ———_  - urrent layout, tagged “Mardi Hi Ppa 5 ho 
effect back in laughs in a few minutes. Berkeley. Lond IGras Revue,” follows the me sna Ou the Hipster Trio, Eddie| _ Juna J.,Payne shot in from bou- 
+ ee pnceasing chatter punctuated by London Sept. 30 Reachi formula. Toppers are the mum ree ee Rae an eee Patriei "s how 4 a nat tae 
shores is trademarks keep the air Freda W ‘ n, sept. 30. Leonards, whose “poetry in mo- | Patricia ‘Switow circuit), and help 
keeps crackling wi ayne, Ian Stewart Orch, \tion” i | celebrate the operation recently + 
cae g with humor. ‘Tommy Rogan Rhumba Band; $4.50! though a oo al-| In a return to name and semi- | ™#Ste“ed by her. J 
Sim n one strange bit, Lester drags | "inwn. les . le 0 eir rou-| name policy in jaz: ‘ - qo 
out a box of odds and ends and an- tines is overly familiar. They open | policy in jazz, local hot spot| | Dr. Edgar Mayer, the first medi- 
Margo nounces he will imi With thi with a polka that gets immediate | y1. snared a curious attraction in |¢al director of the old NVA sara- 
rm, Rickson. atere Banco Ray Nenad © a ge a loses attention and have a good audi- po iM eng known as the Hip-|torium during the early ‘20s until 
s yné, w e topienc : a Bos ‘ ster. Piano thumpe es atone i Le , . ; ~dicos’ 
pre. romped’ tneouaie theebohe ea 7 pg hey RR, eg ae edition |siders Sato. the att ogee a poor wg Mn ieeal cahenstons. Wika le ol ro hp cae rate 
erfesaek suae 1c |W x to 1 Pacific,” enters a new ani 4 : © a} expect Gibson to be sepia i saq | collecti ique s a 
Fa trepet aahonin aur akan Senne. It is virtually his first time brn gene ole HE. spoon-against- | of a blond, miusthehed o- Enc petas | He seonaar Gonai wae oe eat 
, ith a member an intimate nitery fioor and ‘lib pianis i i | was ed i 
3 no = the orch, an operatic demonstra-| there is every indication that he Song chores mostly devolve up- ie eee Png. elgg nk Rng ott A  cashie 
‘Sat. ion and a striptease give an idea| has spent considerable time and on Stuart Rose, whose easy singing | enc m gon with constant refer-| of Lyric Theatre, N a P payne 
of the gamut which this comic! energy in studying the techni is best demonstrated on such num- e to various forms of narcotics, th i oe oe 8 ee 
> runs, required chnique bers as “Daybreak” and “Here in e mfpeee wo marijuana, Strangely, Soed L.4 is slated over her first 
St: > Be ; |My Heart.” ( is patter doesn’t offend customer: po at upped her for one 
ane oink nan ee the finale in sexy| Wayne likewise has taken the | however wy pig Be meena og Foes although it has definite shock ve daily meal in main hall. 
rongue by the cast . lace and are joined | trouble to prep an original act. | him out on occasion. Reve rolso | t¥Y_ in subject matter. Piano stint Max Rosenthal. ‘Randforce The- 
Wit For President” che Diamond Jim} Voealizing may not-be-his strong) teams with—Mareia Susson-on-on is run-of-mill jazz, backed by Dave | 2\T¢S: N. Y.) rated an ace clinic, 
“se fee ent” chorus. Mark. | point, but his lyrics have a sophis-|number and the gal, who bao Bryant, bass, aad Sima “Valea is-first sinet he's -been-en-ebserva- 
$ roar- Bli nein. > an ticated polish designed to extract | doubles as one of the four Maca nd tine, Grams. bee upping him for pletures twice 
ustrub’s, Boston the laughs from cafe customers. |ettest, has one solo spot which Whether chatter is funny ev lien ean Sanaa. Say 
sone pry am Posten. Oct. 4. He is a versatile youngster, with |could be expanded. She's a sultry- pease on reaction to narcotics as John. (i ATSE) Stree ff t 
ground ells. Rude; y, Ted Cole, Roby &|an_ assured, easygoing presence. voiced chanter but she’s wasted as | 2@Sis for humor. Some of Hipster’s | Atlanti “ger 4 per of to 
After (2). finn? Bros. (2), Oliveras|He’s an expert raconteur with a 4 pony. Kap, | material can be regarded as satire, his first ‘tnt ety Zz the pg og 
orward $1.50 mini» Gaylord Orch (7);| happy knack of emulating local ——— even though unintentional and as | year rip out of the san in a 
oo Ser mum weekdays, $2.50| dialects. And he throws in a few Chase Club. St. Lee such is slyly humorous. Occasional- |" Looked like old times “at C 
rolling. = impressions for extra St. Louis, Oct. 3 ly. +e Yd aw ~ border in-| {Intermission last week Sitting 
. » , 4 , . eg o i a : . - y : ‘ - 
ation, Following several niedium line- & : | Mindy Carson, Mario & Floria,| here tien hi 2 payers | around the table for a snack were 
Some Ups this fall, boniface St ms Sporting a smart Bond St. tux- Johnny Long Orch (14); $1-$1.50| show caught m all the way at/pDr. and Mrs. Edgar Mayer, Dr. 
00 fast linstrub is again veerl anley|edo and a frilly dress shirt, the | cover, no minimum. gw Homer McCreary, Eddie Vogt. Mr 
ates 6 the name poles Soe toward | American comic also wears a black . A good jazz group on bill com-|and- Mrs. William White (Ruth 
ent for fully late last spring when i pee derby and carries a cane to give} Smart booking brings back Mindy prises Eddie Shu, trumpet and sax; | Morris), Mrs. Wm. “Mother” Mor- 
in & enlarged to accommod spot was| special effect to one of his num-|Carson to this swank west end Ted Wald, bass; Bruce Paulson,|ris, Aunt Ella and Uncle Henry 
” 1.800, Teeing off that pon nearly | bers. Apart from a song from|spot to tee off the new season. piano, and Paul Valerina, drums | Berlinghoff. 
e — patti Page who awe a Texas Li'l Darlin’” in which he|The singer, who scored solidly in and vocals. Outfit blows in the Bob Cosgroves of Columbia Pic- 
er ths dously, but since her stint. sh en-| appeared in the U. S., the artist her local debut in this room last | Mode™ idiom, with accent on sax | tures back to his N. Y. desk after 
5 _ with reverted to sight acts. which has all new material. By a long January, is not only repeating solos. Don. | two-month vacation here. He car- 
i. com — exception of vocalist Ted Cole way, the best is a parody on a song with gusto but is proving a sock ; | ries added poundage and an Ad- 
2 cee have been normal fare he le,} in “Call Me Madam” called “The draw. Herth Trio to Pk. Sheraton _—irondack tan. 
ns. bu 1€ years, re over ae Boy Who's the Best Boy at In an eye-filling off-the-shoulder| After a 10-month stay at the |, Thanks to the many who sent in 
; can't lopping current bill is Al oe Bali.” All his stuff ‘is in| gown, the blonde chirper has the Piccadilly Hotel, N. Y., the Milt telegrams, letters and cards ex- 
ks 0 ney, which marks th s Alan Car-| strong comedy vein and he was room on her side from the start.) Herth Trio winds Oct. 11 to pre pressing good wishes on this 
ac oi comie has beans b oo time a|called back for a couple of en-|She amply deserves the palm-| for a Dec. 1 preem at th +e P| mugg’s 67th birthday—especially 
a vast bistro, G haere ined in this} cores at show caught before finally |pounding with a repertoire that id R = of e Mer | to Sam Roberts, Jaek Frazer, Joe 
ore crash throaghe site ree yhard_ to | checking out. ‘ranges from “Once In A Lifetime” | frotel, N.Y. | the Park Sheraton |{aurie, Jr., Mr. Ballantine’ and 
ye terial, from ite his best ma-| Ian Stewart's orch does a nifty to “It's De-lovely,” the windup dit- Hotel, N. Y. He's booked into lat- | Kathleen Carson. 
or sane Point, being hie eon nee on ean job of backgrounding, with Wayne's |ty. Her interp of “Bouttonniere” ter spot for an indefinite engage-| write te those who are ill 
tow Various lingos fe oratory in| own accompanist, Cyril Baker, at |themums to the crowd, persuading ment. " 
° Comics, but Carney aa ae for|the keyboard. Alternate rhythm |during which she tosses chrysan- Herth expects to take his crew| Sophie Tucker has been signed 
‘sual stuff to his gab $ enough |terping music is by Tommy a male at the ringside to waltz with | Out on a six-week tour before the for Ciro’s, Hollywood, starting 
to hold at-! Rogan’s rhumband. Myro. (her and then donning a tophat and | Park Sheraton date. iJan. 16. : 
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Paramount, N.Y. | 
Louis Prima Orch, DeMarco Sis- 
ters (5), Los Gatos (3); “Son of 
Paleface” (Par), reviewed in 
Variety July 16, '52 





Current bill lacks a comic, but 
nevertheless packs plenty of laughs 





since Louis Prima orch, ,the five 
DeMarco Sisters and Los. 
have strong humor elements 
their acts. Prima actually is a natu- 
ral funnyman; he’s a hep showman 
and his down-to-earth personality 
and solid-sending organization sock 
home their items. He pleases with 
his “One Mint Julep” and “The 
Bigger the Figure (the More I 
Can Love”) vocals, latter a lusty 
parody on the “Figaro” aria from 
“Barber of Seville.” 

Band’s chirp, Keely Smith, does 
okay by a medley of ballads, but | 
scores best when joined by. the 
batoneer in “Begin- the Beguine. 
Bit has Prima coaching her on put- 
ting over the tune, with her mimi-| 
cry of the cliche gestures adding | 


up to a good satire. Prima provides | 


competent backing for the card, 

and the orch’s jivey but listenable | 

numbers are nicely displayed. 
DeMarcos have a good selection 


of tunes with deft arrangements | 


and effective staging. After “I'm) 
Never Satisfied’ and “Romance | 
Me,” in the ballad groove, they 


change the pace with “Little ro | be 
with | 


from Little Rock,” a cutie 
Arlene DeMarco, the lead thrush, | 
donning hair bows and doffing her | 
shoes to enact the story of the} 
lass who was “done wrong” and 
liked it. “Calypso Blues” and “Gal 


handled. 
Bill opens with Los Gatos, whose 


Gatos all | 
in | 


| lele 


Orleans, she is a hep performer 
with a bubbiing personality that 
projects throughout the theatre. 
And to justify her opener, she 
closes her act with a highly expert 
bit on the-trapeze bar, which sends 
her off to a tumultuous- ovation. 
This was show biz at its best. 





Throughout most of the stint, 
which fills the entire second half 
of the program, the Skylarks, mak- 


If Bigtime Vande Is 
Really Dead, How Come 
M&L Kill ’Em in Tex.? 


State Fair of Texas execs chose 
this year to stage a variety revue 


}as the expo’s prime entertainment 
| lure, in spite of past legit smashes, 





ing their London debut, are well) «“coith Pacifie’ and “Guys and| 
in evidence. Their highly stylized) polis.” in State Fair Auditorium. | 


vocalizing with a precision harmony 
movement provides more than 
background to the star’s perform- 
ance. They can be stooges to Miss 
Hutton when that is necessary, but 
they also stand firmly on their own 
feet when occasion demands. They 
are more successful with the star | 


than in an earlier spot in which} 


they draw their best reaction for 
their interpretation of “St. Louis 
Blues”. 


by the Tiller Girls, the dance spot | . 
is filled by Jackie, a balancer who} to bowoff. 


has been earning acclaim in recent | 


months. He is a graceful perfection- 
ist and his specialty is playing a 
miniature harmonica and 
- while in free head 
The Three Monarchs, a 
comedians with 


trio of 
harmonicas, reg- 


| 


balance. | 


ister okay with their standard rou-| 


tine. Most laughs result from the 
effeminate pose of a bearded mem- 
r. 

First-timer on the bill is the 
Scandinavian magician, Tornedo, 
who last year won first prize at the 
Stockholm Magic Congress. He’s 
a facile operator who works with- 
out any patter and has a fine range 


Without a Guy” are also nicely | OC Sticks with playing cards, cig- 


et al. It is an act which 


| would project far more effectively 


acro antics are done to a jitter-| 


bug beat. They project an appeal- 
ing personality and their turn, in- 
cluding some Lindy terping while 
aloft, wins a healthy mitting. 
On opening day Wednesday (1) 
Bob Hope guested to give his pic 
a shove. Comic put on a longer 
act than is usual for this kind of 
stint, gabbing about his European 
junket, Palladium booking, the 
World Series, Bing Crosby, Jack 


Benny and his new radio chores | 


for Jell-O. At the last show 
was gifted with a gavel by a dele- 
gation of American Guild of 
Variety Artists’ toppers, marking 
his ascendency to the AGVA presi- 
dency. Hope paid tribute to the 
large number of film, 


he | 


radio and|} 


tele stars who have come out of | 


vaude and added that he himself | 
“a hot 15-minute vaude | 


once had 

act—10 minutes on stage and five 

minutes to get out of a’, 
ril. 


Palladium, London 
London, Sept. 30. 
Betty Hutton with the Skylarks 
(5); Warren, Latona & Sparks, 
Clifford Guest, Tornedo, Jackie, 
The 3 Monarchs, Tiller Girls (16), 
Woolf Phillips Skyrockets Orch. 





The Palladium vaudeville season 
is truly closing with a bang. The 
dynamie Betty Hutton, who has 
taken up residence for the final 
three weeks of variety, is the 
centre of an act which abounds 
with energy, vitality, good humor 
and, above all, first-class show- 
manship. It was hard to appreciate 
that just before her London open- 
ing the Hollywood star had lost 
her voice because of a throat ail- 
ment. The gal unmistakably 
makes herself heard, and her voice, 
when required, handsomely towers 
over the combined vocals of the 
Skylarks, who are presented as an 
integral part of the act. But she 
also knows when to soft-pedal and 
proves she can put over a ballad 
with the best of them. 


_-When Miss .Hutton played ‘he 


Palladium four years ago the held | 


the stage solo. She could have 
done the same this time and few 
would have objected. Sensibly,. 
however, a more elaborate routine 


has been evolved, with the show | 
taking on the appearance of a/| 


carefully planned production which 
was designéd by her husband, 
Charles O’Curran. 

Appropriate choice for her open- 
ing number is “There’s No Busi- 
ness Like Show Business” 
from this she segues naturally into 
“Falling In Love.” From there she 
moves to a generous tribute to 
Buddy DaSyiva with excerpts from 
some of his outstanding hits 
cluding “April Showers.” 
Things In Life Are Free” 
“Birth of the Blues.” 


and 


Up to this poini the turn is as! 


straightforward as a Hviton act 
can be, but she gets into her zany 


stride with a whole batch of num-! 
bers from her new film. “Some- 
body Loves Me.’ in which she 


plays Blossom Seeley. It is here, | 


in a more intimate atmosphere 
such as a nitery since the small 
objects employed are a strain on 
the eyes for those 
from the stage. 

Clifford Guest again scores a 
solid click for his smartly fashion- 
ed ventriloquial act, and includes 
some outstanding impressions. The 
gab is above average and he han- 
dles his dummy with an expert 
touch, particularly in the sequence 
when the doll is being put away at 
the end of the show. 


Warren, Latona & Sparks (who | 
are soon going to America) have | 


been longtime faves in these parts 
and never fail to get a boffo reac- 


changed, it is solid slapstick. 
Myro. 


Chieago, Chi 
Chicago, Oct. 3. 
Peter Lind Hayes & Mary Healy, 
Chuck Brown & Rita, Manhattan 
Rockets (16), Bill Snyder, House 
Orch; “Monkey Business” (20th). 





Peter Lind Hayes & Mary Healy 
have brought on their smartly 
turned hubby and frau routines to 
pump some plasma into the Chi- 
cago Theatre boxoffice. The win- 
ning pair is sandwiched in a 
sturdy supporting layout that pays 
off in high-level patron satisfac- 
tion during most of the 50-minute 
run. 


It points up the basic values of 
the H&H combination that, de- 
spite some of their comedic sub- 
tleties which skim over the heads 
of the daytime shopper audience, 
shows the handseme pair punch- 
ing through for maximum response 
|during their generous stay on 
stage. They warm up easily with 
Miss Healy’s cavorting through a 
domestic drama. takeoff on radio 
soapers while Hayes goes into his 
Frankenstein bit. Things really 
eatch fire as they launch into a 
hilarious ditto, of such singing 
duos as Nelson Eddy-Jeanette 
|MacDonald and Russell Nype-Ethel 
Merman. Miming is climaxed with 
their own version of how Judy 
Holliday and Mario Lanza would 





and | 


in- | 
“Best | 


sound as a duet, for a very solid 
closer. 


As per usual, the two dish out 
strictly “washed face” humor 
which is bright without being blue. 
| Only possible editing might tome 
in Hayes’ “Punch Callahan” skit 
| With its punchy pug overtones that 
smack a bit too much of Red Skel- 
ton’s character with the same af- 
fliction. 

Curtain-raiser Chuck Brown and 
assistant Rita’s spins that get 
things oif snappily. Browm also 
} scores with his comedy terping, 
,doing a clever costume switch. 
' Dance department 
; by Hal Sands’ Manhattan Rockets, 
| holdovers. 


point production number that’s | 
Okay as 
a colorful wrapup. 

Pianist Bill Snyder, also ho. | 


sitting way back | 


/ tion. Their knockabout routine is | 
|a masterpiece of timing and al- | 
though their material remains un- 


is augmented | 


The 16 gals leg a mid- | 


where the act demands quick cos-| from last offering, continues to 


time 
view, 


changes 
Miss 


full 
Hutton 


in 
that 


ing Bean. Whether doing the 


Charieston or singing about Newj sion neatly. 


audience | click with his keyboard gymnastics 
justifies | and garners a nice salvo with his 
her reputation as America’s Jump-| treatment of “Slaughter on 10th 


Ave.” House’ band backs the ses- 


Dave. 


|acts, in a two-hour click show that 


had a full house of 4,200 at the 


| first performance wondering if big- 


time vaude is really dead. 
No act could do wrong; each 
rated and got generous applause 


|that could have meant encores and 
| run 
Following the standard opening | 


the _show long overtime. 
Screaming ovations greeted the 
headlining daffy duo from walkon 

Surprising here is the consider- 


tin. 


Rack Home.” “You Belong to Me,” | citing reed licks on the former 
“Hominy Grits” and, sitting on the | while sideman Dick Kenny displays | 
stage apron, remembers Al! Jolson | expert 
h “Re |the latter. Band’s thrush, Marillyn 
over | Moore, scores with “You're Driving 
| Me Crazy” and “Old Black Magic. 


with “Rockabye Baby.” 

From there the team takes ov 
and bedlam is in order. While 
some set material and proved bits 
are inserted, they add to the pan- 
demonium with many ad libs and 
tongue-twisters, such as 


“RCA-Capitol” rin, 
the pair’s frequent plugs for Capi- 
tol and Chesterfield—their radio 
| sponsor, Madman 


they admit. 


tomers, the pianist and Dick Sta- 


His frenzied dancing, mugging and 
falsetto voicing of “Beeause of 
You” lyrics add to the hilarity. 
Zanies engage in a couple of swish 
bits that were over the heads of 
ithe largely provincial crowd at 








| Martin & Lewis Revue 
| (STATE FAIR AUD., DALLAS) 
Dallas, Oct. 4. 

Martin & Lewis, Mayo Bros. (2), 
Bob Williams, Kitty Kallen, Ben 
Beri, The Szonys (2), Amazing Mr. 
Ballantine, Barr & Estes, Dick 
Stabile Orch (24); 
scale. 





opening show. However, such an- 
tics as Lewis’ leaps into Stabile’s 
arms, the smooching, fighting for 
the mike and running insults be- 
tween the pair draw continuous 
audience praise. 


Buffoons wind their hilarious 
session with their strawhat and 
cane vaude bit, soft-shoeing to 
“Swanee River.” It’s a sock closer 
for M&L, who return for begoff 
speeches. 


Three dancing acts are in sup- 
porting cast; however, there’s no 
overlap of style. Next-to-closing 
Mayo Bros. go big in-a too-short 
fast tap session on a raised plat- 
form. Bob Williams’ dog gets 
belly laughs. An unscheduled flea- 
scratching by his lazy cocker 
spaniel drew an ad libbed, “Wait 
until after the show and you can 
get ’em all!” 


Lovely Kitty Kallen, sole femme 
singer, socks over her swingy 
opener, “I Can’t Give You Any- 
thing But Love.” In a sexy scene 
on the huge stage, clad in a white, 
strapless. gown, thrush switches 
mood with “Please Take Me Home 
This Moment,” before her boff job 
with “St. Louis Blues.” She draws 
chuckles with “I Wish I Had a 
Daddy in the White House.” Don- 
ning guns and 10-gallon hat, gal 
wows ’em with the novelty, “You 
Can Take Me Out of Texas, But 
You Can't Take Texas Out of Me.” 
Miss Kallen could have stayed on 
an hour; her bit was a begoff also. 


Juggler Ben Beri does a show- 
stopping turn, tossing balls, Indian 
clubs and tambourines with ease. 
Giselle & Francois Szony, do a top 
terp stint—only act on the bill not 
geared for some laughter. 


Amazing Mr. Ballantine, “world’s 
greatest magician,” proves he isn’t 
via a boff comedy stint, with no 
trick executed. Barr & Estes of- 
fer good acro and tap dancing in 
the opening slot. with Barr’s ec- 
|centric hoofing starting the comic 
vein of the M&L revue. 


Dick Stabile does a creditable 





a filler and come on for | emcee stint throughout.” He also 


|clicks as Martin & Lewis’ stooge, 
and in his baton work. conducting 
a large orch that impresses with 
two overtures, to which Stabile 
adds his fine sax tones. Pit band 
moves to the stage for the closing 
M&L act, where Peter Wolf's 
special set fur the comic team is 


Lewis berates his partner, thé cus- | 


bile as he directs the orch whiie | 
Martin tries to sing “Oh, Marie.” | 


~ | Continuing its name - grabbing 
| policy, fair is offering Martin & | 
| Lewis, supported by seven top 


| 


'few ofay orchs to play this Har- 
ljlem flagship, maintains his fave 


| 


iof three rhythm, 
|able solo time taken by Dean Mar-| <iy reed (maestro switch-toots on 
After Jerry Lewis uses only | sax and clarinet), is a driving crew 
uku-| 4 gag-filled minute introing his| whose slick arrangements make 
partner, handsome crooner comes | for easy listening. Standout instru- 
on amid cheers and goes over big} mentals are “Skyliner” and “Du- | 
| with four tunes, ““Walkin’ My Baby 


| 


Lewis’ | Latino 
embarrassing reference to Martin's | ber) 
recordings during | (closer). 


mpressive, with 20-foot-high red 
‘athens reading “Martin & Lewis.” 
Comic pair is in for 24 perform- 
ances in 16 days—expo’s run—at 
$100,000 guarantee against per- 
centage. Bark. 





Apollo, N. Y- 

Slim Gaillard, Charlie Barnet 
Orch (16) with Marillyn “Moore; | 
Dyerettes (5). Bunny Briggs,. Pig- | 
meat & Co. (4); “Rose of Cimar- 
ron” (20th). . 








Apollo bill this session gets off 
to a fast start with a rousing med- 
ley by the Charlie Barnet orch | 
and the spirited pace continues 
until the finale 72 minutes later. | 
It’s a wellbalanced layout which 
combines music, dance and comedy 
turns for clicko response. 


Barnet, who heads one of the 


rating here with a series of stand- 
out instrumental renditions. Orch, 
seven brass and 


rango.” Barnet belts out some ex-| 


tromboning technique on) 


The Dyerettes, five-gal 
unit spotted in the opener and the | 


|the display to 


N. Y¥. 

Harrison & Patricia Muller 
Senor Cortez, Tommy Hanlon, Jr’ 
(2), Sharkey the Wonder Seal 
Frank Richardson, Dolinoff & Raya 
Sisters (4), Frank Ross & Anita 
La Pierre, Tokayer Troupe (7), Jo 
Lombardi House Orch; “Hurricane 
Smith” (Par), reviewed in Variery 
Sept. 17, °52. 





Tnis corking bil! diffuses a nice 
blend of song,.dance, comedy and 
novelty. Most of them are stand- 
ard turns inclusive of a couple of 
names known to the regular vari- 


| ety clientele. The pace is even and 


pleasant. 

At show caught, the closing 
teeterboard septet, Tokayer Troupe 
of six Danes and a dame, brought 
its highest point, 
eliciting stomps and_ whistles. 
Group is further described under 
New Acts. Next-to-closing spot is 
wrapped up solidly by-Frank Ross 


.& Anita La Pierre in his admix- 


| as ‘ 3 
| aerial “tour” jete that builds for 
ithe peak score, with a special bow 


ture of instrumental impressions 
via his vocal chords and his statu- 
esque partner’s Gallic-accented 


| pipings. The big mitt is for their 
| duet on “St. Louis Blues’—or what 


passes for pairing in their zany 


|rendition. A good team. 


Doniloff & Raya Sisters punch 


|up the sixth slot with their black- 
i light dance illusions preceded hy 
| acroterping that encases a wedding 


cute fillip. Of course, it’s the 


to the Jo Lombardi house orch 


terp | backing in the whole inning. 


Show clicks from teeoff via 


wind, display top technique in a/ dance-a-log of Harrison & Patricia 


sequence 
and a ballet-tap 


(opening num-| Muller (New Acts) and deuces with 
) routine | Senor Cortez. Colorfully garbed La- 
Gals are eye-fillers andj} tino is sock on the mandolin, run- 


|each scores separately in the clos-| ning ihe course from pops to boog- 
ing number in which they get; woog to gypsy, both straight and 


} 
' 
' 
j 
! 
| 
] 
| 
| 
} 
| 
i 
| 


| 


| 





$1.20-$4.80 | O 


| 
| 


| 


} 


across some nifty acrotaps. 


| trick, including a stint while hold- 


Pigmeat and aides (two guys and| ing the plucker behind his back. 


a gal) 


et plenty of mileage out| He breezes through “Hora Stac- 


of an old wvurlesque sketch which | cato” and other items with author- 


they don’t bother to clean up. 


Bunny Briggs, Negro _tapster, 
packs a lot of power in his fast-| 
paced stint. His facile cleat work | 
draws top aud response and his 
vivid body gyrations keeps turn in| 
high gear. He hits sock payoff | 
with a windup tap routine that’s 
fashioned in the bop groove. 

Slim Gaillard, who's appearing | 
without his familiar trio, is re- 
viewed under New Acts. Gros. 


Earle, Philly 
Philadelphia, Oct. 4. 
Erskine Hawkins Orch 


ley, Bette McLaurin, Leonard 


ity. 

Tommy Hanlon, Jr., treys geni- 
ally in his patter that’s spliced 
with an offstage bell interruption 
of his salesman’s gag, and wins 
with his standard guillotine bit 
that recruits member of aud to un- 
dergo slicing. The nice nonsense 
has gal looker, ‘‘Murphy,” as poker- 
faced, irrepressibie aide. He's fol- 
lowed by the best in its line, Mark 
Huling’s Sharkey, aptly billed 
Wonder Seal, paced through ter- 
rific carrying and musical tricks. 

Veteran singer Frank Richard- 
son, a name of the ’'20s-’30s, goes 


| back to personalized memory lane 
Z {14),| for his facile pitch. 
rioles (5), Jackie (Moms) Mab-| reach those high whiskey notes 
& | characteristic of his era. 


He can still 


By the 


Leonard, Lou Elliot, Jimmy Mitch- time he gets around te his 1916 


ell; “The Jungle” (Lip). 





the right combo for drawing them 
in at the Earle and keeping them 
happy while there. Hawkins tees 
off with the fast and jumpy “Per- 
dida” in ensemble playing of high 
grade that sets the mood for stub- 
holders. Show follows the regu- 
lar format for Earle band presen- 
tations, with the acts interspersed 
between the orch fare, and the band 
always ready to pick up whenever 
there’s a lag 

In addition to his own fine trum- 
pet, Hawkins features Julian Dash, 
a remarkably good tenor-man, in 
“The Man with the Hern,” and the 
exuberant Sonny Payne in “Drum- 
mer Man.” 


Lou Elliott. saxophonist Jimmy 
Mitchell and the pint-sized Bette 
McLaurin pipe “I’m Walking by 
the River” impressively. A little 
girl with an outsize voice, there 
is humor as well as vocat-interest 
in Miss McLaurin’s “All of Me,” 
and she picks up the aud noticea- 
bly with her unusual styling of “The 
Masquerade is Over.” Singer-could 
have come back for more, but the 
Earle Saturday shows are geared 
for speed to provide for five-a-day. 
The little miss was limited to the 
two solo numbers at show caught. 


The acceleration doesn’t detract 
from the show's value, making up 
in speed of presentation what it 
might lack quantitatively, This is 
also evident in the turns of Leon- 
ard & Leonard, clever tapsters, and 
Jackie “Moms” Mabley, a favorite 
comedienne in these parts who is 
now conducting a _ ‘“Moms”-for- 
President campaign from the stage. 
Ruling of no encores gets them off 
with the crowd calling for more. 

The Orioles are in the closing 
spot to offer vocals with their own 
piano, guitar and bass accompani- 
ment. Very popular via their 
disks, the Orioles get a terrif re- 
ception on appearance, and each 
of their songs, apparently, has its 
followers. All four numbers— 
“Lookin’ for Your Baby,” “Trust 
in Me.” the unusual arrangement 
of “You Belong to Me” and 
“Please Don’t Go”—are well re- 
ceived. Saxophonist Dash steps 
out front to back up the combo. 
The group has solid rhythm and is 
highly actional, but diction leaves 





Coupling of the Erskine Haw- | skimmer - 
kins orch with the Orioles, vocal! mighty youthful besides—he’s in. 
and instrumental five, seems to be! “Birth of the Blues’ has too much 


participation in Welch’s Minstrels 
with a lusty “Shine” and cane and 
cakewalk—and _ looking 


orch background for full effect. 
The house sends him off vo. 
rau. 





Capitol, Wash. 
Washington, Oct. 5. 
Mel Torme (with Al Pellegrini), 
Jay Lawrence, Beverly Dennis, 
“—— & Van; “Fearless Fagan” 
(M-G), 





Though lineup, including head- 
liner Mel Torme, seems to be 
having very little effect on b.o., 
those who do come stay to cheer 
current Capitol bill. At show 
caught; there were show-stopping 
possibilities in virtually every de- 
partment of the four-act layout, 
and enthusiasm was well sustained 
throughout. 

Mel Torme has a much more 
varied, better-paced act than dur- 
ing his last stint here. His gab is 
effective and he wraps up his tunes 
deftly. The foggy-voiced singer 
shows a flair for comedy and & 
sense of timing not previously 
noted here. His crooning is still 
more style than voice, but he socks 
across each number for good re- 
turns. 

Torme tees off—and gets the 
galleries at once—with a novel ver- 
sion of “Take Me Out to the Balt 
Game,” then goes right to the 
femme heartstrings with “Along 
the Avenue.” Brings out a scatter- 
ing of squeals with “Do Not For- 
sake Me,” then hits top stride with 
some takeoffs on pop singers doing 
his theme tune, “Blue Moon.” Runs 
through styles of Como, Eckstine, 
Pinza, Sinatra and Ray with some 
good-humored ribbing and consis- 
tent effectiveness. Surprise ending 
consists of a turn on the drums, 
with accompanist-arranger Al Pel- 
legrini getting a workout on the 
clarinet. The drumming is loud, 
appenee fe ve skillful, and custom- 
ers gobble it up. 

Comic Jay Lawrence, fresh from 
Hollywood and a role in Para- 
mount’s “Stalag 17,” clicks with nis 
gentle humor and attractive + 
light personality. His act is on the 
formless side and needs tightening 
up, but casual delivery and ge 
good material help. Lampoons 





something to be desired. Gagh. 


! 


(Continued on page 71) 
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VARIETY BILLS 


WEEK ENDING OCTOBER 8 


connection with bills below satreste opening day of show 


whether full or split we 


cates circuit, (FM) Fanchon Marco; (1) independent 
mount; (R) RKO; ($) Stoll; (T) Tivolly (W) Wormer, 
(WR) Walter Reade 








er 


New Y 
music 4H 
Nance} Crompton 
ric Hutson 
weorke Sawtelle 
will Mahoney 
T&F Vallett 
patricia Rayney 
Rockettes 
Conia de Ballet 
Symph Ore 
Palace (R) 
Moreland & 
June Gardner 
,dd Lyon 
Ms bby Joyce & 
Ginger 
Joe Novelle 


Harris 


Skeets Minton 
Jimmy: Norton 
Acorn & Shirley 
Paramount (Pi 8 
Louis Prime Ore 
heeles Smith 

Los Gatos 

§ De Marco Sis 


Roxy (1) & 
Mary Small 
Al Bernie 
Arnold Shoda 
|Romayne & Brent 
CHICAGO 
Chicago (P) 10 
Hal Sands Rockets 
Bill Snyder 
Peter Lind Hayes 
Mary Healy 
Chuck Brown & 
Rita 
PHILADELPHIA 
} Earte (Ww) 10 
| Brown & Beige 
iThelma Carpenter 
| 
|5 Blazes 
|Apus & Estrellita 
{Larry Darnell 
| Ivory Joe Hunter O 
WASHINGTON 
Capitol (tL) 9 
13 Arnauts 
| Buddy Coster 
Herbert Saxon 
Bernice Parks 


BRITAIN 


ASTON 
Hippodrome — (H) f 
Ivy Benson Ulli wu 
ajupyana 
pi & Fields 
Joe King 
Pauline & Eddie 
Merle & Mane 

BIRMINGHAM 
Hippodrome (M) e 
arthur English 
Eddie Gray 
Peegy Powell 
Viking 3 & 

Charmaine 
2 Playboys 
Cycling Astons 
Maureen Rose 
Donovan & Hayes 
Brian Kent 
Eileen Rogan Girls 

BLACKPOOL 
Opera House (I) 6 
Lester Ferguson 
Terry-Thomas 
Semprini 
Dandy Bros 
Harry Bailey 
Pamela Kay 
Corps de Ballet 
Regency 8 
Albert Marland 
Magyar Dancers 
20 Tiller Girls 
Roof Top Lovelies 
Tower Circus (1) 6 
C Cairoli & Paul 
Knie’s Lions & 

ligers 
Rose Gold 3 
Chezzi Bros 
Knie’s Horses & 

Zebras 
Regge Sis 
Tosca de Lao 
Knie’s Lippizanas 
Jackie Lupescu 
Oliveras 
Knie’s Animal 
Carousel 
Duncan's Collies 
Crocker’s Bears 
Knie’s Baby Ele 
phants 
Little Jimmy 
Jimmy Seott 
Annette’s Circusette 

BRISTOL 


Empire (1) 6 
Cladvs Morgan Co 
Leon Cortez 

BRIXTON 

Empress (1) 6 
Desmond & Marks 
Olwyn Miller 
Hal Collins 
12 Pin Ups 
Chie Fowler 
Ray Gordon 
Robert Frank 

CARDIFF 
New (S) 6 
David Hughes 
Peter Sellers 
Billy Shakespeare 
Elaine & Randolph 
Hackford & Doyle 
Paula Coutts 
Beryl & Bobo 
2 Sterlings 
CHELSEA 

Palace (1) 6 
Jack Taylor 
Jimmy Clitheroe 
Geo Mitchell Choir 

CHISWICK 

Empire (S) 6 
Charlie Chester 
Petula Clark 
Rob Murray 
Moxham Bros & 

June 
MacKenzie Reid & 
Dot 


4 Nordices 
Bill Waddington 
Rovale & Revere 
, DERBY 
Hippordome (S) 6 
Bartlett & Ross 
enne Lucas 
Jones & Foss 
Symmetricals 
Slim Rhyder 
EAST HAM 
Granada (1) 6 
Ronnie & Leslie 
es Capellin 
2 Yolandas ” 
Douglas Maynard 
Angelos 
Roval & Revere 
Metropolitan (1) 6 
‘lon Haves 
Nobin Richmond 
Al Burnett 
Joan Dowling 
Banner Forbutt 
Jay Mason 
Ken Barnes & Jean 
Clayton & Ward 
Palace (1) 6 
Ixsv Bonn 
Nat onella Bd 
fifferd Stanton 
Herbie Marks 


dill & Odette 
EDINBURGH 
Empire (mM) 6 
Jac k Anthony 
Pat Kirkwood 
rDara Ford 
Dunn 
Haves 4 
Diane Nhodes 
Neon Keppel & 
FINSBURY PARK 
_E™pire (mM) 
Betty Drive; ’ 





Tommy Cooper 
‘Kenny Baker 
Billy Banks 
| George Martin 
Petersen Bros 
| Ree Radcliffe 
| Bobbie Kimber 
|Clayton & Ward 
HACKNEY 
Empire (S) 6 
Freddie Frinton 
| Hild: Heath 
} William Clothier 
lirving & Girdwood 
Ronnie Coles 
| Wallace Delys & 
| Jeanette 
De Vere Danc 
LEEDS “A 
Empire (M) 6 
Deep River Boys 
| Geraldine & Joy 
Nixon & Dixon 
| Najarros 3 
| Bob Andrews 
{Hall Norman & 
Ladd 
Laurie Watson 
| Beryl Orde 
LEICESTER 
Palace (S) 6 
ico Oliver 
Vietor Seaforth 
| Svlvia Campbell 
'Maureen Power 
Les Rayner & Betty 
Bileen Rae 
Andy McFalane 
Barrie Cousey 
Llewelyn John 
Seaton & O'Dell 
| Ernie Brooks 
LINCOLN 
Royal il) @ 
Eddie Reindeer 
| Pop White & 
Stagger 
Al Podester 5 
Gretyna & 
Kotchinsky 
Gardner & Baxter 
|} Paulla D’Orsay 
F Whitely Girls 
LIVERPOOL 
Empire (M) 6 
Norman Evans 
A & L Ward 
Betty Jumel 
Maple Leaf 4 
(VV & J Crasionian 
Bil & Bil 


LONDON 
Palladium (M) 6 
Betty Hutton 
Skylarks 
Rastellis 
Clifford Guest 
Warren Latona -& 
Sparks 
3 Monarchs 
Tornedo 
Jackie 
Palladium Tiller 
Girls 
Skyrockets Ore 
MANCHESTER 
Hippodrome (S) 6 
Max Bygraves 
Nitwits 
inlay Bros 
Marie Louise & 
Charles 
Harry Worth 
3 Curzons 
Delly Kin 
McAndrews & Mills 
NEWCASTLE 
Empire (M) 6 
Granver Bros 
Syd Seymour Bd 
Sandow Sis 
Gwen Liddle 
Gordon & Colville 
Lesiie Welch 
Will Carr Co 
NEW CROSS. 
Empire it) 6 
Don Saunders 
George Cameron 
Joyce Randall 
Leslie Noyes 
Vera Cody 
Roy & Ray 
Harmonica Hotshots 
Mary Harkness 
Ted Gilbert 
Billy “ven 
NORWICH 
Hippodrome (1) 6 
larry Rowson 
Ian Hynes 
Joan Price 
Johnnie Critchley 
12 Girls 
NOTTINGHAM 
Empire (M) 6 
Harry Roy Bd 
Renee Dymott 
Richman & Jackson 
Mereaux & Liliane 
Archie Glen 
Billy West Tp 
PORTSMOUTH 
Royal (M) 6 
Donald Peers 
Cyclo Bros 
li & V Lennon 
Clarkson & Leslie 
Chevalier Bros 
Canfield Smith 
iJenny Hayes 
Charles Ancaster 
SCUNTHORPE 
a Savoy it) 6 
i{Sondy tne 
| Merry Martins 
| Valentine Napler 
| Bencdere Bros 
Al Brandon 
nil 
Patricia Joyce 
| Sonny Lane 





SHEFFIELD 
| Empire (M) 6 
Harry Lester 
| Hayseeds 
{Carol McCoy 
}Country Cousins 
| Goons 
| Village Slickers 
Farmers Daughters 
SHEPHERDS S8SUSH 
Empire (S) 6 
| Derek Roy 
|Ete Boswell 
13 Falcons 
| Downey & Dave 
| Charles Stephen 
; Nanette Dubray 
| Eddie Myles 
| Whiteley Girls 
| SWANSEA 
| Empire (M) 6 
Max Wail 
Beryl Reid 
Hedley Ward 3 





|5 Speedmacs 
|P & P Page 

;} Jean Paul 

S Fisher Girls 
| WOLVER- 
HAMPTON 
j Hippodrome (i) 6 
| Barry Lupino 
+Peneée Reel 

| James Keith 
joan Linder 
Suzanna Vallis 
Giselle Vaughn 


Wood Green 
Empire (S) 6 
Winifred Atwell 
| Jack Jackson 
Wayne & Evans 
Jimmy Wheeler 
|} Monarchs 
iT & G Durante 
Peter Raynor 
R & M Lamar 


| 
AUSTRALIA 

BRISBANE Protessor Olgo 

His Majesty’s (T) 6 Carl Ames 
Armand Perren R MacGregor 
13 Faves j Harry Moreny 
| Pat Gregory Toni Lamond 
Gerd Biernstad Peter 
. 4 Singing Girls 


} Chribi 

| Markia Saary 

| Phillip Tappin 

| Wim De Jong 

} Jacques Cartaux 

| Jimmy Elder 

Joe Whitehouse 

| Cissy Trenholm 

| Terry Scanlon 

| Babs Mackinnon 

| Betty Suflock 

Joy Stewart 

Guus Brox & 
Myrna 
MELBOURNE 


\ TivoM (T) 6 
mmy Trinder 


-otonds 
|Halama & Konarski 


|} 2 Show Girls 
'4 Dancing Boys 
112 Adeor-ble: 


| 

| —- Tivoli (1) 6 

|Mara & Maurice 
Daresco 3 

|Lowe and Ladd 

|Guy Nelson 

Renica Krame 

Bouna 

Rey Overbury & 
Suzette 

|} Sonya Corbeau 

| 12 Show Girls 

{10 Nudes 

Boy Dancers & 
Singers 


' Ballet 





| 


Cabaret Bills 





Birdiane 
Illinois Jacquet 
Don Elliott 
Terry Gibbs 
Erskine Butterfield 
Cafe Socieiy Dntwn 
Arthur Blake 
Lois Andrews 

Bive Angel 
Dwight’ Fiske 
Alice Ghostley 
Charlotte Rae 
Anita Elilis 
Ellis Larkin 3 
Bart Howard 


Bon Soir 
Jimmie Daniels 
Tony & Eddie 
Three Riffs 
Norene ‘Tate 
Garland Wilson 
Mae Barnes 

Celebrity Club 
Alan {ale 
Fred¢ Stewart 
llaydocks 

Copacabana 
Joe E Lewis 
Tony Bennett 
Lauri Layton 
Vi Durso Ore 
Ray Steele 
Milt Page 

Chateau Madrid 
Alberto Castillo 
Jeanie Korin 
Freddy Alonso 
Sarita Herera 

Embers 
Joe Bushkin 

French Casino 
Ginette Wander 
Consuelo & Mel®a 
Jane Laste 
Laura Tunisi 
Dominique 
Rudy Cardenas 
Vineent Travers 

Havana-Madrid 
Bill Bailey 
Fontaine Bros 
Tiny Brown 
Hotel Ambassador 
Jules Lande Ore 

Hotel Astor 
Blue Barron Ore 

Hotel Biltmore 
Michae) Kent Ore 


Hotel Edison 
Henry Jerome Ore 
Hotel New Yorker 
Bernie Cummins O 
Roymayne & Brent 
Elimar 
Jack Raffloer 
Joan Walden 
Adrian tollini rio 


Hotel Pierre 
Doretta Morrow 
D’Angelo & Ana 
Stanley Melba Ore 
Chico Relli Ore 

Hotel Plaza 
Kay Thompson & 

Williams Bros 
Dick La Salle Ore 
Continentals 

hiotel Roosevelt 

Guy Lombardo Ore 


Allison Hotel 
Beachcombers (4) 
Julio & Mae 

Casablanca Hotel 
Milt Ross 
Louise Brown 
Milt Roberts Ore 

Clover Club 
Nov-Elites (3) 
Peggy Greer 
The sarras (2) 

S Marlowe ine 
lony Lopez Ore 

"Cork Club 
Jo Thompson 

Delmonico 
Jack Almeda 
Crayton & Lopez 





' Frolic Club 

| Kathie MeCoev 

|} Don Ch ries Ore 
Harem Club 

Lenny Ross 


| Carlos & Melisa Orc | 


NEW YORK CITY 


Hioiel St 
Julie Wilson 
Milt Shaw ore 
Horace Diaz Ore 

Hotel Warwick 
3 Suns 


Village Barn 
Harry Savoy 
|M & J Linder 
| Wordside Sisters 
Zeb Carver 
Arthur Warren Ore 
Waldorf-Astoita 


Regis 


Chanson 
Alex Alstone Orc 
Mischa Borr Ore 


Hotel Taft 
Vincent Lopez Ore 
Royal Ashtons 

Latin Quarter 
Jack Durent 
Sid Krofft 
Collette Fleuriot 
Darvas & Julia 
Art Waner Ore 


La Vie en Rose 
Amalia 
Charlie Farrell 
Van Smith 3 

Riviera 

Ames Bros 
Gene® Baylos 
Szonys 
Art Johnson 
W Nye Ore 
Campo Ore 

Leon & Eddie's 
Eddie Davis 
Jo Ann Morris 
Cook Sisters 
Oliver Ders 

No. 1 Fifth Ave 
Nancy Andrews 
Bud McCreery 
Bob Downey 
Ilarold Fonville 
Hazel Webster 

Oid Roumantan 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry Marvin 
Jog LaPorte Ore 
D’Aquila Ore 


irving Fields 
Town & Country 
Joyce Bryant 
Irwin Corey 
Rodgers 
Johnny Morris Orc 
La Plaza 6 

Two Guitars ° 
Sigi Ahern 
Eli Spivak 
Misha Usdanoff 
Kostya Poliansky 

Versailles 
Edith Piaf 
Emile Petti Ore 
Panchito Ore 
Village Vanguard 
Robert Clary 
Sylvia Syms 
Orson Bean 
Clarence William 
iver 


v 
Sa! Noble 
Bob Lee 





MIAMI-MIAMI BEACH 


| Dusty Rochelle 
|Patty Malone 
| Raby Crider 
Ginger Marsh 
Lombardy 
Don Baker Ore 
Henry Taylor 
Julio & Mae 
Martinique Hote! 
| Manolo & Eihel 
Danny Yates Orc 
Rose & Pau) 
Vincents 
Monte Carlo 
Day & Alva 
Arne Barnett % 
Naviilus Hotel 
Al Stevens 
Janie Stevens 
fhe Bradys +2) 
Rendezvous 
Richard C: enon 3 
Freddy € *  Chre 
| Paquito’s Ore 





Compagnons de La | 


San Marine Hotel 
Mac Pepper 


Galety Club 
| Amy Fong 
|Marie Stowe 
|Dolly Miller 
| Blue Drake 
Gaiety Girls 
Bob Morris Ore 
Johnina Hotel 
|Teddy McKay 
Ben Reynolds 
Eva Martin 
Tony Matas 
Randum 
Leon & Eddie’s 
Babe Baker Revue 
| Patti Lane 
' Bill Gray | 
Kitty O’Kelly 
| Jackie “King 


Sans Souci Hote 
Jimmy Burnell 
Eddie Snyder 
Sacasas Ore 
Ann Herman Ders 
Saxony Hotei 
Bobby Escoto 
Lee Sherwin 
Val Olman Ore 
Tano & Dee 
Saxonettes 
Shore Club 
Rosalia & Carlas 
Danny Kline Ore 
Shoremede 
| Preacher Rollo 5 
Harbor Club 
Joe Mooney 
Charlie Page 
| Tony Pastor’s 
; Stone’s Continental 
Revue (10) 


CHICAGO 


Chez Paree 
Chico Marx 
Betiy Reilly 
Johnny Martin 
Chez Adorables (8) 
Brian Farnon Ore 
Conrad Hilton Hot’) Joe E. Howard 


} Adele inge | Leo de Lyon 
Erie Waite {Lulu Bates 
| Diana Grafton | Bambi Linn & Rod 
|Charles & Lueille | Alexander 
Cavanaugh | Susanne & 
Dennis & Darlene McCaffrey 
Lillian Byers Bob de Voyve & 
| Yvonne Broder Betty Lorraine 
Vhilip Fraser Earl Barton 
ferry Taylor {Tom Horgan & 
Donald Tobin Patricia Manning 
| 








Edgewater Beach 
Continentals (5 
Ralph & Lorraine 
D Hild Ders (10) 
Griff Williams Orc 


} Palmer House 


George Zak Abbott Ders (6) 
Boulevar-dears (6) Trio Bassi 
Frankie Masters.O N Brandwyne Ore 


LOS ANGELES 


Ambassador Hote! | Biltmore Hotel 


Freddy Martin Ore | Noonan & Marshall 
Stuart Wade fo cca 
| Murray Arnold et tts — 
“he arti N a q 
fhe Martin len Cafe Gala 


{Rita & Alan Farrel) 
Bar of Music 

Tito Guizar 

Helen Boice 

Felix Decola 

| Benno Rubinyi 
Eddie Bradford Ore 
B Gray's Bandbox 
Buddy Hackett 
Karen Chandler 
Sportsmen (4) Jackie Miles 

Charlie Bagby Eddie Oliver Ore 
Bill Howe {Felix Martinique O 


LAS VEGAS, NEVADA 


| Fiamingo Al Jahns Ore 

i Rose Marie El Rancho Vegas 
| Vagabonds Parks & Garrett 
Flamingo Starlets Joel Grey 

| Herb Flemington Joy Walker _ 

/Ike Carpenter Ore El Rancho Girls 
Boby Page Ore Ted Fio Rito Ore 


| Jack & Pete 
Garwood 
Jean Arnold 
Phil Gordon 
; Don Sheffey 
Ciro’s 
| Johnnie Ray 
Dick Stabile Ore 
Bobby Ramos Ore 
Mocambo 





} Last Frontier Sahare 
Willie Shore . i 
Carmen Cavallaro ree 7 

| Eddie Gallagher Schyrettos 


Dolores Frazzini 

| Deviyn Dancers 

Garwood Van Orc 

Don Baker 

| Desert inn 

| **Minsky 
University” 

Maxie Rosenbloom 

Sherry Britton 

Bobby Sargent 

| Freddie Lane 

Erv Foster 

iT. Parris Tris 

| Raul & Eva Reyes 

Minsky Girls 

| Hayes Ore 

Thunderbird 

|Henny Youngman 

| Harry Belafonte 

Les Dassie 


Reviewers 
Sa-Harem Girls 
Cee Davidson Orc 
El Cortez 
Peter James 
Ruth Foster 
Mack Pearson 
Cully Richards 
Tommy Mills 
Virginia Dew 
Anne Morre 
D Rodgers Orc 
Silver Slipper 
Lilly 
Hank Henry 
Woo Woo Stevens 
El Cleve & Marilyn 
Genii Young 
Jimmy Cavanaugh 
Johnny O'Brien Beau Jesters 
| Christina Carson Cover Girls 
1K Duffy Dansations'!'G Redman Orc 


RENO 
New Golden | Riverside 
{Minsky University | Billy Gray 
| & M Rosenbloom | Patti Moore & Ben 





| 
1 
' 


Sherry Sy a n.. 7" 
Freddie Lane eer 

Visionaires Bil) Clifford Ore 
Erv Foster, Mapes Skyroom 


T Parris Trio Mary Kay Trio 
Raul & Eva Reyes | Dave Barry 
Minsky Girls | Bomanee Bros 
S Young Ore Fitzpatrick Ore 


PORTLAND, OREGON 


Amato's Lois Reys 
Daryl Harpa Show Clover Club s 
Daryl Harpa Ore (9) | Jacqueline Fontaine 
Shanna Crockett Toy & Wing _ 
JefY James Ders (3)!H Jobelman Ore (5) 


Ti 
Co.Prexies 


Continued from page 4 aa 














changes important enough to be- 
come roadblocks to completion,’ 
he told the convention of the Mo- 
tion Picture Theatre Owners of St. 
Louis. 


must go to’ distribution for the 
great effort it expended in the 
formulation of the plan. “The sys- 
tem could have been evolved only 
through sacrifice and compro- 
mise,” he said. “These were 
brought to the conference table by 
all segments. It is these same 
elements that will solve all future 
problems that may develop as the 
system functions.” 

TOA, he added, is looking for- 
ward with great anticipation to the 
acceptance of the arbitration plan. 
|He said its officers will tour the 
‘country to explain the system to 
its membership and to’ encourage 
lexhibs to use it. 





| Levy also asserted that it seems , 


‘certain that the proposed plan of 
‘conciliation will be accepted by 
ithe industry. “In conciliation and 
arbitration,” he said, “the industry 
wil) have the tools to cut the 
stranglehold which debilitating 
legislation now has upon it, and. 
| urther, can look forward to the 


| beginning of a much-needed era of 


better exhibitor - distributor - re- 
lationships.” 


Levy asserted that much credit | 











——ennaieanel 








House 








| Capitol, Wash. 
Cary Grant, Clark Gable and Gary 
Cooper are convincing and garner 
| laughs in the right places. His zany 
whodunit analysis is good, but 
doesn’t quite come across. Best bet 
is a fight réport from the: contra- 
dictory points of view of referee, 
commentator, and reporter Clem 
McCarthy. Builds from slow start 
to fine walkoff. 
Sleeper of show is 


beat kind of singing act, with im- 
itations thrown in. Bouncy person- 
ality and fast pace of routine socks 
her across to show-stopping effect. 
From her opening song, a hodge- 
podge of introduction, 
history and takes on Lanza, Ethel 
Merman and Ray, she’s in with the 
| galleries. A narrative tune which 
might be called “We Went Up,” or 
“The Saga of an Elevator Opera- 
tor,” is rib-tickling and top fare. 
|, Winds up with an imitation of a 
Sophie Tucker gab-song routine. 
The mob could have taken lots 
more of the same. 


Lewis & Van make good openers , 


with their routine of fast tapping. 

As usual, precision work on twin 

pair of miniature steps is best bet. 
Lowe. 


Casino, Toronto 
Toronto, Oct. 3. 


Al Martino, Radio Rogues (2), 
Edwards Bros. (3), The Holidays 
(3), Cleopatra & Co. (3), Jimie 


Cameron, Archie Stone House | 
Orch: “Paula” (Col) and ‘“Mar- | 
ciano vs. Walcott” (RKO). 





Backing up his disk successes, 
Al Martino gets across withoui dif- 
ficulty on personality and dramatic 
delivery that shows plenty of vocal 

| power. Youngster has a_ rousing 
voice and knows how to sell a song 
istraight. Opens with “I’m Yours,” 
then into “I Hear a Rhapsody,” a 
tempo comedy switch to ‘Walkin’ 
My Baby,” a moody “Somewhere 
Along the Way” and a terrific beg- 


off to his all-out “Here In My 
| Heart.” On top-note reaches, he 
was flatting on occasion when 


caught, but youngster was over big. 
Stage bill is notable for its di- 
versity in the vaude tradition, with 
every act over to top response. The 
| three Holidays, in toppers, tails 
and walking sticks, commence the 
| brisk proceedings with their ‘“Put- 
tin’ on the Ritz’ opener, complete 
with vocals, neat taps and cnhal- 
lenges, plus concerted terping, an 
expert soft-shoe routine, novelty 
train effects, and a pony girls’ bur- 
‘lesque for a finish that has the 
!customers pounding for more. 


| The Edwards Bros. contribute 
{further diversity with their triple 
|acrobatics, plus four-high chair 
;mounts on the table and daring 
| hand-to-hand and foot catches. The 
| Radio Rogues ditto in expert imi- 
tations, with slim Herbie Sells 
| scoring on the vocal impressions of 
| top pop singers and corpulent 
Jimmie Hollywood on his radio 
| personalities, plus wham impres- 
| sions of John L. Lewis and Presi- 
;dent Truman, The team is over to 
high returns. 

Cleopatra & Co., girl magician in 
|full stage with disappearing ducks 
and geese, hanky and cage tricks, 
trunk escapes and transformations, 
is clever on illusion. She should 
dress up an act that lacks show- 
manship on visual effect and de- 
livery. Would be improved if the 


a gleaming and garish silver sheath 
{and headdress intended to suggest 
la notion of the ancient Nile’s top 
| costuming. 

Jimmie Cameron, as mc, 
|pertly knits the proceedings, with 


| fine support to all acts from Archie | 


| Stone’s house orch. McStay. 





Empire, Glasgow 
Glasgow, Oct. 1. 


Reviews 


diminutive | 
Beverly Dennis. Gal has a fast, off- | 


personal | 


gal wore a simple gown instead of - 


4 
@a- 











Continued from page 70 | 
}the’ matronly-looking femme of 
| today. 
| Singer gives’ out with “Some- 
where Along the Way” ‘(which she 
recently waxed), “Kiss of Fire,” 


|“High Noon” and*“Santa Maria” 
| (another new Shelton etching). She 
lregisters well with comedy imper- 
}sonation of a Scots lassie, a Lan- 
cashire (north of England) gal and 


a Cockney, respectively, singing 
“Come On-A My House.” This is 


one of her best items. 


Star winds up a 22-minute stanza 

wiih selections from pops ox the 
past 20-30 years, being backed here 
| by another act on the bill, the Five 
|Skvliners. It’s an effective finale 
to her act. 

Nat Jackley, rubber-necked comic, 
scores solidly in crazy knock- 
about sketches. He is comedian of 
undoubted natural talent, having 
the ability to raise many yocks by 
ithe inflection of an eyelash or a 
series of mutterings. His agility 
with neck (a long one) and legs is 
tops, and he shuffles across the 
stage giraffe-style to clicko erfect. 
Team of stooges assist in two en- 
) ternjaining sketches, 

More comedy comes from Tommy 
Jover and family in another knock- 
about act that employs much 
comedy business and many novelty 
props. Two members of this act, 
| Raf & Julian Jover, provide second- 
| half act on their own. This features 
jaerial antics at which both boys 
are adept, but their in-between 
patter is n.s.g. 

Dignity of balancing is offered 

by Hungarian-born Trio Olympiad, 
who do statuesque posing and bal- 
ancing in natural skins gilded with 
|paint. Lighting effects are tricky 
|here and add to general effective- 
ness of a good act. 
Exciting work on the trapeze by 
jtwo gals, the Sandow Sisters, and 
neat dancing by the two Granger 
| sros. in an  away-from-the-rut 
; Opener round off satisfying vaude. 
Gord, 


° 











| RKO's New Met. 


oam=_a Continued from page 3 Fm 


! 
| 
| released by the Stolkin associates 
| last week, follows: “Problems ¢hat 
| have plagued the industry as a 
whole for a long time, such as:the 
use of television as a film outlet will 
be approached, analvzed, and de- 
termined with unprejudiced minds 
which will seek solutions looking 
to the future unbound by any dedi- 
‘ation to the past, and such solu- 
tiofts which seem the best answer 
for the benefit of the corporation 
will be adopted. Speculation as to 
ultimate results of such approach 
is futile.” 





Exhib Uneasiness 
Hollywood, Oct. 7. 

Announced plan of the new own- 
ers of RKO to study TV as a possi- 
ble outlet for films has intensified 
the feeling of uneasiness prevalent 
|in both the picture and telepix 
| industries, as it awaits more word 
;on this from the new syndicate 
headed by prexy Ralph Stolkin. 
Both industries are uncomfortably 
aware that if the new board should 
decide to release the pix to teevee, 
the move may create chaos in pix 
and vidpix, as well as among ex- 
hibitors. 

When Howard Hughes owned 
RKO it was reported he was 
offered as high as $8,000,000 for 





planned to funnel the pix to tele- 
vision, but that Hughes nixed the 
offer because of exhibitor opposi- 
tion. Stolkin has said he does not 
p'an to sell the pix to teevee, but 





this statement was made before 


Anne Shelton, Nat Jackley ‘as-|the syndicate actually took over 


‘sisted by Bill Thomson, San.my 
| Curtis, ennis Murray, Tom Bo- 
den), Tommy Jover (with Raf. Pat 
& Julian), 5 Skyliners, Trio Olyimn- 
piad, Sandow Sisters (2), Granger 
| Bros. (2), Bobby Dowds Orch. 





Vaude stanza here is up to good 
standard. Pleasing feature is that 
/no passengers are carried on the 
‘entertaining bill, each act having 


some appeal that sends the cus- | 


tomers out happy. 

| Headliner is Anne Shelton, Brit- 
ish thrush now playing home dates 
,prior to a return to the U.S. 


| Chirper has melodious set of pipes 
| that drone out the pop numbers to 
socko effect. In addition, she has 
much confidence at the mike. Stub- 
|holders who remember Miss Shel- 
ton in her younger days ‘and she's 

till a young performer) will have 
‘ond memories of.a slim blon’'e gal 
!who would contrast strongiy with 


| control of the plant. 


| Fear of exhibitor opposition plus 
1 sree competition in the pix on TV 
has thus far provided the main 
| barriers preventing release of ma- 
| jor pix to video, but it’s considered 
| highly possible that if one of the 
| majors paves the way, others may 
| follow. 

| Another migraine for the film- 
makers is the obvious fact that a 
| preponderance of backlogs on the 
| video mart means an autor&atic 
|lowering in price per pic. Where 
| a good feature film available to TV 
| today is a rarity, and subsequently 
,commands a respectable fee, an 
| onrush of pix, no matter how good, 
inevitably means far iess per pic 
from TV, which is already offer- 
ing icss than ever for “B” pix, 
| since the video market is swamped 
‘with such product. 


{ 
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U.S. Pacific’ Goes Over $3,250,000 
Mark in Latest Pie-Cutting Tally 


Operating profits on “South Pa-+ 
cific” for the five-week period | 


ended Aug. 30 were $28,427 on a 


gross of $201,570 for the Broad-| 
way company and $78,210 on a 


gross of $269,546 for the touring 
edition. 
earned profit to $1,521,474 for the 
original production and $1,748,170 
for the road troupe. 

After deducting $55,000 for con-| 
tractual payments to Roger Rico, | 
who was dropped last winter as) 
co-star of the N. Y. cast, adding 
$236,146 income from licensing the 
title for commerical enterprises 
and subtracting $34,508 payments 
to Coast producer Edwin Lester 
as his stipulated 1% share, that 
left a total net of $3,416,283 on the 
overall operation. 

As of last July 31, the total 
distributed profit was $3,195,021. 
The balance of $221,262 included 
$10,000 reserve advertising fund, 
$50,000 sinking fund and $160,554 
available for distribution. No assets 
are tied up in bonds, as that obe 
ligation is assumed by co-producers 
Richard Rodgers and Oscar Ham- 
merstein, 2d. 

The original “South Pacific” is 
currently in its 182d week at the 
Majestic, N. Y., and the touring 
version, currently playing the 
northwest, is in its 124th week. A 
London edition will be a year old 
next Nov. 1, and a fourth produc- 
tion opened Sept. 13 in Melbourne. 





Anna Russell Longhair 
Takeoffs Wow Audience; 
Barn Package Prepped 


Anna Russell, British concert 
comedienne, who last season in 
N. Y. smashed over in two appear- 
ances with her takeoffs on song 
styles, mostly longhair, apparently 
has now carved a definite niche for 
herself in Manhattan. Giving the 
first of two Gotham programs this 
season at Town Hall Sunday (5), 
she had the audience with her from 
the start, with every number in a 
long, varied program scoring heav- 
ily and keeping the laughs and 
howls rolling constantly. 

Song satirist has another N. Y. 
concert booked for Dec. 12, and a 
tour of 35 cities set for this season. 
In addition, she’s been signed as 
permanent member of the Fred 
Waring show on CBS-TYV, starting 
Oct. 19, with the Waring spots set 
in between tour dates. 

Miss Russell’s management, Co- 
lumbia Lecture Bureau, wants to 
switch the artist from longhair into 
legit, and is mapping a package 
for barns for next summer, hoping 
then to bring the show into a 

(Continued on page 78) 





‘SUSPECTS’ THRILLER IN | 


PRE-TRYOUT REWRITE 


“The Suspects,” Agatha Christie 
thriller being produced by the 
Shuberts in association with Sher- 
man S. Krellberg, is reportedly be- 
ing rewritten by Russell Medcraft. 
The latter, a former Dramatists 
Guild member, is using the Shu- 
bert office to do the work. 

The play, recently a hit in Lon- 
don under the title “The Hollow,” 

- 4s beirg-staged by David Kentish. 
After tuneup engagements Friday- 
Saturday (10-11) in Princeton; Lo- 
cust, Philly, Oct. 13-25, and the 
Plymouth, Boston, Oct. 27-Nov.8, it 
is due at the Booth, N.Y., week of 
Nov. 10. 

Cast includes Henry Daniell, 
Nana Bryant, Joan Wetmore, Jeff 
Morrow and Joan Newell. 


B’way’s ‘Consul’ Shifts To 


Regular Opera Repertory 

Gian-Cario Menotti’s “The Con- 
sul,” a Broadway hit two seasons 
ago, will join an American opera 
company’s reguiar repertory for 
the first time, when the N. Y. City 
Opera Co. presents the opus at City 
Center tonight (Wed.). 

Production will still have several 
Broadway ties. Menotti, who staged 
it himself originally, is again di- 
recting; Patricia Neway, who played 
the original lead, and Gloria Lane, 
who sang the Secretary, are repeat- 
ing here; -John Butler, choreog- 
rapher for the Broadway show. is 
duplicating, and Thomas Schippers, 
who conducted “Consul” on Broad- 
way, will baton tonight. 





That brought the total 





MITROPOULOS GETS BID 


FOR ‘ELECTRA’ PIT STINT 


Dimitri Mitropoulos, known in 


this country as a conductor and} 


pianist, may reveal himself in a 
third guise shortiy, as composer. 
The Greek-born director of the 
N. Y. Philharmonic, who composed 


some incidental music for Sopho- | 


cles’ drama, “Electra,” when a 
young man in Athens, may baton 
his music when the Greek National 
Theatre presents the Sorhocles 
work in N. Y., at the Mark Hel- 
linger Theatre, Nov. 19-23. 

Katina Paxinou and Alexis Mi- 
notis, stars of the Greek legit 
troupe, are old friends of Mi- 
tropoulos, and extended him the 


batoning invite for their Gotham | 


visit. 


Motor ‘Show Boat’ 


Preems in Texas 


Dallas, Oct. 7. 


Premiere of St. 
Motor Music Circus production of 
“Show Boat” was staged here Sat- 
urday (4) on the State Fair of 
Texas midway, with 500 payees, at 
$1.20 top, on hand for the first 
show. Five shows will be staged 
on Saturdays and Sundays, with 
three performances nightly during 
the week. Show is set for the 
Texas expo’s run, Oct. 4-19. 

Special hour-long version of the 
Kern-Hammerstein classic has been 
specially adapted for the Motor 
Music Circus by director Robert C. 
Jarvis and Terrell, in collabora- 
tion with Oscar Hammerstein, 2d. 
Only one song, “Life Upon the 
Wicked Stage,” has been deleted 
from the. original production. Ter- 
rell’s production has seven scenes, 
15 musical numbers and features 
John Tyers, Evelyn Wyckoff, 
George Lipton, Helen Raymond, 
Eleanor Lutton, William C. Smith, 
Jack Blair and Robert Glenn. 

Motor Music Circus is a canvas 
tent theatre, arena style, and con- 
sists of eight trailer trucks. De- 
signed and patented by Terrell, 
tent seats 1,781. Majority of seats 
are folding metal chairs, anchored 
on sloping steel plates which are 
bedded by the trucks,‘ parked in a 
square. This allows four sides for 
viewers under the umbrella tent, 
supported by two center poles. 
Round, raised area stage is bor- 
dered by folding canvas chairs at 
ground level. Overhead baby spots 
provide lighting, while suspended 
microphones pick up stage voices. 

Ninth trailer truck houses the 
lighting system and also serves as 
general office and ticket wagon. 

During the Texas expo run, Ter- 
rell is barking his show out front 
and adding his fire-eating act. 
“Show Boat” is scaled at 60c-$1.20. 


Actress Continues to Be 
The Thing in Surprising 
Long-Run Village ‘Summer’ 


For the past six months in 
Greenwich Village’s arena theatre, 
Circle-in-the-Square, in N.Y., the 
actress instead of the play has 
been the thing. So much hullaba- 
loo has been centered on Geral- 
dine Page’s performance in Ten- 
nessee Williams’ 








house has been pulling in a clien- 


ed an off-Broadway theatre as a 
precinct for semi-pros. 


on Broadway during the 1948-49 
season despite the pro performance 
of Margaret Phillips, attests to Miss 
Page’s powerful pull. 
mouth, recent spread in Life mag, 
several TV dramatic assignments 





York dailies’ first-stringers have 
all helped to being ’em down to 
|the 209-seater. And at a $3 top, 
| too. Show resumed recently after 
a three-week summer vacation. 

In the role of Williams’ frus- 
trated heroine, Miss Page makes a 
trip to the Circle-in-the-Square a 


i (Continued on page 78) 


John Terrell’s 


“Summer and | 
Smoke” that the Village round-| 
tele which previously had regard-| 


The long run of “Summer and | 
Smoke,” which incidentally folded | 


Word-of- | 


and unusual coverage by the New 


Pitt Playhouse Preps 


‘Lesson’ Musical Preem 
Pittsburgh, Oct. A 

Pittsburgh Playhouse has picked 
an original musical called “The 
Dancing Lesson,” by G. Wood, for 
its third production of the season. 
Show will open a four-week run 
| Nov. 13. Author is currently doing 
a nitery act in New York with 
Alice Ghostley, of “New Faces,’ 
but will come here for rehearsals 
and the run. 

Wood, a graduate of the drama 
school at Carnegie Tech, where he 
authored several of the student- 
produced Scotch & Soda Club 
tuners, staged the choral arrange- 
ments and also played one of the 
two pianos for the last musical 
|the Playhouse did, “Wonderful 
| Good,” in the spring. 


‘Shuberts Drop 
Snipes in Hub 


Boston, Oct. 14. 

| The Shubert theatres in Boston 
|are abandoning bill-posting after a 
quartér of a century of maintain- 











| here. 


Inside Stuff—Legit 


Unannounced substitution of Vincent Price for Charles Laughton in 
“Don Juan in Hell” apparently burned drama editors in San Francisco, 
where the Paul Gregory presentation played last week. Price went into 
the Shaw reading cast for Monday night’s (29) local opening, joining 
Charles Boyer, Cedric Hardwicke and Agnes Moorehead, all of whom 
continue from the original lineup. There had been no advance pub. 
licity and even the ads Sunday (28) listed Laughton, even though the 
|latter had reportedly been ‘set for months to play the role of Henry 
VIII in Metro’s “Young Queen Bess,” due to start shooting Oct. 2, 
|The management has announced that Price will sub for Laughton only 
during the Frisco run, but it’s understood he may continue indefinitely, 
at least for part of the forthcoming tour, during which Laughton hag 
been billed as doing his solo readings from the classics. 





Letter to backers of “Moon Is Blue,” enclosing the latest account- 
ant’s statement on the show, contains the following paragraph: “These 
| financial statements and the information herein contained are confi- 
dential and for the use only of the general partners and limited part- 
ners of The Mocn Is Blue Co. You are, therefore, advised not to reveal 
the same to unauthorized persons. May we thank you in advance for 
your cooperation.” Letter was signed by Richard Myers, co-producer 
of the show with Richard Aldrich. 


| Backers of John Huntington’s production of “The Fig Leaf,” comedy 
'hy John Gerstad and Norman Brooks, include the producer himself, 
»$5,500; actor-director Elliott Nugent, Gerstad’s father-in-law, $1,000; 
ad executive Emerson Foote, $1,000, and theatrical attorney Walter 
Liebman, representing an undisclosed client, $16,000. The production, 
| capitalized at $25,000 with no provison for overcall, tried out last week 


at the Empress, St. Louis, then went to Chicago for a run. 


Huntington 


tested the play initially last summer at his Spa Theatre, Saratoga, N. Y. 


With signing of Marian Burke to be Isabel Bigley’s understudy in 
|ing a truck and crew of two men | “Guys and Dolls,” a pair of Pittsburghers are now holding down stand- 


|in spots in the long-running Broadway hit. 


The other one is Sammy 


| Mike Kavanaugh, general man-/| Schwartz, who fills for Sam Levene and has already played the Nathan 


ager for the Shuberts in Boston, 


Detroit role 28 times. 


Miss Burke got a chance to go on for a few 


says the theatres had an operating | performances last week, only a short time after joining the company, 


| deficit of $2,500 for the snipe-truck 


/when Miss Bigley was ill. 


Sehwartz, a former Pittsburgh Playhouse 


|last year. “None of the shows has | actor, is now in his second year as Levene’s understudy. 


lany paper any more.” 

According to Kavanaugh, shows 
which would have ordered 
24-sheets, and several 

(Continued on page 78) 


Current Road Shows 


(Oct. 6-18) 
| “Bell, Book and Candle” (Joan 
Bennett, Zachary Scott)—Geary, 
S. F. (6-18). 

“Bernardine”—National, Wash. 
| (6-11). 
| “Call Me Madam”—wWisconsin, 

Milwaukee (6-11); American; St. 
L. (13-18). 

| “Climate of Eden”—Playhouse, 
| Wilmington (9-11); National, Wash. 
| (13-18). 

“Constant Wife” (Katherine Cor- 
nell, Robert Flemyng, John Emery) 
—Ford’s, Balto (13-18). 

“Country Girl” (Robert Young, 
Dane Clark, Nancy Kelly)—Bilt- 
more, L. A. (6-11). 

“Deep Blue Sea” (Margaret Sul- 
lavan, Alan Webb)—Shubert, New 
Haven (9-11); Plymouth, Boston 
(13-18). 

“Dial ‘M’ for Murder” (Maurice 
Evans)—New Parsons, Hartford (9- 
11); Shubert-Gayety, Wash. (13-18). 

“Don Juan in Hell” (Charles 
Boyer, Cedric Hardwicke, Agnes 
Moorehead, Vincent Price)—Phil- 
harmonic Aud., L. A. (13-18). 

“Fig Leaf” (Ernest Truex, Sylvia 
Field)—Selwyn, Chi (6-18). 

“Feurposter” (Jessica Tandy, 
ein Cronyn)—Blackstone, Chi 

“Gentlemen Prefer Blondes”— 
Aud, Rochester (6-8): Bushnell 
Aud., Hartford (9-11); Elm St., 
Worcester (13-14); Court Square, 
Springfield (15-16); Metropolitan, 
Prov. (17-18). 

“Gigi” (Audrey Hepburn) — 
Nixon, Pitt (13-18). 

Gilbert & Sullivan (Chartok)— 
Shubert, Boston (6-18). 

_, Good Night Ladies”—Mosque, 
Harrisburg (13); Playhouse, Wil- 
mineton (15-18). 

ean” and Dolls”—Shubert Chi 

“I Am a Camera” (Julie Harris) 
—Harris, Chi (6-18). 





Howard St. John)—Colonial, Bos- 
ton. (6-18). 

“Mister Roberts” (Tod Andrews) 
—Nixon, Pitt (6-11); Shea’s, Brad- 
ford, Pa. (13); Aud, Rochester (14- 
15): Erlanger, Buff. (16-18). 

“Oklahoma” — Shubert, Detroit 
(6-11): State College, E. Lansing 
(13); Michigan, Saginaw (14): Pal- 
ace. S. Bend (15): Rialto. Joliet, 
(16): Aud. Freeport, Ill. (17-18). 

“Paint Your Wagon” (Burl Ives 
—Cass. Detroit (6-18). 

“Paris 90” (Cornelia Otis Skin- 
Cea a: Boston (6-18), 

“Shrike” (Van Heflin)—Sh 
| New Haven (15-18). — 

“South Pacific” (Martha Wright, 

ud, Richmond. 


|Webb_ Tilton)\—A 
| Cal. (6-8); Community. Berkeley 
18). 


| (9-11): Aud, Portland (14- 
Stalag 17”—Erlanger, Chi (6- 





} ta 
| 18). 
| “Suspects”—McCarter. 
| ton (10-11); Locust, Philly 
“Time of the Cuckoo” 
Booth)—Walnut. Philly 
“Top Banana” (Phil 
ere aay (6-18). 
“Tree Grows in Brooklyn” ( 
Blondel. Johnny Sehnahen ee 
Ard. Bridgeport (10411); 
‘House, Boston (13-18), 


Prince- 
(13-18). 
” (Shirley 
(6-11). 
Silvers) — 


~“Fane"- {Edna Best: yohn Loder; 


Joe Shea, p.a. for touring “Mister Roberts,” grabbed a lot of free 


Logan-Thomas Heggen comedy. 


50 | space for that show in Pittsburgh, where it is now current at the Nixon 
hundred | Theatre, by advertising for a white goat to do a bit in the Joshua 
The ad got special coverage on the 


town’s amusement pages and Nixon management was besieged by goat 


owners who wanted to get their animals up on the stage. 





“The Temptation of Maggie 
| Haggarty,” James V. McGee play 
‘under option to Herman Levin, 


will be tried out Nov. 11-23 at the 
| Brattle Theatre, Cambridge, Mass., 
with Martin Ritt staging ... Peggy 





Washington. Irene Hervey with- 
drew from the troupe last week... 
Harry Towne is being considered 
for the title role in “To Charlie, 
with Love,” comedy by pressagent 
Peggy Phillips, to be produced Dec. 
10 at Brander Matthews Theatre, 
Columbia U. Incidentally, John 
Golden is in line to option the 
script. 

The annual meeting and electidh 
of The Lambs will be held Oct. 16 
at the clubhouse in New York... 
Maude Franchot, who operates the 
Niagara Falls Summer Theatre, in 
New York this week... Bob Hector 
will be advance«man. Irving Becker 
company manager, Dick Bender pro- 
‘duction stage manager and Ronald 
Telfer assistant stage manager for 
the touring “Gigi,” starring Audrey 
Hepburn .. . Mrs. Robert White- 
head, wife of the producer of 
“Time of the Cuckoo,” returned 
home Monday (6) after minor 
surgery last week at Doctor’s Hes- 
pital, N. Y.... Bert Wheeler will 
star in John Kenley’s touring pro- 
duction of “Maid in the Ozarks.” 


Alexander Greendale’s ‘The 
Scholar” will be tested Oct. 15-18 at 
the Ithaca (N. Y.) College Theatre 
... Anthony Buttitta, San Francisco 
Civic Light Opera pressagent who’s 
on loanout as advance man for 
Danny Kaye, is in St. Luke’s Hos- 
pital. San Francisco, for a week’s 
| rest, after doing a passout from 
‘exhuustion”. . . Leo ~ Freedman, 
pressagent for “Wish You Were 
Here” and “Point of No Return,” 
sailed last week for a two-month 
vacation in Italy . +. “Take It 
Easy” is the new title of the pro- 
posed musical production formerly 
called “Off Limits” ... The An- 
trim Players of Suffern, N. Y., will 
open their season Friday-Sunday 
(10-12) with a new play, “The Ob- 
long Circle,” by H. P. Rednour . 


Irvin Dorfman returned from 
Europe last Wednesday (1), after 
a six-month combined honeymoon 
and tennis tour, and rejoined his 
father, Nat Dorfman, as associ- 
ate pressagent . .. Garry Davis, 
who recently toured as co-lead in 
“Stalag 17,” has quit legit to go 
into partnership in a machinery 
shop setup in Jersey ... Joan 
Blondell will appear in “A Tree 
Grows In Brooklyn” from start of 
the tour Oct. 10 in Bridgeport, and 
not later, as misinterpreted by 
some. 

Si Oakland, last seen on Broad- 
way in the Aldrich & Myers re- 
|vival of “Caesar and Cleopatra,’ 
| will tour in Kermit Bloomgarden’s 
| production of “The Shrike,” play- 








Van Heflin, the star. . .Hugo Schaaf 


Legit Bits 


| has joined the touring “Oklahoma”® 


as company manager, succeeding 
Harry Shapiro, who switched to 
“Jane,” also a Theatre Guild tour- 
er...“Scars of Thunder” is the 
new title of the William McDowell 


Stucky play formerly called 


Cass has joined the cast of “Ber-|“Preacher Boy,” which Elaine Per- 
nardine,” currently trying out in| ry js readying for December pro- 


duction on Broadway. 


Kirstein Post Will Settle 
Some City Center Snarls; 
New Ballet Director Set 


Election last week of Lincoln 


Kirstein, dance authority to the 
newly created post of managing di- 
rector of the N. Y. City Center of 
Music & Drama, is seen solving 
several problems, as well as being 
a 10-strike for the Center. Kirstein, 
who will serve without pay, has 
been a prime mover in encouraging 
the development of ballet in Amer- 
ica, and has been sparkplug in for- 
mation of the N. Y. City Ballet, 
now regarded generally as No. 1 
ballet company in America. 


There has been criticism of some 
Center policies, and some friction 
due to lack of a single head for the 
three departments of opera, ballet 
and legit. Some important directors 
have pulled out of the setup on 
this account. Kirstein has the fac- 
ulty for winning support. of other 
arts-and-civic-minded people, which 
should help City Center. 

Financing remains as the main 
problem, and Kirstein w‘ll work 
together with Morton Baum, chair- 
man of the executive committee, in 
this regard. The two have been 
close associates in the past. Center, 
though it has a nominal rent from 
the city, isn’t a municipal venture, 
and has to raise its deficit financ- 
ing privately. With admissions at 
a low, popular scale, this fund- 
raising is a constant endeavor, in 
which Baum has been the key fig- 
ure. Kirstein’s new position won't 
affect Baum’s responsibilities, with 
the two likely to work closer on 
financing matters. 


Two other interesting City Cen- 
ter appointments were also made 
last week. Julius Fleischmann, art 
patron and legit producer (he’s 
associated in presentation of the 
current Broadway hit, “Moon Is 
Blue”), was elected a member of 





\the City Center board. Lew Chris 


tensen, director of the San Fran- 
cisco Ballet, was appointed admin- 
istrative director of the N. Y. Cil¥ 





Ballet, under George Balanchine, 
|troupe’s artistic director. Christen 
| sen will not only be in direct charge 


Opera | ing Dr. Kramer and understudying | Of the troupe but also stage works 


of his own, 
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On Markings; 


How steadily i c 
restrictions are progressively rais- 
ing theatrical production costs was 
demonstrated last week in the case 
of an incoming Broadway show, 
“The Climate of Eden. The Moss 
Hart play was hit by a stagehand 


union rule adopted about two years 


ago, and in this case it boosted one 
item in the budget from about $30 
to over $300. " ; 

The regulation reauires that a 


stagehand must be used for mark- 
jing the stage for rehearsals, a duty 


ager. The procedure is to mark on 
the stage floor with chalk the lo- 
cations of scenery, furniture, .etc., 
so the actors will be accustomed 
to playing in the proper stage area. 
Stagehand rules already make it 
so expensive to rehearse in the 


full setting with furniture and 
props, that it’s now practically 
never done. 


Under the old setup, with the 
stage manager marking the stage, 
the job normally cost about $20- 
$30. But under the present system 
of having stagehands do the mark- 
ing, plus the fact the Joseph M. 
Hyman-Bernard Hart production 
is a complicated one, the expense 
ran to about $315. 

Sort of Inflation 

This sort of inflation, multiplied 
time after time in all phases of a 
production, is regarded as one of 
the factors that has pushed pro- 
duction and operating costs to ‘an 
almost prohibitive level. More- 
over, managerial circles note, the 
stage-marking rule is merely a re- 
Sirictive one that took a job away 
from one craftsnran to make extra 
work and create employment for 
stagehands union members. 

While the stage-marking rule 
was added to the last contract with 
the League of N.Y. Theatres and 
was thus Officially accepted by 
management, other innovations are 
frequently a matter of interpreta- 
tion, and are thus imposed without 
negotiation or even prior notice to 
producers. In such cases, it be- 
comes a matter of precedent mere- 
ly because one producer who can- 
not risk having his show closed 
and has no effective course of ap- 
peal, is forced to accept the new 
restriction and pay the added cost 
involved. 


New ‘Pay as You Go Plan’ 
On Legit Subscriptions Now 
Being Tried in New Haven 


By NED ARMSTRONG 
New Haven, Oct. 7. 

The big gimmick in show busi- 
ness these days is the plan to sell 
tickets by advance subscription. 
Now the Shubert Theatre in New 
Haven is trying a new angle—the 
Pay As You Go Plan.” 

An_ initial. mailing of 5,000 
launched the effort last Week here. 
The New Haven plan varies widely 
from all other subscription efforts 
now current. 

No cash is required in advance 
from the theatre patron. The sub- 
Scriber to the Shubert season 
merely indicates choice of seating 
location—orchestra, first or second 
balcony—and, according to man- 
ager Ben Witkin, agrees to pay for 
rl tickets — to each attrac- 

one week in advan 
Play date, a ae 
h Pay As You Go” subscribers 
ave the privilege of ordering extra 
tickets by priority rating for all 
shows before general window sale. 
, The plan, as outlined by Witkin, 
S actually one which has taken 
some years to perfect for the spe- 
9 problems faced by the Shubert 
heatre. House is largely a tryout 
one, The changing schedule each 
(Continued on page 78) 


Carnegie Hall Ex-B.0, Man 
To Be Sentenced in Fraud 


Walter Cc, Heck, who former 
sperated the Carnegie Hall, N. Y 
oxof fice as a concession, pleaded 
Builty in N. Y. Federal Court last 
oes to defrauding the Govern- 
, ‘7. of $147,503 in admissions tax- 
‘ar be sentenced Oct. 16. 
tame was named in a 34-count 
lente alleging he filed fraudu- 
a tax returns monthly from Feb- 

“ry, 1947, to February, 1951, and 


$556 56n o in excises instead of 








Mors. Riled at Stagehands’ Rule 


Ups Rehearsal Cost 


Breen No Longhair 
Berlin, Sept. 30. 
Robert Breen, director and 
co-producer of the touring 
American “Porgy and Bess” 
troupe, stunned local opera 
managers recently. With the 





increasing union 


formerly handled by the stage man- | 


Wayne to Do Double-Duty 


In London Into January 


London, Sept. 30. 

_ Fredd Wayne, currently doub- 
| ling between “South Pacific” and 
|the Berkeley cabaret in London, 
jis set to remain in England at 
| least through next Jan. 12. His 
| Stay beyond that is dependent on 
| Ministry of Labor- renewal of his 
visitor permit. 

U. S. actor, who succeeded Ray 
Walston as Luther Billis in ‘the 
Rodgers-Hammerstein smash, has 
just been renewed at the Berkeley 





larger cafe, 


Moon Pays Off 





With the recent payment of a 
new $40,000 dividend, the total 
distributed profit on the original 
“Moon Is Blue” investment has 
reached $170,000 so far. That ex- 
cludes $155,000 profit on the second 
edition and a break-even on the 
third. ‘ 

The original venture was capi- 
talized at $75,000, and it includes 
the touring version headed by 
David Niven, Diana Lynn and Mur- 
ray Hamilton, which folded Satur- 
day (4) in San Francisco. The 
second company was separately 
financed for $60,000 and the third 
for $50,000. 


For the six weeks ended Sept. 6, 
the original company, currently in 
its 84th week at the Henry Miller, 
N. Y., had a net operating loss of 
$882 on a total gross of $48,343. 
For the same period, the Coast 
version earned $25,138 profit on a 
total gross of $124,303. That 
brought the total profit on the two- 
company operation to $188,447 as 
of Sept. 6. After deduction of 
$2,000 for bonds and $10,000 re- 
serve, and payment of the $40,000 
divvy, that left $6,447 available for 
distribution. 

With the return of profitable 
boxoffice conditions on Broadway 
after the summer slump, the origi- 
nal “Moon” production will be con- 
tinued indefinitely at the Henry 
Miller. However, new leads will 
presumably have to be brought in 
this fall, possibly David Niven and 
others of the Coast edition. That 
will probably be necessary because. 
Barbara Bel Geddes, due to return 
soon after an extended vacation, is 
tentatively set to play the same 
part in the London edition, accom- 
panied by Broadway co-stars Don- 
ald Cook and Barry Nelson. . 
Otto Preminger, who staged the 
F. Hugh Herbert comedy, planed 
to Europe recently with intention 
of arranging the London produc- 
tion, to be presented by Richard 
Aldrich and Richard Myers, who 
did the show in New York in asso- 
ciation’ with Julius Fleischmann. 
They will be partnered with Gil- 
bert Miller in the West End ven- 
ture, 


Piccadilly ‘Show Plane’ 
Prepped for U. S. Tourists 


A sort of Piccadilly “show plane” 
is being offered by British Over- 
seas Airways Corp. to U. S. travel- 
ers. The setup, announced in a re- 
cent ad in the N. Y. Times and 
due for repeat in dailies as far as 
the Coast, provides for a seven- 
day tour, including hotel rooms, 
nightly theatre tickets and an auto 
trip to Stratford-on-Avon, costs 
$73. 

Times ad referred inquiries to 
the BOAC office in New York, 
received a number of calls the 
same day. Announcements in other 
cities will instruct that queries be 
mailed to the same spot. Entire 
project, which frankly seeks to 
capitalize on the bullish show busi- 
ness activity in London, is aimed 
to attract visitors to Britain in the 
off season, tie in with Coronation 
Year, and improve the dollar ex- 








| change situation. 


and will probably move soon to a'| 


3256 in Profits 


Gershwin-Heyward folk opera 
a critical and popular smash 
here, Breen was approached 
about staging a classical opera. 

“But I don’t even like opera,” 
he replied. “At least,” he 
added, ‘not in its usual form.” 











Unusual ‘Climate’ Letter 
Lets Backers In On Why | 
756 Show Costs So Muc 


“Climate of Eden,’ new Moss 
Hart play being produced by Jo-| 
seph M. Hyman and Bernard Hart, 
(will probably have an operating | 
|nut of about $17,000-$18,000 and at | 





|a potential $31,500 capacity at the 
| Martin Beck, N.Y., could possibly | 
|met around $8,000 a week and pay| 
| off in approximately 12 weeks. The 
| venture is capitalized at $75,000 
| and the 20% overcall proviso will 
| probably be exercised. 

| In an unusual letter to 
| backers last week, management 
| Outlined setup of the project. “We 
have made every effort to hold) 
| down costs of the show,” statement 
|said, “but the physical production 
is large and today’s costs exceed- 
ingly high. We also had the un- 
usual expense of a casting trip to 
England, fares and expenses from 
London and John Cromwell’s 
transportation from California. In 
our judgment these steps were 
necéssary in an effort to secure the 
best possible people for the play. 


“Our preliminary estimates 
would indicate that the show will 
cost in the neighborhood of $60,- 
000 to open out of town, exclusive 
of bonds, which will amount to 
about $15,000. The remainder of 
the cost will depend on how large 
a loss we have to take on the pre- 
liminary tour. In any event, it 
seems certain that the 20% over- 
call will have to be made. You will, 
of course, be so advised when we 
find it necessary.” 


The letter listed the cast, includ- 
ing Cromwell, Isobel, Elsom and 
three British players, Penelope 
Munday, Rosemary Harris and Lee 
Montague, plus Frederick Fox as 
designer, Jean Rosenthal as light- 
ing director, Kenn Barr as costume 
designer, Trudi Rittman as com- 
poser of the incidental music, Moss 
Hart as stager, Al Goldin general 
manager, Bill Doll pressagent and 
Don Hershey stage manager, 


The production tries out Oct. 
9-11 at the Playhouse, Wilmington; 
Oct. 13-25 at the National, Wash- 
ington; Oct. 27-Nov. 8 at the For- 
rest, Philly, and opens Nov. 13 on 
Broadway. 


BEN STEIN VICE SMALL 
AS LEE SHUBERT ASST. 


Ben Stein, formerly company 
manager and general manager for 
various Broadway shows, has 
joined the Shubert office as 
special assistant to Lee Shubert. 
The assignment, involving general 
duties, was formerly held by Jack 
Small. The latter has moved over 
to share with John Shubert the 
booking of Shubert theatres on 
Broadway and the road, both of 
which chores were until recently 
held by the late Elias Weinstock. 

With Sam Gerson in ill health 
and reportedly on a part-time ad- 
visory basis in Chicago, the Shu- 
berts have been seeking a replace- 
ment to head their operations 
there. No one has been hired as 
yet, however. 


the 
tne 











Sarah Lawrence Preps 


Drama Dept. Expansion 
Bronxville, N.Y., Oct. 7. 

Sarah Lawrence College is ex- 
panding its drama department this 
| year with the opening of the new 
'Sarah Lawrence Theatre, designed 
by Marcel Breuer. New faculty 
members on staff will include 
British actor-director Basil Lang- 
ton, who will teach acting and di- 
recting, and Mrs. Helen Lauterer, 
teaching acting and costume de- 
sign. Madalyn O’Shea, a faculty 
member since 1943, will have a 
year’s leave of absence to do out- 
side production work. 

As part of the reorganization of 
the department, six men have been 





Authors League Makes 306 Profit 


- 


On Two Legit Investment Pools 





Strong Y&R Tinge To 
Spring B’way Prospec 


“We Ride a White Donkey,” 


comedy slated for Broadway pro-| 
|duction next spring, is a project| thors Investment Pool, had earned 
of Young & Rubicam employees | $10,440 for the League as of last 


and alumni. Play is a dramatization 
of the novel of the same title by 
George Panetta, and is being pro- 
duced by William C. Whitman. 


the ad agency. Adaptation is by 
Ethel Gregory, formerly a com- 
mercial writer at the same outfit. 

Production is budgeted at $60,- 
000, but Whitman expects to capi- 
talize the venture at $75,000. 
Ralph Alswang will probably de- 
sign the scenery, but the director 
isn’t’set. Play doesn’t require stars, 


but calls for three main leads and | 


three secondary principals. Margo 
Jones once held the script, but 
dropped it. 


Van Druten Billing 
Over ‘Sixpence 


John van Druten will have bill- 
ing above the title on his new 
comedy-drama, “I’ve Got  Six- 
pence.” The listing, the first such 
in his career, is at the suggestion 
and urging of the show’s producers, 
Gertrude Macy and Walter Starcke. 
Idea, of course, is that the author’s 
name is a boxoffice asset and 
should be played up. 

Edmond O’Brien and Viveca 

Lindfors will get top billing as 
co-stars. Then will come the au- 
thors name, title of the play, names 
of Patricia Collinge and Vicki 
Cummings as featured players, 
then van Druten as director and 
Boris Aronson as designer. 
- Van Druten’s record, one of the 
most successful among active au- 
thor-stagers, goes back to “Young 
Woodley” in 1928 and includes 
such hits as “There’s Always 
Juliet,” “Distaff Side,” “Old Ac- 
quaintance,” “Voice of the Turtle,” 
“TI Remember Mama,” ‘Bell, Book 
and Candle,” “King and I” (di- 
rected only) and last season’s “I 
Am a Camera.” 


BALLET THEATRE SOCK 
$58,600 IN 2D N.Y. WEEK 


Ballet Theatre looks to come out 
well in the black in its current 
N. Y. engagement at the Met Opera 
House. Last week, in eight per- 
formances Tuesday through Sun- 
day (30-5), at a $4 top, troupe 
grossed a sock $58,600. Week be- 
fore, in six shows, it took in $41,- 
400. Current and final stanza looks 
even better. 

Friday evening (3), troupe 
broke the Met house record at a 
$4 scale, with over $8,700, and 
the next night, without a guest 
star, passed its own mark with a 
$9,000-plus take. 

Troupe will offer its annual 
American Composers Night tomor- 
row (Thurs.), when for the first 
time four composers will cofiduct 
their own scores as guests, Aaron 
Copland on “Billy the Kid,” Leon- 
ard Bernstein for “Fancy Free,” 
Virgil Thomson for “Harvest Ac- 
cording” and Morton Gould for 
“Interplay.” 

Following Sunday’s (12) finale, 
troupe sets out on its longest tour 
to date, starting Oct. 14 in White 
Plains, and hitting possibly 100 
cities before end of April. William 
Fields is booking. 


Prep Diaghilev Fest 
For Venice in 1954 


To mark the 25th anni of the 
death of the noted ballet impres- 
ario, Serge Diaghilev, a Diaghilev 
Festival is being prepped for the 
summer of 1954 in Venice, where 
Diaghiley died in 1929. 

Constance Hope, N.Y. publicist 
and manager, was in Venice this 
summer, and got municipal okay 
of the idea. Plan calls for various 
troupes with Diaghilev repertoire 
or dancers to participate. An inter- 
national committee will be set up 














engaged to work with the students 
in play production and acting. 





soon to prep details. 


+ Authors League of America, ben- 


eficiary of two theatrical invest- 
ment pools, has made nearly $30,- 
000 profit on the arrangement. The 
two funds have been unusually 
|fortunate in the choice of shows 
| for investment. 

Original venture, titled the Au- 


| Feb. 29, with shares in “South Pa- 
| cific,” “Detective Story,” ‘Happy 
| Time” and “Miss Liberty.’ Second 
| venture, called the League Invest- 


| Both are commercial writers for| ment Pool, had netted the organ- 


ization about $15,000 as of the same 
date, with shares in “King and I,” 
“Guys and Dolls,” “One Bright 
Day,” “Point of No Return” and 
“Remains to Be Seen.” The second 
pool has new investments in “Wish 
You Were Here” and “Climate of 
Eden.” 

Authors Investment Pool was 
formed by Arthur Schwartz, who 
|conceived the plan, with Russel 
| Crouse, Howard Lindsay, George S. 
| Kaufman, Irving Berlin, Richard 
Rodgers, Oscar Hammerstein 2d, 
Robert E. Sherwood, Moss Hart, 
Lillian Hellman, Edna Ferber, How- 
ard Dietz, Elmer Rice and Laura 
Hobson. League Investment Pool 
included the same group plus Ir- 
ving Brecher and Sidney Sheldon. 

Under the setup, members of the 
pools buy $1,000 shares of selected 
shows with which they are asso- 
ciated. Although the participants, 
all ALA members, would gladly 
have let the organization keep the 
entire proceeds, they were advised 
that for tax purposes the split 
should be 60% to the League and 
40% to the member contributing 
the share. Dividends totalling 
nearly $20,000 are being distributed 
in the next week or so. That will 
bring the profits to individuals to 
about 155% on their investments. 








Shakespeare Reading Co., 
With Top Stars, Mulled 


As Academy Fund-Raiser 


A Shakespeare reading company, 
somewhat similar to Paul Greg- 
ory’s “Don Juan in Hell” troupe, 
is planned as a fund-raiser for the 
American Shakespeare Festival 
Theatre & Academy to be estab- 
lished at Fairfield, Conn. Idea, 
suggested by Brian Aherne, would 
be to have top stars booked for 
one-night dates in readings of 
scenes from “Hamlet,” “Taming of 
the Shrew,” “Macbeth,” “Merchant 
of Venice,” etc. 

Scheme was presented to the 
executive committee of the Ameri- 
can Shakespeare Festival Founda- 
tion which is planning the Fair- 
field project, aimed as a U. S. edi- 
tion of ' Stratford-on-Avon, and 
spearheaded by Lawrence Lang- 
ner, co-director of the Theatre 
Guild. It’s figured that one- 
nighter readings by guest stars 
would hold production costs to a 
minimum and enable top names to 
make occasional appearances be- 
tween regular assignments. 

“Don Juan in Hell,” co-starring 
Charles Boyer, Cedric Hardwicke, 
Agnes Moorehead and Vincent 
Price (the latter succeeded Charles 
Laughton last week in San Fran- 
cisco) has been a boxoffice clean- 
up for two seasons, mostly in one- 
night dates. 


‘RILEY’ MUSICAL TRY 


“The Life of Riley,” musical 
comedy which George Abbott 
scheduled for production several 
years ago and then dropped, is be- 
ing mulled by Jule Styne. The 
latter supplied the songs for the 
show, with his collaborator at that 
time, Sammy Cahn, writing the 
lyrics and William Roos providing 
the book. P 

Styne reportedly is figuring on 
retaining the Roos story, origi- 
nally titled “The Umpire’s Daugh- 
ter,” but writing some new tunes 
and bringing in a different lyri- 
cist. He’d like to have the show 
staged by Abbott, who's providing 
a similar job on “In Any Lan- 
guage,” the Edmond Beloin-Henry 
Garson comedy Styne and Abbott 
are co-producing, which is trying 
out on the road. Styne is also 
partnered with Leonard Key and 
Anthony B. Farrell in the revival 
jo “Pal Joey,” at the Broadhurst, 

N.Y. 
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Plays 


Husbands Don’t Count 
London, Oct. 2. 


Murray & Rossin, Ltd., production of com- 
edy in three acts by Patricia Hollender, 
adapted from the French of Roger Ferci- | 
mand, Stars Dennis Price, Betty Paul. Di- 
rected by Andre Van Gysechem. At the 


Winter Garden Theatre, London, Oct. 1 
*52. $2 top. 


let P y Paul . : : ; 
ee fe seen ees pectty piss |and thinks she is seeing it when 
Suvanne Lebrun Winifred Shotter|she turns up during one of the 


..Cyril Chambertaii 
Charles Hawire) 
. Peter Tuddenhan 
Ann Codringtor 
Elwyn 


Edouard de Faucon 
Mouton 

Charles Lebrun 
Mademe Dubonnct .. 
Professor Daudet ... 
Marie . rep 


Bette Viviar 


If plays are to be adapted from 
at least | 


the French, they should 


Brook-Jones 


Abroad 


Anne-Marie, Arthur's girl friend 
and Micheleine Gary, 


There is a good bit, too, by 


»/ many non-martial rows caused by 


,| Zoe. 
’ 
,/ director, has staged the play with 
care, giving it proper pace and 
|making most of both lines and sit- 
uations. Set and costumes are only 
but suffice for comedy that 


| SO-SO, 


have the originality and the Gallic | needs no elaborate production. 


interest created by an Anouilh or ated ; ‘ 
Andre Roussin. The old bedroom FR gem — caeannen as 
farce has more than had its day! pembers of one aa ebenk 
on-this side of the Channel. and|™embers Of audience who spei 


this newcomer can scarceiy lift it- 
self out of this category. It has 
some bright lines, saucy situations 
and, competent players, but the 


sum total depicts just average en-| 


tertainment, with a moderate} 
chance of success here and even 
Jess in the U. S. 


Scene is a barrister’s apartment | 


in Paris, where he has just heen 
seduced by his wife’s best friend. 


He is not oniy conscience stricken, 
but appalled at the duplicity of 
women, suspecting that his wife's 
devotion may be an artiul 
to screen similar infidelities. When 
his confession to both injured par- 
ties is only received with incred- 
ulous laughter, he becomes moody 
and withdrawn, sowing the seed of 
suspicion into the minds of all 

A psychiatrist is finally 
in and convinces him that 
truth is never believed, and 
he must readjust his life accord- 
ingly. 
some bright quips, being earnest'y 


the 


and commendabiy delivered by tie | 


cast. 
spirited direction of 
Gyseghem. 

Betty Paul has little opportunity 
to display” her provocative pcr- 
sonality as the erring wife, with 
Dennis Price holding most of the 
stage as her kiss-and-tell partner 
in sin, a role that he embroiders 
with dignified relish. His wiie is 
played with a demure, patroniz- 
ing air by Winifred Shotter while 
the other husband is breezily han- 
dled by Cyril Chamberlain. Elwyn 
Brook-Jones gives best perform- 
ance of the supporting characters 
as an ebullient “doctor” with a 
leaning to kleptomania. Clem. 


The play is aided by the 
Andre Van 


> 





Zoe 
Paris, Oct. 1. 


Mireille Perrey & Maxime-Fabert pro- 
duction of comedy in three acts by Jean 
Marson. Staged by Christian-Gerard. 
Features Jean Marsan, Pierre Trabaud, 
Nicole Courcel, Paule Emanuele, Miche- 
leine Gary. Jacqueline Jehanneutf. Sets. 
Blanche Van Parys and Robert Ly ett 

‘ome- 


costumes, Jeanne La Faurie. 
die-Wagram, Paris, Sept. 30, ’52; $3 top. 
ek. cx des boynds tes as seen... Vegree: 
Alvsve-Marie ..ccceeesess Paule Einanuele 
Madeleine ..........-...Micheleine Gary 
Chantal ceeecees Jacqueline Jehanneui 
POMUE. 0. ccccevcecsecsee: Pierre Trabaud 
RR Sr re rs eis £1 Jean Marsan 

dl - 

“Zoe” is first hit of the new 
Paris season. bright, saucy 


comedy, it is in for a long run 
here. French pix prospects are 
good and play might land on 
Broadway and London stages. Hol- 
lywood version is less likely, as 
moral censorship would intervene, 
but “Zoe” could be rearranged for 
an American pic. Author Jean 
Marsan, whose “In Four Corners” 
won the 1951 Tristan Bernard 
prize, plays a leading role in “Zoe” 
and registers as a good farce actor. 
Play concerns two unmarried 
couplés living together in a three- 
roomed flat. They are milliners and 
have a hat-making business ‘in 
common, One day Louis brings Zoe 
home to stay while his girl, Made- 
leine, is away ior a few days. Zoe 
is a farm-bred girl who has no in- 
hibitions about love, but who has 
a passion for telling the truth, es- 
pecialiy at the wrong moment. 
When Madeleine, the domineer- 
ing member of the group, returns, 
no one dares tell her why Zoe is 
there, and she concludes that Zoe 
is the mistress of the other male 


pariner, Arthur, and complications | vaude or nitery presentation that | 


set in. Both men are now in love 
with Zoe, but her frankness makes 
life impossible for thé foursome 
and almost -wrecks their business 
encrprise. In the end, she learns 
that while four may be company, 
five is a crowd, and goes away to 
leave the amorous quartet much as 
she tound it. 

Nicole Courcel makes the fan- 
tasiic, illusion-smashing Zoe de- 
lightful, giving her adolescent in- 
nocence and charm. Acting of 
others also works to the play’s ad- 
vantage, as “Zoe” is a field day for 
the young company. Pierre Tra- 
baud as Arthur: Jean Marsan as 
the embarrassed philanderer Louis; 


Paule Emanuele as the easy-going ;comedy or revue names. 


facade | 


called | 


All this is carried off with | 


}only English. Of the 200 Comedie- 
|; Wagram seats, 18 are wired for the 


‘sound device, similar to that em-| Paper Mill Playhouse, Millburn, N. J. 


ployed by the UN for international 
i}conferences. Service costs 200 
| franes (50c) and is proving popular. 
| English version is spoken over the 
ear-phone system by Mrs. R. Dalton 
Hess and Desmond Finnerty, while 
p'ay is in action. Translation is a 
running commentary on what is 
happening on the stage, plus dialog 
|of big scenes. As the novel device 
has caught public attention, other 
Paris theatres will probably soon 
follow suit. Curt. 





Play on B’way 





An Evening with 
Beatrice Lillie 


that | 


Edward Duryea Dowling productfon of 
revue in two acts (nine scenes). Stars 
Reatrice Lillie, Reginald Gardiner, tea- 
tures Eadie and Rack. 
Dowlin<; ) 
N. Y., Oct. 2, °52; $6 top ($7.20 opening). 


| Having been put together as a 
jstrawhat touring package, “An 
| Evening with Beatrice Lillie” turns 
lout to be a natural for Broadway. 
With the comedienne .as_ potent 
| boxoffice draw, it’s apparently set 
ito continue indefinitely and cer- 
| tainly far beyond the originally an- 
nounced six weeks. And on the 
| basis of its obviously low operating 
nut it should prove a financial 
mopup. 

The point of the show was evi- 
dently to give Miss Lillie a chance 
to do her repertoire of comic songs, 
mostly original material in satiri- 
cal mood. That portion of the of- 
fering, comprising the entire sec- 
ond half, is what puts over the 
evening. The first half, including 
Reginald Gardiner, in his familiar 
imitations of inanimate objects 
and Miss Lillie in geveral sketches 
is strong enough to provide a sat- 
istactory leadup to the star’s solo 
act. 

For her song routine, Miss Lillie 
offers inimitable performance of 
“Rhythm,” “Lesson with a Fan,” 
“Not Wanted on the Voyage,” “He 
Was a Gentleman,” an infectiously 
demure treatment of a risque bal- 
lad called “The Zither,” “Please 
Be Kind,” “Maude,” “Three Little 
Fishies,” “Paree,” “There Are Fair- 
ies at the Bottom of My Garden” 
and, as a _ begoff, “The Party's 
Over.” 

In the first half, the comedienne 
plays the gauche visitor backstage 
after a show, a deadpan boy hear- 
ing a pompous father’s talk on the 
facts of life, and a sort of Dead 
End Kid maid driving her employ- 


matic-blues singers in a number 
titled “Wind.” Gardiner is m.c. 
and does his imitations of trains, 
ocean liners, lighthouses, buoys, 
etc., a bit about anesthesia, plus 
his familiar pantomimes of a 
vocal group. 

Eadie and Rack (Eadie Howard 
and Howard “Rack” Godwin) sup- 
ply listenable two-piano accom- 
paniments, Xenia Bank and Flor- 
ence Bray are competent support- 
ing players in the sketches and 
John Philip sings “Come Into the 
Garden” as a comedy bit with Miss 
Lillie. 
| The show is in essence a kind of 








happens to fit legit audience tastes 
and the peculiar economic of the 
contemporary Broadway stage. Its 
great asset is that in the second 
half it offers a great talent and 
personality in undiluted _ style, 
without chorus and _ production 
numbers, lesser performers or the 
usual stagewaits of the conven- 
tional revue form. It is, in a modi- 
fied way, in the current pattern of 
solo shows and it has their: merits 
of concentrating attention on the 
star and trimming production costs 
to a minimum. There are chances 
that the click of “An Evening with 
Beatrice Lillie” will cue somewhat 
|similar efforts by ether musical 
Hobe. 





, 


auburn- 
haired looker, as the dominating 
Madeleine, give crisp performances. 
| Jacqueline Jehanneuf, as the wild 
,| daughter of a millionaire, a spoilt 
|darling who wants to see low-life 


Christian-Gerard, expert comedy 


Directed by | 
settings, Rolf Gerard. At Booth, 


er daffy, besides lampooning dra- | 


symph conductor and a harmony 

















STEPHEN DOUGLASS 


As 





Billy Bigelow in “Carousel” 


| Personal Representative 





| Jane Deacy 


Yiddish Play 


Betective Stery 
(YIDDISH) 
Jacob Jacobs preseniation of drama in 
three acts by Sidney Kingsley; translated 
by Jacob Mestel. Stars Jacob Ben-Ami 
features Jacobs, Betty Jacobs, Leon Lieb- 
gold, Lily Liliana, Muni Serebroff and 
Charlotte Goldstein. Staged by 
McFadden. At Parkway Theatre, 








lyn, Oct. 5, ’52; $2.40 top. 

| Deiective Dakis ....... Morris Krohner 

Shoplitter bsastentoedoees Robin Oliver 

| Detective Gallagher ..... David Dank 

Deiective Gallahan...... Muni Serebroil | 
MPS, DOTTORUE aocovccicces Beity Jacobs 

te lll eee Jacob Jacobs 

} Wer.ective O’Brien ........- Maver Shair 

| Detective Brody ......... Benny Adlei 

| Endicot Sims ......+.- Samuel. Gertler | 
| Detective McLeod ..Jacob Ben-Ami | 


Kindred Jacob Frankel 


Aithur Kindred ........ 
Potrolman Barnes ..... Leo Shechtman 
i ist Cat-Burglar ........- Leon Liebgold 
| “nd Cat-Burglar ....... Sam Josephson 
1 Dr. Selemeider ...ccceocces Isaac Arco 
Et. BEGG: 26 cc ccdece. David Popper 
Susan Carmichael ........ Lily Liliana 
MEGS BOOGG occ cccccceces Thelma Jacobs 
Mr. Pritetet ..ccccces .. Jdacob Mestel 
Mary McLeod ........ Charlotte Goldstein 
Tami Giacopetti ....... Morris Tar!owski | 
Lady 6tu's odwceqerd Rose Greentield 


The Parkway Theatre, Brooklyn's 
Yiddish legit house, opened its iall 
season of repertory with a socko 
version of Sidney Kingsley’s legit- 
film hit, “Detective Story.’”’ Produc- 
tion, sparked by Jacob Ben-Ami's 
standout performance in the lead 


of the Yiddish 
audience. 

The Kingsley drama loses little 
in the lingo switch. It remains a 
sharp, terse and exciting theatre 
piece, that grips from opening to 
the tense, emotional windup. Jacob 
Mestel, who translated, stuck close 


theatre’s waning 


lines come across with the same 
impact as in the original. Mestel 
didn’t over-extend himself in the 
translating chore so when words 
and/or lines defy a Yiddishism, he 
keeps it in the English dialog. It 
helps sustain pace, 

In the role of Detective McLeod, 

created on Broadway by Ralph 
Bellamy and ¢ssayed on the screen 
by Kirk Douglas, Ben-Ami displays 
top thesping technique. His insight 
into the McLeod characterization 
reveals a strong sense of theatrics 
which projects for payoff effect. 
Scenes in which he is torn between 
his first compromise of principle 
or shutting his wife out of his life, 
are packed with emotion. In these 
| sequences, the wife, played by 
| Charlotte Goldstein, complements 
| him excellently. 
Robin Oliver lifts the show out 
|of its sombre mood with a stand- 
;out portrayal of the shoplifter. 
Part is a showpiece and Miss 
Oliver gets the most from it. The 
young lovers, Jacob Frankel and 
Lily Liliana, add a tender quality 
to the two-fistéd ‘drama, and “Léon 
Liebgold stands out in his flashy 
portrayal of the Ist Cat-burglar. 
The squadroom detectives are all 
okay, as are other players in bit 
parts. 

Director Wiliam McFadden keeps 
the show moving at a high-powered 
pace. The one-set squadroom relays 
; the mood of the drama effectively. 
Gros. 











'G&S $9,700, New Haven 


New Haven, Oct. 7. 

Breakin of the Martyn Green 
Gilbert & Sullivan troupe at the 
Shubert last week (1-4) pulled 
only fair biz on top scale ($4.20) 
ducats, but sold substantially on 
the lesser tariff seats. Five per- 
formances grossed approximately 
$9,700. 

Heavy advance this week on the 
Margaret Sullavan preem of “Deep 
Blue Sea” (8-11). Next week gets 
opening of Van Heflin in “The 
Shrike” (15-18) and a full week of 
“Gentlemen Prefer Blondes” is set 
for Oct. 20-25. “Jane” (Edna 





Best) is due Oct. %0-Nov. 1 


William | 
Brook- | 


role, should help win back some | 


to the Kingsley pattern and the} 





Play Out of Town 


Gilbert & Sullivan 


New Haven, Oct. 2. 

S. M. Chartock production of Gilbert & 
Sullivan repertory. Features Martyn 
Green, Robert Rounseville, Ella Halman, 
Joseph Macaulay, Lillian Murphy, Frank 
Rogier, Robert Eckles, Dorothy MacNeil, 
Earl William, Mary Roche, Radley Flynn, 
Glynn Hill. Staged by Chartock; musical 
director, Lehman Engel; settings, Ralph 
Alswang; costuming, Peggy Morrison; as- 
sistant conductor, Eugene Kusmiak; pro- 
duction consultant, Martyn Green. At 





Shubert, New Haven, Oct. 12, °52; $4.20 
top. 

\dded cast members: Mary Louise 
Beatie, Dolores DePuglia, Helen Dodge, 
Grace Lang, Sheila Matthews, Eileen 
Moran, Shirley Pringle, Rita Schoen, 
Catherine Currie, Bonnie Grevatt. Jan 
Newby. Athena Rappas, Gloria Sacks 
Jeanne Schlegel, Helen Whitfield, Dan 


Ray Morrisey, Feo- 
lick, Vincent Henry, Anthony 
Michael Rich, Ken Smith, Jehn 
Dorrin. Herbert Estrow, Roger Franklin, 
irl Mowry. Bill Nuss, Ralph Patterson, 
Stanley Propper. 


Kaplan, Don La Mon, 
dore Te 


Cerami, 





| bee 
THE MIKADO 

One of these days they'll prob- 
ably change the billing to read 
Gilbert & Sullivan & Martyn 
Green. This eminent Savoyard has 
|begn prominently identified with 
G & S repertory so long, that it 
comes as no surprise that he is 
adding another feather to his cap 
as he strikes out more or on 
his own as head of this newest 
troupe of exponents of the cele 
brated operettas. 

Oftering only 
“Pirates of Penzance” 
here, company will add 
Jury” and “Iolanthe” in 


less 


“Mikado” and 
“Trial By 
Boston 


lish a competent American com- 
pany of G & S artists, this venture 
hits a high mark of quality. On 
basis of its opening here, troupe 
gives every indication of meeting 
whatever exacting requirements 
may be demanded by fans of these 
classics. Productions as a whole 
merit the enthusiastic 
| they drew. 
| As the perennial Ko-Ko, prob- 
ably the most popular role in his 
| repertory, Green brings to the part 
| te polish acquired from develop- 
ing the characterization over a 
| quarter of a century. His remark- 
able rendition of rapid-fire tongue- 
twisters continues to be a_high- 
light in his performance. 

tobert Rounseville is in good 
voice as Nanki-Poo and he teams 
well with Lillian Murphy, who of- 
fers charm and excellent singing 
as Yum-Yum. 


'of Katisha, and Robert Eckles does 
| well in the comic Poo-Bah assign- 
ment. Joseph Macaulay 


| histrionically, but has a tendency 
|to thicken up on enunciation of 
lyrics. Frank Rogier, Mary Roche, 
| Dorothy MacNeil, Radley Flynn 
;are other principals who add com- 
petent support. 

PIRATES OF PENZANCE 

Usually preceded by the curtain- 
raiser “Trial By Jury.” “Pirates” 
makes an entertaining, H not a 
full, evening of diversion. 

As in “Mikado,” pertormances 
again carry a stamp of high skill 
with emphasis, however, being re- 
allocated among the _ troupers. 
Green approaches the relatively 
minor role of General Stanley with 
customary finesse, while others of 
the cast, notably Dorothy MacNeil, 
as Mabel, and Macaulay, as the 
Pirate King, take on sturdier as- 
signments competently. Miss Mac- 
Neil is particularly good in colora- 
tura. Rounseville again displays a 
fine tenor as Frederic; Ella Hal- 


! 





| Man scores as the Pirate Maid, and | 
Robert Eckles registers chuckles as | 


| the Police Sergeant. Frank Rogier 
j}again comes through with good 


support, and similar comment ap- | toire includes 


plies to Mary Roche, Lillian Mur- 
| phy and Shirley Pringle. 

| _In both presentations, ensemble 
| singing is effective and the con- 


| ducting of Lehman Engel adds con- | 


siderable impetus to thé  proceed- 
ings. Productions are staged ef- 
ficiently and, while not elaborate 
on sets and costumes, are never- 
| theless pleasing to the eye. Bone. 


| Legit Follow-Ups 


| Paint Your Wagon 
|  (1ARTMAN, COLUMBUS) 
| Columbus, O.. Oct. 7. 











“Paint Your Wagon,” the Alan | 


Jay Lerner-Frederick Loewe musi- 
cal play, auspiciously began its 
national trek here last Thursday 
(2), with Burl Ives, the folk-singer, 
carrying the role created by James 4 
Barton in the Broadway produc- 
tion last season. The musical, 
originaliy produced in New York 
by Cheryl Crawford, is being pre- 
sented on tour by Wolfe Kaufman 


agent and company manager for 
the original edition. 

Limited rehearsal time here 
made for a rocky first night, but 
by the second performance (the 

(Continued on page 78) 





on its stand | 


prior to the Broadway opening Oct. | 
20. Assertedly an attempt to estab- | 


response | 


Ella Halman’s con- | lll, : 
tralto adds authority to the role| lesaue, boxing, wrestling and roil- 


offers a} 
| stirring impression of the Mikado | 





and John Yorke, respective press- | 








SHIPLEY SUCCEEDS LATE 
G. GABRIEL’S PREZ POST 


Joseph T. Shipley, of New Leader 
and radio station WEVD, New 
York, was elected president of tie 
N. Y. Drama Critics’ Circle at 4 
special meeting yesterday (Tues | 
He succeeds Gilbert Gabriel, of 
Cue mag, who died recent), 
Shipley was formerly vice-presi- 
| dent of the group. 
| Walter F. Kerr was elected vices 
| president, while Thomas H. W; 
ining, of Newsweek, and 
|Freedley, curator of the theatre 
collection of the N, Y. Public 
| Library, were reelected treasurer 
;and secretary, respectively, Ros; 
|mund Gilder, U. S. representative 
| on the International Theatre Or. 
ganization of UNESCO and former 
editor of Theatre Arts mag. Was 
voted an honorary member of the 
Circle. 


‘Albany Playhouse Sold: 
Slows Atterbury Stock 


Albany, Oct. 7. 

The Playhouse Bldg., local land- 
mark since 1815, and a theatre 
since 1920, and housing a 
operation by Malcolm Atterbury 
the last five years, was sold last 
week to Harry Bernstein for park- 
ing lot use. Bernstein, who oper- 
ates a successful adjoining lot. al- 
most closed for the Playhouse in 
July. 





‘Ne 
Geor; . 





‘ } 
SLOCK 


| Atterbury is now dickering for a 
lease on the uptown Colonial, 
closed a year now. A 900-seater, 
it has been used for stock, vaude 
land f¥ms. If Atterbury gets it, 
he’ll open his first production 
lthere about Novy. 12. 

He and wife (Ellen Hardies) pur- 
chased the old Capitol Theatre 
from the late W. W. Farley in 1946 
| for $70,000. They remodeled the 
| structure, originally designed as a 
Presbyterian church by Phillips 
Hooker, at a cost of $150,000. 
| Appeal last spring for $55,000 
| met with many small public dona- 
'tions, but only a fraction of the 
; total was received, 
| The Shuberts operated the Capi- 
| tol for a decade on lease. Variety 
j}and other policies, including bur- 











| er skating, were tried before Atter- 
| bury relighted. 





Slavenska-Franklin Co. 
Starts Tour in Quebec 

The recently-formed Slavenska- 
Frederic Franklin’ Ballet Co, 
which had a successful season tour- 
ing the strawhats last summer, 
| opened its first regular fall seascn 
with a date at Quebec Monday (6). 
Because of heavy advance sale, 
the local management skedded an 
extra matinee tu precede the orig- 
inal evening date. 

Troupe, with Alexandra Danilova 
as guest ballerina in addition to 
Miss Slavenska and Franklin as 
stars, will play a fall season of 
nine or 10 weeks. In January, it 
will séart a winter tour of 20 weeks. 

Charles E. Green, prez of Con- 
solidated Concerts Corp., is book- 
ing manager, and Dr. Kurt New 
mann, Miss Slavenska’s husband, 
is company director. Fred Schader 
is handling press. 
| Troupe comprises 21 dancers 
/and carries an orch of 11. Reper- 
“A Streetcar Named 
| Desire,” with choreography by 
Valerie Bettis to a score by Alex 
North. 


- Collin’s Terp Tour 


| Janet Collins & Co. dance atirac- 
tion is doing a month of concerts 
in October before the dancer re- 
| joins the Met Opera for its season. 
|About 20 dates have been set uP 
| by Humphrey Doulens, booking for 
\the Coppicus, Schang & Brown 
‘division of Columbia Artists Met. 

Miss Collins, chief ballerina at 
the Met, and first Negro ever to 
get a lead spot at the opera eii- 
porium, is assisted by three pet 
formers, drummer Ted Benedict, 
pianist Kenneth McGuire and 
vocalist Fred Thomas. They present 
Creole, Negro, Hebraic and ballet 
bdance forms, with . choreography 
staged by Miss Collins. 

Tour opened last week in West- 
field, N. J. Miss Collins plans at 
other tour, on the Coast, in May, 
after the Met’s spring tour. 











Theodor Uppman, who created 
the title role of “Billy Budd” 1 
the opera in London last sease”. 
will sing the same part in the first 
ot the opera series presented 0” 
NBC-TV Oct. 19. 
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Chicago B.O. Still on Healthy Side; 
Fourposter’ $25,600, Dolls’ $37,300 





Chicago, Oct. 7. + 


slumped a bit the past 
week, but all entries are still on 
the healthy side, “Stalag 11, al- 
though down. slightly from t e prt 
vious week, 1S getting a heavy ad- 
vance mail order. “Guys and 
Dolls” is hammering the “last five 
weeks” theme in ads, and biz is 


polding \ ell. 


Business 


“The Fig Leaf” opens at the Sel- | 


+ tomorrow (Wed.). “Gigi” is 
Si for 2 Nov. 3 session at the Har- 
ris. Great Northern gets “A Tree 
Grows in Brooklyn,” starting Nov. 


Estimates for Last Week 

“Fourpester,” Blackstone (2d wk) 
($4.20; 1,534). Continues to shine 
with $25,600. 7 

“Guys and Dolls,” Shubert (33d 
wk) ($6; 2,100). Still strong with 
$37,300. he 

“| Am a Camera,” Harris (3d wk) 
($4.40; 1,000). Lush $18,200. 

“Stalag 17,” Erlanger (5th wk) 
($4.40; 1.334). A very healthy $17,- 
500. 


Language’ $10.70, 





French, Schang Again 
Head Col Artists Bureau 


Ward French was reelected 
chairman of the board and Fred- 
| erick C. Schang, Jr., was reelected 
| president of Columbia Artists Mgt. 
at last week’s (2) annual meeting. 
| Vice presidents re-pacted were 
Walter Brown, Kurt Weinhold, 
Andre Mertens, Robert Ferguson, 
Horace Parmalee, Bruno Zirato 
}and William Judd. Ruth O'Neill 





| was elected vice-president and 
| treasurer, and Ralph F. Colin, 
secretary, 


PACIFIC’ $56,000 IN 
SACRAMENTO STANZA 


Sacramento, Cal., Oct. 7. 
| Road company of “South Pacif- 
ic,” starring Janet Blair and Webb 
Tilton, grossed just over $56,000 
last week at the 4,444-seat Me- 
morial Auditorium here last week 
| Musical is splitting the current 
|week between Richmond and 





‘ 9 
Berny 13446, Hub ss. Cal., and plays all next 


Boston, Oct. 7. | 


week in Portland, 





ni ot eacneting ene | Madam’ Modest $31,900 


ing in last night Monday (6). They 
are “Jane” at the Colonial, “Paris 
90" at the Majestic and a Gilbert 
& Sullivan troupe at the Shubert. 
Two newcomers are slated for next 
week (13), “A Tree Grows in|} 
Brooklyn” at the Opera House and 
“Deep Blue Sea” at Plymouth, | 
each skedded for two weeks. 
Estimates For Last Week 
“Bernardine,” Wilbur (2nd wk) | 
($3.60-1,200). 
w = okay $13,500. House currently | 
dark. 
“In Any Language,” (Plymouth) | 
(2d wk) ‘$3.60; 1.200). Not too good 
at $10,700 for final week. House 
currently dark. 


‘MOON’ HEFTY $21,500, 
‘BELL’ $15,500, FRISCO 


San Francisco, Oct. 7. 
“Nina,” with Edward Everett 
Horton, Martha Linden and Chris- 
topher Plummer, under the aegis 
of producer Randolph Hale, opens 
tonight (7) at the Alcazar. Show 





For St. Paul Stanza 

St. Paul, Oct. 7. 
“Call Me Madam,” with Elaine 
Stritch and Kent Smith top-fea- 
tured leads, grossed a modest $31,- 


ditorium here. That represented 


Wound two-weeker | somewhere around an even break 


for the Leland Hayward produc- 
tion. 
Musical, with songs by Irving 


say and Russel Crouse, plays the 
Wisconsin Theatre, Milwaukee, 
this week and the American, St. 


| Louis, next week. 





Skinner 136, Toronto 


Toronto, Oct. 7. 
With top notices, plus an open- 
ing night sellout, Cornelia Otis 
Skinner in “Paris "90” grossed a 





is scaled to $3.60. 
estimates tor Last Week 


good $13,000 last week, with Roya 


l 
| Alexandra, 1,525-seater scaled at 


“Moon Is Blue,” Alcazar (2d wk) | $3.50 top with tax. 


(C-$4.20; 1,157) (David Niven, Di- 
ana Lynn, Murray Hamilton). Hefty | 


500 


“Bell, Book and Candle,” Geary 
(Ist wk) (D-$4.20; 1.550) (Joan Ben- 
nett. Zachary Scott). Fair $15,500. 

“Don Juan in Hell,” Curran (2d 
wk) (D-$4.20; 1,758) (Charles Boyer, 
Vincent Price, Cedric Hardwicke, 
Agnes Moorehead). Sock $39,000 
(previous week, husky $33,500). 


‘Okla.’ Slim $18,800 In 





Piece is current at the Plymouth, 


Boston, for two weeks, then em-, 
$21,500 (previous week, a fine $19,-| barks on 24-week coast-to-coast | 
00). P rig 


our, 





‘Leaf’ 12G, St. Louis 


St. Louis, Oct. 7. 


Truex and Sylvia Field, wound up 
Sunday (5) with a fair b.o. score at 
the Empress Theatre after a mild 
teeoff. The scale has been upped 


mated gross of $12,000 was hung 
up. “The First Lady,“ with Ilka 


Eighth Visit to P itt) "The y st sonny Theatre tees off 


Pittsburgh, Oct. 7. 

Legit season got off to a some- 
What wavering start last week at 
the Nixon, when “Oklahoma” came 
back for the eighth time and did 
only $18,800, the slimmest gross 
in all the years it’s been stopping 
off here. General feeling was that 
Theatre Guild made a mistake in 
charging the old price again, $4.55 
$3.50 base and 30% taxes) and 
poe eg ae done much better at a 
‘ale reduced ov - 
gazements, er that of past en 
«nother returnee current in 
Mister Roberts,” then “Gigi,” 
Constant Wife” and “Top Banana” 
- 4 row, which should really put 

€ steam under the new season. 





‘BAGELS’ 18G, TORONTO 


on, _ Montreal, Oct. 7. 

000 ‘agels & Yox” did a near $18,- 

sean Her Majesty’s Theatre last 
see ith the 1,704-seater scaled 


Pn... Was given an extra boost 
niche «tt week by four theatre 
—_.S Sponsored by local charities. 








MAN FRIDAY 
AVAILABLE 


egit — Radio — Film 
Box V-5687, Vari 


‘its 1952-53 season Monday (13) 
with a two-week stand of “Call Me 
Madam,” with the house scaled to 
$5.50. 


‘NINA’ 5,000, SEATTLE 
Seattle, Oct. 7. 
Showgoers like to mull it over 
and decide slowly, it would seem, 
for “Nina,” a quickie-booked show, 
didn’t 
(Becket Enterprises). House seats 
1,500 and was scaled to $3.75. 
Though Edward Everett Horton 
was in the lead, b.o. wasn’t there, 
show doing around $5,000. 











154 W st 
est 46th St, New York 36 








Berlin and book by Howard Lind- | 


“The Fig Leaf,” starring Ernest | 


50c. to a $2.50 top and an esti-| 


jell at the Metropolitan | to 


‘ROBERTS’ S0-S0 196 
IN ONE-NIGHT STRING 


Harrisburg, Oct. 7, 

The touring “Mister Roberts” 
just about got by last week, with 
a total take of slightly over $19,000 
for an eight-performance string of 
| one-nighters. Thomas Heggen- 
Joshua Logan play opened the 
string Monday night (29) with 
| $3,300 at the Broadway, Kingston, 
|'N. Y.; played Tuesday night (30) 
}to $3,500 at the Majestic, 
|Amboy; had two 
{| Wednesday (1) for $6,300 at the 
| Lincoln, Trenton; played Thursday 
night (2) to $2,900 at the St. James, 








B’way Off a Bit, Hurt by Holiday: 


Lillie Gets Raves, 


Sellout 116 (4), 


‘Wish’ Sock $51,800, ‘Pickwick’ $12,800 


Attendance generally eased a 


trifle on Broadway last week, al-| 
| though the average against poten- 
Perth | tial capacity was slightly higher. | wk) 
performances | Jewish holiday Sunday and Mon-f(Martha Wright, George Britton), 


| 924) (Henry Fonda). Nearly $24,700 
(previous week, $26,400). 

“South Pacific,” Majestic (18lst 
(MC- $6; 1,659; $50.186) 


| day (28-29), coupled with the early Almost $45,300 previous week, $49.- 


|night, apparently hurt business a | 


curtain at most shows the latter | 800). 


“Top Banana,” Winter Garden 


Asbury Park, N. J.; had a lean} pit, but trade picked up rapidly | (45th wk) (MC-$6.60-$7.20; 1.519; 


Friday night (3) for $1,400 at the 


thereafter and reached bonanza 


$51,881) ‘Phil Silvers). Approached 


Rajah, Reading, Pa., and finaled proportions Friday night and Sat-| $39,100 ‘previous week, $39,800); 


with two sad showings Saturday 
(4) for $1,167 at the Shrine 
Mosque, Harrisburg. 

Leland Hayward production, 
with Tod Andrews as star, is at 
| the Nixon, Pittsburgh, all this 
week and plays a three-stand 
string next week between Brad- 
ford, Pa., Rochester and Buffalo. 


Cuckoo OK 21!56 
~ For Philly Preem 


Philadelphia, Oct. 7. 

| Theatre-starved Philly gave a 
|hefty response to the season’s 
| initial straight play, “Time of the 
Cuckoo,” which preemed at the 





| 


urday (3-4). 

The total gross for all 14 
shows last week was $413,200, 
or 84% of capacity. Week be- 
fore last the total for all 13 
entries was $396,900, or 81, 
compared with the ovrevious 
week’s $382,300, or 82°, for 
13 shows. 

A year ago last week the 
total for all 15 offerings was 
$438,800, or 85°: of capacity, 
a rise of 5°° over the week 
before. 

Last week’s sole opening, “An 
Evening with Beatrice Lillie.” 
drew solidly enthusiastic notices 
and went clean at its first four 
performances. The engagement 
has already been ‘extended indefi- 
nitely beyond the originally sched- 
uled six weeks. “Mr. Pickwick” 
leveled off in its second full week 


;and is a questionable run prospect 


| Walnut under joint Theatre Guild | 


and American Theatre Society 
auspices, 
Discounting “Good Night, 


Ladies,” which clocked up four 
profitable weeks at the Erlanger, 
season has had the slowest start 
here in over a decade, with only 
four productions 


| which returned last night (6), to 


'of “Gentlemen Prefer Blondes,” 
| Shubert, Oct. 27. 
Estimates for Last -Week 


listed for the | 
| 900 last week at the 3,000-seat Au-| month of October: “Top Banana.” | 


the Shubert; “The Suspects,” due |CD ‘(Comedy-Drama), R (Revue) 
at the Locust, Oct. 13; “Climate of | \1C (Musical Comedy), MD (Musi- 
Eden,” Locust, Oct. 27, and return cal Drama), O (Oneretta). 


| 
| 


| 


| “Time of the Cuckoo,” Walnut | 


(1st wk) ($4.55; 1,340). Nice notices 
plus Shirley Booth strength 
| brought in a tasty $21,500. 


| (4th wk) ($3; 1,880) Town flooded 
| with two-for-ones, plus steady ad 
|campaign, kept this one alive. 
| Plenty profit at $10,300. 


IVES-‘WAGON’ 106 FOR 4 


| IN COLUMBUS GETAWAY 


Columbus, O., Oct. 7. 

| Touring. production of “Paint 
‘Your Wagon,” with Burl Ives as 
star, opened here, doing nearly 
$10,000 in -four performances at 
the Hartman last Thursday-Satur- 
day (2-4) against terrific competi- 
tion. Musical opened against Hil- 
degarde at the _ Deshler-Wallick 
Hotel, plus a GOP rally. Friday 
night (3% Adlai Stevenson spoke at 
an evening rally and Saturday (4) 
there were 70,000 at Ohio State U. 
Stadium for a grid game. Top was 
$5, including tax. 

|! Next backing at the Hartman is 
“Call Me Madam,” 
of Oct. 27. 


‘Jane’ Fair $7,500 for 4 


In Hartford Teeoff 


Hartford, Oct. 7. 
New Parsons garnered a fair 





| 








formances Thursday through Satur- 
day (2-4). It was the first of a nine- 
week subscription series for the 
house, which was scaled at a $4.20 


p.- 

“Dial ‘M’ For Murder,” starring 
Maurice Evans, gets its first Ameri- 
can showcasing at the house Thurs- 
day-Saturday (9-11) as second play 
of the subscription series. 











Show Finances 


“THE FOURPOSTER” 
(As of Aug. 30, 52) 





| (*indicates 


unless it registers a sharp pickup. 

This week brings two oveningfs. 
“Sacred Flame,” due last night 
(Tues.), and “In Any Language,” 
slated for tonight (Wed.). At the 
moment, next week's scheduled 
ovenings include “Bernardine.” 
“Buttrio Souare.” 
“Millionairess” and “Time of the 
Cuckoo.” 

Estimates for Last Week 
Keys: C (Comedy), D (Drama), 


, 


Other parenthetic designations 
refer, respectively, to ton prices; 
using two-for-ones), 
number of seats, capacity cross and 


|stars. Price includes 20% amuse- 


ment tax, but grosses are net: i.e., 


| exclusive of tax. 
“Good Night, Ladies,” Erlanger | 


“Evening With Beatrice Lillie.” 


| Booth (1st wk) (R-S6; 900; $24,500) 
|(Beatrice Lillie, Reginald Gardi- 


| 





ner). Opened Thursday night (2) 
to unanimous raves; first four per- 
formances went clean, grossing 
about $11,000, and show is vir- 
tually sold out for the entire 
scheduled six weeks, but will con- 
tinue indefinitely. é 

“Fourposter,” Barrymore (50th 
wk) (C-$4.80; 1,060; $24.996) (Betty 
Field. Burgess Meredith). Near] 
$16,000 (previous week, $18.400). 

“Guys and Dolls,” 46th St. (98th 
wk) ‘(MC-$6.60; 1,319: $43,904). As 
usual, $44,008. 

“King and I,” St. James (80th 
wk) (MD-$7:20; ~- 1,571; 
Over $51,200 ‘previous week, $51,- 


, 700). 


' ton). 


due in week | 


$7,500 with “Jane” in four per- | 200 











“Male Animal,” Music Box (23d 
wk) (C-$4.80; 1,012; $25.903) (Elliott 
Nugent, Martha Scott, Robert Pres- 
Nearly $18,800 ‘previous 
week, $19,300). 


“Moon Is Blue,” Miller (83d wk) 
(C-$4.80; 920; $21,586) ‘(Donald 
Cook, Barry Nelson, Janet Riley). 
ee $12,000 ‘previous week, $12,- 

). 

“Mr. Pickwiek,” Plymouth (3d 
wk) (CD-$4.80; 1,063; ».$29;019). 
Over $12,800 ‘previous week, $12,- 

) 


“Mrs. McThing,” Morosco (26th 
wk) (C-$4.80; 912: $23,400) ‘Helen 
Hayes). Over $20,100 (,srevious 
week, $19,600 for seven perform- 
ances). 

“New Faces,” Royale (21st wk) 
(R-$6; 1,035; $30,600). Almost $28,- 
900 (previous week, $29,800). 

“Pal Joey,” Broadhurst (40th wk) 
(MC-$6.60; 1,160; $39,602) (Vivi- 
enne Segal, Harold Lang). Over 
$37,500 (previous week, $39,900). 

“Point of No Return,’ Alvin 
(38th wk) (D-$4.80-$6; 1,331; $37,- 








“Gambler.” | 


$51,717). | 





|closed Saturday night after 356 

performances, and is touring; pro- 
duction has just about broken even 
ion the run so far. 

“Wish You Were Here,” Imperial 
| (15th wk) (MC-$7.20; 1,400; $52,- 
| 080). Nearly $51,800 ‘previous 
| week, $52.200). 

OPENING THIS WEEK 

| “In “Any Language,” Cort (C- 
$4.80; 1,056; $27.700) (‘Uta Hagen). 
Jule Styne-George Abbott procuc- 
iion of Edmund Beloin-Henry Corr- 
son comedy, opens tonight ‘V’ed.). 

“Sacred Fiame,” President ‘D- 
$3.60; 300; $7,000). Anthony Parella 

revival of Somerset Maugham play, 
opened last night ‘(Tues.). 


‘Jollyanna’ $40,219, 





- ‘Affairs’ 126, L.A. 


Los Angeles, O-t. 7 

| Civie Light Opera Assn. wound 
|}its best year Saturday, grabbing 
1$46.200 on the fourth aid final 
; week of “Jollyanna” to cive the 
{CLO a gross of $2,115.009 for its 
| 23-week season. Boosting the total 
|}was the $224,200 racked up by 
|Judy Garland in a four-week vau- 
|date that preceded the regular 
| season of musicals. 

| As expected, “South Pacific” 
|led the parade with £3294.694 in 
L- weeks, followed by “Ca!l Me 
|Madam” with $267,500 in five 
|frames. “Song of Norway” regis- 
| tered $207.590 in four and “‘Joliy- 
anna” brought up the rear with 
/$191,000 in four frames. 

Town's other offer‘ngs last week 
| failed to generate the expected 
boxoffice enthusiasm. 

Estimates for Last Weck 

“Affairs of State,” Carthay Cir- 
cle (Ist wk) (1,518; $2.40). Despite 
rave notices, Henry Duffy's new 
pop price legit policy got off to a 
slow start after its Tuesdsy (30) 
opening. The $12,000 on the first 
| Six performances is around break- 
even point. 

“Country Girl,” Biltmore (lst 
| wk) (1,636; $4.20). Theatre Guild 
subscriptions provide the bu k of 
‘the gross and solid rev’ew; failed 
;to spur much interest for the 
initial frame; $15,759, which is be- 
‘low the break level. 

“Jollyanna,” Philharmonic Aud 
| (4th wk) (2,670; $4.80). Finaled 
| with $46.200 for $191,000 on ‘our 
weeks, poorest of the Civic Light 
Opera offerings. No decision on 
| the show's future, but it probably 
| will be shelved rather than (ken 
j to N. Y. as originally anticipated. 

} 


‘Blondes’ Mild $24,109 
For 7 in 2-City Stand 


Buffalo, Oct. 7. 
“Gentlemen Prefer Blondes,” 
with Iva Withers in the Carol 
Channing part, drew a mild $24- 
100 total last week in a seven-per- 
formance split between Hemilien, 
Ont., and here. The musical 
started with $9,000 for two per- 
formances.Monday-Tuesday (29-30) 
at the Grand, Hamilton, and added 
$15,100 in five shows Wednesday- 

Saturday at the Erlanger here. 
Show splits this week between 
Rochester and Hartford, and does 
a three-way split next week be- 











tween Worcester and Springfield, 
Mass., and Providence. 


























Original investment ......-.-.--+++eeeees ceetes osséséugss See 
Production cost of original edition ....... opeese WrrerrTe 
Production cost of touring company..... PUTUCTUTT TET err Te 19,218 front of a 
Total gross for last seven weeks in N. Ms. G0 bbe 00s o0% 6é5 See 77,374 | 
Total gross for six weeks om tour.......seceees aoe daseheesa 142,189 | 
Profit for last seven weeks in N. Y. .......--+.-+> beepeeedses 1,931 
Profit (over production cost) for six weeks on tour........+.. 7,668 
Total profit to date eeseoreeeeseseeeeeeetereeereeeee eee eene 127,107 | 
Bonds and deposits CeO OSHS HHOHSHEHHS EH HHH HHH HEHEHE EES 9,750 | 
Sinking FUNAS ...cecccccsecesseesveesseeeesssesesssesevees 15,000 | 
Dividend paid Aug. BO ccess eee HERS SEES ESOS HEH HEHE EEE ES 20,000 | 
Total distributed profit to date seseces se eeseseeesesesevecers 100,000 > 
Balance available for future distribution eeeeceeseeesesseseses 2,357 } 


CAB CALLOWAY 


“To see the transformation in Cab from a 
man who spent all of his theatrical life in 


does as Sportin’ Life is really remarkable. 
Calioway plays the role with all the in- 
credible body motion and energy that made 
him famous, but with a sly, malicious under- 
tone of evil that is one of the best pieces of 
acting in the whole production.”—Don Cook, 
N. Y. Herald Tribune. 


Sportin’ Life in 
“PORGY and BESS” 


microphone to the acting job he 
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De Graff Retiring 

Robert F. de Graff, who founded 
Pocket Books, is retiring as chair- 
man of the board, but will con- 
tinue as a director of the company. 

With Simon & Schuster, de 
Graff founded Pocket Books in 
1939, after heading Garden City 
Publishing Co. and Blue Ribbon 
Books. 


Financial-V’orld Anni 
Financial-World, marking its 
50th year of publishing, had its 
biggest issue ever (148 pages) on 
Oct. 1. Weekly has been under 
continuous direction of 
Guenther, 
since its. bow in October, 1902. 
Golden anni issue includes fea- 
tures. by stock exchange prexies, 
reviews of the financial record ot 
the half-century, forecasts of in- 
vestment trends, surveys of lead- 
ing industries, charts, graphs, etc., 
as well as greetings from Gen. 
Eisenhower, Gov. Stevenson, Presi- 
dent Truman, et al. 


Give-&-Take On Tax 


Politico give-and-take anent the | 
incomes | 


Presidential candidates’ 
has focused attention on Gen. 
Eisenhower's take in 1948 from 
sale of rights to his memoirs, “Cru- 
sade in Europe,” for a figure es- 
timated at between $500,000 and 
$1,000,000. Ike had sought advice 
from the Treasury Dept., which 
said he was only liable for a 25°6 
capital gains tax, since he was an 
amateur writer. A_ professional 
writer would have to pay roughtly 


80°% on a transaction of that size. | 


In 1950 Congress revised the 
revenue code to limit “capital as- 
sets” to exclude ‘a copyright; a 
literary, musical or artistic com- 
position” created by a taxpayer. 
Kathleen Winsor, involved in a lit- 
erary tax case, was not tripped up 
by the ’50 amendment, because the 
latter had been made non-retro- 
active. 

Professional writers are 
mitted to spread income over 
period of time equal to the time 
they spent working on the opus, 
privided it took at least 18 months 
to do. Theory is that if it takes 
five years to do a book, it shouldn't 
be taxed like the income from a 
single year’s work. 


per- 


‘Theatre Tonight’ 

“Theatre Tonight,” by Luke 
Cosgrave (House-Warren; $5) is a 
story of Cosgrave’s (you've seen 
him in many pictures) adventures 
with a midwest rep show. Hardly 
ever playing a big town, let alone 
a city, he played to the Mormons 
and farmer immigrants of Utah, 
Arizona, ‘Kansas, Ohio, California, 
traveling by horseback, wagon and 
later with T-model Fords, one for 
scenery and the other for the 
troupe. Traveling over mountains, 
going through floods and deserts, 
always in the red, but he stuck to 
it because he was a real trouper. 
In one small rep show, James 
Cruze was a member. He didn’t 
stay long and when he became a big 
director in Hollywood, he didn't 
forget his old friend Cosgrave and 
sent for him to come to Hollywood. 
He never did become a star, or 
even a feature player, but just was 
a good actor playing anything he 
was asked to play. He typifies the 
“little guy” who has helped show 
biz more than it helped them; for 
without the Luke Cosgraves we 
wouldn’t have any show biz. They 
kept the road open and even with 
the crude performances given by 
the rural rep shows, it planted a 
love for entertainment in the 
hearts of the people. Their off- 
spring are now the theatre ticket 
-buyers. eT EE ell , 
this book wil: 


Oldtimers readin 
recall their own pioneering days, 
while the youngsters will realize 
how much tougher it was in the old 
days. (‘And show biz is plenty 
tough today, brother.) “Theatre 
Tonight” belongs in your theatre 
library! Joe Laurie, Jr. 


TV Scripters’ Guide 

“TV_ Writer’s Guide,” by Mar- 
garet R. Weiss (Pellegrini & Cuda- 
hy, $3.95), should be helpful for 
neophytes trying to break into the 
tele medium. It’s an anthology of 
19 telecast scripts in the various 
formats, which serve as models of 
successful TV scribbling. Tome 
includes: the one-hour adaptation 
(Joseph Cochran's version of Henry 
James “The American” for 
“Philco TV Playhouse”): half-hour 
Suspense original (Joseph Ruscoll’s 
“The Creeper” for “The Web”); 
half-hour situation comedy (Bar- 
bara Booth’s original for “The 
Laytons”); a Margaret Paige dra- 
matic sketch for the Earl Wilson 
show; Jack Raymond's musical | 
continuity for the Sammy Kaye 
Series; Steve Carlin’s script for 
Rootie Kazootie”; Reuven Frank's | 


Louis | 
publisher of the mag} 


ai 


news roundup for “Camel News 
Caravan”; Jack Weinstock - Willie 
Gilbert collaboration for the “Tom 
Corbett” Space show; commen- 
tary fora public service film by 
Arthur M. Schlesinger, Jr., and 10 
sample commercials (live, ani- 
mated and film). 

There are brief chapters on 
breaking into vidscripting, market- 
ing, copyright laws, the kind of 
material producers want, tools of 
the craft, etc. Intros to sample 
scripts cover the special require- 
ments of each type of et 

rut. 





Religioso Hype 

Religious book -publishers are 
taking a page from the pocket edi- | 
tions and adding color ‘and_in- 
expensive paperbacks to their lists. 
W. F. Moore, head of the Christian 
Booksellers Assn., said the pub-| 
lishers are putting out 35c sellers 
that convey a message set in mod- 
ern times. Most of the new} 
editions are being sold in religious 
bookstores. 





this field, editions of the Bible are 
being shown in bright red, navy 
and brown, as well as the tradi- 
| tional black. 


CHATTER 

Joseph I. Richman 
|public relations-publicity 
for Long Island U. 
| Harriet Pilpel, femme lawyer in 
ithe office of Morris Ernst, is co- 
| author of “Marriage and the Law.” 

rrossinger’s gets the book treat- 
iment under the title, “Waldorf in 
ithe Catskills,” published by Ster- 
ling. 

Fred Vanderschmidt resigned as 
chief European correspondent of 
Newsweek, to become exec editor 
of Quick. 

“Fireside Book of Favorite 
American Songs,” edited by Mar- 
garet B. Bondi, to be published by 
Simon & Schuster Dec. 5. 


J. C.-and Helen Furnas ave 
spending at least five months in 
South Africa to line up a series of 
magazine pieces and at least one 
book. 

Tess Williams, press editor - of 
Seventeen mag, returned Monday 
(6) on the Caronia after a three- 
month vacation and honeymoon in 
Europe. 

Herman G. Weinberg, foreign 
film subtitle writer, sold his trans- 
lation from the French of an essay 
on painter Berthe Morisot to Gen- 
try mag. 

Exhibition of 16 woodcuts by 
Norman Kent, art editor of True 
magazine, is currently being shown 
at the Casa Americana in Barce- 
lona, Spain. 

Ned Pines, publisher of Popular 
Library (reprints), See and Real 
mags, has bought Screenland and 
Silver Screen. No changes in poli- 
cy or personnel contemplated. 

Trader Vic Bergeron, w.k. for his 
Trading Posts in ’Frisco and Oak- 
land and for two food drink books, 
has his “Kitchen Kibitzer,” cook- 
book for men, off the Doubleday 
presses. 

John T. Winterich, who is edit- 
ing the new American Writer, offi- 
cial organ of the Authors League 
of America, will have his first is- 
sue out under date of Oct. 1. It’s 
free to all members. Print runs 
around 8,000. 

Norman Reader, French Govern- 
ment Tourism ad-pub chief, to 
Miami Beach to set up “Cafe de la 
Paix,” to be operated at Sea Island 
Hotel by French travel groups dur- 
ing annual convention of American 
Society of Travel Agents, Oct. 20- 
24. The ’51 convention in Paris 
was_a record-breaker _ ; 

Cornelius Vanderbilt, Jr., now in 
New York at his mother’s house, 
took time out from editing and cut- 
ting his two lecture films, “Europe 
Today” and “Germany Bounces 
Back,” to put out another issue of 
his cuffo newsletter, Vagabonding 
With Vanderbilt. He received 300 
letters asking him why he doesn’t 
put it out on a paying basis. 


Hartford Fete 


Continued from page 55 == 
top names in classical field. Hart- 
ford Symphony orchestra, under 
George Heck and Moshe Paranov, 
had a featured spot here. Andre 
Kostelanetz guest-conducted the 
symphony in a brace of four tunes 
with which he is associated. His 
programming here was excellent. 
Composer-conductor Leroy Ander- 
son was also on hand to guest con- 
duct and the piano team of Whit- 
temore & Lowe and Jane Froman 
helped round out a firstrate pro- 
gram. 

Heaviest draw and sloppiest ar- 


launched a 
course 














In addition to the new trend in| 





ranged was the popular music night 
Friday (3). Two-and-a-half-hour 
show contained excellent talent but 
was laid out badly. As a gesture of 
cooperation with disk jockeys, War- 
ren S. Fréeman, RIAA liaison man 
for this show, arranged for indi- 
vidual turntable mikemen to intro 





each talent. An offstage voice in- | 
troed each platter spinnér. This 
combined with the self-commercial, | 
each gave before bringing on ‘the 
talent, added to the stage wait. 

On the bill were Toni Arden, | 
Eileen Barton, Tony Bavaar, Stan 
Freeman, Benny Goodman Quintet 
Bill Hayes, Bill Kenny & the Ink 
Spots, and Cindy Lord. Mitch Mil- | 
ler gave a spiel on behalf of the 
record industry. Saturday was 
windup day for the festival. It was 
kiddies day and featured Bozo the 
Capitol Clown, Tom Glazer and 
Frank Luther. 

Promotional work included the | 
use of 40 spot transcriptions by 
that number of talent personnel | 
bringing to the public attention the 
festival. These were aired over the 
local stations. 

One incident that resulted be- 
cause of the festival was the with- 
drawal of Patti Page from the bill 
of the State Theatre Saturday and | 
Sunday (4-5) the fear 
that the week-long showing would | 
milk the house of any audience. 
Bill Kenny and the Ink Spots were | 
booked as replacements. 

In lining up the program for the 
week, no one was booked who was 
skedded to appear in this area dur- 
ing or immediately after the fes- 
tival. Patti Page wasn’t asked for | 
that reason to participate in the) 
festival. She’s been rebooked for | 
the State for next week. 


} 
| 


hecause 
pecause 


of 


| 











| N.Y. Philharmonic | 
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Continued from page 55 —_— 


tain the 20° involved. So orch- 
estra’s tax gain for last season ran} 
to about $65,000. This season, gain | 
from the tax lifting will run to} 
about $80,000. 

Second windfall came last week | 
when the symph got a commercial | 
sponsor (Willys-Overland Motors) | 
for its Sunday afternoon CBS| 
broadcasts, for the first time since | 
the ’48-’49 season, when Esso was} 
the sponsor. For the last three sea- 
sons, orch’s Sunday airings have | 
been sustaining. 

Gain to the Philharmonic from) 
the new sponsorship won't be} 
nearly as large as supposed. Where | 
the organization received about! 
$90,000 annually from its sustain- | 
ing setup, this season it will get 
about $125,000. or only $35,000 
additional. The $125,000 from the 
current sponsor doesn’t match the 
200G the orch received in ’49-’50 
as its share from Esso. 

The orchestra players, in addi- 
tion to management, will gain, of 
course, with an extra $26.45 to 
each man for every broadcast, or 
about $750 extra for the 28-week 
season. 

Orch hasn’t raised its ticket | 
prices, unlike some other N.Y. mu-! 
sical organizations, like the Met! 
Opera, its top still being $4.25 for, 
Thursday-Friday concerts and $3, 
for Sundays. 
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Italo Filmites 





aaa Continued from page 5 = 


on widespread U. S. distributor 
hesitancy to give full support to 
the idea of dubbed films. IFE has | 
been approached by several com- 
panies to make a joint distribution 
deal, hut nothing has ielled, Gual-. 
ino said. If and when IFE gets go- 
ing in distribution, Lux Films will 
probably be closed down since “it 
wouldn't be commercially wise to 
have several Italian outlets.” Sep- 
arate outfit will. be organized to 
handle IFE distribution. 

De Pirro said the Italo govern- 
ment had been reluctant to re-in- 
voke Article X of the Itailan film 
law which sets rental ceilings. Ac- 
tion had been taken only when it 
was found the U. S. distribs and 
Italian exhibs had found it impos- 
sible to get together on a volun- 
tary agreement. He added that the 
moment an understanding is 
reached, the government would let 
the law lapse. 

Gemini explained that talks with 
the U. S. distribs would be re- 
newed on his return to Rome and 
that, when there is a voluntary 
pact, it will be much more liberal 
than the law as presently enforced, 

Italo group will be here for an- 
other twe weeks when, details of 
the new distrib org, will be worked 
out, including the question of ex- 
changes tp be psed, 
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,one of their pets. 
'been heaved among the bedpans as a conscientious objector. 


|it’s a 


| get distinguishing odors in pictures, 


|came a medium fast ball right down the middle. 


{head in his mask. 


SCULLY’S SCRAPBOOK 


By Frank Scully $44-04-60440-00065 


Hollywood. 
Anybody in Hollywood ever hear of J. F. Powers? The head of s; 
Mary’s Hopital, Minneapolis, on a visit to Scully's Bedside Manor told 
me all about him. He had been an orderly there for a while and Was 
Seems he didn’t like war ir any form, and so had 
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Later she sent me a copy of his short stories. It belonged to the 
nurses library at St. Mary’s Hospital and indicated it must be returned 
in 14 days. Apparently the good nun h#t borrowed it for me. Which 
was okay, I guess, since she’s head of the hospital: 

It was full of fine stories, and while everybody is trying to read great 
things into Hemingway's “Fisherman,” I'd like to say a word about 4 
story by Powers called “Jamesie.” It’s a baseball story It needs 
Norman Taurog and a new Jackie Cooper to make the great baseba}! 
picture of all time. 

While everybody who is anybody (and who isn’t?) has been attendine 
the World Series, or catching the games on TV, I urge serious-minded 
Hollywood characters who are fighting for the survival of pictures to 
read “Jamesie.” It involved no big-leaguer, though it does involve 
hero-worship, the devotion of a kid in a hick town for a hick pitcher 
who might have been with the Yankees today if he had resisted tying 


| his fast ball to a fast buck 


In its essentials this is the Joe Jackson story, and Jamesie is like 


| the kid who said to Shoeless Joe after word goi out that he threw the 


World Series, “Say it ain’t true, Joe?”, and Joe had to say it was. But 
greater story because there is no name-dropping in here. no 
glamor-by-association, just a small-town wonderful boy and a pitcher 
whe let him down 


But he didn’t let the pitcher down. When they threw Lefty in the 


|clink for losing that game, the kid went to see him with the only gifts 


he had. Among them was his breakfast orange. And he passed it 
across the bars to Lefty. He asked Lefty how he threw those curves 
and through the bars Lefty tossed that orange, telling him, “You throw 
them all the same—your fast one, your floater, your curve. Then they 
don’t know where they're at.” 

The B.O. of Vice 

He forgot all about why Lefty was in the can, except there was a 
funny sweet smell that came off Lefty’s breath, like perfume, only sour, 
and there were burnt matches and cigaret butts on the floor in his cell. 

Jamesie remembered that there was a character like this in “Baseball 
Bill in the World Series,” one of his juvenile library books. He, too, 
had these unmistakable odors. They were the odors of Blackie Hum- 
phrey, and some dirty crooks who tried to make Bill throw a World 
Series game. And it was those odors that convinced Jamesie of Lefty's 
guilt. 

It may be argued that all this is fine, fine, but how are you going to 

which the hatchetmen of Holly- 
ood insist smell up the joint right now? 
I admit that’s a toughie, but they do a lot of things with dialog, and 
they certainly could do tricks with it here. After all, Powers had noth- 
ing but the printed word and he conveyed these odors of corruption 
perfectly. 

What I see in this picture is the raging conflict going on between 
good and evil on all levels, all over the world. And the hypocrisy 
of politicians screaming about how they will clean up corruption while 
they themselves are on swindle sheets that would stagger Nero. Some 
generation has to take it up and fight it as little Jamesie did, as J. F. 
Powers, in fact, himself, did. 

The sad part of it is that this fight for integrity seems to be carried 


w 


|on mostly ameng little known authors who appear, in the main, in less 


known magazines. 

That he should breathe some of these purs odors on whatever Jaime- 
sies he might meet along the way is being more romantic about the 
sustaining power of virtue than the record indicates. Nevertheless, 
his story upholds the tradition that, in the sticks at least, baseball is 
played for keeps and corruption is rooted out awfully fast. 

Lefty got 15 bucks a game. 


His catcher was borrowed from the 


| State Hospital, where he was either an inmate or an attendant, I 


couldn't quite make out which. Anyway, they called him Bugs Bidwell, 
and he obviously was constructed too simply to understand the nuances 
of “cheating a little here and there,” as the cameramen say when 
trying to get an impressive effect without extra cost. 

He knew when a pitcher took a windup with a runner on first, that 
wasn't amnesia. Then when he walked one without showing the slight- 
est sign of wildness, that wasn’t in the book either. It might have 
been too smart for the psychiatrists, but it wasn’t too smart for Bugs. 
The manager wanted Bugs’ honest opinion. Bugs didn’t know what to 
Say. 

“Think I better jerk him?” 

“You're the boss, I don’t know nothing for sure,” said Bugs. 

Lefty Crosses His Catcher 

Then Jamesie saw Bugs’ two fingers appear below the mitt. Up 
The batter poled a 
Jamesie saw Bugs shake his 
Then he gave Lefty the same‘signal. The ball hit 
the leftfield fence. There were weeds out there. It was that kind of 
baseball. And by the time the ball was recovered the score was 5-2 
against Lefty. 

The manager asked Bugs what he called for on that last pitch. He 
said he called for a curve. 

“And the one before that?” 

“Same,” said Bugs. 

“And what did Lefty give you?” 

“It was no curve, it wasn’t much of anything.” 

“No,” said. the menager, “it.sure was_no curve hall. It was right in 
there, not too fast, not too slow, just right—for batting practice.” 

Lefty explained that it slipped. It seemed on further explanation 
that the one before slipped, too. 

“That ain’t never happened before,” explained Lefty. 

“Well, it ain't never going to happen again, not to me,” said the 
manager. “I just found out your old man was making bets under the 
grandstand, and it wasn’t on us. I can put you in jail for this.” 

“Try it,” Lefty said, starting to walk away. 

The next thing Jamesie knew. all the players were in a fight. 

Jamesie was in tears. He walked home. He had a stomachache and 
a headache. He went to his room. His Aunt Kate brought him a glass 
of lemonade. She was the person closest to him. Even if books had 
come between them—the books she liked like “King Arthur,” “Oliver 
Twist,” “Sir Lancelot” and “Gulliver” as opposed to the books Jamesie 
now liked, like “Baseball Bill,” “Don Sturdy,” “Horatio Alger, Jr.,” and 
The Sporting News. 

He wanted to know if his uncle was talking about Lefty. “I don't 
know,” she said. “Is that the one who lost the game on purpose?” — 

He got up and walked the streets and he dreamed of Lefty being 
with the Yankees and saying to the owner, “Either you hire my frien 
Jamesie as bat boy or I quit.” Then he found himself in front of the 
jail and the next morning he was bringing Lefty his breakfast orange 
and a copy of a magazine that he had bought to sell to his uncle. He 
gave that to Lefty, for free, and*in return, through those prison bal, 
Lefty showed him how to pitch straight. , 

It was those odors, those strong odors, of liquor, tobacco and vices 
that finally drove Jamesie out into the street. P 
. So all Hollywood has to do is to find that kid, buy this story, hire 
Taurog and they will have the “Skippy” of 1953. And never asa'n 
can they say I never gave them anything. I gave them J. F. Powers 


long ball, which was foul by a few feet. 
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Broadway 


d Reeves Lewenthal 
Eleanor Venice this summer. 


-ried in 
Hoag oy the Associated American 


: ery In N. Y. F 
ae gate (Loew's) Emerlings’ 
daughter, Gloria Anne, got, mar- 

ied over the weekend in Great 
Neck to Alexander James Brown, 
dr. : , 3 

bia Pictures feteing Rex 
pee and Lilli Palmer, stars of 
jts “Four Poster,” at a cocktail re- 
; t the Hotel Pierre Tues- 


ception a 

ay (14). t 

cay nnessee Williams, playwright, 

and Harold Boxall, joint managing 

director of London Films, in from 

Britain yesterday (Tues.) on the 

Queen Mary. / 
Ballet Associates of America 


will hold its fourth annual dinner 
dance in the Waldorf’s* grand ball- 
room Nov. 28. Net proceeds will 
o to the N. Y. City Ballet. 

Metro producer -Albert Lewin 
due bacx from Israel Oct. 16 fol- 
lowing two months of preliminary 
work on “Saadia,” which M-G 
lans to film in the Hebrew state. 
Morris Lowenstein, prexy of the 
Theatre Owners of Oklahoma, had 
briefcase and wife’s 


with husband, Frank Barnhart, an 
| daughter in Baltimore. aes London | 
Dick Wright, chief of Warner ' 
Theatres here, enrolled 17-year-| ,, Morris Helprin in town for hud- | 
old son in Northwestern U. dur- dles with Sir Alexander Korda on 
ing vacation in Chicago. projected major telepix deal. 
Sam Levenson and Edward Ar-| %ack Mills, head of Mills Music, 
noid slated to guest-star at Israel |" a fortnight visit to London, in- | 
bond dinner-show tonight (Tues.), | 5Pecting activities of his own com-| 
pinch-hitting for ailing Eddie | P@ny. 
Cantor. _ Sol Shapiro, of the William Mor- | 
George Bishop commuting from | TS office, hopped to London to 
Youngstown (O,) Playhouse for|¢@tch the Betty Hutton preem at 
male lead in Drury’s current pro- the Palladium. 
duction of “Antigone,” opposite Before leaving for Paris and 
Gerry Jedd. | Brussels, Lou Walters signed Rob 
| Murray, the Australian comedy 
. | Juggler, to play his Latin-Quarter. 
Paris Publicist Jack Oliphant flying 
Steph: | to the U. S. Oct. 16; will visit New 
. ephan Golmann to Brussels for | York, Miami and Hollywood to 
two concerts. negotiate Anglo-Amerrican tie-ups. ' 
Jerome Thor to Stockholm for 2 Latta, the Warner Bros 
a vidpix stint. nominee on the board of Associated 
High Noon” (UA) opening here | British Picture Corp., sailed on | 
to good crix appraisal. |the Elizabeth yesterday (Tues.) on 
| Juliette Greco into her first | is annual visit to the U. S. 
| legit role in “The Perfumed Marian Anderson returned to 
Princess.” |London from Scandinavia _last 
“Othello” opening here to mixed | Friday (3) to star at an Albert Hall | 
reviews, with most of them on the | COncert, sponsored by Sol Hurok 
unfavorable side. in association with Harold Holt. 
Buster Keaton and wife at the | _ Princess Margaret is to be the 
Medrano in their TV drunk skit,| Principal, guest at the charity 
and getting big coverage from the | preem of “Limelight” next week 














his camera, lF iat the Ode Leice Squar 
Pqgen ght , > \French press. at the eon, Leicester Square, 
mink coat lifted from his hotel wal Rravei ' aw Chui, | im aid of the Royal Society for the | 
room during a Gotham visit last ssan razzi_ into new Chris-| pjind. 


week. 

Radio City Music Hall execs giv- 
ing party Oct. 15 to Florence 
Rogge, who recently retired as di- 
rector of the corps de ballet. Bal- 
let corps gave her a similar party 
last Friday (3). 

Winthrop W. Aldrich, in behalf 
of the sponsoring committee of 
“Salute to Italian Films Week,” 
hosting a press luncheon for the 
Italian film delegation at Hotel 
Pierre tomorrow (Thurs.). 

On their combined N. Y. holi- 
day and business trip, while Dore 
Schary has been doing the World 
Series, his artist-wife, Miriam 
Svet. has been supervising her one- 
woman art exhibition at the Asso- 
ciated American Artists. 


William Murray, son of the late | 


Bill Murray, William Morris Agen- 
cy veepee. over radio-TV, has left 
Rome for residence in London, re- 
signing his p.a. post as local pub- 
licity chief for IFE (Italian Films 
Export). While Murray’s mother 
was Italian, his bride doesn’t un- 
derstand the local customs and lan- 
guage, hence the decision to move. 


Jules Levey cut short his trip to 
Canada to return to New York to 


honor members of the Salute to| 


Italian Films Week delegation here 
from Italy. He hosted a party of 
prominents from the film colony 
of Rome in the Parisian Room of 
the Plaza last night (Tuesday) 
after the screening of Italian fea- 
ture No. 2 on the week's program. 


Washington 


Baa PY Wisvenee S. Lowe 

ar ailey - curr i 

Club Kavehes” eet oe 
. ctor McLaglen in town for 

two days of tub-thumping for 

ae Man,” current at the War- 





Xavier Cugat and his new ‘ 

: g revue, 
fresh from a sock run at the Stat- 
er in Buffalo, opened at local 
Statler Monday night (6). 

The. Danish ambassador joined 
an invited audience in giving rave 
ge Be preview of “Hans Chris- 

e ” , 
meu rsen” at MPAA’s Aca- 
Infant son of Shirle 
‘ y Temple 
Black, former film. star iarued 
ashington hausfrau, makes his 
Picture debut in current Collier’s. 





Rome 


By Helen McGill Tubb 

. 4 s 

_Gladys Swarthout engaged, to 

a on Italy’s radio RAI. 
bn Cents, Ttalian actor, to 
fri .forar i 

Clown oa in the Georges 
Bernie Luber in Lond 

Will return to Ro py Pg 
ye me t 

Picture with George oF aaa r 


Cleveland 


By Glenn C. Pullen 





Fre 
afte: XMonaco back at his cafe | night 


a months in his native 


Asti, Italy 
re, elvet Glove” ran up record 
atter +2 /4¥, House, pulling 20,000 
Sudance In 19 weeks. ; 
Frankie Vankot's parton, and 
rankie Yankovie’s 
ee oky-W ay Club's bil aia 
meant M. Bobincheck, assistant 
a *r of Warner’s Allen. and 
- back from honeymoon 
neem re Mary Mayo and 
im" Bud & Cece Robinson in 
sear rrace Room for fort- 
Alan Konrad 
» alth 
Captiatt, board, is —— a 
phesine’ ait Arena. Didn't Pass 


st 
wn PekeY Hy: 
ne Capades ns ballet captain in 


quit to settle down 


| tian-Jaque film, ‘‘Lucrecia Borgia,” : : 
ito start here Oct. 10 with Martine | Archie Robbins planed to Ger- 
!Carol and Paul Bernard |many last week for a two-month 
| Dick Edwards and G a ... | tour of Army camps where he will 
ieee Mies ora ere See |entertain American troops. He had 
|inson poe + Pts wae Poe 4 the | 2st completed a Palladium date 
Son, Op g y. an ere 3 

| Ringside, off the Champs Elysees | apne tink Ppigpnanagy te 
here. F Ray ger who just finished | 
| Jacques Deval is completin |his first British pic, is going into | 
| new 5 ll ay “Caroline’™ rhe a rehearsal in “Sweet Peril,” with 
: ~1.| Michael Denison and Dulcie Gray. | 
This will have a short provincial | 


|vire Popesco. “Caroijine” will fol- 
| low “Nina” revival at Bouffes-Pa-|tour before coming to the West 


risiens. 


“Bell, Book and Candle” booked at 
City Auditorium, Nov. 21-22. 

_ Sportspieler George Mooney 
inked to air the U. of Tenn. grid 
sked over the Vol southern web. 

Bill Rudner, WMPS_veepee. 
heading local radio group in local 
fire prevention via radio and TV 
hypo. 

Olivia Browne, WMC women’s 
commentator, returned from a two- 
week biz tour of NBC’s Chicago 
and N.Y. headquarters. 

George Mooney planed to Dur- 
ham, N. C., to give play-by-play 
account of U. of Tenn.-Duke grid 
contest over Vol network. 

Sam McCullough, local play- 
wright, readying opening of his 





| 


) 


| 


Memphis Arena Theatre here Dec. | 


6 with “You Got a Glory.” 

Jack Nobles, KWEM_ station 
manager of West Memphis, to 
Dallas to tape several interviews 
with bigwigs at Texas State Fair. 

New York producer Victor Mor- 
ley dickering with city fathers for 


|12 Broadway musicals and oper- 


ettas in the Open Air Shell here 
next summer. ; 


Philadelnhia 


By Jerry Gaghan 

Embassy Club reopened fall sea- 
son (1) with Jackie Burtell and 
Rudya Rudyas heading bill. 

Murray Schaff Aristocrats, cur- 
rent at Ciro’s, are slated for a trip 
to England early next year. 

Due to illness Bibi Johns failed 
to open at the Rendezvous (1) and 
Al Jelane substituted for singer. 

Rudolf Bing was guest of honor 
at luncheon meeting of local Metro- 
politan Opera committee in Hotel 
Barclay. 

Charles McDonald, former York, 


Hollywood 


Brian Aherne in from Quebec. 

Delmar Daves in from London. 
Ceieste Holm skied in from N. Y. 
Robert Taylor on vacation in 


tah. 
Milton Berle planed ir from 


N. Y. 
Gary Cooper 


returned from 
Samoa. 
Norma Hughes recovered from 
pneumonia. 


Ruth Conte’s new pro naine is 
Ruth Storey. 

Mrs. Horace Heidt finalized her 
divorce decree. 

Vittorio Gassman leaves for Italy 
on Friday (10). 

Joan Blair filed suit to divorce 


| David A. Coplin. 








| 


James Mitchell in from Manhat- 
tan for Metro huddles. 

Sam Engel going into the hospi- 
tal for minor surgery. 

Marvin Miller emceed a show at 
Corona Naval Hospital. 

John Ford left for Africa to di- 
rect Metro’s ‘““Magambo.” 

George A. Smith to Chicago for 
Paramount sales confabs. 

Peggy King returned from a tour 
of Arizona service camps. 

Murray Korda laid aside his fid- 
dle to enlist in the Army. 
Jules Stein selling his 
Hills home, to live in N. Y. 

Hugo Fregonese returned 
Spain with a case of ulcers. 
Charles Dingle in from N. Y. to 
make two pix at 20th-Fox. 
Jacques Bergerac in from Paris 
to start a Hollywood career. 
Norman Gluck in town on busi- 
ness for United World Films. 
Jack Buchanan planed for a tour 
of one-nighters through Texas. 
John Brahm made a tape record- 


Beverly 


from 


| difficulties. 


Raymond Rouleau and Francoise 
Christophe will play the lovers in 
legit revival of Jean Girardoux 
play, “Siegfried,” at the Comedie 
Des Champs Elysees. 

Edwige Feuillere to play “Ca- 
mille” for limited 50 performance 
engagement at Sarah Bernhardt be- 
Binning Sept. 30. Actress turned 
down offer to do pic version. 

Maurice Lehmann, already direc- 
tor of Chatelet, Paris Opera and 
Opera-Comique, will take over 
management of Comedie-Francaise 
from P. A. Touchard next April. 

H. G. Clouzot finally winding up 
his film, “The Wages of Fear,” 
after a two-year shooting schedule 
beset by accidents and financial 
Pic will run three 
hours. 

Odette Joyeux, thespian turned 
playwright, preems her new legit- 
er, “Marie’s Child,” in 
Oct. 24. She also stars in the legit- 
er with Jeannette Batti and Marc 
Cassot. 

Jean-Pierre Aumont legiter, “A 
Lovely Sunday,” reopening here. 
Play also will be done in England 
and America with an adaptation by 
Emlyn Williams and Alec Guiness 
in the starring role. 


Ireland 


By Maxwell Sweeney 

Teresa and Luisillo in with Span- 
ish Ballet for stint at Olympia, 
Dublin. 

Sir Henry French, director-gen- 
eral British Film Producers Assn., 
here on vacation. 

Terry Bishop in Dublin to set 
locations for untitled pic he will 
direct for Ealing Studios. 

Abbeyite Ronald Walsh inked 
for role in Hans Andersen story, 
“The Travelers,” to be done in 
Denmark next November. 

Disma de Cecco, Anna Canali, 
Giuseppe Modesti and Isidoro An- 
tonioli in from La Scala, Milan, on 
tour. 

Joseph Martin bowed out as 
United Artists Irish manager. Har- 
ry S. Band comes from England to 
take over in Dublin. 


Scotland 


By Gordon Irving 

“Call Me Madam” opening sev- 
en-weeks Glasgow stint at King’s 
Theatre Dec. 15. 

Anthony Havelock-Allen, film 
producer, made personal at mid- 
night show in Glasgow to boost 
new British pic, “Meet Me To- 








June Ellis took over from_prin- 
cipal Aileen Cochrane in “King’s 
Rhapsody” at Alhambra. Glasgow. 
The latter and Zena Dare, are 
down with flu. 


Bogota, Colombia 


Conchita Piquer back from the 
provinces. f 
Berta Singerman, Argentine re- 
citalist, booked into the Colon. 
“African Queen” (UA) held over 
at the Colombia and Maria Luisa. 
Luis Enrique Osorio’s Compania 





e| Colombiana de Comedias into Fa- 


neza with Osorio’s “La Familia 


Politica,” following departure of 
Compania Nacional de Zarzuelas y 
Operetas for the provinces. 





Brussels | 





End in December. 


_ Minneapolis 
By Les Rees 

Augie’s iias Jimarlen Trio. 

Boys Town Choir here for con- 
cert Oct. 9. 

Jimmy Rae and Jane Margo into 
Club Capitol. 

Bob Davies Trio with Betty Trent 
into White House. 

Harry Essex back with “Call Me 
Madam” at Lyceum. 

St. Paul Heinie’s has exoticist 
Carmen del Carmen. 

Ella Mae Morse into Prom Ball- 
room for one-nighter. 

Alvin holding over the “original” 
Dagmar, exotic dancer. 

Tommy Dorsey orch played two- 
nighter at Prom Ballroom. 

The “original” Dagmar, exotic 
dancer, into Alvin Theatre. 

Pappy Lee’s Hawaiians with 
Elana at St. Paul Colony Club. 

Marjorie Garretson underlined 
for Hotel Radisson Flame Room. 

“The Old Maid” in its second 
week at Edyth Bush Little Theatre. 

Soprano Nadine Conner opens 
University Artists Course Oct. 23. 

St. Paul Institute’s opening show 
included ventriloquist Hank Sie- 
man. 

Jazz at Philharmonic playing 
one-nighter at Auditorium this 
week. 7 

Don McGrane’s orch holding 
cver at Hotel Radisson Flame 
Room. 

Harmonicats into Colony Club 
for three-nighter en route to 
Duluth. 

Dorothy Lewis’-ice show in fifth 
month at Hotel Nicollet Minnesota 
Terrace. 

Elsa Lanchester and 
Private Music Hall” set for Ly- 
ceum Oct. 15-18. 


Portland, Ore. 


By Ray Feves 





Daryl Harpa’s “Latin American | 


Revue” held for a second week at 
Amato’s. 

Jaqueline Fontaine and Toy & 
Wing into Clover Ciub for two inn- 
ings with Merry Macs inked to 
follow. 

Woody Herman, Dinah Washing- 
ton and revue inked for a one- 
niter latter part of month at Audi- 
torium. 

“South Pacific’ with Martha 
Wright opens at the 3,500-seat Au- 
ditorium next Tuesday for a weeks 
showing. Play has been sold out 
for over two weeks and now Bill 
Duggan has added seats in the 
wings which are being snapped up. 


Memphis 


By Matty Brescia 

Wayne King plays Auditorium 
Oct. 12. 

“Gentlemen Prefer 
skedded Jan. 1-3. 

Cornelia Otis Skinner’s “Paris 
90” booked here Nov. 7-8. 

“Holiday on Ice” skedded week 
of March 26 at Memphis Auditor- 
ium. 

Gene. Autry and his show booked 
here for two Sunday performances 
Nov. 23 at Auditorium. 

Shepard Traube’s production of 
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Pa., exhibitor, is now acting as | ing in German for “Voice of Amer- 
° : | ica.” 
7 bee ntl = Domne % Eddie Cantor reported “much 
Philadelphia Civic Grand Opera! improved” but needing plenty of 
Co. has signed Giuseppe Bambo- | rest. : ’ 
schek to head conducting staff for; George Hickey back at his Metro 
coming season. | sales desk after homeoffice hud- 
Abbott & Costello guest-starred | dles. 
at dinner honoring newsboys Russell Downing in town to ogle 
staged by Evening Bulletin (3) at | product for Radio City Music Hall, 
Bellevue-Stratford. N;. Se 
RCA-Victor installed half-dozen —_—_—_— 
TV sets at Schuylkill Arsenal In- 0 
maha 
By Glenn Trump 
Tommy Dorsey orch, with Fran- 


duction Center so draftees could 

through processing. 
Lee Guber, owner of Rendezvous, : 

and Buddy Ottenberg, of Knotty | ces Irwin featured, a draw at Pe- 

Owners Assn. as committee to in-| , Page Cavanaugh Trio opened at 

vestigate problem of minors in| Angelo’s. Coming .attractions in- 

cafes. clude Weaners Wild Bill Davis 

ni Gardener Trio, and Ella Fitzgerald. 

India Walt Harrold’s quintet at the 

Cave, Hill Hotel basement spot. 


watch World Series as they went 
Bar, have been named by Cafe | °ny Park (3). 
- Trio, Eddie Haywood Trio, Earl 
All-India Radio dropping film! Gordon Dooley orch played 


| reviews from its programs. | Chadron’s Policemen’s Ball. 


Julius Ludlam, Lincoln  band- 
leader of the late ’20s and early 
°30s, now selling insurance. 

Grand Island, No. 3 Nebraska 
city, making strong pitch for a TV 


Sound recordists of Bombay 
have organized an association of 
their own. 

Film Journalists ofs Bombay and 
Calcutta forming an association to : , i 
fight for better pictures. station. | Omaha still only spot in 

Producer Amiya Chakravarthy | State with outlets. 
taking out a Hindi version af| Bertie & Bob Hellman, duo- 
“Hunchback of Notre Dame.” pianists, at Cottonwood Room of 

Calcutta Danseuse Sadhona_| Blackstone Hotel. 

Bose, after leading a secluded ex- Cilly Feindt and her horse Pasha 
istence for years, staged comeback | getting top billing at Ak-Sar-Ben 
in Bombay with a dance drama| Redeo (3-12). 

based on one of Tagore’s works.| , Mishel Piastro & Longines Sym- 
She plans to tour principal Indian | Phonette played of Nebraska 


cities with her own company late | Coliseum in Lincoln (2), 
this year or early in 1953, F Robert Shaw Chorale and orch 


due af Omaha Tech High Audi- 
Tokyo 


torium (25), 

Newly named general manager . 
for Universal in Japan, Arthur G. Pittsburgh 
Doyle, has arrived here. Doyle By Hal Cohen 
was chief of 20th-Fox Japan office Holden Dancers 
in 1936-39. 

Serge Lifar and members of his 
ballet troupe are due here late this 
month for a tour to be sponsored 
by Yomiuri Newspaper, beginning | signed for “My Darlin’ Aida.” 
with recital here Oct. 6. _. | Ben Blue follows Four Aces into 

After seven years of service with | Twin Coaches next Monday (13). 
the entertainment division of the| (Catholic Theatre Guild opens its 
Army’s Special. Services Section. | season this. weekend with “Glass 
Edward “Ted” tephenson is leav- | Menagerie.” . eS 
ing as chief of the section. Mitzie Steiner and Jack Tolen 
taking~ a belated honeymoon in 
N. Y. this week. 

Jackie Heller’s lad, Bobby, in- 
ducted into the Army and reported 
to Camp Kilmer, N. J. 

Sam , (Biff) Liff, Tech drama 
alumnas, named staged manager 
for “My Darlin’ Aida.” 

Joy Yates, 
jeader Biliy Yates, has opened a 
dancing school for juves. 

Medicos gave John Walsh, Ful- 
ton manager, clean bill of health 
after his hospital checkup. 

Victor Reilly and his wife, Mar- 
gery Beddow, dancing the leads 
in “Oklahoma!” this season. 

Irma Thomas, of “Ice Capades,” 
tossed a baby shower for Donna 
Atwood (Mrs. Johnny) Harris. 

Mary Liz Kane, Playhouse ac- 
tress, added to faculty of the 
school and will teach kiddies. 

Mark Lewis, Tech drama grad, 
named business manager of Biack 
Friars Theatre in Alexandria, Va. 
critic, returns to News after six- Jules Green flew home from 
month layoff following serious,N. Y. to see his mother plus his 





Rush inte 
| Carousel, 

Hildegarde opens for two weeks 
in Horizon Room, Nov. 10. 


. Olive Moorfield, local singer, 





San Francisco 


By Ted Friend 

Ed Sullivan due for United Cru- 
sade pitch. 

Len Gross into Fairmont as pro- 
motion manager. 

Artie Dann heads new show at 
365 titled “C’est Si Bon.” 

Eddie King in from L.A. doing 
the seven hills with the NBC Tol 
Averys. 

Doodles & Spider in Cable Car 
Village and Nick Lucas at Italian 
Village. 

Tony Buttita, press rep for Civic 
Light Opera, hospitalized follow- 
ing collapse. 

Penny “Blondie” Singleton and 
Sis & Sonny Arthur into Venetian | 
Room of Fairmont. 

Hotels jumping with Truman, 
Stevenson and Eisenhower all mov- 
ing into local scene with 10 days. 

Emilia Hodel, drama and pix 














| auto smashup. | client, Eileen Wilson, at the Copa. 
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Tin Pan 


‘Valley’ 


Continued from page 1 


the Coast, and extends up to the 
northwest into the Canadian prov- 
inces. This territory blankets the 
same farm belt which supported a 
paying country music business be- 
fore the 1929 crash. A new pros- 
perity, starting in the early 1940s, 
has once again lifted the country 
cleffers into the big coin. 
Some Changes 
Time has wrought some changes, 





however. That stereotyped figure | 
of the bare-footed, gee-tar strum-| 
ming mountaineers working over a| 
simple hoedown is as anachronistic | 
as a Stutz Bearcat. The modern} 
hillbilly artist and writer are well- 
heeled, figuratively and literally, 
and they’ve learned every chord 
and beat in the book. That’s one 
explanation why the transition 
from country to pop has become 
so easy and frequent in recent 
years. 

And while folk music has moved | 
closer to pop, the pop publishers | 
have been trying to move closer to | 
Nashville. Acuff-Rose and Hill & | 
Range have been the unchallenged | 
titans in the country field, but in 
recent months, Frank Kelton, vet 
New York music man, and Howie 
Richmond have opened their own 
offices in this city. Several major 
publishers, meantime, have been 
sending down reconnoitering forces 
to Nashville with similar ideas in 
mind. 

Cracking into this field is not 
proving an easy job for the “city 
slickers.” The country cleffers 
(most of whom, like Hank Wil- 
liams, Carl Smith and Autry In- 
man, are also performers) are 
shrewd traders and have been de- 
manding heavy advances before 
delivering their product. At the 
present time, in fact, the advance 
payoff to the backwoods tune- 
smiths are larger than that to most 
top New York writers. Acuf-Rose 
is unique in ‘its no-guarantee 
policy in its writer deals but Hill 
& Range has set the general pat- 
tern with its offers of substantial 
advances, ranging up to $15,000 
and $20.000, for exclusive longterm 
deals with promising hillbilly 
clefting talents. 

Link to Radio 

Unlike the pop field where air 
plugs are subordinated to disks as 
the hit-making factor, the country 
music biz is still closely wedded 
to live performances on radio and 
personal appearance tours. Foun- 
tainhead of the whole operation is 
WSM’s “Grand Ole Opry” four- 
hour Saturday night country clam- 
bake featuring the high-ranking 
folk names such as Red Foley, 
Carl Smith, the Carter Family, 
Lonzo & Oscar, Chet Atkins, Min- 
nie Pearl, Martha Carson and 
Grandpa Jones, among others. Al- 
though these artists are paid only 
$6 per quarter-hour slot, they reg- 
ularly sacrifice top-coin personals 
for the national showcasing this 
airer provides. As soon as the 
“Grand Ole Opry” can get video 
network commitments, it will be 
telecast over WSM-TV for even 
stronger impact on the hillbilly 
field. 

Beyorid “Grand Ole Opry,” how- 
ever, virtually every small indie 
station in the south features live 
hillbilly talent even if it’s only a 
trio. Since the performers are 





come an important plugging me- 
dium for their songs. In addition, 
many of the hillbilly jockeys are 
also writers and are thus able to 
lay on their tunes to the limit. 
Backing up the radio plugs are 
the hillbilly troupes which “con- 
certize” around the country. WSM’s 
artists bureau packages some 20 
such troupes from the “Grand Ole 
Opry” personnel and has booked 
its folk artists into virtually every 
large auditorium and theatre in 
the U. S. The take for a top name, 
such as a Foley or an Eddy Arnold. 
can hit anywhere from $1.000 to 
$3 000 for a one-dzy stand. These 
troupes usually give three shows a 
day with one matinee and two p.m 
performances. 





These concentrated radio and | 


live plugs have built the solid) 
sheet music and disk-selling base | 
for the hillbillies. Although the | 
major disk companies have cor- | 
ralled most of the top vocalists, | 
some 70 indie labels are making | 
their releases pay off in this field | 
with lesser-known artists. Copy | 
Sales are equally strong with the | 
customers, few of whom can read | 
music, buying the sheet music for | 
the lyrics only. “Half as Much.” | 
a Hank Williams number, has al-| 


ready hit over 600,000, with the’ 


country market accounting for a 
substantial portion of the turnover. 

All indications point to the hill- 
billy market growing even more 
powerful. The big payoff is at- 
tracting more cleffer-performers, 
while the inexorable urbanization 
of the hinterlands is bridging the 
gap betwen the folk and the pop 
tune stylings. 








Actress 


Continued from page 72 aa 
theatrically rewarding experience. 
She’s an exciting, unusual per- 











former with a bigtime legit and | 


film potential. (Director Gregory 
Ratoff, who’d been filming the 20th- 
Fox pic, “Taxi,” in Gotham, gave 
her a spot in the pic—her initial 
screen try). 

Miss Page has a vivid dynamic 
style that overpowers the audience 
as well as the thesps on stage. Many 
of the players have picked up her 
tempo and mannerisms, dissipating 
overall impact. They seem to be 
playing follow-the-leader with Miss 
Page and should be brought back 
into line by director Jose Quin- 
tero. Miss Page, too, is in need of 
a strong director’s hand. She un- 
leashes her bag of theatrical tricks 
in the first few scenes without se- 
lectivity or restraint. She's prob- 


ably loosened up in her -half-year | =—— 


in the role and should be toned 
down. 

The play, like most of Williams’ 
works, is a mood piece about neu- 
rotics. In this case it’s a sensitive, 
inhibited minister’s daughter hope- 
lessly fighting her desire for a 
lusty, irresponsible doctor's son. 
Story line is plotted sketchily and 
the many individual scenes fail to 
build dramatic intensity. It drags 
throughout and is often tedious. 
Lee Richard, as the doctor’s son, 
heads the supporting cast. Gros. 
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Broadway legit house next season. 
Probably a dance team, and an- 
other act, would be used for sup- 
port. Management is inviting the 
Stock Mgrs. Assn. to the Dec. 12 
Town Hall concert with this in 
mind. 

Idea is feasible, because Miss 
Russell is a natural-born mimic 
with a world of talent. Present pro- 
gram is a l4nghair elaboration of a 
music hall or nitery song-satire act, 
and program would have to be 
slanted more to pop subjects for 


‘the new venture. But that would 


be easy; the femme definitely 
has it. 

Sunday’s program included imi- 
tations of opera and art-song sing- 
ers, takeoffs on Gilbert & Sullivan 
and Wagner, a music appreciation 
monolog, paraphrases of folk and 
pop tunes, imitations of flamenco 
and bierstube songs, in a bewilder- 
ing variety of styles, all top-grade 
and hilarious. Accompanying di- 
alog and varied stage business were 
as surefire as the songs. 

Femme is a first-class come- 
dienne, with a good voice, fine wit 
and excellent stage presertre. All 
special material is her own. What 
she did to “Night and Day,” as a 
British choral society might sing 
it, was a libelous treat—and may 
Cole Porter forgive her, which he’s 
probably done already between guf- 
faws. “Whither the popular song;” 
her talk on Wagner's “Ring” cycie, 
and her death scene from the opera 
“Anaemia” were just a few other 
highspots in a program geared high 
for laughs. Bron. 


Shuberts 


Continved from page 72 
three-sheets a few years ago, today 
come in with two or three three- 
sheets for lobby display. 

The Shubert bill-posting truck, 
with ladders and glue-pots, has long 
been a familiar sight around this 
town. Servicing the Plymouth, Ma- 
jestic, Wilbur, Shubert and Boston 
Opera House, the truck was kept 
fairly busy about 40 weeks a year, 
with new shows coming into town 
almost every week all season long. 

The two bill-posters drew a basic 
$66 a week, and the upkeep on the 
truck, and its garaging, finally 
became too big an item for the 
theatres to share, according to 
Kavanaugh. 

“Times have changed,” the gen- 











eral manager said. “The whole 
snipe operation is doubtful today. 
Locations are poor, and the per- 
manent stans require a lot of free 
tickets to keep. We couldn’t make 
ends meet, and since the snipe- 
truck was a service to the shows, 
we had to cut it out.” 

Other reasons advanced by local 
managers for the declining use of 
paper in Boston concern the great 
change of public-buying habit to- 
day, the fact that during a political 
campaign, such as the present na- 
tional and local election, all the 
good snipes are buried in a blizzard 
of grinning candidates pictures. 

One other reason advanced here 
for bill-posting having lost favor in 
recent years was the tendency of 
many shows these days to over-bill 
the paper, and to clutter the three- 
sheets and cards with unnecessary 
copy and “art work.” 

The old-style type of show paper 
—largely just big block letters on 
bright colored stock—was so strik- 
| ing, it always seemed to earn its 
| way. 
| A report in Variety last year 
| indicated the trend to abandon ex- 

pensive show paper, which is now 
| erystallized in the Shubert action 
lin Boston. At the recent conven- 
ition of the bill-posters, this issue 
lof declining use of paper was the 
main topic, and various plans for 
correcting the situation were ad- 
vanced. 
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winter makes selling a package of 
|shows difficult because of likely 
cancellations. 

Moreover, Witkin feels, the rep- 
utation of the Shubert is such that 
they can. now reasonably expect 
patrons to buy the season on past 
performance. 

Witkin sees a comparison with 
the Leland Hayward priority list 
now effective in Boston and in New 
York. Hayward sells his own repu- 
tation to draw advance orders on 
each new production. The Shubert 
management here feels the house 
name will do the same thing. 

And, like the Hayward plan, the 
|“Pay As You Go” subscribers in 
New Haven all have their locations 
prior to the first advertisement 
appearing in the newspapers and 
before general public sale. Also, 
there is no cash discount—just 
location. 

The Shubert has tried a modified 
form of this plan in the past, but 
this is the first year a thorough 
circularization is being attempted, 
and the first year the entire house 
is being offered to “Pay As You 
Go” customers. 

Witkin estimates the cost of put- 
ting the “Pay As You Go” plan on 
trial for the first 5,000 mailing at 
$150. . 


| ‘Merry Widow’ 


—_me Continued from page 4 


was finally lopped off to give ex- 
hibitors better turnover. 


“Big Jim McLain” (WB), second 
John Wayne starring picture to 
reach the Golden Dozen in one 
month, finished _ sixth. “What 
Price Glory” (20th) landed seventh 
position by dint of winding up 
high in two weeks of September. 
“Affair in Trinidad’ (Col), third 
in August, took eighth place. 

“Just For You” (Par) could not 
get past ninth although a third- 
place winner one week. The new 
Bing Crosby opus did not prove 
the expected boxoffice smash in 
some ocalities. ‘One Minute To 
Zero” (RKO) wound up 10th by a 
narrow margin, nosing out “High 
Noon” (UA), August bexoffice 
champ. However, the Gary 
Cooper western continued to dis- 
play sustained strength as shown 
by its ability to finish fifth one 
week. . 

“World in His Arms” (U), fourth 
in August, rounded out the Golden 
Dozen for the past month. 
“Dreamboat” (20th), seventh the 
previous month; “Jumping Jacks” 
(Par), second in August, and 
“Where’s Charley” WB), sixth in 
the month ahead, were runnerup 
pictures for September in that 
sequence. 

“Ivanhoe” (M-G), not rated in 
the Top 12 list last month because 
it was in release virtually one 
week, when it copped first, shapes 
up as one of the big grossers for 
the current month. Pic finished 
eight amazingly big weeks at the 
N. Y. Music Hall as the month 
ended to amass the greatest first 
eight weeks in the history of the 














Hall. Just getting around, “Mira- 


‘Pay As You Go’ | | 





cle of Fatima (WB) looms as a 
highly profitable film. The two 
weeks it was in release to any ex- 
tent saw this production landing 
fourth place one week and eighth 
another. 

“Crimson Pirate,” another WB 
release, also looks likaly to be 
heard from. It took fifth one week, 
the only one in distribution to any 
extent. “Full House” (20th), obvi- 
ously best suited for small-seaters, 
was fourth one week and a runner- 
up another one: 

‘Snows’ Looks Strong 

“Snows of Kilimanjaro” (20th), 
another new pic, shapes up as a 
potentially high grosser, predicated 
on the two smash weeks recorded 
in September at the N. Y. Rivoli. 
Opening round gave that house one 
of its biggest weeks in about a 
year. 

“Assignment Paris” (Col), also 
new, started out well in several 
spots. “Somebody Loves Me” (Par), 
only released in a few locations, 
has done nicely largely through 
Betty Hutton’s personality and per- 
formance. “Monkey Business” 
(20th), just getting around, did 
enough one week to cop seventh 
position for that week. 

“Because You're Mine” (M-G) 
was launched with a big week at 
the N. Y. Music Hall, but did not 
fare as strongly as anticipated. 
“Carrie” (Par), which never quite 
measured up to its promise dis- 
played in N. Y., managed to cop 
12th place two weeks last month. 

“Don’t Bother to Knock” (20th), 


| which was fifth in August, finished 
} 10th one session and was a run- 


nerup another. “Untamed Frontier” 
(U) managed to collect sizable 
money and was top runnerup one 
stanza. 

“Greatest Show” (Par), out on 
popscale runs, showed up 10th one 
week. “Les Miserables” (20th) was 
10th another session. “Caribbean 


(Par), took 12th spot another week. | =a 


“Devil Makes Three’ (M-G), okay 
in some spots, was, on the whole, 
a disappointing new entry. 

“The Ring” (UA), also a new- 
comer, hung up a record week on 
its preem in a small Denver house. 
“Fearless Fagan” (M-G), which 
proved a toughie to sell, did fairly 
well in some locations. 

“Yankee Buccaneer” (U) came 
up with some lively trade on some 
of its initial playdates. “Island of 
Desire” (UA), also fairly new, hit 
a fast together stride in scattered 
dates. “My Wife’s Best Friend” 
(20th) shaped up nice to okay on 
its first playdates. 


MPEA Protests 
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being turned over in lira to the 
Italian industry which must apply 
to its own government for dollar 
conversion. Portion of the coin is 
to be repaid out of Italian film 


ii} earnings in the U. S. 


Italo customs has suddenly taken 
the position that companies should 
not bring in more pix than were 
allotted to them under their volun- 
tary split. U.S. protest points out 
that the American distribs are per- 
fectly free to bring in all the prod- 
uct they want and that, in fact, 
they must exceed their quota un- 
der self-limitation in order to get 
pix dubbed and ready for release. 

Feeling is that- this problem, as 
well as the rental ceiling question, 
will be ironed out as a result of 
the personal contact between Mc- 
Carthy and the Italian execs. 

Extension of Article X, while 
only for nine months instead of 
the customary 12-months period, 
came as a shock to the Americans, 
who are continuing to pitch for a 
voluntary agreement on_ rental 
terms with the exhibs in Italy. 
Current section of the law, as re- 
invoked on Sept. 1 by Dr. Guilo 
Andreotti, Undersecretary of the 
President’s Council, represents an 
even tighter squeeze on the Ameri- 
can distribs. 

The new law reduces rental ceil- 
ings from 429% to 40% for 75% 
of all Hollywood films. The rest 
can go as high as 50%. In pre- 
ceding years, the law contained a 
clause under which certain sro- 
ductions, classed as “exceptional,” 
were permited to go beyond the 
50% limit. This provision has 
been eliminated for the nine- 
months period to June, 1953. 

If the gross of a picture exceeds 
the house average by a certain 
margin, rental terms can still be 
adjusted as high as 57%. Feeling 
here is that Andreotti bowed to 
exhibitors in the current decree 
and that, should political pressures 
ease, the Italian government may 
amend the law in line with Ameri- 
can proposals for a voluntary sub- 
stitute. 


a 


Bob Sherwood 
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nothing new today to write about 
Tabbing it “an incredible state. 
ment, when you consider that we 
are living, willingly or not, in the 
most fateful period in world’s his. 
tory,” Sherwood went on to famil. 
iarize the guests with the attempts 
being made via the New Dramatists 
Committee, of which he’s a mem. 
ber, to encourage youthful play. 
wrights. 

At the morning session, Law. 
rence Langner, co-director of the 
Theatre Guild and sponsor of the 
projected American Shakespeare 
Festival & Theatre Academy, 
placed the blame for shortage of 
new plays and limitation of ex. 
perimental work in _ professional 
theatres on spiraling costs. As re. 
sult, much of the important experi. 
mental work is carried on by com. 
munity theatre groups, Langner 
disclosed. 

Day-long confabs were held at 
Boston U. and the Hotel Statler, 
with Elliot Norton, Post drama 
critic, teeing off the morning ses. 
sion with the subject, “The Total 
Picture of the New England Thea- 
tre,”” winding the p.m. session with 
“Where Do We Go From Here?” 
Eldon Winkler, formerly of Wel- 
lesley College, now at Lake Erie 
College, was general chairman: 
Robert Porterfield, Boston Us was 
secretary-treasurer. J. Donald 
Batcheller, U. of New Hampshire, 
summarized the work of the vari- 
ous panel groups at close of the 
session. 











Legit Follow-Ups. 
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one caught) things had smoothed 
out and it looks like a good road 
bet. There has been a complete 
reorientation of the Ben Rumson 
role. The drunk scene has been 
excised and Ives’ whole approach 
is one of good humor. Much of 
the profanity and coarseness have 
disappeared, replaced with a 
sunny, gentle interpretation. Only 
complaint about ives is that his 
voice is rather thin, and he has 
trouble reaching the balconies and 
rear of the theatre. 

The show is fresh and cast, 
chorus and dancers are eager and 
experienced. Ellen McCown, as 
Rumson’s daughter, has charm and 
grace; her voice is true and clear. 
Edward Chappel is a handsome 
Julio and he knows how to deliver 
a song, being also handsomely 
equipped in the vocal department. 

Secondary roles are excellently 
cast and include Josh Wheeier, 
Janet Brooke and Grace Olsen as 
the Mormon and his wives. Their 
trie is a sock performance. 

The male chorus of miners is 
outstanding, offering a rich collec- 
tion of voices which can boom its 
songs into every corner of the 
house. Agnes de Mille has re- 
created some of the lustiest, sexy 
dances seen in a long time. They 
are executed with vigor and great 
style, with outstanding jobs turned 
in by Peter Deign, Elizabeth 
Logue, Ilona Murai and Guy Stam- 
baugh. | 

The fast-moving, many-scened 
production has been given pointed, 
meaningful direction by Daniel 
Mann. Dean. 


Don Juan in Hell 
. (CURRAN, FRISCO) 
San Francisco, Sept. 30. 

There is more of the playwright 
and less of the actor in this Ber- 
nard Shaw epic since replacement 
of Charles Laughton by Vincent 
Price, and it’s an even shake inso- 
far as audience reaction is con- 
cerned. Laughton’s interpretation 
of “The Devil” had a measure 
more entertainment value, with 
his special brand of verbal seasom 
ing and mugging giving the per 
formance a unique zest, but 
Price’s handling of the chore per 
mits Shaw's material to come 
through less impaired and el 
bellished, with result that it cat 
ries a sharper impact. 

Smoothly holding up his end of 
the quartet, consisting of Charles 
Boyer, Cedric Hardwicke, Agnes 
Moorehead and himself, Price 
dovetails with the others in pacité, 
voice and appearance. alk 

Boyer, in spite of his Gallic in- 
flections, is superb in handling ° 
his lines. Miss Moorehead . 
Hardwicke are almost equally © 
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LFRED NEUMANN nage 
‘ishoal Neumann, 56, novelist- 





playwright, died Oct. 3 in Lugano, 
. itzerland. 
oy canal who was born in Ger- 


many, had been working in Italy 
hen Hitler came to power and 
ya ized all of his property in Ger- 
siny because he was of Jewish 
arte He remained in Italy until 
1938 when the Mussolini govern- 
ment published its version of the 
race laws, whereupon Neumann 
moved to France. He later arrived 
in the U. S. and stayed te become 
an American citizen. | 

Among Neumanns | works are 
“King Haber” and The Devil” 
(novels) and a play, The Patriot. 
“The Patriot” was produced in 
come 500 theatres in Europe and 
the U. S. It was adapted for the 
screen in 1925 under the titie of 
“The Mad Czar” and starred Emil 
Jannings. It received another 
screen treatment in 1941, starring 
Harry Bauer as “The Mad Eape- 
ror.’ Neumann dramatized Leo 
Tolstoi’s “War and Peace.’ ; 

Neumann was married _ twice, 
first to a Swiss dancer whom he| 
divorced and then to the adopted 
daughter of George Muller, head of 
the German publishing house 
which brought out his first book 
of verse. 





BILLY (SCRATCH) WALLACE 

William E. Wallace, 72, known 

rofessionally as Billy “Seratch” 
Vallace, died Sept. 30° in Phila- 
delphia. Y 

Throughout his 55-year career .in 
show biz, Wallace played the role 
of a tramp comic, one of the gen- 
eration of burlesque performers 
that produced Bobby Clark, Bert 
Lahr, Abbott & Costello, Rags 
Ragland, et al. 

He acquired the nickname 
“Scratch” playing with George 
Carroll at Philly’s old Gaiety 
Theatre, before the start of World 
War I, when the team went in as 
a substitute .for Clark & McCul- 
lough. 

A veteran of the Spanish-Ameri- 
can War, Wallace played virtually 
every burley house in the country. 
His wife and a stepson survive. 


GRACE GOLDBERG 

Grace Goldberg (Mrs. Frank C. 
Barber), longtime assistant to 
Jacob Wilk, former Warner Bros. 
story editor, died Sept. 26 in New 
York. She had been associated 
with Wilk for 20 years. 

Miss Goldberg began her career 
as a script girl at the Paramount 
Studios, Astoria, L. I. She sub- 
sequently became assistant to story 
editor Julian Johnson and went to 
Hollywood for Par in the same 
capacity. She later returned to 
New York and worked for Pathe 
until a fire destroyed the studios 
in December, 1929. She joined 
Wilk soon after. 

Her husband, who survives, is in 
the copyright department of Music 
Publishers Holding Corp., War- 
ners’ music firms, 








HARRY H. (HAM) BEALL 
Harry Hammond (Ham) Beall, 
63. publicist, died of a heart at- 
tack Oct. 2 at his Los Angeles 
home. A former newspaperman, he 
entered public relations 25 years 
ago and for a long time was asso- 
ciated with the late Sid Grauman’s 
theatrical enterprises. He was 
credited with originating the prac- 
tice of imprinting thespian foot- 
steps in the forecourt of the Chi- 
nese Theatre. 

. Beall at one time handled pub- 
licity for Mickey Mouse cartoons 
and was one of the founders of 
the Wampas, defunct publicity 
men's organization. 


_ _ LILY MORRIS : 
Lily Morris, 68, British vaud 
comedienne, died Oct. 3 in Lon- 
fe She was third British music- 
all star to die in the last two 
months (Ella Shields, Aug. 5, and 

Vesta Tilley, Sept. 16). 

. Miss Morris toured the circuits 

in Britain and the U. S. She played 
the Palace Theatre, N. Y., in 1928. 
Retiring in 1940, she returned 
eht years later to join a company 

o! oldtimers in a production tagged 

hanks For The Memories.” 


Toce w JESS WOLF 

1 h Wolf, 50,. technician for 

Se : Ox. died in Tuscumbia, Mo., 

ys, ; “6 from injuries suffered the 

a a etore when dynamite used in 
“cene in the filming of the Vic- 

Mature starrer, “Baptism of 
exploded. 

sea accident eccurred in the 

\ on Niver in the Ozarks while 

‘ont. aS laying mines from a row- 











A soldier and a car 
suffered slight injuries, aa 


_ JACKIE TEETERS 
hiss tueline (Jackie) Teeters, 40, | 
sh pole artist, fell 137 feet to! 





ARIES 


her death Sept. 29 while preparing 
for her act at the Scioto Breeze 
Outdoor Theatre, Lucasville, 0. 
She had been scheduled for a week 
of nightly shows at the drive-in 
and was making a final test of her 
apparatus when the accident oc- 
curred. Roy Lewis, manager of the 
ozoner, was the only witness. 
Burial was in Martinsville, Ind. 








MATT GRAU 
Matt (Madison) Grau, 90, former 
theatrical agent, died Oct. 5 in 


| New York. Eva Tanguay had been 
|}among his clients and he is said to 


have given: Mary Pickford her 
first theatre job. 

With his brother, Jules, he had 
operated the Jules Grau Opera 
Co. on the road. He was the son 
of opera impresario Herman Grau. 





WILLIAM FURMAN 

William (Ike) Furman, 61, long- 
time president of the Baltimore 
Billposters Union, died Oct. 3 at 
his home there after an extended 
illness. Known to numerous legit 
and circus managers, and advance 
men, Furman was also active 
most of the race tracks on 
eastern seaboard. 

Wife and daughter survive. 


the 





MRS. KATHRYN BLONDELL 

Mrs. Kathryn Blondell, 68, legit 
actress and mother of actresses 
Joan and Gloria B!ondeli, died Oct. 
5 in Burbank, Cal., after a brief 
illness. One of Mrs. Blondell’s most 
recent appearances was in “I Give 
You My Husband” in 1946. 

In addition to her two daughters, 
a son and a brother survive. 





RICHARD G. CHRISTMAN 

Richard G. (Dick) Christman, 
35, “Mr. Doubletalk” of the “Can- 
did Mike” TV and radio programs, 
died Oct. 6 in St. Vincent’s Hospi- 
tal, N. Y., after a heart attack. 

He is survived by his wife and a 
daughter. Services will be held 
Friday (10) at Moore’s Funeral 
Chapel, Valley Stream, L. I. 





MORGAN HAYES 

Morgan Hayes, 45, bass-baritone 
specializing in Negro songs, died 
Sept. 17 in Dublin. His theatrical 
career, started as scene-shifter in 
Queen's, Dublin, and later he be- 
came a vocalist in vaude, revues 
and “Show Boat.” 

Survived by his wife. 


HI JOHNS 

Hi Johns, 75, vaude performer, 
died Sept. 25 in Providence. Johns, 
who had been in show biz 60 years, 
was teamed with his wife, Eve 
Mabley, who survives, in Johns & 
Mabley. 

Johns also was known as Chief 
Mohawk in Rainbow & Mohawk. 


PAUL HASTINGS ALLEN 

Paul Hastings Allen, 68, sym- 
phony and opera composer, died 
Sept. 28 in Brookline, Mass. 

He was prez of the Boston Civic 
Symphony and a co-founder of the 
American Society of Composers 
and Conductors. 


ALFRED WRIGHT 
Alfred Wright, 63, for many 
years attorney for 20th-Fox stu- 
dios, died of a heart attack Sept. 
30 at his home in Pasadena. 
He was board chairman of the 
- Angeles Civic Light Opera 
ssn, 














EDWARD BIBY 
Edward Biby, 67, former cast- 
ing director for Mack Sennett, 
died Oct. 3 in Los Angeles after 
a long illness. 
In recent years he had played 
character roles on the screen. 


EDITH THOMSON 
Edith Thomson, 47, Scot per- 
former (Thomson Sisters) and wife 
of Scot comedian Pete Martin, 
died in Glasgow Sept. 22. 
She was the daughter of the late 
Sam Thomson, comedian. 


E. REGINALD HINCHEY 
E. Reginald Hinchey, 66, band- 
master, composer and arranger of 
band music, died Oct. 5 in Belle- 
ville, Ont. 
Wife, two sons and a brother 
survive. 











Hamilton St. John Harvey, 74 
veepee of the ad firm, Albert 
Frank-Guenther Law, died Oct. 6 
in New York after a long illness. 
He joined the firm 37 years ago. 
Surviving are his wife, a son, a 
daughter and a sister. 





Harry J. Br_nton, 71, pioneer 
film studio technician, died Sept. 
28 in Hollywood. 





B. Sidney Brokaw, 45, musician, 
died of a heart attack Sept. 28 in 


In | 


Hollywood. He was a brother of 
Norman Brokaw of the William 
Morris Agency. ’ 

» Mother, 72, of Fredrica Eidels- 
berg, secretary at the Council of 
Motion Picture Organizations’ New 
York headquarters, died Oct. 2 in 
»N. Y. Three other daughters sur- 
vive. 











John Henry Quinn, 43, motion 
| picture projectionist for 21 years, 
| died Sept. 27 at his home in Sun 
| Valley, Cal. He was a veteran of 
| World War II. 





| Hans Feist, German translator 
pot Christopher Fry’s “The First 
| Born,” died of a heart attack Sept. 
|30 during the play’s premiere in 
| Berlin. 


| Mrs. Nick Cravat, 40, wife of 


| the screen actor, died Sept. 27 in 
| Hollywood. She was formerly Mae 
Ruth Cuccia, legit actress. 








tre manager, died Oct. 2 in New 
Platz, N. Y. 
survive. 





; Robert K. Panole, 46, nitery mu- 
sician, died Sept. 30 in Chicago. 
| Survived by wife. 








Mother of Charles Cooley, 
the Hope Enterprises, died Oct. i 
in. North Hollywood. 





Ray Palamountain, 60, motion 
picture technician, died Oct. 2 in 
Hollywood. 





music-hall singer died in Glasgow 
Sept. 30. 


MARRIAGES 


Hope Zee to Sandy Glass, New 
York, Aug. 30 and just revealed. 
Bride is a singer and daughter of 
producer Alan Zee of the Capitol 
Theatre. Washington; groom is 
with the William Morris Agency 
cafe department. 

Shirley Whitney to Rusell Lle- 
wellyn, Hollywood, Sept. 28. She’s 
a screen actress; he’s an assistant 
director. 

Patricia Stewart to James F. 
Moran, Belfast, Sept. 17. Bride is 
an actress. 

Janet Blair te Nick Mayo, Oct. 
5, San Francisco. Bride is legit 
and screen actress currently ftour- 
ing with “South Pacific;” groom 
is stage manager. 

Terry Fay to Oscar Olsen, Oct. 
5, New York. Couple are respec- 
tive casting director and general 
manager for legit producer Robert 
Whitehead. 











Continued from page 2 
main far above party politics and 
far above the ebb and flow of in- 
ternational discord.” 








Morals Charges Key 


To Chaplin Situation 


Washington, Oct. 7. 

Morals charges against Charles 
Chaplin are the reason he must 
prove his right to reenter this coun- 
try as an alien, Attorney General 
James P. McGranery told newsmen 
last week. McGranery described 
the comic as an “unsavory char- 
acter,” the same category in which 
he grouped about 100 men, mostly 
mobsters, whom he said the Justice + 
Department intends to deport. 

“This country’s newspapers,” he 
said, “have said enough about 
Chaplin on the morals score.” He 
added that if the actor makes out 
a good case for himself he will be 
permitted back to the U. S. He 
said Chaplin was ‘a menace to 
womanhood.” 


Command Film Show Not - 
Inviting H’wood Stars 
On Long Trek to London 


London, Sept. 30. 


For the first time since the Royal 
Command film performances be- 
gan in 1946, no special invitations 
are to be extended this year for 
stars to make the long journey 
from Hollywood. Instead, it is in- 
tended that the American contin- 
gent should be made up of artists 
currently working in London eith- 
er in Anglo-American films or on 
the West End stage. 

In previous years, there has al- 
ways been a substantial contingent 
from the U.S. film capital, with an 
array of top names. It is felt on 
this occasion, however, that there 
are a sufficient number of promi- 
nent players currently available in 
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Wife of Jimmy Reid, Scottish | 
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Britain to represent adequately the 
American film industry. 

In other ways, this year’s gala, 
which is being held at the Empire, 
Leicester Square Oct. 27, will ad- | 
here to the standard formula, with | 
the selected film being followed by 
a stage presentation featuring Brit- 
ish and American stars. Metro’s 
“Because You’re Mine” already 
has copped the. royal honor. 








| Cantor 
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ener seman 
his medicos. Comedian has taped 
six shows in advance on his week- 
ly radio show for NBC, however, 
worried about 
filling in on his radio time. 
Cantor collapsed from exhaus- | 
tion several hours after complet- 
of the season 
Colgate Sept. 28, and was 
forced to cancel a scheduled fund- 
raising tour for Israeli bonds and | 
to promote Red Cross blood dona- 
tions. NBC hasn’t yet decided who | 
will sub for him if he is not per- | 
mitted to do his next Colgate TV | 
show. 


| 
| 
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| 
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| 





Get-Well Dinner For Cantor 
Detroit, Oct. 7. 


The Bonds for Israel] dinner, | 


| which Eddie Cantor was to have| proached a 


sparked Monday (6), was Ireld as 
a get-well party for the comedian, | 
who is convalescing in a Los An- 
geles hospital after a mild heart 
attack. 

Cantor spoke by telephone to 
the diners. Admission was an ad- 
vance purchase of a°$500 or larger | 
bond. Pinch-hitting for Cantor | 
were Edward G. Robinson and | 
Sam Levenson. Dinner was held at} 
the Sheraton-Cadillac Hotel. 








Like Old Times 
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ma Talmadge, Mabel Normand, the 
young Chaplin. What they would 
have done to a party like this. 
They'd have given it life. Because 
this didn’t have it. There was no 
sparkle, no spontaneity. Sure a 
girl fell into the fish pond—an un- 
known TV actress, Roweena McNa- 


mara—but it was all staged. Joan 
Diener, another TV_ performer, 
took off her shoes and lifted up 
her skirts to cool off in the pool. 
But that was a fake, too. There 
were no fights, no “incidents,” 
just everyone having their pictures 
| taken and screaming above the 


| blare of the bands. 


Crashers A-Plenty 


Anyone could have crashed this 
party—and about 200 did. Some 
of the guests called their relatives 
and told them to come on over, 
when no one asked to see the in- 
vitation cards after driving into 
the huge tent covering the entrance 
to Miss Davies’ 25-room mansion 


on Beverly Drive. Some of the 
crashers just walked in from the 
street. And when Charlie Morrison, 
Johnnie Ray’s father-in-law and 
the organizer of the soiree, ap- 

suspicious dame and 
said, “Looking for anyone?,” she 


snapped, “I sure am, my husband, 
haven't seen him since five this 
afternoon.” The police hustled out 
a dozen, but they kept coming till 
4 a.m. when the party wi'ted into 
a natural demise. ~ 
When I arrived at eizght—the 
card said come at 7:30—the cars 
stretched half a mile, bumnecr to 
bumper, fore and aft, on the wind- 
ing driveway from the street. The 


|; newlywed Rays were receiving at 
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British-produced “The Story of 
Robin Hood,” in Burt Lancaster's 
starrer, “His Majesty O’Keefe.” 
British actress merely passed 
through Hollywood en route from 
London to the Fijis, but already 
studios are observing her closely 
as a result of her work in “Robin 
Hood.” 

Irving Allen, indie producing 
“The Red Beret” for Columbia in 
England, will shortly select an- 
other British thesp to appear oppo- 
site Alan Ladd in this film. Un- 
derstood that the producer is try- 
ing to find an unknown actress for 
part, with a possible view to bring- 
ing her back here under contract. 


During the past 18 months, Met- 
ro came through with two winners, 
actresses recruited abroad during 
filming of pictures there. Leslie 
Caron, discovered in Paris, made 
her mark in “An American in 
Paris.” Pier Angeli, the other dis- 
covery, stepped from studio’s “Ter- 
esa,” lensed mostly in Italy, into 
prominence. 


BIRTHS 


Mr. and Mrs. Arnold Peyser, 
son, New York, Sept. 15. Mother 
was formerly with CBS-TV; father 
is a tele producer. 

Mr. and Mrs. Peter Hansen, 
daughter, Hollywood, Sept, 28. 
Father is a screen actor. 


Mr. and Mrs. Bill Vallee, son, 
Sept. 29, New York. Father is a 
freelance writer on screen  sub- 
jects and brother of Rudy Vallee. 

Mr. and Mrs. Emil Markow, son, 
Philadelphia, Oct. 3. Father is with 
the glee club of Fred Waring’s 
Pennsylvanians. 

Mr. and Mrs. Michael Ha,*s, 
daughter, Stratford-on-Avon, Eng- 
land, Sept. 25. Both (she is Mary 
Chester) are members of the 
Shakespeare Memorial Theatre 


0. 
Mr. and Mrs. Milton Luban, 
daughter, Hollywood, Oct. 1. 
Father is a film reviewer. 

Mr. and Mrs. Glen Kelly, son, 
San Francisco, Sept. 28. Father is 
with KPIX there. 

Mr. and Mrs. Bruce Cabot, 
daughter, Santa Monica, Cal., 
Oct. 3. Father is an actor. 

Mr. and Mrs. Leslie G. Arries, 
Jr., son, Sept. 29, New York. Father 
is assistant director of programs 
and production for DuMont TV 
web. 

Mr. and Mrs. Norman Friedman, 
son, Oct. 6, Brooklyn. Father is 
with Metro’s homeoffice art de- 


partment. 
Mr. and Mrs. Sid. Goldstein, 








| advertised, 


|cakes with orchid icing, set 


the nerr end of the 60-‘oot bar 
(there were two others—smaller). 
The host and hostess-didn’t appear 
for another hour, and insteed of 
the black velvet and lace drecs as 
Marion wore a white 
Don Loper gown. “Her weigint 
varies from day to day and today 
she couldn’t get into the black 
dress,” Don, the designer, ex- 
plained. The famous diamonds and 
rubies blazed on her neck and arms, 
and with her new short haircut, 
she really and truly “never looked 


| jovelier.” She stood in the main 


hall for an hour posing with every: 
one—the Rays, the Jack Bennys, 
Danny Kayes, Gary Coopers, Evie 
and Van Johnson, Joan Crawford 
with Nick Rav, Barbara Stanwyck 
with Bundy Solt, Kathryn Gray- 
son with Dick Gully, Esther Wil- 
liams, with Ben Gage, Lana, Fer- 
nando, Ava— Judy and Sid—you 
name the star—Marion had ’em. 
Marion’s Mate 


Then she disappeared ,up the 
roped off stairs and we didn’t see 
her for a couple of hours. But you 
couldn’t miss her mate, Capt. 
Horace Brown. He knew maybe 10 
people at the beginning of his par- 
ty. But he circulates all evening 
introducing himself, “My name’s 
Capt. Brown, what’s yours?’”. The 
Captain has a sly sense of humor 
and he substituted glasses with 
phony bottoms on several of the 
rose bedecked tables. 


The flowers, red roses, gardenia 
Miss 
Davies back $2,400. The final ac- 
counting for the vittles will take a 
little time because Morrison, who 
owns the Mocambo, bouvht the 
meats and the chickens, the spa- 
gheiti, et al, and had cooked it up 
by an ex-chef from the Bel Air 
Hotel. 


All the valuables in the mansion 
were locked away before the party 
and nothing was stolen except four 
small plaster statues that a guest 
walked off with under his coat. 
Some of the marble statues have 
burns on their derrieres where 
smokers stubbed out cigarets. And 
nothing was lost, except one little 
ermine jacket. 

Louella was there, although a ra- 
dio reporter told his audience the 
next day she couldn’t attend ‘‘be- 
cause of a cold.” 

There was supposed to be a show, 
but if there was I didn’t see or hear 
it. But it was hard to hear any- 
thing in such a racket. Or to see 
everything in the five big rooms, 
the main hall, and the two tents 
where the clambake ran riot. 

And at 10 the next morning, or 
rather the same day, a lone re- 
porter went back to the party, to 





daughter, Oct. 6, Brooklyn. Father 
is with Metro’s homeoffice publici- 
ty department. 

Mr. and Mrs. Erich von Stro- 
heim, Jr., son, Santa Monica, Oct. 
3. Father is an assistant film di- 
rector. 


see what bodies, if any, were still 
celebrating. And in the debris of 
balloons, wilted flowers, paper 
|nankins, stale food and cigaret 
| butts, one candle was still alight, 
| splivttering close to the end of its 
wick. 
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CBS-TV Saturdays 8-9 PM EST 


for SCHICK = PACQUINS. = CLORETS 


(SILK’N SATIN LOTION) 
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